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For ages, humankind has protected its territory in order to survive and feel
safe, so that it can ensure the continuation of its species. To live in peace, to nourish
and to breed, humans had to struggle with wild creatures, harsh weather and
environmentd conditions, and subsequently with different human tribes. Societies
living geographically apart from one another developed different languages, and
strangeness to each other became another perceived danger to be overcome.
Broadening geographies, new hthhiand beliefs; in short cultural changes have
become elements of fear for communities migrating in order to find better
conditions, prosperity and improvement. The struggle to protect their families, loved
ones and themselves during immigration journdgusned people into savage and
cruel destroyers.

In our current day, science has proven that only 10% of human behavior is
conscious. This is concurrent with the possibility that the human struggle against
other humans, nature and the environment may be anconscious attempt to
protect and survive. Now it is time to realize that a safe, livable, and happy world can
only be created through peace and to this end, unconscious behavior must be
replaced with conscious action.

Art, which is an umbrella term thatovers many different disciplines, such as
visual arts, design, music, dance, literature, cinema, and theatre; is a cultural action,
a form and a language which allows humans to express their emotions, ideas,
philosophies, and experiences. This yearommemoration of the 100th year of the
establishment of city of Izmir which sits in place of the 3§6arold ancient
Smyrna, IADCE aims to make an-félgd contribution for all those who love
humanity, nature and animals.

You are invited to submit aabstract to the upcoming conference organized by
GdKS 521 dz 9&8f Nf ' YABSNRBAGE . dzO | Cl Odzt (&
Department. The International AHBesign Conference aims to explore the ways in
which creative minds use performance and exhibitiae the language and tools of
arts and design for social, physical, and environmental betterment.
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Peace Monuments and The Ideology of The Winner

Prof. Dr. Alexander van Eck

TTIYANI Ly&adaGdeiky 2F ¢ SOKy2f 238

alexandervan@iyte.edu.t

In 2020, The government of the Mexican state of Oaxaca presented the UN with a large
scultpture by the artists Jacob and Maria Angeles, entifibé Guardian of the PeacBrawing on

ancient Aztec imagery, it represents a colorful winged jagdiltar creature assuming a threatening
position (fig. 1).

When it was exhibited outside the New York UN building, it met with fierce criticism from
Christian organizations who, dgte the fact that the cultural background of the work was evident,
interpreted it as a depiction of the Beast of the Apocalypse. Thissoamdal showed that there are
strong expectations about what a Peace Monument should look like and indeed, thegiephy of

peace monuments, mostly based on Christian and GRmman sources, has been remarkably
consistent.

As we will see there were peace monuments before, but the world has never seen such a big
explosion of them as since World War Il. For the Woedde Conference in Paris 1949, Picasso


mailto:alexandervan@iyte.edu.t
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provided a picture of a dove as an

CONGRIES MONDIAL
DES PARTISANS
DE LA PAIX

SALLE PLEYEL
20-21:22 ET 23 AVRIL 1949

PARIS

Whether it was under the influence of this poster or whether this poster was confirming the

popularity the dove already had as a syohlef peace in popular speech, since that year we see an
spectacular proliferation of its symbolism in monuments all over the world.

The Amsterdam neighbourhood that | used to lived in, the Watergraafsmeer, was built in large
LI NI RdzNR y 3 { KRRcoNstruStiarS After Morl dvéar®, and between the housing blocks
FTNRY GKS mppnQa I oNRyYyTS &idlGdzS OFly 06S F2dzyR
understandable as a statement of the hope for a bright future after the dark ydaheavar (fig. 3).

LiselotteN

10

illustration for the official poster (fig. 2).

27T
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Looking for the origins of this iconography of a girl or a woman releasing a dove, we may point to a

wooden statue from 1953 by the Danish sculptor Henrik Starcke made for the UN building in New

York, Woman and bird(fig. 4). The artit himself described its meaning with words likédzy f A YA (i SR
FEtAIKG dzLslF NR& (2 3INBFGISN REANDNNAY I IR yR@2 dzy G NA Sa &

Although in this casthe bird that is released is not a dove but another, unidentifiable spettiass

the dove that would win the day, as we saw in the Watergraafsmeer statue and in many other
corners of the world. In Izmir, we see it in front of the Montreux gate of the fairground, in nearby
Ydzo I R aP ¢S Sy 02 dzy Hadddf Fedcby3hdsey (figisy A OS=Z Ay (GKS

S . — T e ot e ot P — - = —

FYR Ay (GKS Y2ydzySyd F2NJ !'GFGNN] X 6KSNB | FANX ot
NEfSFaAy3as OKINIOGSNATAYy3 ' GdFdNN)] & GKS ONRY3ASNI 27

11
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NITTEL

Now and then an artist tries to infuse the imagery of the dove wittnodern feel, like the sculptor
Nestor Basterretxea Arzadun who, when asked to create a peace monument by the sea in San
Sebastian, created an abstracted version of the wellknown symbol. It is clear that he could only go so
far in his abstraction to keefne symbolism of the monument readable (fig. 6).

Similar things might be said about its counterpart in Teheran, done in the colours of the Iranian flag
(fig. 7).

The reason that the dove came to exemplify peace since antiquity probably lay in the goodnatured
character of the animal itself, and the fact that some subspecies are known to cuddle a lot. We see
them do that, for instance, in a relief above the door keetlower justice chamber in the Amsterdam
Town Hall, to show that the aim of the court was rather to resolve conflicts than to administer
punishments.

But the prime example of dove symbolism is the story about Noah from the bible book Genesis,
where Noahsends a dove from his ship to look for evidence that the flood is almost over. The bird
comes back with an olive branch, showing that there is indeed dry land close by, and that God wants
to make peace with mankind.

Already in early christian times, thaove carrying an olive branch seems to have become a
more general symbol of peace, independent from the story. A primitive relief in the catacomb of
Domitilla shows a dove with an olive branch, without any further visual reference point; it is generally

12
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interpreted as an expression of the hope among the persecuted christians for religious peace in
Rome, or of the saved souls of the buried that rest in divine peace (fig. 8).

The Romans themselves were mostly into victory monuments, like the triungybhes and
columns that were erected for emperors returning from the battle field. There is one big exception
though: the Ara Pacis built on commission of the Senate to honour emperor Augustus in the years 13
9 BCE. The enormous structure, completely intevimarble, shows reliefs about the prosperity
brought about by agriculture, possible since Augustus brought peace to Rome, processions for the
Goddess of Peace (Pax) in which the emperor and his family take center stage, and allegorical reliefs
that showthe bounties of peace like prosperity and harmony.

The bible was not the only ancient source where the olive branch plays a role as a peace

symbol: the Greeks had their own version.The goddess Athena presented the city of Athens with the

gift of the firstolive tree which would bring peace and prosperity to the city. Its branch became the

attribute of the goddess of Peace (Eirene for the Greeks, Pax for the Romans), as we can see on

Roman coins. When Roman symbolism was revived during the renaissantarniedeas an attribute

2F (GKS LISNE2YATAOFGAZ2Y 2F t Bdndofia15me & Ay Ff dzSydAlffe
WALI Qa AYLI OG OFry 06S aSSy Ay aS@gSNrt StSySyia 2

the Dutch Republic had signed its peace treaty wiphi® after the Eightyears War with Spain in

1648. The Dutch had come out victorioggheir Republic was finally recognized, its economy was

bustling. Amsterdam was its greatest financial powerhouse and called the shots politically as well,

enough to corpare itself with ancient Rome in its republican era.

The sculpted decoration of the severely classicist, enormous building which still dominates
5FY &dljdzt NB y2¢FRI@ax Aa NBYFINJIFIoftS Ay aSOSNIt gl &ac
Artus Quellius was cocnvinced to move his entire studio from Antwerp to Amsterdam for it. Its
AO2y 23N} LIK& Aad KAIKEE 2NRIAAYIE YR o02lFadFfdAZyY Ly Al
are marble relief maps on the floor of the world and the stars, yimg that Amsterdam ruled the
universe.

{AYAEFNI GKAy3da OlFly 06S &FAR | 02dz2i GKS NBtASTa 2y
the building, which respectively show the seven seas and the four continents bringing goods and
honour to the city. Ondp of the pediment at the front stands a large sculpture representing Peace,
fAGSNIrfte GKS ONRBgyAy3dI FE2NRB 2F (GKS RSO2NIXGAz2y 2F
her right hand, and the Caduceus (staff) of the god of commerce, Mericulngr left, symbolizing the
prosperity through trade that is possible thanks to her. And as so often, the allegory of Peace is
associated with the idea of Victory, striding forward as she does liklitkeof Samothrace.

Peace monuments from the twentie and twentyfirst century are different. The wish for
world peace that emanates from them no doubt has to do with the two world wars that were fought.
Both times the slaughter was so devastating that nobody felt really victorious afterwards
monuments wee erected either to honour the fallen or to express the wish that a war like that would
never happen again. The United Nations came together for this purpose, and its emblem does revert
to the tested symbol of the olive branch, but combines it with aldianap symbolizing unity, rather

13
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than domination of the world as it did in seventeentbntury Amsterdam. The attribute of the world
map or the globe would become a recurring item in the repertoire of peace monuments the world
over. TheGlobuson Independace Square in Kiev (2001) is a case in point, with an added bonus of
doves representing the five continents striving for peace.

2001

Izmir, the city where this conference was organized, even counts two of such globes. The first
one, the World Peace Monuant from around 1975, is about four meters high with the continents

aK2gy Ay akKSSG YSalrtz adlyRa Ay | F2dzyldl Ay 2y
center. The second one, again entitled The World Peace Monument, was built recentéysnltrb
2F . F@NI1fPe LG A& | YdzOK tFNASN) O2yadNuzOGAz2y

Its base is formed by three stylized concrete hands. They carry the metal globe, recognizable as such
only because its constructional elemts denote lines of latitude and longitude.

14
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The redundance in the symbolic language of all these sculptural groups with their doves, their
olive branches, their hands and their globes is remarkable and we may conclude that their patrons as
well as theircreators were looking for immediate comprehensibility and predictable emotional
reactions rather than authentic artistic expression. They are the material equivalent of the ever
returning wish for world peace uttered by Miss World candidates interviewetherstage.

In hisUnbearable Lightness of Beirlgilan Kundera wrote that the experience of kitsch comes
GAGK (g2 GSFNBRY WWe¢KS TFTANRG GSIFN alréay wi2¢ yaAosS i
aleday Wiz2¢ yAaAOS (2 oY yYNAFRTS ole2 ICBKIAKISRNNBaA (INGzylyEAfy 3 2
second tear that makes kitsch kitsch.The brotherhood of man will be possible only on a basis of
1AGa0KQQ® LG Aa Ffyzad Fa AF KS gNRGS GKIG tlFad asSy

It becomes understadable now why theGuardian of Peacby Jacob and Maria Angeles with
which this lecture began, was met with such suspicion and resistance. It&ieitg.\oh was simply too
f2¢ G2 YSSO 1LIS2LX SaQ LI GGSNya 2F SELISOGFIA2Y ®

15
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ART AREFUGHResilience, Relationship, Imagination, Hope

Christa Coogan
University of Music and the Performing Arts Munich, Germany

christa.coogan@hmtm.de

Keywords: CrossBorder Unaccompanied Refugee Minors, Resilience, StreBagled
Perspectives, Dance and Music, Creativity

Introduction

The numbers from thé&Jnited Nations High Commission for RefughddHRC for June 2022
state that a total of 101 million people widwide have been forcibly displaced from their homes: the
KFtfF 2F (GKSasS AyaSNyrftftesr GKS 20KSNJ KFfF | ONR&aa o
refugee population and has been for the last 7 years with about 4 million Syrians under temporary
protection. The country in which | live, Germany, reported in June 2022, a million Ukrainian refugees
seeking asylum. This is in addition to one and a half million refugees already here, which makes it the
largest host country in terms of numbers in a oty completely in Europe.

This article concerns artistic activities with refugee populatiqrespecially in the context of
dance and music. These art forms, based on contemporary aipistiagogical approaches, offer a
compelling and effectual mediumorf building resilience through bodily experiences and creative
action. In addition, they are a means for the growth of séffcacy and seladgency. And furthermore,
they support social integration in terms of developing relationships and compassion éetpenple
arriving from different cultures and countries, and in this mix of cultures, finding safety and peace.

Written from a practicebased perspective, the paper is informed by researchers and artists
with a focus on this topicThe artistic and edud@mnal work with, for, and by refugees and asylum
seekers | have experienced as exciting, challenging, a profound learning experience, and at the same
time deeply moving.

More than fifteen years ago | began working with children, youth, and adult malalgigns
who were refugees in Germany. Our classes took place in refugee living quarters, in community
centers, and in schools and has included dancing, singing, body percussion, and drumming. These
classes were sometimes shared with a community music paraghamber orchestra, or a rap group.
Groups were at times mixed aged, often in groups of refugees andefagees and occasionally just
groups of refugee children or unaccompanied minor asylum seekers.

In January 2016, this work became a part of my responsibilities as the outreach coordinator at
the University of Music and Performing Arts in Munich. As Germany opened its borders to over a
million refugees in the summer of 2015, numerous institutions arghnizations volunteered in ways
they could. My university committed itself to assist in the societal integration of our new arrivals and
we entered a partnership with an orphanage, thi¢aisenhausone of the largest child and youth
welfare organization the city. Two thirds of the approximately 130 children who lived there were
until 2019 - unaccompanied minors. Dedicated music students from various departments of our
university offered private instrumental lessons and supported children in pragtiam instrument.
Students gave concerts in the orphanage. We invited and accompanied young people to concerts in
the university and across the city. | and students from my department taught percussion and dance
classes.
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This paper will focus on experieggand literature pertaining to the work with unaccompanied
minors.

Theoretical Support

Unaccompanied asylum seeking and refugee youths are struggling with difficulties they faced in their
homeland, traumatic experiences during their escape and transitl with the trials that they
encounter living in exile. Considering the challenges and obstacles, for example, the loss of emotional
and cultural ties, or learning the rules of the new culture, unaccompanied refugee minors are
understood to be an endangeregtoup (Ni Raghallaigh & Gilligan 2010). Understanding the general

STFFSOGa 2F GONXdzylz AidGQa YIFIyAFSadGrdAzya FyR Llaairot
prerequisite for this work. However, if we regard people with refugee backgrounds asnedky
GKSANI GNI dzYF A0 SELISNASYyOSas 4SS dzyRSNBadGAYFGS (K

(Papadoupoulos 2007).

Increasingly, research is showing that many refugee children and youth seem to be able to
cope with their stressful circumstances. Osiech study (Rousseau & Drapeau, 2003) speaks about
OKAf RNBY ¢gK2 SYSNHS a WHOGAGBS &dzNBAG2NBEQ NI GKSNJ
that vulnerability and resilience can coexist, enabling a healthy development despite traumatic
experien@s. The use of selected strategies allows them to cope with their predicaments (Lynnebakke,
B. and Pastoor, L. 2020; Sleijpen, et.al. 2015). Masten (2011) points to resilience research as a domain
2F AYIdZANE Ay KdzYl'y RS@St 2iltheDsodessds Ofi capadtNBFB NAR G2
LI G6Kgl&a FyR LI GGSNya 2F LRaAAGAGS FRIFELIWGEFGAZ2Y RdzNRY:
(p. 494).

Two studies | reference (Goodman, 2004; Ni Raghallaigh & Gilligan, 2010) have analyzed the
narratives of maccompanied refugee minors, identified central themes reflected in these narratives
and have demonstrated how these youths develop coping strategies to meet the challenges of
adapting to a new country and to thrive despite the adversity they have exparienThese studies
have helped me taecognizecertain behavioral patterns within refugee youth as coping strategies
and toexpandareas of my potential influence.

Coping Strategies

Goodman interviewed unaccompanied minors from South Sudan veldblived m the United
States for between six months and a ye8he emphasizes that coping strategies in her research are
culture-based and that the experiences are specifically those of South Sudanese minors.
Nevertheless, the study describes experiences that hwaye implications for dealing with stress and
trauma for refugee children and youth.

Although these youth recognized that they had been treated unfairly in the past, they had a
strong sense of selfthey saw themselves as survivors and, as Goodman wna@ee "agents of their
own future" (p. 7). Goodman identified four key themes reflected in the participants' narratives:

Collectivity and group membership/shared experiences
Suppression and distraction

Making meaning; often linked to their religion

Emergig from hopelessness to new hope

T D

The first theme that emerges in the young people's stories isdfiaghared experience they
feel connected and responsible for each other. They share a communal identity with their family
members, the communities from wth they come, and with their fellow refugees. Having a shared
identity brings a sense of responsibility that acts as a powerful motivator to keep going and not to
despair.

Suppression, respectively, distractiois the second coping strategy that Goodman identifies.
One of the youths explained: "Thinking a lot can give you trouble." Another said, "l need something to
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keep me from thinking" (p. 1184). Focusing on schoolwork and social activities are strategies to
protect against feelings of powerlessness. Goodman argues that denial is "a fairly effective coping
tool" -- although the tactic can be problematic in the long run. She stresses that everyone has their
own healing timetable and this needs to be respected.

Making meaningis connected to a belief in God that helps to make meaning out of the
SELINASYyOSa 2F (KS NBFdASSQa LI ade wStAITA2y adzi2 N
gives meaning to their experiences and circumstances.

Emerging from hopelssness to hopehas everything to do with the future. The sense of
hopelessness that permeated their past lives begins to fade once they are safe. For all the youths in
this study, education was seen as their hope for the futueeway to effect change itheir lives, a
means of developing setionfidence and sefigency.

The research conducted in 2009 by Muireann Ni Raghallaigh and Robbie Gilligan presents
findings that look at unaccompanied minors living in Ireland. Unlike Goodman's study, there is no
common cultural heritage herethe children come from different parts of Africa, Southeast Asia, and
Eastern Europelhese authors argue for a strenglased perspective that concentrates on resilience
and competencies under stress. Thiegntify six diffeent coping strategies, some consistent with
those Goodman observed:

Maintaining continuity in a changed environment
Suppressing emotions and seeking distractions
Adapting through learning and changing
Looking positively into the future

Distrusting

Actingindependently

> D> D>

The strategy mentioned first maintaining continuity in a changed environmentenables
young people to maintain a coherent sétiage while adapting to the new culture. They follow
specific traditions, speak their language with others frimir homeland and hold to their religion.
Their cultural identity enables them to feel stronger and protected while navigating their present
situations.

The strategy ofkuppressing emotions and seeking distractioims/olves a silence that one
often encalzy i SNE 6 KSYy RAaOdzaaAy3a (KS NBFdzaASSaQ LI adaged / SN
fact that emotional communication is culturally conditioned. But through distractischool and
other activities these young people manage to prevent their feefingf loneliness, worry, and
memories of the past.

Adapting through learning and changingfers to how young people manage to retain parts
of their culture while at the same time integrating into their new environment. For instance, religious
practices areadapted in such a way that they become realizable. Some Muslim youth still pray five
times a day, but no longer at the designated times. They adjust the times to their new schedule.
Instead of replacing their culture with a new one, they adopt a bicultigantity. This flexibility
allows young people to feel more comfortable and cope with their complex cultural daily lives.

Looking positively into the futureis the fourth strategy. The youth are aware of past
difficulties yet appreciate the changes fdret better in their lives and look to future opportunities
with excitement and curiosity. They make conscious choices to create a fulfilling life for themselves.

Next, the researchers describe the strategy di$trust. The inability to trust others is a
characteristic both of cultural loss and of spiEservation. In their study, the minors talk about their
lack of trust stemming from past experiencdsss of social trust, the loss of institutional trust and of
political trust. Trusting appears to be often too great of a challenge.
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Finally, the authors identifyindependent action This strategy of seeing themselves as
independent and selfeliant seems to empower the young refugees and give them a sense of control
in their lives. Reliance on professional support and other youth remains low, while attachment to
religion is often strengthened.

Examples from our work

| situate my artistic and pedagogical work for this article within the music and movement
educational fameworks of bothOrff Schulwerk and Elemental Music and Dance Educatimtifgang
Hartmann (2022) defines the teaching process of Orff Schulwerk with a fundamental principle: the
individual is at the center of this process. Furthermore, an Orff Schulwpgtoach invites
participation increative group activitiegxperienced through imitation, exploration, improvisation,
and composition.

The research mentioned above offers a theoretical framework that | have been able to apply
to my work. | have recognizetese coping strategies with different groups of unaccompanied minors
and understand how this approach in creative applications of dance and mulsat is, guided by
exploration, imitation, improvisation, and composition, can support the development and
strengthening of these strategies. | would like to give you a few examples and classify These
investigations can be helpful for teachers and artists who work in less traditional situatibosvork
with populations of immigrants, as well as thagko are involved with refugee communities.

1 Collectivity and the communal self

Leisure activities, i.e., hobbies such as music and dance lessons or soccer training are not part
of the former life of many refugees. i G 1 Sa GAYS {2 hdRE D @hmithéaS WK 60 A G Q
is unstable; regular participation would be desirable but is often unattainable. Sometimes the young
people have appointments or outings over which they have no control; perhaps they become
distracted and forget or decide to do sething else.

It is up to me to remind the participants weekly of the forthcoming aftehool classesThe
first few weeks with a new group always seem to be touch andigjb.last week's participants also
be there this week? Will they appear three timiasa row? Will they be on time? Some reappear after
a twoweek absence; new participants are always joining. The process of learning and taking
responsibility for each other takes time.

Dance and music classes with a contemporary, creative approach egmowr sense of
belongingthrough learning and creating togetheEspecially for these children and young people,
such classes support them to feel strong and not understand themselves as victims. They are not
pushed away, they have arrivetihe process afaking responsibilitys hastened, for each person is a
necessary part of the groupthey begin to develop the sensitivity of the ensemble player. The sense
of community is strengthened.

In December several years ago, | was involved in a dance pcojgrised of 16 boy#alf
from the Waisenhaus (all refugees) and the other half from a vocational school for sport and dance in
the same neighborhood (no refugees). Together, we were making a dance for a Christmas
performance. One of the refugee boys atker additional rehearsal time. He wanted everyone to feel
certain about what they were dancing, and it was of the utmost importance that everyone could
attend the extra rehearsal&:or this boy, the project defined a group in which each member played an
essential role. If one person was absent, they were not complete, and their work was weakened.

Sometimes the powerful drive to belong to a group would show not only in class, but also in
the way participants lingered to connect with one another after class was over. The rapport that
grows as you explore ideas with one another, as you improvise thegeas you get into the groove of
a common rhythm, is experienced not only in the momentdoing, but also in the moments of
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quietness.| vividly remember one November afternoon when a small group of teen refugees all ended

on the floor, after the claswas over, talking. Ramin was stretching; Nasi was reclining on his side, his

KSFR NBautAy3a 2y 21 tAQa {ySSe® {2LKAI g¢gla fte&Aay3a 2y K
They were joking and laughing for a bit, and then it was still. They wstetggether. A delicate

intimacy hovered in the space.

At times, the refugee students sought to cement their belonging as a group in unexpected and
touching ways. My colleague Clara Horbach (personal communication) shared an experience with her
class: @ hcg the participation of the percussion and movement class with the boys became a
regularity, we drew up an attendance list that they signed each week. One of the boys really wanted
to give the group a name. After a short deliberation, they decided tolc&llS A NJ 3 NRMdzlL) W[ 2& | f ¢
understood this selection of a group name as encouraging individuahwelfeness within the group
as well as the strengthening of the feeling of solidarity amongst the group members.

w Distraction can have positive sides!

Movemert and music classes are distractions. These young people can forget school, grades,
the asylum process, missing their families, and whatever else is on their minds, for two hours. Their
complete attention is focused on the challenges of the moment.

And there are other kinds of distractions as wélasir and Ali, who came regularly to our
lessons, stopped coming for about two months and then one week they reappeared. Many of these
youths are experiencing an unprecedented freedpfor them - for the first time. These two boys
were caught up in a wonderful distraction they had girlfriends!Far removed from family
expectations, they can choose who interests them and with whom they experience enjoyment.
Understanding this helped me to celebrate thewturn without being overly sensitive to their
absence.

i Creating trust

In the safe situation of our music and movement classes, these youth learn to feel their
bodies, to be expressive with their bodies and begin to understand how these bodies are in tune
with deep emotional experiences. A powerful aspect especially found in dance and one that
contributes to a profound seff y 2 6f SR3IS Aa 6KSYy 2ySQa o02Reé KIa LKeaAa
body or other bodies. These youth experiment with movement qualitiesdiscover various ways
of connecting to each other through closeness, touch, and weight sharing. Here, the process of
coming together beginsthe process of rebuilding trust in themselves and trust in others.

One day only boys came to class; the giids'tl show up. It was lively, exciting, fast, and fun. |
shared my enthusiasm with the boys. One boy then shook his head and said, "It's good to have girls in
these dances.I'interpreted his comment as follows: through partner work, the girls and boygean
close in a context that is sanctioned and observed. These young people come from cultures where
relationships function with different rules than our rules in Germany. This kind of work is therefore
also a gateway to a European culture which is motexed with physicality and with relationships
between men and women.

1 Making dances, making music, making meaning

In my music and dance experiences with unaccompanied youth, | often notice a strong urge for
them to give meaning to the dance or the music wake together.Their actions might unearth
specific memories that influences meaning they create. Certain sounds may open imaginative worlds.
They may recognize that through their musidaythmic actions, a boditkinesthetic meaning
unfolds. Perhaps thie actions flow into their individual stories or perhaps music and dance enable
them to create new stories.This is not the looking for and finding meaning based on religion that
Goodman (2004) and Ni Raghallaigh and Gilligan (2010) identified. Raearing as interpreted it
here is physical, is felt in the body, is created through sound, is emotional, and is social.
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An episode from the abovmentioned dance project with both unaccompanied minor refugee
boys and norrefugee boys from the nearby school offer a clear example of this bhkitigsthetic,
social construction of meaninghe dance we were making with one #mer had no specific theme
nor narrative structure. Rather, it developed out of the capabilities and interests of each of the youth.
During a discussion of possible endings for the dance, all the refugee boys began speaking at once.
Apparently, outside ahe rehearsals, they had been conversing with each other about the meaning of
the dance. Some had developed their own storyline for the entire dance. Others valued the
relationship with their special partner and understood these relationships to be tkeotthe piece.
There was noone meaning, upon which | had decided. There were many meanings, which they
individually constructed. Our creative process encouraged them to envision and to imagine.

A story related by my colleague, Franziska Boehm (persamaimanication), describes an
experience during an individual piano lesson with an unaccompanied refugee girl in the orphanage.
Her student is musical; she is happy to improvise while singing and dancing; she is less interested in
imitating. During one of th last classes of the year, Franziska sat at the piano and played. The girl
began to dance; gradually she took props into the space to make the dance more theatrical. Then she
began to sing- developing a story with three characters: she as a child inersation with her
parents, Franziska as the pianist, and a witch. In between, she incorporated recittitivas.a 30
minute improvisation- a theatrical interplay between singing, dancing, and speaking. It was a
firework of creativity and expression,@aning and magic.

1 Hope

| want to share a last story that displays a powerful sendeopkfulnessthis last point in the
coping strategies researched by Goodman and in the positive outlook by Ni Raghallaigh and Gilligan.
This story is not related to daacor music, per se. And yet, it is very definitely related to what
happens during this creative, artistic process. Indeed, we teach dance and music, singing and playing
instruments. This work, however, is about teaching these subjects to the individuarhbeing and
importantly, learning from them. We help our students develop -sgéncy; we encourage risk
taking; we offer the strength and security of group work and the thrill of a solo. We offer challenges
and are moved by myriad solutions. We ask famerability in the artistic, creative process of our
students, and we ourselves are open.

And so, thisstoryA & 61 a |+ T8¢ RI & sirthda$ T BaNBrentfoRetJOrhe Q& M T
others that they might want to bring her a small present. That follgwireek, Sophia came to class
carrying many heavy bags. It was dinner! Weeks ago, she had said that one week she would cook for
everyone. This was the week! Laden with plates, silverware, cups, napkins, bottles of Coke, tubs of
rice, vegetables, and chickdA SOSazx &a4KS aSi GKS WwWilotSQ o2y GKS ¥
presents for her. They were all laughing and chastising Sophia for speaking English, and someone said
something in Arabic. Ramin spoke a phrase in Chinese. Then it was repeatadan:Gehn liebe Dich,
GKSY Ay LOGFITALFIYZYZ AY {LIFYyAAaKZ Ay ¢dNJAAKI AY CNByOK:
alreé Ad Ay bA3S Ndspity the tribdldiiohs dxperiehcediirktheir short lives, for this
moment, with this distaction, despair was at bay. They were thinking about love. They allowed these
words to tumble out of their hearts and to dance on their lips.

Resilience, Creative Imagination, Hope

Sophie Yohani, a Canadian researcher with a focus in refuge@remigrant mental health,
trauma, and resilience, writes that artsmsed activities with a focus on hope are crucial for refugees
and asylum seekers during their resettlement process. Such programs provide opportunities for
people to engage in actions andtiities that encourage meaning making. Hope is a way into the
future. (2008).
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She paraphrases Reverend William Lynch, a scholar who identified hope as comprising creative
processes. In observing a connection between resilience and hope, and creatidithope she
GNAGSAY GLYRAQGARdAzZFfa ¢6K2 FFNBE FoftS (2 K2LISE RS&ALMAGS
do well in life as they engage in a creative imaginative process that allows them to see beyond
02dzyRF NAS& yR tAQDS sAGK2dzi F06a2ftdziSade o0LIP omno

This artistic, wholistic, bodgentered approachg, in which the individual and the group are in
the center of the happeningsis a dynamic, interactive process of focused actions and creative
challenges. It is a process filled with possibilities. Suphaetice can support refugee youth during
their stay and/or resettlement in the host country.

If we recognize in our practice that resilience is a complex process to which we can help to
provide access, then this work can offer comfort, break isolation, @ntribute to finding meaning.
We can create new forms of relationships and belonging through cooperative fields of action. We can
create spaces in which trust can grow and be anchored again. We can share the beauty of dance and
music so that meaning a@hmagic flourish. And we can offer experiences and perspectives in which
these young people can see beyond borders and imagine their future.
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| am joining you from The PennsylvaniaState University, which is located on the original
homelands of the Erie, Haudenosaunee(Seneca, Cayuga, Onondaga, Oneida, Mohawk, and
Tuscarora),Lenape(DelawareNation, Delaware Tribe, StockbridgeMunsee), Shawnee(Absentee,
Easternand Oklahoma) Susquehannoclgnd Wahzhazh€OsageNations.Asaland grantinstitution,
PennStateacknowledgeghe longer history of theselandsand honorsthe Indigenouscaretakersof
theselandsandstrivesto understandand modeltheir responsiblestewardship.

Gt SFOST Aa W {¢ | 22NREY ¢ oBagedrty aFT2N)I GASS

Karen KeifeBoyd

Eurythmicssongwriterssingersmusicians, Annie Lennox and Dave Stewart (2015), on their
t SIFOS ¢2dzNJ LISNF2NY¥SR at SIOS Aa Wdzad | 22NR®¢ ¢KS a
02y OSNY | o62dzi KdzYl ya SELX 2AGAYy3 6K HWNI{RRE ANB & & d&zZNI
call attention tojust societed RRNBdaAy3d AyeadzaiArdSa FyR ada3iSad GKS
g2NRazx aadzad | 2hws5dé¢ [/ fSFENIe&@ ¢g2NRa YIFGGSN® { LIS
communication. Images and aatis, also, powerfully communicate.

People are the medium in sociakyngaged art. Characteristics of soci@hygaged art actions
are typically collaborative, participatory as-creators of knowledge/understandings/experiences,
interactive, dynamic, mtilvocal, dialogic, transformative, reciprocal, reflexive, and prioritize care,
empowerment, and social justice.
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anniversary of the liberation of Izmir is to inspirecedly-engaged art from discussing several
examples of socialgngaged artThere are many approaches to sociahgaged art.
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What is Missing?
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disappearance of species habitat
degradation and loss

al &l \VHatyif2KissingZsciencebased artwork about the disappearance of species habitat
degradation and loss is an expla of creativity as a social process and plaased learning.

Placebased learning emphasizes the local as a site of entangled histories, contested presence,
and diverse potentialities; and utilizes and produces community resources, ecological thinkihg,
active citizenry.

I NIA&aG alé&l [AYy OyodRP0 RSaEONKRO0SaA KSNI NI aLY!
monument, but as a work that could exist in several mediums and in multiple places
aAYdzt GFyS2dzateé O6LI NFPd® mMmoOd CdzZNIKSNE &aKS adl dsSay

What is Missingdresents an ecological history of the planet: past, present,
and future. The past: the Map of Memory, highlights both historically researched
factual accounts of the earth;s former abundance as well as invites anyone to add
their own memory to the memoriabnline. (para. 9)

For example, | looked on the map to see what species, or habitats, are missing in Turkey. |
F2dzyR Iy SyGNEB GAGESRZ aLb+! {L+x9 {t9/L9{X /ha. W9J[]

1982 CE Black Sea, Central Asia

The comb jellyfish arrived on shif@m the American Atlantic coast in 1982. It eats
both zooplankton, the food of commercially important fish in the Black Sea, and the eggs and
larvae of the same fish species. With no enemies in their new home, the jellies propagated at
an alarming rate. 8the mid1990s, they accounted for 90% of the total biomass in the Black
Seacl o0A2YlF&da Y2NB GKlIy GKS G204l f FyydzZ t FAEK O
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contributed to the near collapse of Black Sea commercial fisheries within a few years. The
once quite prosperous seafood industry has lost about US$1 billion since the jellies were
released. Anchovy fisheries in the Azov Sea, already under stress from pollution and
overfishing, have completely collapsed.

al @&l [AYyQ&a LI MNigagddatiVharis\WssirgRiczdmerits tie loss of species
and habitats with not only with facts about factors that led to the death and destruction of species
but also the disruption to interlocking ecosystems, along with personal memories of the impact of the
loss. The next example of sociaimgaged art is from EcoArtTech.

EcoArtTech: Socially-engaged Art

EcoArtTech works with digital, ) Eco-Art Collective
networked, and sustainable

technologies and contemporary

environments to create art that

explores the environmentality of

.

ecoarttech.net]

Cary Peppermint an

EcoArtTech is socialgngaged art in that the artists Leila Christine Nadir and Cary
(Peppermint) Adanswork with digital, networked, and sustainable technologies and contemporary
environments to create art that assesses and makes visible environmental conditions. Their 2009
project, Eclipse is a participatory driven, artworlipplication that alters and coupts photos of
United States parks posted on a phegbaring website FlickR. The alterations in the photos are based
on realime particle pollution data. To activate the artmaking process, select a U.S. national park,
forest, monument, or state park fro those listed. The program then searches for a recent photo
L2AGSR Ay CftAOlw (KFIG KFa 6SSy GF33SR gA0GK GKS
their sightseeing photographs. The artwork is programmed to obtain-tiea¢ pollution data from
the nearest city via an application developed by the U.S. government (airnow.gov). An image is then
LINE RdzZOSR GKI G O2NNHzLJG&a GKS 2NARAIAYIFE LIK203G23INF LK
color, saturation, and contrast and that impose intertaitt mirroring, deletion, or cropping of the
FAESQAa RIFEGFeE AYRAOFGAY3 GKS tS@St 2F LRtftdziAzy

Experienceeclipseat http://turbulence.org/Works/eclipse/

! Leila Christine Nadirand Cary (Peppermint Adams(2009) founded EcoArtTeclin 2005as
their collaborative platform for digital environmental art.
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After visitors to he website choose a designated wilderness park within the United States,
Eclipsgerforms three operations:

1. S NOKSa FT2NJ AYF3ASa 4 33 S-BharindvielssiteLI: NJ Q& Y I
flickr.com;

2. datascrapes the pollution data for the nearest city vigphtairnow.gov; and

3. corrupts the found image through a set of algorithms that affect color,
saturation, and contrast, and that impose intermittent mirroring, deletion, or
ONRBLIWAY3A 2F GKS FAfSQa RIFIGF®d ¢KS KAIKSNI i
location, the more the park image is distorted.

The combining of feminist, critical race, disability studies, queer, among other emerging
conceptual frameworks with an ecologicatljiented social practice in artmaking enables a complex
understanding of the stictures that shape contemporary life.

Understanding of how art can be a form of withessing is important to so@atijpaged art. For
example, explorations of the generative websidark Matter: Wonen WitnessingWeil, 20142022)
publishes visual art as a catalyst for public action and policy. The process of witnessing is to identify
the mundane, the invisible, the ecological systems and entities that surround, yet are not
acknowledged until humans engage in deepensory awareness.

Sociallyengaged art provides opportunity for the recognititimough sensoryrich embodied
knowingof these issues and work toward socially effective and collaborative solutions.

Ecoart collectives have facilitated sociaypgaged art such a@/aterwheel (20112016) by
Suzon Fuk§2021), which is an interactive digital platform and repository of artistic works exploring
and addressing waterelated issues, stories, cosmologiesddived experiences.

Waterwheel (Suzon Fuks & Inkahoots, 2011)
An interactive platform exploring water as a topic & metaphor

Waterwheel by Suzon Fuks (2011)
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Fuks, an Australian artist, describ&daterwheelon the interactive site, which is now an
archived site since 2016 at the end of the five year project:

In my memory, public water had a differentgsence in cities than it does now.
Fountains were places of social gathering and where to get fresh water when walking from
place to place. Now they are being covered. All that is left are signs saying: there once was a
spring. So | thought it would betaresting to have a repository, not only of artistic works but
about water in general, in order to keep a trace of our stories, cosmologies, and lifestyles,
0SS0l dzaS 6 GSNE Odzf G§dzNB& yR OAGASa NS OKIy3IAy3

G2 GSNBKSSEt Ay@Saida Il stadtayet bojatle glokal ré&ountd, G Sa G KA &
fundamental element, environmental issue, political dilemma, universal theme and symbol
of life. It encourages you to explore and discover, share and collaborate, contribute and
LI NI A OA LI G Sdé

G2 GSNBIKSST O I niett parformery’  and a8ist@® 2 scientists  and
environmentalists, students and academics, you and me, anyone and anywttetest the
water, dive in, make a splash and start a wave. It provides a platform and forum for
experience and exchange, expression ang@eeixnentation. Waterwheel draws together
different people, practices, places, media and modes of expression. There are no borders or
boundaries. Waterwheel flows along its natural course.

In sociallyengaged art, every participant will affect how the Wwainfolds and each unfolding
of the work will shape on how the work evolves. Sociatigaged art emphasizes participation in
which the participants are the medium.

Participatory Art Pedagogy, Participatory Art,
Participatory Performance

#00Hcorfession

LYF38Y b 2 dzoded Gake@OR4) y Q &
y Coifi8eince &qnfesSiax(@D14) in theOut of Hereexhibition.

<
¢
w
w
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| share examples from my teaching sociaihgaged art with emphasis on participatory
pedagogy, participatory art, and participatory performanéeiferBoyd, 2014)Course participants
experimented with the participatory art pedagogy to engage interactive, cordbased, visual and
LISNF2NYIF GABSs FSYAyAad NI | OGABAAY T 2adNdiehcy SEKAOGAG
that frequents a university commons area.

Selfreflexivity, collective memorwork, feminist consciousnessvakenings, and content
searches were the catalysts for collaboration and creativity. Participants in my course were from
Saudi Arabia, Iran, Korea, and the US#s€ from the USA identify as Cuban/Arab, Cherokee, Italian,
and other identities.
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91 OK ¢KdzNERIF& F2NJ FAOS 6SS1a 6S YSG Fd GKS dzy A @8
out and in solidarity. We would greet each other and then gregebmever was in the commons area
and invited to the tables or floor space or to walk with us.

Ly G4KS AYIF3aSa F020@0S (KS FTeh®padicipanis explgieddhéif 2 3 SG S
ascribed, selected, and enforced positionalities through thinking cdtvidhin their clothes closet or
could be.
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beautiful

Lo

AN P - e
o A W .

Sy / /.
care, empowerment, and social justid&e tend to value what we consider beautiful.

2 : ‘S A . 3 e i
For sociallyengaged art to be transformative it needs to eiprocal, reflexive, and prioritize

But whose norm of valueWhat are the normative narratives in the pervasive visual culture
today? Whose norms are reflected, and whose are marginalized or abSeni&llyengaged art
brings together different perspectives. It is multivocal.

another.

What is normal reality?Vhat is normalfor you will be different from what is normal to

Whose norm?

31

SERG]



My ULUSLARARASI SANAT¢TASARI M KONFERANSI , PERFORm V E

.’ V’(; ..
; % .: 2 8-9 Eylul 2022 BUCA EGITIM
5 AKOLTESI

o INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION
September 8, 202

Positionality
Situated Knowledge

The tabloid headlines, such as on the slide, and much of visual and popular culture do not help
our understanding of mental healttonditions that affect mood, thinking, and behavior such as
depression, anxiety, bipolaschizophrenia, and addictions.

Our worldviews are shaped by how we see ourselves in relation to place, events, and others.

For a visual example of this concept of positionality, consider the gray rectangles on the image
above While the middle rectangle is the same gray, in different contexts it appears to be
different. For example, consider how our positionality impacts how we experienced the world during
the pandemic.

Whose history? Who has AGENCY in the so@afipged af? Gender is a lived experience,
socially constructed, and political in affordances of power and privilege.

Whose history is privileged? Works by men far outnumber works by women in most major
museums. INOld Mistresses: Women, Art and Ideolothe authast Rozsika Parker and Griselda
Pollock (202Xcritiqgue the erasure of women artists from '?O:entury art historical narratives and
expose the gendered social realities that attempted to bar women from the art world.
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Who is welcome? Who feelgelcomed?

exism acism

Remix is a creative resistance and cultural production that exposes dominant oppressive
Odzt G dzNJ f Y 2 NB & -hiérafoRal ysfe@hd &f Ingfalive govgf for-ceation of a just
society Remix is an important strategy that feminists have used to challenge sexism and racism and
other systems of oppression and to pursue social justice through couateatives.

With Richard Kabiito, a professor in Uganda, we have set in motion a secighged art
process with our students that israultidirectional process in which dialogic encounters and shared

group creative activities change perceptions by challenging previously held assumptions of all in the
group.
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Working in conjunction with arstudents at Makerere University in Kampala, Uganda, students
in my undergraduate course at Penn State experiment with something akin to the Surrealist Art
Y208SYSyiQa &aSEljdaaAriasS O02N1L&SE FyR 2FT17 Q& LINI OGAOS
bwSYAE O9EldzAaAlGS . A2S0KAO&DE

Each creates an image of a section of the body. The images are shared, and each assembles
and then brings them together for an online exhibition. Students from Uganda and the US then
discuss and create stories together wittetbharacters. The following prompts guide their process:

1. Imagine the character in different places. How might sheroundingsshape the
meaning of the character?
2. Give your character personality, a tone of voice, and an attitude. Or speak from the

OKI N OGSNRa LISNBRLISOGAGS® 2KI{d R2Sa GKS OKI NI O
had?

3. Imagine aonversationbetween two or more characters. What would they say to each
other?

4. How would youeel beingthe character? How might it affect your bodfipughts, or
emotions? How might it affect your relationship to others?
5.  Which drawingsurprisedyou and why?

Through dialogue and reflexivity, transformation from part|C|pat|ng in the somgaged art
challenge previously held assumptions about aelf others¢ KS & (0 dzZRSy 14 Q SEKAOAGAZ2Y 2
stories work is ahttps:/sites.psu.edu/uganda(KeiferBoyd, 2022).
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7. 17 AY’ /] A

Y AY /dod AR

JOIN US FOR OUR BIOETHICS REMIX EXHIBITION FROM PENN STATE
AND MAKERERE STUDENTS!
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How might you speak truth to power and counter the current socio-

political agendas of hate, bullying, sexism, racism, religious

persecution, deportation, environmental devastation, suppression of
news and an open Net, among other injustices?

Worlding

Fold paper in half to make a
tent sign. Draw (symbolic,
d:stract, or otherwise) on each

r side of the tent responses
the following:

How does the world affect you?
How do you affect the world?

Which worlds are worlding?

I conclude with sharing a simple activity of socielhgaged art

Worlding refersto the "affective nature" of the world in which "nehuman agency

comprising of "forms, rhythms and refrains” (for example) reach a point of "expressivity" for an

individual and develop a sense of "legibility”. Through this process a particular ‘wadges for the
individual through their engagement with a number of interrelated phenomena

Worlding is an active process of turning attention to a certain experience, place or encounter
and our active engagement with the materiality and context in which events and interactions occur. It
is above all an embodied and enacted procesa way of beig in the world- consisting of an
individual's wholeperson act of attending to the world

How might your art, research, and teaching speak truth to power and counter the current
sociopolitical agendas dfate,bullying, sexism, racism, religious persgon, deportation,
environmental devastation, suppression of news and an open Net, among other injustices?

Fold paper in half to make a tent sign. Draw (symbolic, abstract, or otherwise) on each outer
side of the tent responses to the following:

How dces the world affect you?

How do you affect the world?
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hNEFYyGFEAAd wSaal Yt NPy DITNyRSy TI1 YA
{SYNI 5F860P
{FyYFG ¢ NARKA . | fsHnvidNdasci@®ags.eduSly’ A GSNNE) AAGESSE A =

mi S

.ANXe2]1 {NfAGONNNYy AT ESNRYyA GF ety @S eNlTePftfl N o
FEPNX &ty TIYANE KAc ‘[dzo'[dzadT él-éPé'PT NBavyS RS
0SUAYESYSt SNRAY eSOoAGEtAfAEA RSORNJTUFOf 2R X OB RNNI[ AT A
1TAYA TFYFY RIFE 0AN aSél Kyl YSYAYy AceAyRS &I RIF 06AN
|l ySYEtA O0ANI GAOFNBG YSNJSTA 2fYl &2ftdzyRF At SNXSeSy T
aPl @&SNIfHfYyRoesl moppad & NT e Pt Rl {SyidS 3StSy &lolyOP 1TAeé
8l yt SNrAetsS StS [ty 31 NNyNYEtSN arePOl I NIYPOGPN®
31 NNYNYNYRSTA TIYANE ydA] (IABYAPRENRI ARABY Y KIF N Py
GFNPY NNNyftSNAS e NBPEFNP @S az21F1ftFNP YS{GdzLd I NRI
31 AGSNXYASGGAND ! (i1 feSt SNAYAY RPOPYl oPlFNI{ asSel KLl
FINLE RESBTFISHINBYPAEGISESY Mo &NT @Ptf NB&aal Y NP aéi')\l
1SYydGdA o6dz FyfFYRIFEZ IINYfFNPYRIF {IFRPYy NBaalyYfl NPy RI o
ddzyYdzoz NBaalYilI NPy 3J1Tt6F% IL&NA LS Iui\Su'l)/EIlNMyﬁNnrrffSDI\l;
SASNISNAYS RIYNOYNSGONNY . dz cel ft POYI X alyldalrt | ePRI
OAfAYSyt SNBE @SyAftSNAYyA S1tSYSEtSNR oF1PYPYRIEY RI @&l

getren$ Yy I G Pt I NP StS FfYIFI1dF RPN
Anahtar kelimelerTT YANE { Y&@NY I X hNEBFYGFtATYZ NBaAyYy &aryrarp

Resmi1l 2t f F YRl Y2y &a2ft2adz 5FyASt RS |1 20KSLIASRQAY
Anonim. 16871723. Rijksmuseum, Amsterdam

{YENYI X TIT YANX DST3IAYESNAY KIF&Nly
AA0A GFYPYEFYLFEFNIF o0FKaSGGAT]T |
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{rePaPl 3IST3IAysS alylicePX YAaeézySN 12yaz2ftz2asz oA
0ANMHz528 RSYAT fAYlIYPTX LAG2NB&a] o0AN Jhévlny 1 SYGdARAL
F14FNryYy (FePGtFIENE mTd® @NiePtPy oot NPYRFEY AGAOINB
YS1GdzLd F NRI' F3AG0GA1 ®S RIFIKI GBYXOA@SNI Bzt YEST A DBYSt AN
SGIAYTtAEA AfS TIYANE haYlFytP TYLI N} G2NI dz€dzQydzy | y$S®
KFtAyS 3StYA6X |eyP T FYFYRFEEZ o6FNPYRPNRPEP TFIENJEP
1 NNYNYNY RS (189 iR30eAFSTRS Af IA @STAOA O6ANI dzENF |1 &SNJ

52€dz ! 1TRSYAT {(dzNXI | NPYyPY ySYfA 0ANJ RdzNF €P KI f AY
YNFdza FNIYlI&lF o636t YPOE +SySRA1=Z al NAAf@E > [ 2YRNI
31 yYRSNX¥SeS ol otvMcHimaXtPNRPRIPE IMRAdA . TGP ! yI R2t dzQRF | A
8l yStANLI Sy aN&tNYFYy ¢NNJESNRY &@lFyP aPN}F RAESNI had

1FraloltFNRIY o6dz2N} &l 3IStYSEtSNA RSERAdA YOR I S Y PV L P NI ¢
GoffmanMasters, 2003, s.108np 0 ® ¢ A Ol NSGAY {1 PIQRIY TIYANRS ('t
3StvySeésS olotlYlFraP 3AA06A YSRSyt SNI RS mtod &Nl e&PtRI TI-
(Mansel, 2011, s. 288).

TTIMAYNIHAOFNR FyftlFYRI RSESNAYA @S | ySYAYyA FIEN] S

SGIAYETALESNAYA 06dzNF RI @2€dzyft I 60 PNYPOsS 52¢€dz ! {RSYyAl
SGYSeAr dz3Adzy -oyzd YN @ RRPINKR i+ TN I AN AATPEYTFRNI 3 SS 2¢ NAGyQHim 2
GAOFNA NB{1lIoSis TIYANRAY 52¢€dz ! {TRSYyAl o6l ft3SarAyAry
@N1aSft YSAaAYRS SG1AfA 2t Ydooddz2N®» haviytP &l ySGAYA RS
StiYyS{1iGS 2fRdzPdzy RNGOI NI 61 F02yAf SNAYAY 3IANGBSYytA]fSNAY
RGN YYPOGPNI 0«f {SNE mMdhpnI ad pcod

TT YANDRS 3StYS ySRSyt SNR yS 2t dzNBI 2fadzy>s &l @ PaF
1TAYA TFYLFY FoFNIPEP &F RI GIENEBREROAYIRI ePEd® BISYITY N
0PN} { YPOUPNY . dz TAél-NB(joe)\fSNﬁSy oFT PEEFENP FENJEP |
orTPEENP RI Y2y2(02yfdz€l ONNNYYNS O6ANI 8F6FYREY 11} cel!
RIFE 0AN) IIINSY ISIRBYWM eNBaal Yi I NPy 3INF ONN) @S Gl of 2 |
01 PYPYRIFEY RAT1FGS RSESNI I NYySTtSNRAND wSaal Y NPy
dF KAL) 0dz {ASOAESNAY @& LIJYPO 2f RdzINJ N&E2 INB&AyE B NEt | By {i
A€t FYLFEFINP oF1PYPYRIY | ySYiA @S RSESNIARANI 051 060PX

DI N&Stf o©6Sft3StSN) 2fFNIF {1 | RtFTYRPNIOoAtSOSEAYAT o0dz
31 AGSNRATESNR (1 2ydz F NPy 3ISySttAYAS) 68yl Ry 12t B Uzg tzy
TARINBGeAt SNAY (FINBPEFOSGPLEIFINP TIYAN LIY2NIYIAP 0dz
AT AYRS StS FEtPyYPS 2fly TIYAN YIYyIIINraPz o6+ P 3
1dzf £ I yPE YPO G PN RSy dayA NANAAS yw Al 2NYASN dEASSNEYWOQ R 6 dzf dzy |y |
YNY]I NYRNNXP {Y&NYI 1FRPAPYPY |2t yRuT HRY aRr @13ydP y5R 1y
1 odzZ NyS alKySyAy ale |tid ol fNYNYRS @SNJ OSNAREAN]S
YEYT I N @Ry i (RBAW PMF © &Nl ePtPy &2yt NP myo @NiePfP
INYSESyYAd o6Se&ll odf dziif I NPy FEGPYRE dd Fyly 1SyidAay
RNT € SYRS o0SGAYtSySy @S (+HtrolfPYRFAINUPSHENAPSARYS
2 (. dzNJ vy 5|yASf WLy RS 1 20KSLASR &S FNJFaPyRF YIAgSt
AADGNRE GAEYAO 1 FNFTGSNRAGA] ol oftPlEFNP AfS Na (AGALA
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Resim 2Smyrna Konsolosunofil RP ¢ N} TPY Rl y Y| oviglagedle Nl y [ | Y& @S
Du Mont, en France, en ltafenX  WSulMgnt. R.II

2Tt yRFEP @F@PyOP @S 3INI GWNING pdaasi | {AYPe NIy S flaAEaaAs)
GFN} FPYRIY 1Fodz NYyN 31 ATGSNSBSY{ ONNIGRNINDYNG SH/NIREFd 7RI NI KN A
@S @FTIFNJ WSIyYy 5dz a2yl Qdiyf27)01699 MBhY 4 ditlk seyahMda@eSIN®R 2 Y S  mMc ¢
ATAYOA OAfRAYRS @SNJ IEYIF{1GFERPNY YIFIRPeP T AelNBiG SRS
| N BYA &dzyYIF 1G4 RPN {FIKySyAy &l e€PyRI @SN Ity KATY:
31 NNf NN 5dz az2zyids TIYANRAY [SOlydiQPy Sy oNeN]l GAO
l2yaz2tzat NPy a21+b1dFy 0AN tNRAYA ZIAN YA SNRANRBA S\] A0 ARW
1 2 NXzY' I FYlFoetP A1A @SyAeSNR 2fY|R|y R2tF0YFRP] I NF
GNOOIF NI I NPy So6tAl SGGAEAYA al et SNW 5dz a2y iG> Kdz dzNI
12yazt2al It iBPRRISYAGWSWA YRS BétA1 SGGAEAYA @S aleP

(Du Mont, 1699,s.36d4 c p T 4 8d Grdpt|SBLf 2000, s. 91).

Y2YLR2T Aae2ydzy a2t o6l O6PyRI &8 S
A2LI £ F Nl ROARANID B2y az2t2atl NE Sftf N\
8SNB JdzNI y &@SyAoeSNAf SNI S6f AEAYRS R2
(Mansel, 2011, s. 38).

i dzNHzNJ Sy 31 &40 S

2 |
RS TAfRAOA &l LI
FSPNX I NE ol &f S¢

NR
N

FTP aFKYSE SNRPIAGTETHPYIPYIOKIND BRI KXY SYyAy F2ydz 2¢
21T NI 1 11 (ReSBYHpd 2 NPosRe| S AND A y @S al Nl ¢6FAYyQAy TI ANJYL
Il A&FN) / FYAA | 1TSttA1¢tS Al11FGAYATA @851YS1daiSRAN [ A
FyPEYF1T4dF RPN @S Mo éNT 2Pt 2NIFfFNPYRE /‘yélefxf
I NRPYRFY TTIYANE mMnymQRS 41l .S& {FNYFPYRIY |t PYyPNI
MOH®MQOQREI | @8RPY2Ef dz :YMMJAiE o Nh @PFREY eFBIRSEAYSY &
Ff PYPNX mMnnanuQRS ¢AYdzNJ GF N FPYRIY w2R2a | @t &St SN
|l @RPYy2€fdz adzall . S@QS O0PN}I{YPOZ a2yN}raPyRIF / NySeR . !
eSONBEYt RaAa¥I ySGAYAYS ITSeYAOGANY YSYUAYy wmnTH &Pt PYyRI

[AYFY YFfS8aiA RS | €PNJ KIF&alFNJ 31 NYNOGNNWP CFGAK {dzf GF
SGOANRESY 118 M7 8NT ePtRIFESAABFST SYIAANKEXYEA{BYC
@NT Pt RI KFENF}L KIES 3StYAS 2ty @S [AYFY YIESaA wmyrT
s. 9899; Baykara, 1974,s. &7y T ! 81 YN&. HAnhpEI &P ™
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YIEtSeS 2t RAzGRIF @A {IPWANMN / F YAAQYAY o6, 1dzZld . S& /FYAAD
RS12N}aez2ys eyP &Nl ePftRI &l LIPtYPO 2fly A1lA SaSNRS
0SGAYESYSESNE &l LIPYPY GFNAK&aASt aNNBeeilld RABEAINRAEA |6
Gr1iAetS | yYNYRS o0dzf dzyRdz€dz 1t SRSy ity OFYAYAYy Ayol
4SSt SoOpHMPHMAKE A 0ANI LAGFOSRSY &ll SRSN®W CINJEP GF NR
YAYEFENB 1ILIPaP NI SMNA VRS I HSNRSIYEZF & P dPH 1 yi IYMIWKINSY Ay @& S
&l LIPt RPEP 1(Me6.5).6 Pt Y1 G RPNJ

Resim5Hisar/  YAZ { YENYI ® mMpnnQf SNAY o6l 6Pd C2(2¢€]

My® &Nl ePftl T1FRFNI! @NUzLJ RPOPYyIl aSelkrkid SavySy S

Mmpd eNiePftRI &SelKIFIiS @Pllty 1FRPYyflNPY &ale&PaPyRI |
yéﬁéyxéfé 3St Sy SOt SNAYS {FOiPYRYy I NIRPHX I NE RPB®PY RD:
GFYyPYF] AceAy &F RIF KSYOANBtALZ YAééQVSNIAl JAOA Tl
SSUYABUAN YIRPYy NBaalYthrNP 6dz G2LINI 1€ NI eS1Sy ySiH
hak kazanarak erkek®a t S1 G 0t F NP 3IA0A @SyA 12ydz I NI @POP Aciy!
SN]1S1tSNB 3IINB arePOF REKF T2 FyOFl @FT RPLEENP AL S
aF KAL) 2ty (FRPy 3ST3aaytSNE $NJ MbéIMBQNNﬁ$MPYI¥X
RPOPYREE 3StSyS{ast (I NByfSNAy RS dryPeP &l RIF 114
F1aGFNRPLEFNP oO0Af3IAESNI 2f Rdzl el | YySYEARAN® . FT P {IF
NEaAYE SNAYISNRBNI QG5 NFPEEHAHHI &P MHO D

2Yapi hakkjnda daha 1POB2IPRR, sh56;Ajtepe 20@3| 3021@GHI | t e ki n
Kuyulu Ersoy 2013, s. 11213; Cakmak019 s. 274275
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CA IN THE AEGEAN :

GERTRUDE JEKYLL SKETCHING HER
FELLOW PASSENGERS.

(From a book of sketches by Mary Newton)
wSaaAy

cY 938 5SyAT AQYRSY DSNI NHzR SAnD BaryANgwitogi. DN S NI S &
1863. Gertrude Jekyll A Mem@rl yN¥rthampton, Mass. 1934.

wSaAyYy

TO® TI YANIE A

B

I K dzR AL d¢YPH yBYK®kImiR y I & 9t A&l 6
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WSAaAY yo TIYANIA | | KdzZRA - YR W3 da ANESH Y dY 2% R & |
D2€dz &2f Odz dzE dzy | Pt y 1FRPY &byl idePfl NPy NBy]f
TFYFYy RIFE NBaAYf SNR ys 1 aSaYA d868)NaBertrugeyJekpll (1888 6 { SO S NI/

MPOHU o6dz 6F1PYRIY RA11|us RSESNI A1TA AAAYRANXP wSaail
ool NPEP O0AN) LRNINB alylidiePaP 2tFNF1 1TSEEALES T
adza SdzYQRIF DNB|1 @S whuYatkeolSgaSH IChaBeN NgvRISilE eviegdikidn sonra

SOAYAY 1+FESYS +fYPO 2fRdz€dz aSeétKFG TAGELESBI NP AcAy
{KINLE mMypHE &d E@QO® mMycoQGS 52€dz ! 1TRSYyAl asSel Kl G
dosttNP 2ty 3ISyce NBaalyY DSNINHRS wSiett RIFE (I GPtYPSG:
FNF aPyRF FIETEFOF 3SeYSYSaAasx NB&aal YE PEPYRIY 2] o0l Ko
DSNI NUzZRSS al NBE AfS 0ANIPOYIPD e 2A10dzf ] R Foy2 & N D& | YaP | ¢
T 2NXd2l €t FNPYyF {FNBPEP] 3II NRNLESNAR KSNI 6Ser | fPsPfYP
(Festin, 1991, s. 3T 0 ® al NB b Sgi2y QPyekyB a934,Isf 43pehryd® Ege 0 A NRA YRS
denizinde, tlNJ ISYAYyAYy 3INGBSNISEAAYRS RAESNIREHBE AN TNBPY | NB & Y ¢
G2LX FyYPs Aft3IAEA (FEFolfP] GFNIYFPYRIEY YSNFX{tP ol
8SNI SOUANRAEA RSTGSNARAYS @Al AY @FLYEFE{dF RPN 4§®NSéA}
GALX SNE (LI EP ¢ NNJA Y FORPINATEHNEP oa2f CBdz] - PNNIGSS Rk t Sy I G

1TABAYAY OANI {FRPYy 2fYlFLaP odzylt FfPoPl 2fYrely KFfl A
33).

T1{A 181 TTY)\NJQS 38t YA 2ttty 'EYlFYy fJchapgSyt A 51y
ChdzYEyysS wmopd NTéPt hNEFYyGEEA&GE SNRes.T, UPRYIRIEPSY R
38T Af SNRS SRA yr? ATESYAYESNRAYA &1 PEFNPYyF OS NB&aA
1FRPy 3IST3IAy @S 359@“ VISINRABAOG A e NPRPY PRENI SOf SNAY K
1FRPYfINPET {SYyRA 2NIFYtlFNP AceAyRS 31 TESYESYS @S NB
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Lysy3

ol t NYNYN &P PEP TIYANRS FAG 3FITESYt SNEWASODAYE PEP
LJ2 NIl NBf SNA YR o)\NJ Al ylrGoeP 2tFNI {1 dadlf PEPYP 2NIl &l

My TnQf SNRS KSKLBSAE A0 ATNBYMANMIGRNA 8 € S FENJ E P RAf f SNRS
INHo dzy Ry Ayal yflF NP 311 tSYf SYASANK StilAy d lyNJISy (325t - SND
YA&lFFTANI 2T YFE I NPYRIY @S o0dz SORS {SyRAaAYS o0SftANIA
LI2NINB&EAYA &F LI &ANNBOAYRSYy RS aSelKFdG (1AdGlroPYyRI
(JerichauBaumann, 1881, s. 88B).

Elisabeth Jerichau | dzY I YY QPY 0 ANI RANMISNI ot RRRNIP AWE 3 & L.V ER Ay
%BENRAYlF @S FAftSaAretS 1FNDPELIOoYFaPyRIEYy @S LERNINBYyAY
TTYANIA OAN KFEEP {(2LIA yOPHIRRRINI LISy Hi®ER o A PSR SYAND S
o KASRSMY , i XKdzRA S@AYyS 1l odzxZ SRAfYS] &N&NI|2yo AWNof N d:

& 6 PYRL K&:ﬁam&)mlébl RPF Yl ATAYy @SN¥YStSNR RIFKI o6N&Nj
1 NeN1 PYRIWRIBIKI FtPYEP 6ANI 1FRPY 3II NYSRAYD hydz G |
@S 2ydzy LI NKISHBIA BSEA -DISREBRSE 28] 2y deNy® AN FAyPR &Nz T LI  F
RdzRI 1t PX @PEtRPI TN JAOA LI NP RBOSAWRARAEK JIRBHS NSy P

ANYONf 6S6SNISNXYS o6dz 3Sye 52€dzZ dz { PI PY NBAYASZ RAESNI
FAIGAOlLY &FGFOAEANRAYZ FlL1Fd FyySaiayS o0ANI 2Lk &l
BSNYSEAA AdRRdA DS OISNIRNG N 2 1 2Lk @@ichawBauvane I T YIy
1881, s. 88B9)

Resim9%S& 06 S1 ® DNA I2NR D Nictark bidl Slgeit Mus@im AonNA y @ My o pd
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WSEAAY Mnd { YENYI P Y%MEuseud pf Bine/AKs; Badtoh.a Df SENBP® myo

TI YANDRS 3StSy (GNY T)\él-NBﬁoeAfSNJ AcAy Sy Af3IAX o
1TFNF{OGSNRAGA] TAIRNDOSINW 6Pt PISenBSEt NRNNIYI yE Pl | N
1S80S1TtSNE S3AT2GA1 O0ANI YI OSNBIT KA @fl $NISRSE NBE & %12 € {d2QRJ
1dz01 dzadzZl SG1Af SEAOA @S LAG2NB&E&] O0ANI GSYIF ARAD %BS@o¢
At 3Ayoe FAGAYEA GALX SNI RSEATRAT {AYA TFYlLY 2NRdzRI 3
1 NDBPEEBRRAYOSAORAME HAM®DPE &P MMO

TT YANDRS eNTePttl NI o2eéddzyOlF oSoAlGtA ySRSytSNI S 3§
@3S AyOSfSYStSN“S odzf dzy Y1 NI SNB 3StSyfSNJF&NP 6AN 3
31 NESt oSy IRt EBNJ FIMANRA @I vyt SNAYS @dzNHdz &+ LIYIF{1dGF @8
2AffEALY [/ 20KNIYS TITYAN S weSONBaAYyRS ALIS]T ol OSer ¢
05 60PX “4nHHE AP nn

TEENAGNI a2yt NP Ty 3 Ndmed ElliNGSd HYH 0D Si F NS TFIPAYYR | ¢/ NS
My dn GFNAKEA YIFE11FES TIYANRRS AyOAN KI &I-REAYPYy (12ydz
aSGiAYRSET AYOANRY NNBGAYAYRSYy LI 1S0tSySNB] alradPoel K
OANI ORWANRBE YI 10F RPN TYyOANI SNAY F&@8NPfFNFI{ &aPYyPTFtl
(Res.11).YSy (i i S1A Sy oNeN{ LI1SGtSYS O6ANJQSGA 12ttt yRI¢
YATESGit SNRSY @NITAyStytoaf | NRR IYNIRTPNRPY PO A 8aSKI MK (SYA
YSUNYRI el tPOYIFI{GFrRPNI NP wdzYz ,FKdzZRAZ ¢NNJ] @S 9N
SGNI FPYlF el YSEYAD KAce &adaAaYI1aPI Py 12yddaN] Sy o6AN
dokunarak, hissederek hahg { ' f AGSRSY 2t RdzEdzydz FyflYlF&l oelfPoPNI L
9ff A4QPY O0ANI RAESNI NBAYAYRS A4S {FRPYfIN I NI FTPYRI
(Res.12p T NE o6dz ASdAY 11T S8SttA1fS ANKSYt SNIel KRYFRERIGB O
ISNBLTOGANYVSTOSRAN® tFNYF] KFENB1SGESNR AtS RNTES60GAN
2f Rdz€Edz IA0A LI 1SitSYS @8SNAYRS RS KSNI YAfftSGGSYy Aya

oN&N] ©6ANI aSmEBEARE A NIA aftly RBdzNE dzf | Y YPOE (1 PNI2OBE KS  { Y& NY
ab 1t SRS 8SNJ Fthy 3NFONNISNE YSGyr 31 N&SE +@PREy
hNEFYyGFfA&G Glof2 @8G1AYEAEA RS 2NIFel (28YF(1dF RPNX
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T R W A | st e P

Resim 12T Yy OA NX S N& y¢ N § (BN Y5 yovtStamadpd a ¢ KS { Y@ NYyI CA3
Montly Magazine, New York 1890

TTYANDRS 35t SyieRt SNYPP 1 Eyét 8 AfIAEA 2f N
NBAYSGGALESNR 12ydz F NRFY o0ANR RS RFEN a211 1
1 SNII yResNPIRPNIT F NJ al N} ¢4t Aymy “éérum;\LNnF[eﬁur{een ‘R
SamesRY RINBPY PY (I t+olfPEP N1 1N y FNPY | yNy 2 0 dzNJ
AYyalrytl NPy wSoAlGtAfAEAS i

f

a2 1 et
FNRPYRFY 38tSy RSOStSNI TNYRNL A2t JTRRNIPYBY RPNLIHF |

L
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w
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TY3aAafal YAYI N @S NERAYY QRK F RIAIRI i) PHYW VA
oFr1{Ptly &a21F€Py 3INcef N LISNBLS]TIAFAYAZ S
@dzNH dzf | Y PRY PWAPY |, NALIPIKE & MIPY (0 Pt || NPY Py @SNARAf AOAYRS]
WEEaNPYIP 3IASNeST At AEAQYA O6RSGFIE yIFIGNNI AT YAO
OANDANI SNAYS R2ENMz dzd I yIy Pl ¥ ¥FrdkNP AfS RKEKAR
vermektedir.

Py R PRIES

SNA & R28N\Ii
AAy
Kl aPN
fIA eI?\IL.

as
A
t

Resim13T 1 YA NDR RS N2 U6ty @ Lyy20Sy (RS y&th® I R 2NJ bSg
Conn. 1869

Resim 14{ Y & N I QR I ThomadAllgn2 Gohstadtinople and the SceRdRyShbndra
1839
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Te 1Sa4AYESNRSYy {(SyidS 3IANROG el LIy RS@S {SNBIyft|
YI LINNAN RS 3IST3Ay @S NBaal Y (ReSISAAYYN YANA SR A SINIE RIS A,
YI LINNANZ YSYSNJ YI LINNaAaN 2f NI { onbduimbdesh betoBakd@l y Y| LINN.
11 LINNYNyYy FfGPYRF {FfYPO RdzZNUzYRFRPNJ 69NBR2&8X HamMnI &d

TTIYANDRAY GAOFNBG @Fd3FYP Aciy | YySYA GFNIPoPE Y]

R 1 ySYtA O0ANJI @8SNRA® YSyIl NPYyRI 0dzf daSlyy NPYRSS Kildy Sixei:
RAYt SySy RS@St SNAY 2f dz5idzNRdzEdz 3| NNYGN &F ol yOPt F NJ 7
38T IAYAY oOdzNF &l Ydzit+k 1l 3StRAEA y2Gf NPYRFY FytloP
AT AYESNAYS G o ®YIMY.0 @8RP 65+ 80P HAHHZ
DST3IAYEt SNAY &SBAKISNBY 2001 MNRYWRIESENEE SNE RSYAT 11 6c
GF1PYEFNPE o62&dzyf I NPYRIFI OFY 0602y 0Odz2lfI N @S 1 NeN]l @e20d
oF 1TPNJ KAf NffA oNeN?j2fRdDtddzY o/1f & |G PIf 'PANAzIOf¢ IdMNINBIE EP MR T 17 X 2
Resm15{ Y& N¥ I , I 1 PYPYyRI YSNBIY YI LNNaN® al NIiAydzi
+StEAIKG tSya .| OFENuyewmo LADS ab ESdzA R Ydzb oed dmyi | e
NBaaly W2KFEyy 2A00YS8) 8 SNIYENPR YT AY | QINNEN 2 NI F YRE Y
NBaal YRPNY YSydsS 3StSy RSGS 1 SNBFytlFNPYPy FIANRS &t L
(Res.16)! €+ OPy 31 ft 3SaAyRS> Ifoell GF odz2NBft SNRS @ GdzNXY I { Gt
eSoAlGE AT Al &l KySRS Sy 21 RA11FG @818y ol t NYRNNX
2AG0YSNE YSNBIyYy YI LJNNéN BS eSARSB.ATP B A ORPElI HABYIED a@A N
W2KEYYy 2f¥&@NMPBNDRY . A NRG®tedA dfzl KINSEEAN] &1 OFYP |yt

TFYFYRE {NfGNNJ GF NR KA (RSHL)PRFRYRIH Rl 6 A0AS IR {1 RIF yNBPYNJ

12YLRI Aae2ydzy albe Ftd 11 6Sé7\y|§é @8SNJ Ftly 1NeeN{l o2
dzl 14 YE 1 G RANIY dgYS LaSHilzd Aoy S SyT SNJ 6 A@A YRS ijl-'ly BS k¢
&l Pt YPOGPNI ol &f SOS RS@N J\t YSRSY RdzNI6AtYS]GSRAND

GF N TPyl |aPtlOFLEP KI&@lyPy o0SRSYyAyS&!l REBS Ro deft dzyNI K | G
1dzf LI 8 NRPYP AfS 06dz aSLISGE SNE &Nl KFe@@ryPyl AlA &t
e20dzl f I NPY o6AN) @8SNRSYy O0AN @SNB éééIKIu—&SS)NJ\ 60dz 651
Seyahatnamelerde zaman zaman bununla ilgif f + G PYf F NI N} &adftlYF]1 YNY{NYyRN
' YSNRA{IFEP RALX2YI G @S eITINJ{ ' Ydz§f DNBSyS 2KSSf SN
I TESYESRAEA O0ANJ 22fOdAf dzl Gy &ali SRSN]ISyz S@SNRS ¢
8L yPyl [&IPINNY arSkISy RS adaSet KId SGGATESNAYA @S ol otl
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Resim18{ Y@ NY I QRI . AWRBRYEYz { AKYBEND mMyood [ SYLISNIIT =

I F NB1SGtA O6AN) GAOFNBG &FolYPYl &FKAL TI YANDRAY

F RPN YPQY RI Y RI[Resil9, 20).SHITYR {I NEISINIBR NMIRAMO I NE 6 dzf dzy R dzE
BSNBY Ol RPNBI yPy e&lyfPo IRfRS,/‘IRXPNIP)‘thI'Pc'ESDRfSD OISy M N YIS NI
I FOP {FfAK2{tIeR QRHEFP {F A t ol I RPNBI y P 2f|NJ1 I
ODNf GS{TAYZ HnnApZ ad® yox ypt')tb My ¢pn &Pt PYRIF LL® ! o
FytFoPtly |-y§PNJ®6yPKB‘[LJ990F“z FIENJEP 31 NNof SN al il {2
1AlGlI oS ‘[dzé-S’Py'IfZI ol yA 2fINF]1 3SeSy 1 IOP {FtAK tI 6l ¢
GF NAKAYA @GSNANI ODNf GS1AYS HnnpI &® yoX ypoOd

Ctl YRAYQAY 52¢cdzad2t Qdzf &Fdoyrf SINK @ h NARE U NIRARIEI T PRI PN
OANRYOA OAtRAYRS o6t NA& mypol oFd1F @SNISNI RP3IPYRI
NBaalyYl FAG 3INFSNNI SNRSY KSNIJ 0ANRYS e@Ayé& NBaaly

Bunlarda birideT T YA NDRS 5 SZARINIDI IC P yRIYESANY f N1 &L o6l YPY R:
0ANI 52€dz YIYyTINI&P &F NI GYPOZ NBa&YSt ISiolf NI RS yI (rBFimyy
OSKNRAY dzeef I NPYRI Yy mdelIsefeRediple bilirdyd deldd déveldiih tNdrydiklerybir 3 N

YS&@RFEY @FNRPNJ 1A 5SGSEtSNIIIYyP RA&S |yPft PN ! yI R2f dz
T 2NHzy R 2t yfI N AaS |yt SNAYRS dzl dzy 06ANJ &af 0 dzZ dzy Rc

Gdzlidzf dzNJr 61 8f SOS e@2NBHdzyf dzl t F NPYyP F4YlF 2ftFylEP 06dzf o
INYEN] AKGARlFof I NP AceAy &A&8S0S1U GFOPRP1fI NPYRIYysZ 2
aF0PNI L+ ANNNONESNAYAKXYRIVEODSNWNPEARAY TS SANI Sy | A b §
6dzt APyt (FNBP 3IFNIYyGA GDSNBYSRAEA 06dz YS@RIYPYy 2NIl a
02Nxet dz 2ty O0AN) ®S0YS O NRPNJ {AZ KI &gl Yy NR&t I 0Al
RSOSOAE SNB F OPYFAPYPYy SASNARANID . S&8k1 YSN¥SNRSY anNd
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War, Peace and Humanist Principles
Prof. DrSimber Rana Atay

simber.atay@deu.edu.tsimber.atay@gmail.com
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Abstract

War, Peace and Humanistic Principles

Humanism is a universal cultural movement with philosophical, scientific and artistic
components that started in the 14th century Renaissance lItaly. It is a vision based on common
intellectual values. Humanism, which has embraced the entire family of man for centuries, maintains
still its importance. In general, humanism is a human beingnted mentality; accordingly, it is
aimed that all people gain cultural formation and expade on the axis of individuality, realize
themselves freely and have critical vision. Moreover, classical culture, philology, philosophical and
intellectual communication are very important. The meanings of existence are explored and it is
always aimed t@each a more perfect level.

Ft NETO5ND 521 dzl 9ef Nf ' YAGSNEAGESYT CAYS I Nlia CI
simber.atay@deu.edu.tr ; simber.atay@gmail.com
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Humanism islgo an ideal area to define the dialectic of war and peace, as it is for almost
every field. War Photography is one of the environment of this definition.

This issue will be discussed by explaining the scope and functions of war photography
within the framework of the abowenentioned subject, and photographical examples analyzed by
descriptive method.

Key Words:l dzYl yA&aYZX wSylAaalyOSs 2N tK2023INFLKez [ d
1922

Humanistic Principles and The Contemporary Humanism

Renaisance humanism is a universal cultural movement that represents philosophical,
scientific, artistic and linguistic values. It began to sprout in 14th century Italy and reached its peak in
15th century Italy. Humanism is a dynamic of modern civilizatiois #so an individuaioriented
political/ideological/social design. Humanism is based on the principle of happy individual, happy
society. Therefore, Humanism foresees an Arcadia environment where peace, liberty, beauty,
LISNFSOGAZ2Y YR KPXXRHEYEINBDII AAPSObRNNRBY KAA& Ydz@l @A &
Independence War (1939941) describes thisrcadiaperfectly:

"To live as one and free as a tree

and brotherly like a forest

this longing is ours...

0, Fd6FYF1 OANI I E€F e FIA

B

oA GS1 @S KNNJ
vebi2 NYIFy 3JA0A 11 NRSO®eSaAayS:
bu hasret bizim...)

Therefore, humanism is an eternal social quality criterion. Besides, as Zagorin (2003: 87)
F2NXdz I GSR oFaSR 2y /AOSNRBY aKdzYFyiray ¢Fla |y SRdzO
expressed in the concept fdzY I YA G ¢ @

There is no place for dogmas in humanism. Accordingly, it is envisaged that all people gain
a quality education and intellectual experience on the axis of individuality, realize themselves freely
and have a critical and creative visidmthis context:

adzadl ¥ YSYFt 1 4GFGNN] O6Hp ! dz3dzad mohpun0 | RRNBa
asks you to raise generations that are free of thought, free of mind, and free of conscience
MENBUGYSYt SNE / dzY KdzNR eNSNIE SMNIR-SYWP JFKRAN NNRY KENANEE SINI QAR (y'SPNJ f

The understanding of Humanism, which embraced the entire family of man and its
members for centuries, maintains its importance today, in the 21st century as at its beginning. Again,
Zagorin (2003: 92) underlines tifisa 4 dzS | a F2fft26ayY awSTtSOlAya 2y
its belief in human dignity, | cannot think that humanism has become an outdated philosophy. On the
contrary, it seems to me that a renewed humanism, of which the principle of human gl
IASNX¥ZI ¢g2dzf R AYO2NLIR NI GS Ylye 2F (GKS FaLANIGAz2ya 27
YR O2YYdzyAOlI GA2y ¢ ®

(e
ey
w»

Humanism is a continuous, rhizomatic, polyphonic and perfectionist research of the
meanings of existence. On the otheaind, antagonism has an important role in the establishment of
a humanist system, but again, protagonists are needed for the development and representation of
this humanist system.

To open a parenthesis at this point: Jacob Burckhardt's booke Citilization of the
Renaissance in Italy (Die Cultur der Renaissance in Italien, 1860) is a canonical text on the Renaissance
and Humanism. Therefore, we mention from this book some names for the protagonists in question,
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with Burckhardt's presentation] Qdz2 Y2 dzy A @SNEIFIfS [S2y . FddAaadlr ' fo
Petrarca, one of the earliest of modernes (1978: 449), Pietro Aretino, the father of modern journalism

(1974:260), great Platonist therefore great idealist Pico della Mirandola (1974:331) aswiza.dl

Magnifico of course, great statesman, poet avics O §(A01B:618).

University is a humanist institution by nature. Italian universities such as Bologna, Pisa and
Florence were founded and developed in the 13th and 14th centuries. ltaliamsstive great
support to universities and related academic activities. For example, Bologna allocated half of its state
revenue to the university (Burckhardt, 1974:3320).

Multilingualism and therefore multiculturalism are two sources of cultuighness today
as they were in the Renaissance. In this context, humanism is a linguistics phenomenon in itself.
Philological studies, translation studies, specializations in languages such as Greek and Latin, as well
as Arabic and Hebrew have enabledlbtite regeneration of The Classical Culture and the realization
of modern universal culture. Thus, The Antiquity and contemporary culture, East and West met in
interactive way through these humanistic texts.

Libraries are the cradle of Humanism.sikes, book collectors and bibliophiles are typical
Renaissance figures.

When we contemplate this magnificent panorama created by these components
mentioned above intercultural knowledge and information production, multilingual communication
and nteraction, the regeneration of values of The Classical Culture, universities, libraries and book
collections, universal vision and freedeme find the opportunity to define an important human
problematic calledvirtue, albeit with difficulty. The virte has a transformative character that is
sometimes expressed a8ogito ergo sumsometimes expressed gsA 0 SNI S 93lof AG ST CNJI
sometimes expressed a¥§reedom and Independence are my charactedt dza G I ¥ YSYF €t | GF G NI
D LINK 1 MNIva & & Q O8t ToSYAY {1 NI 130§SNRYRANE

War photographer and humanist vision

Moreover, humanism is simply the love of humanity and a set of humanitarian criteria for
describing and discussing the human condition in favor of the human beiagyirgiven political,
cultural, social, artistic, massommunication and cyber context. Thus, humanism is also an ideal field
to define the dialectic between war and peace, as it is for almost every field. Because sometimes
it is necessary to fighto establish and maintain the peace or peace can be assigned the function of
justifying war. To appreciate peace, we must not forget the evils of war and war photography is a
determination environment in this context.

Unfortunately, in some periodsf history and in some geographies, humanism has turned
into a utopia and this tragic phenomenon still continues in war and conflict zones around the world.
At this point, war photography is an activity of critical importance for the human family to keep
historical and collective memory records, to provide and convey information about the physical and
moral disasters experienced by people at the front and behind the front in the war.

War photography is a category of photojournalism. War photographestheticize war in
a particular way; On the one hand, they visualize the naked truth, on the other hand, they try to
protect the dignity of human beings. War photographers are exceptional people. There are many war
photographers who have fallen victim battlefields. First war photos were taken by an anonymous
photographer in 1847 during the Mexicakmerican War.

In this context, the four photographers selected as examples from the History of
Photography are photographers who represent the ramst character and virtues of a war
photographer. In their poetics, war and peace are equivalent fields. They operated with the same
humanist attitude, sincerity and courage on both sides.
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Timothy H. O'Sullivan (1840 1882).

According to Smithsoniah Y SN& O y
wenty2y ST hQ{dZ t ALY 22AY
/I NByOS YAy3Qa 3S2f23A

SR . NIXRe&Qa GSIY 2F | AQDAf 2
Ot the fastZbtéré @xpetlifon i 8 SvesF 2 NI A S i K

FFGSNI GKS / AQGAE 2FNES® 'a | g1 N LK23G23aINI LIKSNE KS 41 a

FASER YR GKSYT ahQ{dzZ t A0+y SyO02dzyiSNBR (G(KS NBY2GS
OF LI dzZNB (G KA & y I G dzNJFinefigl® JO0RG Rasides, ddcording t® theMEeNMuseum

records (2022) , Alexander Gardner, also another member of the same American Civil War
photography team, describes the O'Sullivan's photograph, titled "Incidents of the War: A Harvest of

¢ ULUSLARARASI SANAT¢TASARI M KONFERANSI , PERFORm VE SERG]

! NIi adzaSdzy SELX Yl GA2Y O6HAH

Death" (Gefi @ a0 dzZNBEX Wdzf 82 mMycoU03X | a F2tt26aY bLUG 6Faz Ay
I.

O2y@Seéa | dzaS¥Fdz Y2NIrfyY LG aK2ga (GKS ofly]l K2NNEBNJ

O'Sullivan defined the "war photography" category and pheaeaon during the American Civil
War with a unique silent mastery. He later became one of the first original representatives of the
Classical American Landscape Photography Tradition with grandeur of his interpretations. of
American/Indian Nature.

Jucidents of the War.

Timothy H. O'Sullivan, Incidents of the War: A Harvest of Death, 1963

https://americanart.si.edu/artist/timothyh-osullivar3600
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CAY2G0Ke hQ{dAf t AQly:Z {K2aK2y$S Clfftaz LRI
/Ihdl.loc.gov/loc.pnp/ppmsca.11921

Roger Fenton (1819869)

I O0O2NRAY3I (GKS NBO2NR&a 2F [AONINER 2F /2y3INBaa
t K2G23INFLIKAY dw23ISN) cSyid2yda / NAYSEFY 21 NJ LIK23G2 3N L
attempts to document a war throgh the medium of photography. Fenton, who spent fewer than
four months in the Crimea (March 8 to June 26, 1855), produced 360 photographs under extremely
GNBEAY3I O2yRAGAZ2Yya¢é 6222RAEAI HAHHO® . SaiRSa | 002 NR/
(2022 4! f gl && SELX 2NRAy3 ySg &adowaeSOGa FyR (Saday3a GK:
Britain's ruined abbeys and stately homes, Russian architecture, romantic landscapes, the collections
of the British Museum, the Crimean War, the royal familywa$l as "Orientalist scenes" and still
fATSa¢od

Gl ttSe 2F GKS {KIR2¢ 2F 5SIFHiKbomypp0 A& Iy AO
G N LIK2(3G23INF LK Ay 3ISYSNIfod aLG A& GKS AYyGiSNBRSOGAZ2:
timelessned 2F f I yRAOILIS LIK2G§23INF LIKEXLEG A& + aixdy LRAYQ(;
perceives the absence in existence and existence ind1éhA & (i S y-BsRiér, 261D)iiMalky of the
Shadow of Death is a photographical war elegy and at the same aiménspiration source for the
next generation war photographers.

On the other hand, according to a review of Roger Fenton's still life photos on the Met
adzaSdzyda ¢S6aAiGS O6HAHHOY AG¢CKS FodzyRIyOS 2F &aSyaz2Ne
space attracts and disturbs at the same time, injecting a disquieting and characteristically Victorian
horror vacui into a centurie8 f R G KSYSé d ¢KSNBF2NB:X CSyilz2yr {(NlIyaf¥
instrument of modern Zeitgeist criticism beyond beigbaroque indicator of abundance, fertility
and sometimes memento mori,
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Roger Fenton, The valley of the shadow of death (1855)

https://www.loc.gov/item/2001698869/

Roger Fenton, Still Life with Frul860

https://www.metmuseum.org/art/collection/search/283087
Margaret BourkeWhite (19041971)

& al NH I NBWhite vsiaNdloriering photojournalist whose insightful pictures of 1930s
Russia, German industry, and the impact of the Depression andgdtan the American midwest
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established her reputation. She took some of the first photographs inside German concentration
camps at Erla and Buchenwald following the end of World War Il and captured the last pictures of
al KFdYl DIFEYRKAZ AI4ALYRALF & 6! 60 aLlLJ2 dzNJ

Margaret BourkeWhite (1946) as a war photographer and eye witness makes the
Ftt26Ay3 adGFGSYSyld lo2dzi . dzOKSy gl tR [/ 2yOSyaNY GAzy
about that April day in Weimar, a feeling to which | found myseibisornly clinging. | kept telling
myself that | would believe the indescribably horrible sight in the courtyard before me only when |

KFR I OKFIyOS {2 221 Fd Yé 2¢6y LK20G23INILKAD ! aAy 3T I
that men actually had dwe this thing men with arms and legs and eyes and hearts not so very

dzy t A1S 2dzNJ 246y ® ' yR AG YIRS YS IaKlIYSR (42 0SS | YSY.
2013).

On the other hand, according to Cosgrove-Rb (G SO ®Y G CS 4 fthdd2oth A O F A 3 dzNJ
century were and remain as instantly recognizable to literally billions of people around the globe as
Mohandas Karamchand Gandhi, born on October 2, 1869, and no single picture has become more
closely associated with his life, and his way ef lihan Margaret Bourké KA 1 SQa wmdpnc L2 NI NJ A
CivliRA 820 SRASYOS LIA2ySSN)I 6SaARS KAa OKSNRAKSR aLAYYAY
Margaret BourkeWhite is such a brilliant, courageous, independent and eminent person
that it is almost impossible to make anynsments about her. However, throughout her career as a
photographer, she has visualized almost the entire history of the 20th century in magnificent way.
Then, she is also herself a protagonist of the 20th century.

W E
'y
= )\

Margaret BourkeéwWhite, Buchenwald€oncentration Camp, 1945
https://time.com/3638432/behindthe-picture-the-liberation-of-buchenwaldapril-1945/
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Margaret Bourké/White Gandhi and His Spimgi Wheel, 1

https://www.life.com/people/gandhiand-his-spinningwheetthe-story-behind-an-iconic
photo/

Robert Capa (1913954)

On the website oMagnum Agency, of which he is one of the founders, Capa and his iconic
¢KS CrffAy3a {2fRASNI LIK2{23NI HNentiesNRBberRCpadrlBrée§ R | & F 2
Spain along with his partner photographer Greta Taro to document the civil warQGapalLJK 2 i 2 3 NJ LIK &
2F (GKA& GAYS $2dzZ R ONARYy3d KAY (KS adGliddza 2F GKS 62N
image of the Spanish Civil Wark Y R A Y RSSR 2 ¥ is the pibtéygaph @1 aNFpénish
Republican militiaman falling down wounded d6$ / s NR26l FTNRYy(d ftAySéompoc O d

As a war photographer, Robert Capa has documented many wars of the 20th century like
the Spanish Civil War, the Second Siapanese War, World War 1l in several fronts of Europe from
Omaha Beach to Italy , 1948 Agddvaeli War, and the First Indochina War. In 1954, was killed on the
battlefield on the road from Namdinh to Thaibinh, Vietnam) by stepping on a mine. Robert Capa
described the tragedy of war throughout all these wars he participated in, but also photaggtahk
struggle and heroism of the warriors in an epic way. In addition, he captured always humanistic
details of the joy of living on the fronts and in the war zones.

Robert Capa, in parallel with his war photographer career, immortalized with his
photographs many famous people NIi A & i & £ ¢ NR& (i Swhb are his GdntidparariBsiands O i 2 NA X
friends like Ernest Hemingway, Irwin Shaw, John Steinbeck, Truman Capote, Pablo Picasso, Capucine,
LYINARR . SNBEYFIYS>S ! @ DI NRY 6 NKE contektythe plotogapt of RabBlo W2 Ky | dz
t AOIFa42 YR CNlye2ialsS DAt20 oOmopnyo> GKS LINRGFI2YyAa
20th century, is one of the exceptional examples of his work.

65


https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-photo/
https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-photo/

%"l EYLy,

ULUSLARARASI SANAT¢TASARI M KONFERANSI ,

PERFORm VE SERG]|
8-9 Eylul 2022

BUCA EGITIM

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION

o
&
Q)
T1ysyant

September 8, 202

Robert Capa, The Falling Soldier (full titleyalist Militiaman at the
Moment of Death, Cerro Muriano, September 5, 1936)
https://en.wikipedia.org/wiki/The Falling_Soldier

W20SNI /LI trkoftz2 tAOlaaswlavelWatofoNthgbesth 8 S DA 2

GolfeJuan, France, 1948

https://www.artsy.net/artwork/robert-capapablo-picassewith-francoisegilot-and-his-
nephewjaviervilato-on-the-beachgolfe-juanfrance1

Luc Delahaye (1962)

5SSt KIFeSua 22 dzNJidiBustratiie ohey he vghth® NBrid (Press Photo
three times (1992, 1993 and 2001), the Robert Capa Gold Medal for reportage twice (1992 and 2002)
F'YRZ dzyAljdzStes +ftaz2 g2y G(KS 5SdziaOKS . I NAS LINRI S ¥
Hnnpé¢ an RO11). 3

CKS ¢l tAGolY {2ftRASNI 6b2@3SYOSNI MHZ HannamO 27F [ dz
panoramic photograph and this technique defines his approach and style. According to Orhan
OHAMMYMMAOY dLy LI y2NF Yl i agdsatdratey DIBrs, edlitighs sefdnig.y A T A
{SNByAide O2dzZ R 6S Aa | O2yiNROSNAAIt RSFAYAGAZY
that the meaning in the photograph has been terminated or closed as a result of Delahaye's distance
recordingapproach. There the Taliban soldier died and lay in great silence. There may be the sound of
bombs and gunfire in the distance, the war may be going on, but the only focus for the audience is
GKS tAFStSaa o02Re teAay3d 2y (KS INRdzyRE D

OSyi
F2N
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beauty preserves human dignity in life and death.

This photo is deautiful photo. Despite all the chaos of war, whatever the truth may be,
b{nYdzR Si

On the other hand, Harvest (2015) is one of the photographs Aof Luc Delahaye's project
I dz(i NG i Paffedtinel 2 ANBab NBIFf AT SR
{nYdzZR Aa |y

2014: 119).

I' Ny 0AO0 62NR YSIyAy3

LJdzNB NBaAadl yC

In this documentary but highly symbolic photograph, on the edge of an immense deserted
olive grove, on top of a mutilated but still alive olive tree, a child identified with the branches of the
bush like a chameleon is picking olives.

N & "
Luc Delahye, The Taliban Soldier (

November 12, 2001)
http://www.phototheoria.ch/up/delahaye luc.pdf

Luc Delahaye, Harvest, 2015

http://www.dreamideamachine.com/?p=33701
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Mythological Map

After all, ifwe map the subject according to the humanist tradition, Ares, Nike, Eirene and
Mnemosyne are the componeiiigures of the subject. Ares for Nike, Nike for Eirene and Mnemosyne

for all and everyone.

MNEMOSYNE
4 | \
ARES => NIKE => EIRENE

Designed by
Selma Kozak
2022

TIYANE {SLIWGSYOSNI pX HnAnHHK TIYANE ¢ 98t Nf HAHH
Today is a very special day. We are celebrating the 100th anniversary of the Great Victory

FYR [AO0SNI GA2Y 2F TIYANXY 2SS NBE KILILER o0SOlIdzaS GKAA
As a matter of fact, humanist mind always celebrates freedom with t@dnist motto of

adza il ¥ YSYIFf GFGNNY 6Hn ! LINARE mMpomOY
Peace at home Peace in the World (Yurtta Sulh, Cihanda Sulh).
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Art and Peace in the Contextof Jeanl dzf {  NINB Q& ! yRSN&EGlIYRAY3I 2F 9E]
Giacometti

Merve Kahraman

mervekahraman716@gmail.com

ml S U

Mpd ENTePt &2yt NP @S wnd &NT &Pt o6FdflF NP | NFET
RNONyOSt SNI RSeAaoYSeS oot YPOGPNY 51 ySYAYy | yRS 3§t &
FAE2T 2FE NI @S @FT FNIFNI GF NSRRYRRAY (5 NIMIezT NB 6 820 dedifl dr}l
AtAOTAEA @FI@8PYElI RPEP -Bekf POXYFt {NRENSZ | RS Yy SPAY RSy
31 NNoft SNAYRSY AftKFEY FEFNF1 1SYRA @2NHzYtl NPYyP | ePlft
al yl i RNyfeadSTPY RR 2 yFd3f | NP NBAAYE SNAYS RNKAC SRSNEB]
ddzydz Y APYRI | ySYfA NRft NadtSyYAsdAN®

.dz I ePRIFY oF 1 PftRPEPYRI &Lyl GPY Ay&alyftlF NI dzf I 6YI
6F NP6 2NIFYP AceAy @SYAAloW 6a8PNINERINAGRGOISEBFSY SPBS
31 NNof SNAYRSYy AfKFY |ty Ta@AeNBtA &alylideP ! f0oSNI
2f dzo (1 dzNV dzd (G dzNXP 5 PO | @dzNHzY Odzt dzl @S DSNeS{NaGNONf N1 | ]
heykellerif S &l @Fodly a2yN}1A AyatrytPePy |1 1S @FNPS Rdz3
{F NINBQPY | NRBf dzd cedzf dz2| |yt @PO6P ol €t YPYRIF DAIO2YSi
+ NBf dzo cedzt dz2l @S . F NPO {1 @NFYEFNP | ePltFyYlF10F RPN

Anahtar Kelineler:+ N t dz0 cedzf dz]l = { I yIF G4 . FNPOZI 5P0oI @dzNHzY Odzt
Introduction

Between the end of the 19th century and the beginning of the 20th century, literary ideas and
thoughts in the world of philosophy began to change. The concept of Existentialism, one of the
leading views of the period, has been included in research mangstimy philosophers and writers.
The writerphilosopher Sartre, who stands out with his published works on the concept of
existentialism, explained his own interpretations, inspired by the views of philosophers before his
time. The artists of the period, othe other hand, played an important role in presenting this
conceptual framework to the society by including philosophical subjects in their paintings in the
changing world of culture and art.

From this point of view, artists who enable art to reach pledpave discovered innovative art styles

for the peace and tranquility of the society. Swiss artist Alberto Giacometti, who was examined in the
research and inspired by Sartre's philosophical views, created his works with existential feelings. The
artist, who is associated with Expressionism and Surrealism, reflects the sense of humanity after the
war with his abstract figurative sculptures. In the research, the concepts of Existentialism and Peace,
which are exemplified by a series of sculpture works tac@netti, are explained in the context of
Sartre's understanding of Existentialism.

Keywords:Existentialism, ArtPeace, Expressionisihilosophy
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Heading

As the founder of existentialism, Soren Kierkegaard (3)3 who was a "specific philosopher"
exemplar and example, was quoted from a practical theistic point of view (Magee, 2000, p. 208). One
of Kierkega's products, "The Concept of Anxiety", which was published in 1844, was very
comprehensive and deeply affected. Famous names such as thirkanse, Camus are counted
(www.youtube.con).

WSH ¥ dzf RS2 YLIE SGSR KAa dzyA@SNBEAGE SRdzOl a2y G
Paris. Since 1933, he started to work with two German philosophers, Edmund Husserll9B8)9
and Martin Heidegger (1889976).

His first book in the fiel of literature, Nausea, published in 1938, includes his thoughts and
explanations on existentialism (Drake, 2003, p. 30).

In 1939, Il. After he started his career as a meteorologist in World War Il and was captured by the
Germans, after being held forode to a year, he was emotionally and deeply affected. There is a
concept of Existentialism, which is evaluated in a different way, obtained from the Being and
Nothingness chapters published in this period (Kahraman, 2022, p.11).

Sartre describes himsedfs an individualist anthourgeois writer before the war. However, when she

feels taken away from a safe environment and close to her relatives, her perception of herself

O2YLX SiSte& OKIFIy3aSao |1S SELIIAYyE (GKA&AmM®@RwadzZ GAZ2ZY | &
AYRAGARdDzZEft AAaY YR LIJz2NB AYRAGARdAzZ t A&Y (G2 GKS O2YYdzy|

With the existential approach, Sartre's defender of freedom and the human model existing in society
should always show themselves as free and creative. litiaddthe artist suggested that he should
try different experimental ways, since he cannot achieve freedom in one go in the work he will create.

In the context of Sartre's concept of Existentialism, the enigmatic filiform and figurative sculptures of
Swiss artist Alberto Giacometti (190B66) are presented as an example in this research.

Alberto Giacometti (1901966) enabled his father, Giovanm@iacometti (1868.933) to be a painter,
and to enter the art life. His first works, which he produced in the workshop he founded with his
brother Diego, bear Surrealist traces.

2Y

Giacometti's work on models and abstract figurative patterns caused hm@&o | g & F u
a Ay

{ dZNNBFf Aald O2Y¥wdypilyda G2S NNBIb SEOKA (6K i KS as
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Image 1Alberto Giacometti, The Pointing Man, 1947, bronze, 988%2 cm, Private Collection.

Giacometti associated his sculptures with the concepts of space and time, proximity and distance. The
thinner structure in the image, which gets farther away as it gets closer to reality, is an element that
determines Giacomnté's sculptures.

Sartre said about Giacometti's sculptures that he "faced with the invisible in the lived time"
(Mathews, 2014, p. 12).

In this problematic, in which the consciousness observing the object equips it with the ability to give it
a meaning,the artist's anxiety has been effective in reflecting the creative and experimentally
progressive expression.

Image 2. Alberto Giacometti, City Square, 1948, bronze, 21x62.5x42.8 cm, Museum of Modern Art,
New York.
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