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άTȊƳƛǊΩƛƴ YǳǊǘǳƭǳǒǳƴǳƴ мллΦ ¸ƤƭƤ !ƴƤǎƤƴŀΥ .ŀǊƤǒ ƛœƛƴ {ŀƴŀǘέ ¢ŜƳŀǎƤ «ȊŜǊƛƴŜΧ 

DǸǾŜƴŘŜ ǾŜ Ƙŀȅŀǘǘŀ ƪŀƭƳŀƪ ƛǎǘŜȅŜƴ ƛƴǎŀƴΣ œŀƐƭŀǊŘƤǊ ȅŀǒŀƳŀ ŀƭŀƴƤƴƤ 
ƪƻǊǳƳŀƪ ƛǎǘŜƳƛǒǘƛǊΦ ¢ŜƳŜƭ ŀƳŀŎƤ ǘǸǊǸƴǸ ŘŜǾŀƳ ŜǘǘƛǊƳŜƪ ƻƭƳǳǒǘǳǊΦ ¸ƛƴŜ œŀƐƭŀǊ 
ōƻȅǳƴŎŀ ƘǳȊǳǊ ƛœƛƴŘŜ ȅŀǒŀƳŀƪΣ ōŜǎƭŜƴƳŜƪ ǾŜ ǸǊŜƳŜƪ ƛœƛƴ ƛƴǎŀƴΣ ǀƴŎŜƭƛƪƭŜ 
ȅŀōŀƴ ƘŀȅǾŀƴƭŀǊΣ ȊƻǊƭǳ ƘŀǾŀ ǾŜ œŜǾǊŜ ƪƻǒǳƭƭŀǊƤ ƛƭŜ ƳǸŎŀŘŜƭŜ ŜǘƳƛǒΣ ƎŜœŜƴ 
ȊŀƳŀƴ ƛœŜǊƛǎƛƴŘŜ ƭƛǎǘŜǎƛƴŜ ŦŀǊƪƭƤ ƛƴǎŀƴ ǘƻǇƭǳƭǳƪƭŀǊƤ ƛƭŜ ƳǸŎŀŘŜƭŜȅƛ ŘŜ ŜƪƭŜƳƛǒǘƛǊΦ 
.ƛǊōƛǊƭŜǊƛƴŘŜƴ ǳȊŀƪ ŎƻƐǊŀŦȅŀƭŀǊŘŀ ƪŜƴŘƛ ƛœƭŜǊƛƴŜ ƪŀǇŀƴŀƴ ƛƴǎŀƴ ǘƻǇƭǳƭǳƪƭŀǊƤƴƤƴ 
ŘƛƭƭŜǊƛ ōƛǊōƛǊƛƴŘŜƴ ŦŀǊƪƭƤƭŀǒƳƤǒΣ ŀǊŀƭŀǊƤƴŘŀ ƻǊǘŀȅŀ œƤƪŀƴ ȅŀōŀƴŎƤƭŀǒƳŀ Řŀ 
œǀȊǸƭƳŜǎƛ ƎŜǊŜƪŜƴ ŘƛƐŜǊ ōƛǊ ǘŜƘƭƛƪŜȅŜ ŘǀƴǸǒƳǸǒǘǸǊΦ DŜƴƛǒƭŜȅŜƴ ōǳ ŎƻƐǊŀŦȅŀƭŀǊ 
ȅŜƴƛ ǾŜ ŦŀǊƪƭƤ ŀƭƤǒƪŀƴƭƤƪƭŀǊΣ ƛƴŀƴœƭŀǊ ȅŀƴƛ ƪǸƭǘǸǊƭŜǊ ƛƴǎŀƴ ƛœƛƴ ŘŀƘŀ ƛȅƛ ƪƻǒǳƭƭŀǊΣ 
ōƻƭƭǳƪ ȅŀ Řŀ ƛƭŜǊƭŜƳŜ ƛœƛƴ œƤƪƤƭŀƴ Ǝǀœ ȅƻƭŎǳƭǳƪƭŀǊƤƴŘŀ ƪƻǊƪǳ ǳƴǎǳǊƭŀǊƤƴŀ 
ŘǀƴǸǒƳǸǒǘǸǊΦ Dǀœ ȅƻƭƭŀǊƤƴŘŀ ŀƛƭŜƭŜǊƛƴƛΣ ǎŜǾŘƛƪƭŜǊƛƴƛ ǾŜ ƪŜƴŘƛǎƛƴƛ ƪƻǊǳƳŀƪ 
ȊƻǊǳƴŘŀ ƪŀƭŀƴ ƛƴǎŀƴ œƻƐǳ ȊŀƳŀƴ ǾŀƘǒƛΣ ȊŀƭƛƳ ōƛǊ ȅƤƪƤŎƤȅŀ ŘǀƴǸǒƳǸǒǘǸǊΦ  

.ǳƎǸƴ ōƛƭƛƳ ŀŘŀƳƭŀǊƤ ƛƴǎŀƴƤƴ ōƛƭƛƴœƭƛ ŘŀǾǊŀƴƤǒƭŀǊƤƴƤƴ ƻǊŀƴƤƴƤƴ ǎŀŘŜŎŜ ҈мл 
ƻƭŘǳƐǳƴǳ ƪŀƴƤǘƭŀƳƤǒƭŀǊŘƤǊΦ ¸ƛƴŜ ōǳ ƪŀƴƤǘΣ œŀƐƭŀǊ ōƻȅǳƴŎŀ ƛƴǎŀƴƤƴ ƛƴǎŀƴΣ ŘƻƐŀ ǾŜ 
œŜǾǊŜ ƛƭŜ ƻƭŀƴ ǎŀǾŀǒƤƴƤƴ Řŀ ƪƻǊǳƳŀ ǾŜ Ƙŀȅŀǘǘŀ ƪŀƭƳŀ ŘǸǊǘǸǎǸ ŜǘƪƛǎƛƴŘŜ 
ōƛƭƛƴœǎƛȊŎŜ ƎŜǊœŜƪƭŜǒǘƛǊƛƭƳƛǒ ƻƭŀōƛƭŜŎŜƐƛƴƛ ŘŜǎǘŜƪƭŜǊ ƴƛǘŜƭƛƪǘŜŘƛǊΦ  ƛƳŘƛΣ ōǳƎǸƴΣ 
ōǳǊŀŘŀ ŀǊǘƤƪ ƛƴǎŀƴ ōƛƭƛƴœǎƛȊ ŘŀǾǊŀƴƤǒƭŀǊƤƴƤ ōƛƭƛƴœƭƛ ŜȅƭŜƳŜ ŘǀƴǸǒǘǸǊƳŜƪ ve 
ƎǸǾŜƴƭƛΣ ȅŀǒŀƴŀōƛƭƛǊΣ Ƴǳǘƭǳ ōƛǊ ŘǸƴȅŀƴƤƴ ǎŀŘŜŎŜ ōŀǊƤǒ ƛƭŜ ƳǸƳƪǸƴ ƻƭŀōƛƭŜŎŜƐƛƴƛ 
ŀƴƭŀƳŀƪ ƛœƛƴ ǳȅŀƴƳŀƭƤ ǾŜ ōǳ ƎŜǊœŜƐƛƴ ŦŀǊƪƤƴŀ ǾŀǊƳŀƭƤŘƤǊΦ  

DǀǊǎŜƭ ǎŀƴŀǘƭŀǊΣ ǘŀǎŀǊƤƳΣ ƳǸȊƛƪΣ ŘŀƴǎΣ ŜŘŜōƛȅŀǘΣ ǎƛƴŜƳŀ ǾŜ ǘƛȅŀǘǊƻ Ǝƛōƛ 
œƻƪœŀ ŘƛǎƛǇƭƛƴƛ ƪŀǇǎŀȅŀƴ ǎŀƴŀǘΣ ƛƴǎŀƴƤƴ ŘǳȅƎu, fikir, felsefe ve deneyimlerini 
ƛŦŀŘŜ ŜǘǘƛƐƛ ƪǸƭǘǸǊŜƭ ōƛǊ ŜȅƭŜƳΣ ōƛǊ ōƛœƛƳΣ ōƛǊ ŘƛƭŘƛǊΦ .ǳ ȅƤƭ L!5/9Σ орлл ȅƤƭƭƤƪ 
ŀƴǘƛƪ {ƳȅǊƴŀΣ TȊƳƛǊ ƪŜƴǘƛƴƛƴ ƪǳǊǘǳƭǳǒǳƴǳƴ мллΦȅƤƭƤ ŀƴƤǎƤƴŀ ά.ŀǊƤǒ ƛœƛƴ {ŀƴŀǘέ 
ǘŜƳŀǎƤ ƛƭŜ ōƛƭŘƛǊƛΣ ǎŀƴŀǘ ŜǎŜǊƛ ǾŜ ǇŜǊŦƻǊƳŀƴǎƭŀǊƤƴƤ ōƛǊ ŀǊŀȅŀ ƎŜǘƛǊŜǊŜƪΣ ǘǸƳ 
ƛƴǎŀƴƭƤƐŀΣ ŘƻƐŀ ǾŜ ƘŀȅǾŀƴ ŘƻǎǘƭŀǊƤƴŀ ōŀǊƤǒ Řƻƭǳ ōƛǊ ŘǸƴȅŀ ƛœƛƴ ǎŀƴŀǘ Řƻƭǳ ōƛǊ 
ƪŀǘƪƤ ǎŀƐƭŀƳŀȅƤ ƘŜŘŜŦƭŜƳŜƪǘŜŘƛǊΦ  

5ƻƪǳȊ 9ȅƭǸƭ «ƴƛǾŜǊǎƛǘŜǎƛΣ .ǳŎŀ 9ƐƛǘƛƳ CŀƪǸƭǘŜǎƛΣ DǸȊŜƭ {ŀƴŀǘƭŀǊ 9ƐƛǘƛƳƛ 
.ǀƭǸƳǸ ǘŀǊŀŦƤƴŘŀƴ ŘǸȊŜƴƭŜƴŜƴ ƪƻƴŦŜǊŀƴǎŀ ƪŀǘƤƭƳŀȅŀ ŘŀǾŜǘƭƛǎƛƴƛȊΦ ¦ƭǳǎƭŀǊŀǊŀǎƤ 
{ŀƴŀǘ ǾŜ ¢ŀǎŀǊƤƳ YƻƴŦŜǊŀƴǎƤΣ tŜǊŦƻǊƳŀƴǎ κ {ŜǊƎƛǎƛ ȅŀǊŀǘƤŎƤ ȊƛƘƛƴƭŜǊƛƴ ǎƻǎȅŀƭΣ 
ŦƛȊƛƪǎŜƭ ǾŜ œŜǾǊŜǎŜƭ ƛȅƛƭŜǒƳŜŘŜ ǎŀƴŀǘ ǾŜ ǘŀǎŀǊƤƳƤƴ Řƛƭ ǾŜ ƳŀǘŜǊȅŀƭƭŜǊƛƴƛ ƴŀǎƤƭ 
ƪǳƭƭŀƴŘƤƐƤƴƤ ƻǊǘŀȅŀ ƪƻȅƳŀȅƤ ƘŜŘŜŦƭŜƳŜƪǘŜŘƛǊΦ  
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PRESENTATION 

!ōƻǳǘ ǘƘŜ ¢ƘŜƳŜ ά/ƻƳƳŜƳƻǊŀǘƛƴƎ ǘƘŜ мллth Anniversary of the Liberation 
ƻŦ LȊƳƛǊΥ ά!Ǌǘ ŦƻǊ tŜŀŎŜέ 

For ages, humankind has protected its territory in order to survive and feel 
safe, so that it can ensure the continuation of its species.  To live in peace, to nourish 
and to breed, humans had to struggle with wild creatures, harsh weather and 
environmental conditions, and subsequently with different human tribes. Societies 
living geographically apart from one another developed different languages, and 
strangeness to each other became another perceived danger to be overcome. 
Broadening geographies, new habits, and beliefs; in short cultural changes have 
become elements of fear for communities migrating in order to find better 
conditions, prosperity and improvement. The struggle to protect their families, loved 
ones and themselves during immigration journeys turned people into savage and 
cruel destroyers.  

In our current day, science has proven that only 10% of human behavior is 
conscious. This is concurrent with the possibility that the human struggle against 
other humans, nature and the environment may be an unconscious attempt to 
protect and survive. Now it is time to realize that a safe, livable, and happy world can 
only be created through peace and to this end, unconscious behavior must be 
replaced with conscious action. 

Art, which is an umbrella term that covers many different disciplines, such as 
visual arts, design, music, dance, literature, cinema, and theatre; is a cultural action, 
a form and a language which allows humans to express their emotions, ideas, 
philosophies, and experiences. This year, in commemoration of the 100th year of the 
establishment of city of Izmir which sits in place of the 3500-year-old ancient 
Smyrna, IADCE aims to make an art-filled contribution for all those who love 
humanity, nature and animals.  

You are invited to submit an abstract to the upcoming conference organized by 
ǘƘŜ 5ƻƪǳȊ 9ȅƭǸƭ ¦ƴƛǾŜǊǎƛǘȅ .ǳŎŀ CŀŎǳƭǘȅ ƻŦ 9ŘǳŎŀǘƛƻƴ CƛƴŜ !Ǌǘǎ 9ŘǳŎŀǘƛƻƴ 
Department. The International Arts-Design Conference aims to explore the ways in 
which creative minds use performance and exhibition use the language and tools of 
arts and design for social, physical, and environmental betterment. 
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Peace Monuments and The Ideology of The Winner                                                                                                      

Prof. Dr.  Alexander van Eck  

TȊƳƛǊ LƴǎǘƛǘǳǘŜ ƻŦ ¢ŜŎƘƴƻƭƻƎȅ, Turkey 

alexandervan@iyte.edu.t 

In 2020, The government of the Mexican state of Oaxaca presented the UN with a large 
scultpture by the artists Jacob and Maria Angeles, entitled The Guardian of the Peace. Drawing on 
ancient Aztec imagery, it represents a colorful winged jaguar-like creature assuming a threatening 
position (fig. 1).  

 

When it was exhibited outside the New York UN building, it met with fierce criticism from 
Christian organizations who, despite the fact that the cultural background of the work was evident, 
interpreted it as a depiction of the Beast of the Apocalypse. This mini-scandal showed that there are 
strong expectations about what a Peace Monument should look like and indeed, the iconography of 
peace monuments, mostly based on Christian and Greco-Roman sources, has been remarkably 
consistent. 

As we will see there were peace monuments before, but the world has never seen such a big 
explosion of them as since World War II. For the World Peace Conference in Paris 1949, Picasso 

mailto:alexandervan@iyte.edu.t
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provided a picture of a dove as an illustration for the official poster (fig. 2). 

 

Whether it was under the influence of this poster or whether this poster was confirming the 
popularity the dove already had as a symbol of peace in popular speech, since that year we see an 
spectacular proliferation of its symbolism in monuments all over the world.  

The Amsterdam neighbourhood that I used to lived in, the Watergraafsmeer, was built in large 
ǇŀǊǘ ŘǳǊƛƴƎ ǘƘŜ Ψ²ŜŘŜǊƻǇōƻǳǿΩ (Reconstruction) after World War II, and between the housing blocks 
ŦǊƻƳ ǘƘŜ мфрлΩǎ ŀ ōǊƻƴȊŜ ǎǘŀǘǳŜ Ŏŀƴ ōŜ ŦƻǳƴŘ ƻŦ ŀ ƎƛǊƭ ǊŜƭŜŀǎƛƴƎ ŀ ŘƻǾŜΣ ŀ ōƛǘ ǎǳƎŀǊȅ ǘƻ Ƴȅ ǘŀǎǘŜΣ ōǳǘ 
understandable as a statement of the hope for a bright future after the dark years of the war (fig. 3). 
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Looking for the origins of this iconography of a girl or a woman releasing a dove, we may point to a 
wooden statue from 1953 by the Danish sculptor Henrik Starcke made for the UN building in New 
York, Woman and bird (fig. 4). The artist himself described its meaning with words like: ΨǳƴƭƛƳƛǘŜŘ 
ŦƭƛƎƘǘ ǳǇǿŀǊŘǎ ǘƻ ƎǊŜŀǘŜǊ ƘŜƛƎƘǘǎΩ ŀƴŘ ΨŎƻǳƴǘǊƛŜǎ ǎǘǊƛǾƛƴƎ ŦƻǊ ǎŜƭŦ-ŘŜǘŜǊƳƛƴŀǘƛƻƴΩΦ  

 

 

Although in this case the bird that is released is not a dove but another, unidentifiable species, it was 
the dove that would win the day, as we saw in the Watergraafsmeer statue and in many other 
corners of the world. In Izmir, we see it in front of the Montreux gate of the fairground, in nearby 
YǳǒŀŘŀǎƤ ǿŜ ŜƴŎƻǳƴǘŜǊ ƛǘ ŜǾŜƴ ǘǿƛŎŜΣ ƛƴ ǘƘŜ Hand of Peace by the sea (fig. 5) 

  

ŀƴŘ ƛƴ ǘƘŜ ƳƻƴǳƳŜƴǘ ŦƻǊ !ǘŀǘǸǊƪΣ ǿƘŜǊŜ ŀ ƎƛǊƭ ǿŀƭƪƛƴƎ ƴŜȄǘ ǘƻ ǘƘŜ ŎƻǳƴǘǊȅΩǎ ŦƻǳƴŘŜǊ ƛǎ ŘƻƛƴƎ ǘƘŜ 
ǊŜƭŜŀǎƛƴƎΣ ŎƘŀǊŀŎǘŜǊƛȊƛƴƎ !ǘŀǘǸǊƪ ŀǎ ǘƘŜ ōǊƛƴƎŜǊ ƻŦ ǇŜŀŎŜ ŦƻǊ ǘƘŜ ŎƻǳƴǘǊȅΦ 
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Now and then an artist tries to infuse the imagery of the dove with a modern feel, like the sculptor 
Nestor Basterretxea Arzadun who, when asked to create a peace monument by the sea in San 
Sebastian, created an abstracted version of the wellknown symbol. It is clear that he could only go so 
far in his abstraction to keep the symbolism of the monument readable (fig. 6). 

 

 

Similar things might be said about its counterpart in Teheran, done in the colours of the Iranian flag 
(fig. 7). 

 

 

The reason that the dove came to exemplify peace since antiquity probably lay in the goodnatured 
character of the animal itself, and the fact that some subspecies are known to cuddle a lot. We see 
them do that, for instance, in a relief above the door to the lower justice chamber in the Amsterdam 
Town Hall, to show that the aim of the court was rather to resolve conflicts than to administer 
punishments.  

 

But the prime example of dove symbolism is the story about Noah from the bible book Genesis, 
where Noah sends a dove from his ship to look for evidence that the flood is almost over. The bird 
comes back with an olive branch, showing that there is indeed dry land close by, and that God wants 
to make peace with mankind.  

 

Already in early christian times, the dove carrying an olive branch seems to have become a 
more general symbol of peace, independent from the story. A primitive relief in the catacomb of 
Domitilla shows a dove with an olive branch, without any further visual reference point; it is generally 
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interpreted as an expression of the hope among the persecuted christians for religious peace in 
Rome, or of the saved souls of the buried that rest in divine peace (fig. 8). 

 

The Romans themselves were mostly into victory monuments, like the triumphal arches and 
columns that were erected for emperors returning from the battle field. There is one big exception 
though: the Ara Pacis built on commission of the Senate to honour emperor Augustus in the years 13-
9 BCE. The enormous structure, completely in white marble, shows reliefs about the prosperity 
brought about by agriculture, possible since Augustus brought peace to Rome, processions for the 
Goddess of Peace (Pax) in which the emperor and his family take center stage, and allegorical reliefs 
that show the bounties of peace like prosperity and harmony. 

The bible was not the only ancient source where the olive branch plays a role as a peace 
symbol: the Greeks had their own version.The goddess Athena presented the city of Athens with the 
gift of the first olive tree which would bring peace and prosperity to the city. Its branch became the 
attribute of the goddess of Peace (Eirene for the Greeks, Pax for the Romans), as we can see on 
Roman coins. When Roman symbolism was revived during the renaissance, it returned as an attribute 
ƻŦ ǘƘŜ ǇŜǊǎƻƴƛŦƛŎŀǘƛƻƴ ƻŦ tŜŀŎŜΣ Ƴƻǎǘ ƛƴŦƭǳŜƴǘƛŀƭƭȅ ƛƴ /ŜǎŀǊŜ wƛǇŀΩǎ Iconologia (1593). 

wƛǇŀΩǎ ƛƳǇŀŎǘ Ŏŀƴ ōŜ ǎŜŜƴ ƛƴ ǎŜǾŜǊŀƭ ŜƭŜƳŜƴǘǎ ƻŦ !ƳǎǘŜǊŘŀƳΩǎ ǘƻǿƴ Ƙŀƭƭ ǘƘŀǘ ǿŀǎ ōǳƛƭǘ ŀŦǘŜǊ 
the Dutch Republic had signed its peace treaty with Spain after the Eighty-years War with Spain in 
1648. The Dutch had come out victorious ς their Republic was finally recognized, its economy was 
bustling. Amsterdam was its greatest financial powerhouse and called the shots politically as well, 
enough to compare itself with ancient Rome in its republican era. 

The sculpted decoration of the severely classicist, enormous building which still dominates 
5ŀƳ ǎǉǳŀǊŜ ƴƻǿŀŘŀȅǎΣ ƛǎ ǊŜƳŀǊƪŀōƭŜ ƛƴ ǎŜǾŜǊŀƭ ǿŀȅǎΦ ¢ƘŜ ǉǳŀƭƛǘȅ ƛǎ ƻǳǘǎǘŀƴŘƛƴƎΤ wǳōŜƴǎΩ ŀǇǇǊŜƴǘƛŎŜ 
Artus Quellinus was cocnvinced to move his entire studio from Antwerp to Amsterdam for it. Its 
ƛŎƻƴƻƎǊŀǇƘȅ ƛǎ ƘƛƎƘƭȅ ƻǊƛƎƛƴŀƭ ŀƴŘ ōƻŀǎǘŦǳƭΥ Lƴ ƛǘǎ ŎŜƴǘǊŀƭ ǎǇŀŎŜΣ ǘƘŜ .ǳǊƎŜǊȊŀŀƭ ό/ƛǘƛȊŜƴǎΩ Iŀƭƭύ ǘƘŜǊŜ 
are marble relief maps on the floor of the world and the stars, implying that Amsterdam ruled the 
universe.  

{ƛƳƛƭŀǊ ǘƘƛƴƎǎ Ŏŀƴ ōŜ ǎŀƛŘ ŀōƻǳǘ ǘƘŜ ǊŜƭƛŜŦǎ ƻƴ ǘƘŜ ǇŜŘƛƳŜƴǘǎ ƻŦ ǘƘŜ ŦǊƻƴǘ ŀƴŘ ōŀŎƪ ŦŀœŀŘŜǎ ƻŦ 
the building, which respectively show the seven seas and the four continents bringing goods and 
honour to the city. On top of the pediment at the front stands a large sculpture representing Peace, 
ƭƛǘŜǊŀƭƭȅ ǘƘŜ ŎǊƻǿƴƛƴƎ ƎƭƻǊȅ ƻŦ ǘƘŜ ŘŜŎƻǊŀǘƛƻƴ ƻŦ ǘƘŜ ōǳƛƭŘƛƴƎΩǎ ŜȄǘŜǊƛƻǊΦ tŜŀŎŜ ƘƻƭŘǎ ŀƴ ƻƭƛǾŜ ōǊŀƴŎƘ ƛƴ 
her right hand, and the Caduceus (staff) of the god of commerce, Mercury, in her left, symbolizing the 
prosperity through trade that is possible thanks to her. And as so often, the allegory of Peace is 
associated with the idea of Victory, striding forward as she does like the Nike of Samothrace. 

Peace monuments from the twentieth and twentyfirst century are different. The wish for 
world peace that emanates from them no doubt has to do with the two world wars that were fought. 
Both times the slaughter was so devastating that nobody felt really victorious afterwards ς 
monuments were erected either to honour the fallen or to express the wish that a war like that would 
never happen again. The United Nations came together for this purpose, and its emblem  does revert 
to the tested symbol of the olive branch, but combines it with a world map symbolizing unity, rather 
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than domination of the world as it did in seventeenth-century Amsterdam. The attribute of the world 
map or the globe would become a recurring item in the repertoire of peace monuments the world 
over. The Globus on Independence Square in Kiev (2001) is a case in point, with an added bonus of 
doves representing the five continents striving for peace.  

2001 

Izmir, the city where this conference was organized, even counts two of such globes. The first 
one, the World Peace Monument from around 1975, is about four meters high with the continents 
ǎƘƻǿƴ ƛƴ ǎƘŜŜǘ ƳŜǘŀƭΣ ǎǘŀƴŘǎ ƛƴ ŀ Ŧƻǳƴǘŀƛƴ ƻƴ ф {ŜǇǘŜƳōŜǊ {ǉǳŀǊŜ ό5ƻƪǳȊ 9ȅƭǸƭ aŜȅŘŀƴƤύ ƛƴ ǘƘŜ Ŏƛǘȅ 
center. The second one, again entitled The World Peace Monument, was built recently in the suburb 
ƻŦ .ŀȅǊŀƪƭƤΦ Lǘ ƛǎ ŀ ƳǳŎƘ ƭŀǊƎŜǊ ŎƻƴǎǘǊǳŎǘƛƻƴ ǘƘŀǘ ŀƭƭƻǿǎ ǾƛǎƛǘƻǊǎ ǘƻ ŜƴǘŜǊ ŀƴŘ ŎƭƛƳō ƛǘ ǘƻ ŜƴƧƻȅ ǘƘŜ ǾƛŜǿΦ 
Its base is formed by three stylized concrete hands. They carry the metal globe, recognizable as such 
only because its constructional elements denote lines of latitude and longitude. 
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The redundance in the symbolic language of all these sculptural groups with their doves, their 
olive branches, their hands and their globes is remarkable and we may conclude that their patrons as 
well as their creators were looking for immediate comprehensibility and predictable emotional 
reactions rather than authentic artistic expression. They are the material equivalent of the ever 
returning wish for world peace uttered by Miss World candidates interviewed on the stage. 

In his Unbearable Lightness of Being, Milan Kundera wrote that the experience of kitsch comes 
ǿƛǘƘ ǘǿƻ ǘŜŀǊǎΥ ΨΨ¢ƘŜ ŦƛǊǎǘ ǘŜŀǊ ǎŀȅǎΥ ΨIƻǿ ƴƛŎŜ ǘƻ ǎŜŜ ŎƘƛƭŘǊŜƴ ǊǳƴƴƛƴƎ ƻƴ ǘƘŜ ƎǊŀǎǎΦΩ ¢ƘŜ ǎŜŎƻƴŘ ǘŜŀǊ 
ǎŀȅǎΥ ΨIƻǿ ƴƛŎŜ ǘƻ ōŜ ƳƻǾŜŘΣ ǘƻƎŜǘƘŜǊ ǿƛǘƘ ŀƭƭ ƳŀƴƪƛƴŘΣ ōȅ ŎƘƛƭŘǊŜƴ ǊǳƴƴƛƴƎ ƻƴ ǘƘŜ ƎǊŀǎǎΦΩ Lǘ ƛǎ ǘƘŜ 
second tear that makes kitsch kitsch.The brotherhood of man will be possible only on a basis of 
ƪƛǘǎŎƘΩΩΦ Lǘ ƛǎ ŀƭƳƻǎǘ ŀǎ ƛŦ ƘŜ ǿǊƻǘŜ ǘƘŀǘ ƭŀǎǘ ǎŜƴǘŜƴŎŜ ǿƛǘƘ ƻǳǊ ƳƻƴǳƳŜƴǘǎ ƛƴ ƳƛƴŘΦ  

It becomes understandable now why the Guardian of Peace by Jacob and Maria Angeles with 
which this lecture began, was met with such suspicion and resistance. Its kitsch-factor was simply too 
ƭƻǿ ǘƻ ƳŜŜǘ ǇŜƻǇƭŜǎΩ ǇŀǘǘŜǊƴǎ ƻŦ ŜȄǇŜŎǘŀǘƛƻƴΦ 
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Introduction 

The numbers from the United Nations High Commission for Refugees /UNHRC for June 2022 
state that a total of 101 million people worldwide have been forcibly displaced from their homes: the 
ƘŀƭŦ ƻŦ ǘƘŜǎŜ ƛƴǘŜǊƴŀƭƭȅΣ ǘƘŜ ƻǘƘŜǊ ƘŀƭŦ ŀŎǊƻǎǎ ōƻǊŘŜǊǎΦ  ¢ǳǊƪŜȅ ƛǎ ǘƘŜ Ƙƻǎǘ ǘƻ ǘƘŜ ǿƻǊƭŘΩǎ ƭŀǊƎŜǎǘ 
refugee population and has been for the last 7 years with about 4 million Syrians under temporary 
protection. The country in which I live, Germany, reported in June 2022, a million Ukrainian refugees 
seeking asylum. This is in addition to one and a half million refugees already here, which makes it the 
largest host country in terms of numbers in a country completely in Europe.  

This article concerns artistic activities with refugee populations ς especially in the context of 
dance and music. These art forms, based on contemporary artistic-pedagogical approaches, offer a 
compelling and effectual medium for building resilience through bodily experiences and creative 
action. In addition, they are a means for the growth of self-efficacy and self-agency. And furthermore, 
they support social integration in terms of developing relationships and compassion between people 
arriving from different cultures and countries, and in this mix of cultures, finding safety and peace.  

Written from a practice-based perspective, the paper is informed by researchers and artists 
with a focus on this topic. The artistic and educational work with, for, and by refugees and asylum 
seekers I have experienced as exciting, challenging, a profound learning experience, and at the same 
time deeply moving.  

More than fifteen years ago I began working with children, youth, and adult male populations 
who were refugees in Germany. Our classes took place in refugee living quarters, in community 
centers, and in schools and has included dancing, singing, body percussion, and drumming. These 
classes were sometimes shared with a community music band, a chamber orchestra, or a rap group.  
Groups were at times mixed aged, often in groups of refugees and non-refugees and occasionally just 
groups of refugee children or unaccompanied minor asylum seekers.  

In January 2016, this work became a part of my responsibilities as the outreach coordinator at 
the University of Music and Performing Arts in Munich. As Germany opened its borders to over a 
million refugees in the summer of 2015, numerous institutions and organizations volunteered in ways 
they could. My university committed itself to assist in the societal integration of our new arrivals and 
we entered a partnership with an orphanage, the Waisenhaus, one of the largest child and youth 
welfare organizations in the city. Two thirds of the approximately 130 children who lived there were ς 
until 2019 - unaccompanied minors. Dedicated music students from various departments of our 
university offered private instrumental lessons and supported children in practicing an instrument. 
Students gave concerts in the orphanage. We invited and accompanied young people to concerts in 
the university and across the city. I and students from my department taught percussion and dance 
classes.   
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This paper will focus on experiences and literature pertaining to the work with unaccompanied 

minors. 

Theoretical Support 

Unaccompanied asylum seeking and refugee youths are struggling with difficulties they faced in their 
homeland, traumatic experiences during their escape and transit, and with the trials that they 
encounter living in exile. Considering the challenges and obstacles, for example, the loss of emotional 
and cultural ties, or learning the rules of the new culture, unaccompanied refugee minors are 
understood to be an endangered group (Ni Raghallaigh & Gilligan 2010). Understanding the general 
ŜŦŦŜŎǘǎ ƻŦ ǘǊŀǳƳŀΣ ƛǘΩǎ ƳŀƴƛŦŜǎǘŀǘƛƻƴǎ ŀƴŘ ǇƻǎǎƛōƭŜ ǇŜŘŀƎƻƎƛŎŀƭ ŀƴŘ ǘƘŜǊŀǇŜǳǘƛŎŀƭ ŀǇǇǊƻŀŎƘŜǎΣ ŀǊŜ ŀ 
prerequisite for this work. However, if we regard people with refugee backgrounds as weakened by 
ǘƘŜƛǊ ǘǊŀǳƳŀǘƛŎ ŜȄǇŜǊƛŜƴŎŜǎΣ ǿŜ ǳƴŘŜǊŜǎǘƛƳŀǘŜ ǘƘŜƛǊ ŎŀǇŀŎƛǘȅ ŦƻǊ άǘǊŀƴǎŦƻǊƳŀǘƛǾŜ ǊŜƴŜǿŀƭέ 
(Papadoupoulos 2007).  

Increasingly, research is showing that many refugee children and youth seem to be able to 
cope with their stressful circumstances. One such study (Rousseau & Drapeau, 2003) speaks about 
ŎƘƛƭŘǊŜƴ ǿƘƻ ŜƳŜǊƎŜ ŀǎ ΨŀŎǘƛǾŜ ǎǳǊǾƛǾƻǊǎΩ ǊŀǘƘŜǊ ǘƘŀƴ ŀǎ ΨǇŀǎǎƛǾŜ ǾƛŎǘƛƳǎΦΩ hǘƘŜǊǎ ǎǳǇǇƻǊǘ ǘƘŜ ƛŘŜŀ 
that vulnerability and resilience can coexist, enabling a healthy development despite traumatic 
experiences. The use of selected strategies allows them to cope with their predicaments (Lynnebakke, 
B. and Pastoor, L. 2020; Sleijpen, et.al. 2015). Masten (2011) points to resilience research as a domain 
ƻŦ ƛƴǉǳƛǊȅ ƛƴ ƘǳƳŀƴ ŘŜǾŜƭƻǇƳŜƴǘ ǘƘŀǘ άǊŜŦŜǊǎ ǘƻ ǘƘŜ ǎǘǳŘȅ ƻf the processes of, capacity for, or 
ǇŀǘƘǿŀȅǎ ŀƴŘ ǇŀǘǘŜǊƴǎ ƻŦ ǇƻǎƛǘƛǾŜ ŀŘŀǇǘŀǘƛƻƴ ŘǳǊƛƴƎ ƻǊ ŦƻƭƭƻǿƛƴƎ ǎƛƎƴƛŦƛŎŀƴǘ ǘƘǊŜŀǘǎ ƻǊ ŘƛǎǘǳǊōŀƴŎŜǎέ 
(p. 494).  

Two studies I reference (Goodman, 2004; Ni Raghallaigh & Gilligan, 2010) have analyzed the 
narratives of unaccompanied refugee minors, identified central themes reflected in these narratives 
and have demonstrated how these youths develop coping strategies to meet the challenges of 
adapting to a new country and to thrive despite the adversity they have experienced. These studies 
have helped me to recognize certain behavioral patterns within refugee youth as coping strategies 
and to expand areas of my potential influence. 

 

Coping Strategies 

Goodman interviewed unaccompanied minors from South Sudan who had lived in the United 
States for between six months and a year. She emphasizes that coping strategies in her research are 
culture-based and that the experiences are specifically those of South Sudanese minors. 
Nevertheless, the study describes experiences that may have implications for dealing with stress and 
trauma for refugee children and youth. 

Although these youth recognized that they had been treated unfairly in the past, they had a 
strong sense of self - they saw themselves as survivors and, as Goodman wrote, were "agents of their 
own future" (p. 7). Goodman identified four key themes reflected in the participants' narratives: 

Á Collectivity and group membership/shared experiences 
Á Suppression and distraction 
Á Making meaning ς often linked to their religion 

Á Emerging from hopelessness to new hope 

The first theme that emerges in the young people's stories is that of shared experience ς they 
feel connected and responsible for each other. They share a communal identity with their family 
members, the communities from which they come, and with their fellow refugees. Having a shared 
identity brings a sense of responsibility that acts as a powerful motivator to keep going and not to 
despair. 

Suppression, respectively, distraction is the second coping strategy that Goodman identifies. 
One of the youths explained: "Thinking a lot can give you trouble." Another said, "I need something to 
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keep me from thinking" (p. 1184). Focusing on schoolwork and social activities are strategies to 
protect against feelings of powerlessness. Goodman argues that denial is "a fairly effective coping 
tool" -- although the tactic can be problematic in the long run. She stresses that everyone has their 
own healing timetable and this needs to be respected. 

Making meaning is connected to a belief in God that helps to make meaning out of the 
ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǘƘŜ ǊŜŦǳƎŜŜΩǎ ǇŀǎǘΦ wŜƭƛƎƛƻƴ ǎǳǇǇƻǊǘǎ Ƴŀƴȅ ǘƻ ŦŜŜƭ ǘƘŀǘ ǘƘŜƛǊ ƭƛŦŜ Ƙŀǎ ŀ ǇǳǊǇƻǎŜ ŀƴŘ 
gives meaning to their experiences and circumstances.  

Emerging from hopelessness to hope has everything to do with the future. The sense of 
hopelessness that permeated their past lives begins to fade once they are safe. For all the youths in 
this study, education was seen as their hope for the future - a way to effect change in their lives, a 
means of developing self-confidence and self-agency. 

 
The research conducted in 2009 by Muireann Ni Raghallaigh and Robbie Gilligan presents 

findings that look at unaccompanied minors living in Ireland. Unlike Goodman's study, there is no 
common cultural heritage here - the children come from different parts of Africa, Southeast Asia, and 
Eastern Europe. These authors argue for a strength-based perspective that concentrates on resilience 
and competencies under stress. They identify six different coping strategies, some consistent with 
those Goodman observed: 

Á Maintaining continuity in a changed environment 
Á Suppressing emotions and seeking distractions 
Á Adapting through learning and changing 
Á Looking positively into the future 
Á Distrusting 
Á Acting independently 

 

The strategy mentioned first ς maintaining continuity in a changed environment ςenables 
young people to maintain a coherent self-image while adapting to the new culture. They follow 
specific traditions, speak their language with others from their homeland and hold to their religion. 
Their cultural identity enables them to feel stronger and protected while navigating their present 
situations.   

The strategy of suppressing emotions and seeking distractions involves a silence that one 
often encoǳƴǘŜǊǎ ǿƘŜƴ ŘƛǎŎǳǎǎƛƴƎ ǘƘŜ ǊŜŦǳƎŜŜǎΩ ǇŀǎǘΦ /ŜǊǘŀƛƴƭȅΣ ǇŀǊǘ ƻŦ ǘƘƛǎ ǎƛƭŜƴŎŜ ƛǎ ǊŜƭŀǘŜŘ ǘƻ ǘƘŜ 
fact that emotional communication is culturally conditioned. But through distractionτschool and 
other activitiesτthese young people manage to prevent their feelings of loneliness, worry, and 
memories of the past. 

Adapting through learning and changing refers to how young people manage to retain parts 
of their culture while at the same time integrating into their new environment. For instance, religious 
practices are adapted in such a way that they become realizable. Some Muslim youth still pray five 
times a day, but no longer at the designated times. They adjust the times to their new schedule. 
Instead of replacing their culture with a new one, they adopt a bicultural identity. This flexibility 
allows young people to feel more comfortable and cope with their complex cultural daily lives. 

Looking positively into the future is the fourth strategy. The youth are aware of past 
difficulties yet appreciate the changes for the better in their lives and look to future opportunities 
with excitement and curiosity. They make conscious choices to create a fulfilling life for themselves.  

Next, the researchers describe the strategy of distrust. The inability to trust others is a 
characteristic both of cultural loss and of self-preservation. In their study, the minors talk about their 
lack of trust stemming from past experiences - loss of social trust, the loss of institutional trust and of 
political trust. Trusting appears to be often too great of a challenge. 
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Finally, the authors identify independent action. This strategy of seeing themselves as 
independent and self-reliant seems to empower the young refugees and give them a sense of control 
in their lives. Reliance on professional support and other youth remains low, while attachment to 
religion is often strengthened. 

 

Examples from our work  

I situate my artistic and pedagogical work for this article within the music and movement 
educational frameworks of both Orff Schulwerk and Elemental Music and Dance Education. Wolfgang 
Hartmann (2022) defines the teaching process of Orff Schulwerk with a fundamental principle: the 
individual is at the center of this process. Furthermore, an Orff Schulwerk approach invites 
participation in creative group activities experienced through imitation, exploration, improvisation, 
and composition. 

 

The research mentioned above offers a theoretical framework that I have been able to apply 
to my work. I have recognized these coping strategies with different groups of unaccompanied minors 
and understand how this approach in creative applications of dance and music ς that is, guided by 
exploration, imitation, improvisation, and composition, can support the development and 
strengthening of these strategies. I would like to give you a few examples and classify them.  These 
investigations can be helpful for teachers and artists who work in less traditional situations, who work 
with populations of immigrants, as well as those who are involved with refugee communities. 

 

¶ Collectivity and the communal self 
Leisure activities, i.e., hobbies such as music and dance lessons or soccer training are not part 

of the former life of many refugees. Lǘ ǘŀƪŜǎ ǘƛƳŜ ǘƻ ŘŜǾŜƭƻǇ ǘƘŜ ΨƘŀōƛǘΩ ƻŦ ŀ hobby. Their commitment 
is unstable; regular participation would be desirable but is often unattainable.  Sometimes the young 
people have appointments or outings over which they have no control; perhaps they become 
distracted and forget or decide to do something else.  

It is up to me to remind the participants weekly of the forthcoming after-school classes. The 
first few weeks with a new group always seem to be touch and go. Will last week's participants also 
be there this week? Will they appear three times in a row? Will they be on time? Some reappear after 
a two-week absence; new participants are always joining. The process of learning and taking 
responsibility for each other takes time. 

Dance and music classes with a contemporary, creative approach encourage a sense of 
belonging through learning and creating together. Especially for these children and young people, 
such classes support them to feel strong and not understand themselves as victims. They are not 
pushed away, they have arrived. The process of taking responsibility is hastened, for each person is a 
necessary part of the group - they begin to develop the sensitivity of the ensemble player. The sense 
of community is strengthened.  

In December several years ago, I was involved in a dance project comprised of 16 boys, half 
from the Waisenhaus (all refugees) and the other half from a vocational school for sport and dance in 
the same neighborhood (no refugees). Together, we were making a dance for a Christmas 
performance. One of the refugee boys asked for additional rehearsal time. He wanted everyone to feel 
certain about what they were dancing, and it was of the utmost importance that everyone could 
attend the extra rehearsals. For this boy, the project defined a group in which each member played an 
essential role. If one person was absent, they were not complete, and their work was weakened.  

Sometimes the powerful drive to belong to a group would show not only in class, but also in 
the way participants lingered to connect with one another after class was over. The rapport that 
grows as you explore ideas with one another, as you improvise together, as you get into the groove of 
a common rhythm, is experienced not only in the moments of doing, but also in the moments of 
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quietness.  I vividly remember one November afternoon when a small group of teen refugees all ended 
on the floor, after the class was over, talking. Ramin was stretching; Nasi was reclining on his side, his 
ƘŜŀŘ ǊŜǎǘƛƴƎ ƻƴ ²ŀƭƛΩǎ ƪƴŜŜΦ {ƻǇƘƛŀ ǿŀǎ ƭȅƛƴƎ ƻƴ ƘŜǊ ōŀŎƪΣ ƪƴŜŜǎ ōŜƴǘΣ ƘŜŀŘ ǊŜǎǘƛƴƎ ƻƴ bŀǎƛΩǎ ƪƴŜŜǎΦ 
They were joking and laughing for a bit, and then it was still. They were just together. A delicate 
intimacy hovered in the space.  

At times, the refugee students sought to cement their belonging as a group in unexpected and 
touching ways. My colleague Clara Horbach (personal communication) shared an experience with her 
class: άhƴce the participation of the percussion and movement class with the boys became a 
regularity, we drew up an attendance list that they signed each week. One of the boys really wanted 
to give the group a name. After a short deliberation, they decided to call ǘƘŜƛǊ ƎǊƻǳǇ Ψ[ƻȅŀƭΩΦ We 
understood this selection of a group name as encouraging individual self-awareness within the group 
as well as the strengthening of the feeling of solidarity amongst the group members. 

 

ω Distraction can have positive sides! 

Movement and music classes are distractions. These young people can forget school, grades, 
the asylum process, missing their families, and whatever else is on their minds, for two hours. Their 
complete attention is focused on the challenges of the moment. 

And there are other kinds of distractions as well: Nasir and Ali, who came regularly to our 
lessons, stopped coming for about two months and then one week they reappeared. Many of these 
youths are experiencing an unprecedented freedom ς for them - for the first time. These two boys 
were caught up in a wonderful distraction - they had girlfriends! Far removed from family 
expectations, they can choose who interests them and with whom they experience enjoyment. 
Understanding this helped me to celebrate their return without being overly sensitive to their 
absence. 

¶ Creating trust  

In the safe situation of our music and movement classes, these youth learn to feel their 
bodies, to be expressive with their bodies and begin to understand how these bodies are in tune 
with deep emotional experiences. A powerful aspect especially found in dance and one that 
contributes to a profound self-ƪƴƻǿƭŜŘƎŜ ƛǎ ǿƘŜƴ ƻƴŜΩǎ ōƻŘȅ Ƙŀǎ ǇƘȅǎƛŎŀƭ ŎƻƴƴŜŎǘƛƻƴ ǘƻ ŀƴƻǘƘŜǊ 
body or other bodies. These youth experiment with movement qualities and discover various ways 
of connecting to each other through closeness, touch, and weight sharing. Here, the process of 
coming together begins - the process of rebuilding trust in themselves and trust in others.  

One day only boys came to class; the girls didn't show up. It was lively, exciting, fast, and fun. I 
shared my enthusiasm with the boys. One boy then shook his head and said, "It's good to have girls in 
these dances." I interpreted his comment as follows: through partner work, the girls and boys can get 
close in a context that is sanctioned and observed. These young people come from cultures where 
relationships function with different rules than our rules in Germany. This kind of work is therefore 
also a gateway to a European culture which is more relaxed with physicality and with relationships 
between men and women.  

¶ Making dances, making music, making meaning 

In my music and dance experiences with unaccompanied youth, I often notice a strong urge for 
them to give meaning to the dance or the music we make together. Their actions might unearth 
specific memories that influences meaning they create. Certain sounds may open imaginative worlds. 
They may recognize that through their musical-rhythmic actions, a bodily-kinesthetic meaning 
unfolds. Perhaps their actions flow into their individual stories or perhaps music and dance enable 
them to create new stories.  This is not the looking for and finding meaning based on religion that 
Goodman (2004) and Ni Raghallaigh and Gilligan (2010) identified. Rather, meaning as interpreted it 
here is physical, is felt in the body, is created through sound, is emotional, and is social.  
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An episode from the above-mentioned dance project with both unaccompanied minor refugee 
boys and non-refugee boys from the nearby school offer a clear example of this bodily-kinesthetic, 
social construction of meaning. The dance we were making with one another had no specific theme 
nor narrative structure. Rather, it developed out of the capabilities and interests of each of the youth. 
During a discussion of possible endings for the dance, all the refugee boys began speaking at once. 
Apparently, outside of the rehearsals, they had been conversing with each other about the meaning of 
the dance. Some had developed their own storyline for the entire dance. Others valued the 
relationship with their special partner and understood these relationships to be the crux of the piece. 
There was no one meaning, upon which I had decided. There were many meanings, which they 
individually constructed. Our creative process encouraged them to envision and to imagine. 

A story related by my colleague, Franziska Boehm (personal communication), describes an 
experience during an individual piano lesson with an unaccompanied refugee girl in the orphanage. 
Her student is musical; she is happy to improvise while singing and dancing; she is less interested in 
imitating. During one of the last classes of the year, Franziska sat at the piano and played. The girl 
began to dance; gradually she took props into the space to make the dance more theatrical. Then she 
began to sing - developing a story with three characters: she as a child in conversation with her 
parents, Franziska as the pianist, and a witch. In between, she incorporated recitatives. It was a 30-
minute improvisation - a theatrical interplay between singing, dancing, and speaking.  It was a 
firework of creativity and expression, meaning and magic. 

 

¶ Hope 
I want to share a last story that displays a powerful sense of hopefulness, this last point in the 

coping strategies researched by Goodman and in the positive outlook by Ni Raghallaigh and Gilligan. 
This story is not related to dance or music, per se. And yet, it is very definitely related to what 
happens during this creative, artistic process. Indeed, we teach dance and music, singing and playing 
instruments. This work, however, is about teaching these subjects to the individual human being and 
importantly, learning from them. We help our students develop self-agency; we encourage risk-
taking; we offer the strength and security of group work and the thrill of a solo. We offer challenges 
and are moved by myriad solutions. We ask for vulnerability in the artistic, creative process of our 
students, and we ourselves are open.   

And so, this story: ƛǘ ǿŀǎ ŀ ŦŜǿ Řŀȅǎ ōŜŦƻǊŜ {ƻǇƘƛŀΩǎ мт
th
 birthday. I had mentioned to the 

others that they might want to bring her a small present. That following week, Sophia came to class 
carrying many heavy bags. It was dinner! Weeks ago, she had said that one week she would cook for 
everyone. This was the week! Laden with plates, silverware, cups, napkins, bottles of Coke, tubs of 
rice, vegetables, and chicken ǇƛŜŎŜǎΣ ǎƘŜ ǎŜǘ ǘƘŜ ΨǘŀōƭŜΩ όƻƴ ǘƘŜ ŦƭƻƻǊύΦ ¢ƘŜ ƻǘƘŜǊǎ ǇǳƭƭŜŘ ƻǳǘ ǘƘŜƛǊ 
presents for her. They were all laughing and chastising Sophia for speaking English, and someone said 
something in Arabic. Ramin spoke a phrase in Chinese. Then it was repeated in German: Ich liebe Dich, 
ǘƘŜƴ ƛƴ LǘŀƭƛŀƴΣ ƛƴ {ǇŀƴƛǎƘΣ ƛƴ ¢ǳǊƪƛǎƘΣ ƛƴ CǊŜƴŎƘΣ ƛƴ 5ŀǊƛΣ ƛƴ tŀǎƘǘƻΣ ƛƴ 9ƴƎƭƛǎƘΥ L ƭƻǾŜ ȅƻǳΦ  άIƻǿ Řƻ ȅƻǳ 
ǎŀȅ ƛǘ ƛƴ bƛƎŜǊƛŀƴΚέ άLƴ {ƻƳŀƭƛΚέ  Despite the tribulations experienced in their short lives, for this 
moment, with this distraction, despair was at bay. They were thinking about love. They allowed these 
words to tumble out of their hearts and to dance on their lips.  

 

Resilience, Creative Imagination, Hope  

Sophie Yohani, a Canadian researcher with a focus in refugee and immigrant mental health, 
trauma, and resilience, writes that arts-based activities with a focus on hope are crucial for refugees 
and asylum seekers during their resettlement process. Such programs provide opportunities for 
people to engage in actions and activities that encourage meaning making. Hope is a way into the 
future. (2008). 
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She paraphrases Reverend William Lynch, a scholar who identified hope as comprising creative 
processes. In observing a connection between resilience and hope, and creativity and hope she 
ǿǊƛǘŜǎΥ άLƴŘƛǾƛŘǳŀƭǎ ǿƘƻ ŀǊŜ ŀōƭŜ ǘƻ ƘƻǇŜΣ ŘŜǎǇƛǘŜ Ǉŀǎǘ ŎƘŀƭƭŜƴƎŜǎ ŀƴŘ ǳƴƪƴƻǿƴ ƻǳǘŎƻƳŜǎΣ ŀǊŜ ǎŀƛŘ ǘƻ 
do well in life as they engage in a creative imaginative process that allows them to see beyond 
ōƻǳƴŘŀǊƛŜǎ ŀƴŘ ƭƛǾŜ ǿƛǘƘƻǳǘ ŀōǎƻƭǳǘŜǎΦέ όǇΦ омпύ. 

This artistic, wholistic, body-centered approach, ς in which the individual and the group are in 
the center of the happenings ςis a dynamic, interactive process of focused actions and creative 
challenges. It is a process filled with possibilities. Such a practice can support refugee youth during 
their stay and/or resettlement in the host country. 

If we recognize in our practice that resilience is a complex process to which we can help to 
provide access, then this work can offer comfort, break isolation, and contribute to finding meaning. 
We can create new forms of relationships and belonging through cooperative fields of action. We can 
create spaces in which trust can grow and be anchored again. We can share the beauty of dance and 
music so that meaning and magic flourish. And we can offer experiences and perspectives in which 
these young people can see beyond borders and imagine their future. 
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http://www.unhcr.org/en-us/statistics/unhcrstats/576408cd7/unhcr-global-trends-2015.html
https://www.unicef.org/eca/what-we-do/emergencies/latest-statistics-and-graphics-refugee-and-migrant-children
https://www.unicef.org/eca/what-we-do/emergencies/latest-statistics-and-graphics-refugee-and-migrant-children
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I am joining you from The Pennsylvania State University, which is located on the original 
homelands of the Erie, Haudenosaunee (Seneca, Cayuga, Onondaga, Oneida, Mohawk, and 
Tuscarora), Lenape (Delaware Nation, Delaware Tribe, Stockbridge-Munsee), Shawnee (Absentee, 
Eastern, and Oklahoma), Susquehannock, and Wahzhazhe (Osage) Nations. As a land grant institution, 
Penn State acknowledges the longer history of these lands and honors the Indigenous caretakers of 
these lands and strives to understand and model their responsible stewardship.  

 

άtŜŀŎŜΣ ƛǎ W¦{¢ ŀ ²ƻǊŘέΥ ¢ƘŜ ¢ǊŀƴǎŦƻǊƳŀǘƛǾŜ tƻǿŜǊ ƻŦ {ƻŎƛŀƭƭȅ-engaged Art 

 
Karen Keifer-Boyd 

 

Eurythmics songwriters-singers-musicians, Annie Lennox and Dave Stewart (2015), on their 
tŜŀŎŜ ¢ƻǳǊ ǇŜǊŦƻǊƳŜŘ άtŜŀŎŜ ƛǎ Wǳǎǘ ŀ ²ƻǊŘΦέ ¢ƘŜ ǎƻƴƎΩǎ ƭȅǊƛŎǎ ŜȄǇǊŜǎǎ ŀ ŘŜǎƛǊŜ ŦƻǊ ƛƴƴŜǊ ǇŜŀŎŜ ŀƴŘ 
ŎƻƴŎŜǊƴ ŀōƻǳǘ ƘǳƳŀƴǎ ŜȄǇƭƻƛǘƛƴƎ ǘƘŜ ǿƻǊƭŘΩǎ ǊŜǎƻǳǊŎŜǎΦ L ǾƛǎǳŀƭƛȊŜ ǘƘŜ ƭȅǊƛŎǎ ǿƛǘƘ άW¦{¢έ ƛƴ ŀƭƭ ŎŀǇǎ ǘƻ 
call attention to just societies ŀŘŘǊŜǎǎƛƴƎ ƛƴƧǳǎǘƛŎŜǎ ŀƴŘ ǎǳƎƎŜǎǘ ǘƘŜ ǇŀǊŀŘƻȄ ƻŦ άƧǳǎǘέ ƛƴ ǊŜŦŜǊŜƴŎŜ ǘƻ 
ǿƻǊŘǎΣ άƧǳǎǘ ŀ ²hw5Φέ /ƭŜŀǊƭȅ ǿƻǊŘǎ ƳŀǘǘŜǊΦ {ǇŜŀƪƛƴƎΣ ǊŜŀŘƛƴƎΣ ŀƴŘ ǿǊƛǘƛƴƎ ŀǊŜ Ƴŀƛƴ ŦƻǊƳǎ ƻŦ 
communication. Images and actions, also, powerfully communicate.  

 

People are the medium in socially-engaged art. Characteristics of socially-engaged art actions 
are typically collaborative, participatory as co-creators of knowledge/understandings/experiences, 
interactive, dynamic, multivocal, dialogic, transformative, reciprocal, reflexive, and prioritize care, 
empowerment, and social justice.  
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aȅ ŎƻƴǘǊƛōǳǘƛƻƴ ǘƻ ǘƘŜ ŎƻƴŦŜǊŜƴŎŜ ǘƘŜƳŜ ƻŦ ά!Ǌǘ ŦƻǊ tŜŀŎŜέ ƛƴ ŎŜƭŜōǊŀǘƛƻƴ ƻŦ ǘƘŜ млл
th

 
anniversary of the liberation of Izmir is to inspire socially-engaged art from discussing several 
examples of socially-engaged art. There are many approaches to socially-engaged art.  

  

aŀȅŀ [ƛƴΩǎ What is Missing? science-based artwork about the disappearance of species habitat 
degradation and loss is an example of creativity as a social process and place-based learning. 

 

Place-based learning emphasizes the local as a site of entangled histories, contested presence, 
and diverse potentialities; and utilizes and produces community resources, ecological thinking, and 
active citizenry.  

 

!Ǌǘƛǎǘ aŀȅŀ [ƛƴ όƴΦŘΦύ ŘŜǎŎǊƛōŜǎ ƘŜǊ ŀǊǘ άLƳŀƎƛƴŜ ŀ ƳŜƳƻǊƛŀƭ ƴƻǘ ŀǎ ŀ ŦƛȄŜŘ ǎǘŀǘƛŎ 
monument, but as a work that could exist in several mediums and in multiple places 
ǎƛƳǳƭǘŀƴŜƻǳǎƭȅέ όǇŀǊŀΦ мύΦ CǳǊǘƘŜǊΣ ǎƘŜ ǎǘŀǘŜǎΥ 

What is Missing? presents an ecological history of the planet: past, present, 
and future. The past: the Map of Memory, highlights both historically researched 
factual accounts of the earth;s former abundance as well as invites anyone to add 
their own memory to the memorial online. (para. 9) 

For example, I looked on the map to see what species, or habitats, are missing in Turkey. I 
ŦƻǳƴŘ ŀƴ ŜƴǘǊȅ ǘƛǘƭŜŘΣ άLb±!{L±9 {t9/L9{Σ /ha. W9[[¸CL{IΣέ ǿƘƛŎƘ ǎǘŀǘŜŘΥ 

 

1982 CE ς Black Sea, Central Asia 

 

The comb jellyfish arrived on ships from the American Atlantic coast in 1982. It eats 
both zooplankton, the food of commercially important fish in the Black Sea, and the eggs and 
larvae of the same fish species. With no enemies in their new home, the jellies propagated at 
an alarming rate. By the mid-1990s, they accounted for 90% of the total biomass in the Black 
Sea ς ŀ ōƛƻƳŀǎǎ ƳƻǊŜ ǘƘŀƴ ǘƘŜ ǘƻǘŀƭ ŀƴƴǳŀƭ ŦƛǎƘ ŎŀǘŎƘ ŀǊƻǳƴŘ ǘƘŜ ǿƻǊƭŘ Χ ¢ƘŜ ƛƴǾŀǎƛƻƴ 
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contributed to the near collapse of Black Sea commercial fisheries within a few years. The 
once quite prosperous seafood industry has lost about US$1 billion since the jellies were 
released. Anchovy fisheries in the Azov Sea, already under stress from pollution and 
overfishing, have completely collapsed. 

 

aŀȅŀ [ƛƴΩǎ ǇŀǊǘƛŎƛǇŀǘƻǊȅ ǎƻŎƛŀƭƭȅ-engaged art, What is Missing?, documents the loss of species 
and habitats with not only with facts about factors that led to the death and destruction of species 
but also the disruption to interlocking ecosystems, along with personal memories of the impact of the 
loss. The next example of socially-engaged art is from EcoArtTech. 

 

 

 

EcoArtTech is socially-engaged art in that the artists Leila Christine Nadir and Cary 
(Peppermint) Adams

1
 work with digital, networked, and sustainable technologies and contemporary 

environments to create art that assesses and makes visible environmental conditions. Their 2009 
project, Eclipse, is a participatory driven, artwork-application that alters and corrupts photos of 
United States parks posted on a photo-sharing website FlickR. The alterations in the photos are based 
on real-time particle pollution data. To activate the artmaking process, select a U.S. national park, 
forest, monument, or state park from those listed. The program then searches for a recent photo 
ǇƻǎǘŜŘ ƛƴ CƭƛŎƪw ǘƘŀǘ Ƙŀǎ ōŜŜƴ ǘŀƎƎŜŘ ǿƛǘƘ ǘƘŜ ǇŀǊƪΩǎ ƴŀƳŜ ōȅ ǘǊŀǾŜƭŜǊǎ ǿƘƻ ǎƘŀǊŜ ƻƴ ǘƘŜ LƴǘŜǊƴŜǘ 
their sight-seeing photographs. The artwork is programmed to obtain real-time pollution data from 
the nearest city via an application developed by the U.S. government (airnow.gov). An image is then 
ǇǊƻŘǳŎŜŘ ǘƘŀǘ ŎƻǊǊǳǇǘǎ ǘƘŜ ƻǊƛƎƛƴŀƭ ǇƘƻǘƻƎǊŀǇƘ ǘƘǊƻǳƎƘ άŀ ǎŜǘ ƻŦ ǇǊƻƎǊŀƳƳŜŘ ŀƭƎƻǊƛǘƘƳǎ ǘƘŀǘ ŀŦŦŜŎǘ 
color, saturation, and contrast and that impose intermittent mirroring, deletion, or cropping of the 
ŦƛƭŜΩǎ Řŀǘŀέ ƛƴŘƛŎŀǘƛƴƎ ǘƘŜ ƭŜǾŜƭ ƻŦ Ǉƻƭƭǳǘƛƻƴ όbŀŘƛǊ ϧ !ŘŀƳǎΣ нллфΣ ǇŀǊŀΦ нύΦ 

Experience Eclipse at http://turbulence.org/Works/eclipse/    

                                                           

1
 Leila Christine Nadir and Cary (Peppermint) Adams (2009) founded EcoArtTech in 2005 as 

their collaborative platform for digital environmental art.  

 

http://turbulence.org/Works/eclipse/
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After visitors to the website choose a designated wilderness park within the United States, 
Eclipse performs three operations:  

1. ǎŜŀǊŎƘŜǎ ŦƻǊ ƛƳŀƎŜǎ ǘŀƎƎŜŘ ǿƛǘƘ ǇŀǊƪΩǎ ƴŀƳŜ ŦǊƻƳ ǘƘŜ ǇƘƻǘƻ-sharing website 
flickr.com;  

2. data-scrapes the pollution data for the nearest city via http://airnow.gov; and  
3. corrupts the found image through a set of algorithms that affect color, 

saturation, and contrast, and that impose intermittent mirroring, deletion, or 
ŎǊƻǇǇƛƴƎ ƻŦ ǘƘŜ ŦƛƭŜΩǎ ŘŀǘŀΦ ¢ƘŜ ƘƛƎƘŜǊ ǘƘŜ Ǉƻƭƭǳǘƛƻƴ ƭŜǾŜƭ ŦƻǊ ǘƘŜ ǎŜƭŜŎǘŜŘ 
location, the more the park image is distorted.  

 

The combining of feminist, critical race, disability studies, queer, among other emerging 
conceptual frameworks with an ecologically-oriented social practice in artmaking enables a complex 
understanding of the structures that shape contemporary life.  

 

Understanding of how art can be a form of witnessing is important to socially-engaged art. For 
example, explorations of the generative website Dark Matter: Women Witnessing (Weil, 2014-2022) 
publishes visual art as a catalyst for public action and policy. The process of witnessing is to identify 
the mundane, the invisible, the ecological systems and entities that surround, yet are not 
acknowledged until humans engage in deeper sensory awareness.  

 

Socially-engaged art provides opportunity for the recognition through sensory-rich embodied 
knowing of these issues and work toward socially effective and collaborative solutions.  

 

Eco-art collectives have facilitated socially-engaged art such as Waterwheel (2011-2016) by 
Suzon Fuks (2021), which is an interactive digital platform and repository of artistic works exploring 
and addressing water-related issues, stories, cosmologies, and lived experiences.  

 

 

 

Waterwheel by Suzon Fuks (2011) 

http://www.darkmatterwomenwitnessing.com/
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Fuks, an Australian artist, described Waterwheel on the interactive site, which is now an 
archived site since 2016 at the end of the five year project:  

 

In my memory, public water had a different presence in cities than it does now. 
Fountains were places of social gathering and where to get fresh water when walking from 
place to place. Now they are being covered. All that is left are signs saying: there once was a 
spring. So I thought it would be interesting to have a repository, not only of artistic works but 
about water in general, in order to keep a trace of our stories, cosmologies, and lifestyles, 
ōŜŎŀǳǎŜ ǿŀǘŜǊΣ ŎǳƭǘǳǊŜǎ ŀƴŘ ŎƛǘƛŜǎ ŀǊŜ ŎƘŀƴƎƛƴƎΦέ 

 

ά²ŀǘŜǊǿƘŜŜƭ ƛƴǾŜǎǘƛƎŀǘŜǎ ŀƴŘ ŎŜƭŜōǊŀǘŜǎ ǘƘƛǎ Ŏƻƴstant yet volatile global resource, 
fundamental element, environmental issue, political dilemma, universal theme and symbol 
of life. It encourages you to explore and discover, share and collaborate, contribute and 
ǇŀǊǘƛŎƛǇŀǘŜΦέ 

 

ά²ŀǘŜǊǿƘŜŜƭ Ŏŀƭƭǎ ƻƴ ŜǾŜǊȅƻneτperformers and artists, scientists and 
environmentalists, students and academics, you and me, anyone and anywhereτto test the 
water, dive in, make a splash and start a wave. It provides a platform and forum for 
experience and exchange, expression and experimentation.  Waterwheel draws together 
different people, practices, places, media and modes of expression. There are no borders or 
boundaries. Waterwheel flows along its natural course. 

 

In socially-engaged art, every participant will affect how the work unfolds and each unfolding 
of the work will shape on how the work evolves. Socially-engaged art emphasizes participation in 
which the participants are the medium. 

 

LƳŀƎŜΥ bƻǳŦ !ƭƘŀƳŘŀƴΩǎ Coded Cakes (2014) 
ŀƴŘ IŜƭŜƴ DŜƭŜǎƪƛŜΩǎ Confidence Confessional (2014) in the Out of Here exhibition. 

 

https://judychicago.arted.psu.edu/out-of-here/exhibition/
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I share examples from my teaching socially-engaged art with emphasis on participatory 
pedagogy, participatory art, and participatory performance (Keifer-Boyd, 2014). Course participants 
experimented with the participatory art pedagogy to engage interactive, content-based, visual and 
ǇŜǊŦƻǊƳŀǘƛǾŜΣ ŦŜƳƛƴƛǎǘ ŀǊǘ ŀŎǘƛǾƛǎƳ ŦƻǊ ŀƴ ŜȄƘƛōƛǘƛƻƴ ǘƛǘƭŜŘ άhǳǘ ƻŦ IŜǊŜΣέ ŀƛƳŜŘ ŀǘ ŀ ǿƛŘŜ-audience 
that frequents a university commons area.  
 

Self-reflexivity, collective memory-work, feminist consciousness-awakenings, and content-
searches were the catalysts for collaboration and creativity. Participants in my course were from 
Saudi Arabia, Iran, Korea, and the USA. Those from the USA identify as Cuban/Arab, Cherokee, Italian, 
and other identities.  
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9ŀŎƘ ¢ƘǳǊǎŘŀȅ ŦƻǊ ŦƛǾŜ ǿŜŜƪǎ ǿŜ ƳŜǘ ŀǘ ǘƘŜ ǳƴƛǾŜǊǎƛǘȅΩǎ ŎƻƳƳƻƴ ŀǊŜŀΣ ǿŜŀǊƛƴƎ ōƭŀŎƪ ǘƻ ǎǘŀƴŘ 
out and in solidarity. We would greet each other and then greet whomever was in the commons area 
and invited to the tables or floor space or to walk with us. 

 

Lƴ ǘƘŜ ƛƳŀƎŜǎ ŀōƻǾŜ ǘƘŜ ŦƻŎǳǎ ƛǎ ƻƴ άŎƭƻǎŜǘ ŜǘƘƴƻƎǊŀǇƘȅΦέ The participants explored their 
ascribed, selected, and enforced positionalities through thinking of what is in their clothes closet or 
could be. 
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For socially-engaged art to be transformative it needs to be reciprocal, reflexive, and prioritize 
care, empowerment, and social justice. We tend to value what we consider beautiful. 

 

But whose norm of value? What are the normative narratives in the pervasive visual culture 
today? Whose norms are reflected, and whose are marginalized or absent? Socially-engaged art 
brings together different perspectives. It is multivocal. 

 

What is normal reality? What is normal for you will be different from what is normal to 
another. 
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The tabloid headlines, such as on the slide, and much of visual and popular culture do not help 
our understanding of mental health conditions that affect mood, thinking, and behavior such as 
depression, anxiety, bipolar, schizophrenia, and addictions. 

 

Our worldviews are shaped by how we see ourselves in relation to place, events, and others.   

 

For a visual example of this concept of positionality, consider the gray rectangles on the image 
above. While the middle rectangle is the same gray, in different contexts it appears to be 
different. For example, consider how our positionality impacts how we experienced the world during 
the pandemic.  

Whose history? Who has AGENCY in the socially-engaged art? Gender is a lived experience, 
socially constructed, and political in affordances of power and privilege. 

 

Whose history is privileged? Works by men far outnumber works by women in most major 
museums. In Old Mistresses: Women, Art and Ideology, the authorsτRozsika Parker and Griselda 
Pollock (2021)ςcritique the erasure of women artists from 20

th
 century art historical narratives and 

expose the gendered social realities that attempted to bar women from the art world.  
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Who is welcome? Who feels welcomed? 

 

 

 

Remix is a creative resistance and cultural production that exposes dominant oppressive 
ŎǳƭǘǳǊŀƭ ƳƻǊŞǎ ŀƴŘ ŜƴǾƛǎƛƻƴǎ ƴƻƴ-hierarchal systems of integrative power for co-creation of a just 
society. Remix is an important strategy that feminists have used to challenge sexism and racism and 
other systems of oppression and to pursue social justice through counter-narratives.  

 

With Richard Kabiito, a professor in Uganda, we have set in motion a socially-engaged art 
process with our students that is a multidirectional process in which dialogic encounters and shared 
group creative activities change perceptions by challenging previously held assumptions of all in the 
group.  
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Working in conjunction with art students at Makerere University in Kampala, Uganda, students 
in my undergraduate course at Penn State experiment with something akin to the Surrealist Art 
ƳƻǾŜƳŜƴǘΩǎ άŜȄǉǳƛǎƛǘŜ ŎƻǊǇǎŜέ ŀƴŘ ƧŀȊȊΩǎ ǇǊŀŎǘƛŎŜ ƻŦ ǊƛŦŦƛƴƎ ŀƴŘΣ ōȅ ǿŀȅ ƻŦ ǘƘƛǎΣ ŎǊŜŀǘŜ ǿƘŀǘ ǿŜ Ŏŀƭƭ 
ϦwŜƳƛȄ 9ȄǉǳƛǎƛǘŜ .ƛƻŜǘƘƛŎǎΦέ 

Each creates an image of a section of the body. The images are shared, and each assembles 
and then brings them together for an online exhibition. Students from Uganda and the US then 
discuss and create stories together with the characters. The following prompts guide their process:  

 

1. Imagine the character in different places. How might the surroundings shape the 
meaning of the character?   

2. Give your character a personality, a tone of voice, and an attitude. Or speak from the 
ŎƘŀǊŀŎǘŜǊΩǎ ǇŜǊǎǇŜŎǘƛǾŜΦ ²Ƙŀǘ ŘƻŜǎ ǘƘŜ ŎƘŀǊŀŎǘŜǊ ƪƴƻǿΚ ²Ƙŀǘ ƪƛƴŘǎ ƻŦ ŀŘǾŜƴǘǳǊŜǎ Ƙŀǎ ƛǘ 
had?   

3. Imagine a conversation between two or more characters. What would they say to each 
other?  

4. How would you feel being the character? How might it affect your body, thoughts, or 
emotions? How might it affect your relationship to others?   

5. Which drawing surprised you and why? 

 

Through dialogue and reflexivity, transformation from participating in the socially-engaged art 
challenge previously held assumptions about self and others. ¢ƘŜ ǎǘǳŘŜƴǘǎΩ ŜȄƘƛōƛǘƛƻƴ ƻŦ ǘƘŜƛǊ ŀǊǘ ŀƴŘ 
stories work is at https://sites.psu.edu/uganda/ (Keifer-Boyd, 2022). 

https://sites.psu.edu/uganda/
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I conclude with sharing a simple activity of socially-engaged art.  

 

Worlding refers to the "affective nature" of the world in which "non-human agency" 
comprising of "forms, rhythms and refrains" (for example) reach a point of "expressivity" for an 
individual and develop a sense of "legibility". Through this process a particular 'world' emerges for the 
individual through their engagement with a number of interrelated phenomena. 

 

Worlding is an active process of turning attention to a certain experience, place or encounter 
and our active engagement with the materiality and context in which events and interactions occur. It 
is above all an embodied and enacted process ς a way of being in the world - consisting of an 
individual's whole-person act of attending to the world.  

 

How might your art, research, and teaching speak truth to power and counter the current 
socio-political agendas of hate, bullying, sexism, racism, religious persecution, deportation, 
environmental devastation, suppression of news and an open Net, among other injustices? 

 

Fold paper in half to make a tent sign. Draw (symbolic, abstract, or otherwise) on each outer 
side of the tent responses to the following: 

 

How does the world affect you? 

How do you affect the world? 
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hǊȅŀƴǘŀƭƛǎǘ wŜǎǎŀƳƭŀǊƤƴ DǀȊǸƴŘŜƴ TȊƳƛǊ 

{ŜƳǊŀ 5ŀǒŎƤ 

{ŀƴŀǘ ¢ŀǊƛƘƛ .ǀƭǸƳǸΣ 9ƎŜ ¦ƴƛǾŜǊǎƛǘŜǎƛΣ semra.dasci@ege.edu.trΣ  ¢ǸǊƪƛȅŜ 

 

mȊŜǘ 

.ƛǊœƻƪ ƪǸƭǘǸǊǸƴ ƛȊƭŜǊƛƴƛ ǘŀǒƤȅŀƴ ǾŜ ȅǸȊȅƤƭƭŀǊ ōƻȅǳƴŎŀ ƛǒƭŜƪ ōƛǊ ƭƛƳŀƴ ƪŜƴǘƛ ƻƭŀǊŀƪ ǎŀȅƤǎƤȊ ƪƻƴǳƐǳ 
ŀƐƤǊƭŀȅŀƴ TȊƳƛǊΣ Ƙƛœ ƪǳǒƪǳǎǳȊ ǎŀȅƤǎƤȊ ǊŜǎƳŜ ŘŜ ƪƻƴǳ ƻƭƳǳǒǘǳǊΦ YƻƴǳƪƭŀǊƤƴ œŜǒƛǘƭƛƭƛƐƛ ƪŀŘŀǊ 
ōŜǘƛƳƭŜƳŜƭŜǊƛƴ œŜǒƛǘƭƛƭƛƐƛ ŘŜ Řƛƪƪŀǘ œŜƪƛŎƛŘƛǊΤ ƪƛƳƛ ȊŀƳŀƴ ȅŀƐƭƤōƻȅŀ ōƛǊ ǘŀōƭƻŘŀΣ ōƛǊ ƪƛǘŀǇ ǎŀȅŦŀǎƤƴŘŀΣ 
ƪƛƳƛ ȊŀƳŀƴ Řŀ ōƛǊ ǎŜȅŀƘŀǘƴŀƳŜƴƛƴ ƛœƛƴŘŜ ȅŀ Řŀ ōƛǊ ŜǎƪƛȊ ŘŜŦǘŜǊƛƴŘŜ Ƙŀȅŀǘ ōǳƭƳǳǒǘǳǊΦ мтΦ ȅǸȊȅƤƭŘŀ 
ǀƴŜƳƭƛ ōƛǊ ǘƛŎŀǊŜǘ ƳŜǊƪŜȊƛ ƻƭƳŀ ȅƻƭǳƴŘŀ ƛƭŜǊƭŜȅŜƴ TȊƳƛǊΣ ōǳ ǘŀǊƛƘǘŜƴ ƛǘƛōŀǊŜƴ ǊŜǎƛƳ ǾŜ ƎǊŀǾǸǊƭŜǊŘŜ ŘŀƘŀ 
ǎƤƪ ȅŜǊ ŀƭƳŀȅŀ ōŀǒƭŀƳƤǒΣ мфΦ ȅǸȊȅƤƭŘŀ ƪŜƴǘŜ ƎŜƭŜƴ ȅŀōŀƴŎƤ ȊƛȅŀǊŜǘœƛƭŜǊ ǾŜ ōǳƴŀ ōŀƐƭƤ ƻƭŀǊŀƪ ƪŜƴǘƛ ŦŀǊƪƭƤ 
ȅǀƴƭŜǊƛȅƭŜ ŜƭŜ ŀƭŀƴ ƎǀǊǸƴǸƳƭŜǊ ǎŀȅƤŎŀ ŀǊǘƳƤǒǘƤǊΦ 9ǎƪƛȅŜ Řŀȅŀƴŀƴ ǘŀǊƛƘƛ ƛƭŜ ōƛǊ ŀœƤƪ ƘŀǾŀ ƳǸȊŜǎƛ 
ƎǀǊǸƴǸƳǸƴŘŜƪƛ TȊƳƛǊΣ ŀƴǘƛƪ ƪŀƭƤƴǘƤƭŀǊƤΣ ƪŜƴǘ ƘŀƭƪƤƴƤƴ Ŝǘƴƛƪ ǾŜ ŘƛƴǎŜƭ œŜǒƛǘƭƛƭƛƐƛΣ ƎƛȅƛƳ ǘŀǊȊƤΣ ƎŜƭŜƴŜƪƭŜǊƛΣ 
ǘŀǊƤƳ ǸǊǸƴƭŜǊƛΣ œŀǊǒƤƭŀǊƤ ǾŜ ǎƻƪŀƪƭŀǊƤ ƳŜƪǘǳǇƭŀǊŘŀΣ ƎǸƴƭǸƪƭŜǊŘŜΣ ǘŀōƭƻ ǾŜ ƎǊŀǾǸǊƭŜǊŘŜ ƪŜƴŘƛƴƛ ǎƤƪœŀ 
ƎǀǎǘŜǊƳƛǒǘƛǊΦ !ǘǀƭȅŜƭŜǊƛƴƛƴ ŘƤǒƤƴŀ œƤƪŀǊŀƪ ǎŜȅŀƘŀǘ ŜǘƳŜȅŜ ōŀǒƭŀȅŀƴΣ ƪƻƴǳ ȊŜƴƎƛƴƭƛƐƛ ŘƤǒƤƴŘŀ ǊŜƴƪ ǾŜ ƤǒƤƪ 
ŦŀǊƪƭƤƭƤƪƭŀǊƤƴƤ ƪŜǒŦŜǘƳŜƪ ƛǎǘŜȅŜƴ мфΦ ȅǸȊȅƤƭ ǊŜǎǎŀƳƭŀǊƤ ƎŜȊŘƛƪƭŜǊƛ ȅŜǊƭŜǊƛ ǊŜǎƛƳ Řƛƭƛ ƛƭŜ ŀƴƭŀǘƳƤǒƭŀǊŘƤǊΦ TȊƳƛǊ 
ƪŜƴǘƛ ōǳ ŀƴƭŀƳŘŀΣ ŀǊŀƭŀǊƤƴŘŀ ƪŀŘƤƴ ǊŜǎǎŀƳƭŀǊƤƴ Řŀ ōǳƭǳƴŘǳƐǳ ǎŀƴŀǘœƤƭŀǊ ƛœƛƴ ƻƭŘǳƪœŀ ŜƭǾŜǊƛǒƭƛ ōƛǊ ƻǊǘŀƳ 
ǎǳƴƳǳǒΣ ǊŜǎǎŀƳƭŀǊƤƴ ƎǀȊƭŜƳ ƎǸŎǸ ǾŜ ǘŜƪƴƛƪ ǳǎǘŀƭƤƪƭŀǊƤ ƛƭŜ ƎŜœƳƛǒŜ ŀƛǘ ƎǀǊǸƴǸƳƭŜǊ ƪŀƭƤŎƤ ǎŀƴŀǘ 
ŜǎŜǊƭŜǊƛƴŜ ŘǀƴǸǒƳǸǒǘǸǊΦ .ǳ œŀƭƤǒƳŀΣ ǎŀƴŀǘǎŀƭ ŀœƤŘŀƴ ǘŀǒƤŘƤƪƭŀǊƤ ŘŜƐŜǊƛƴ ȅŀƴƤƴŘŀΣ ƪŜƴǘƛƴ ǘŀǊƛƘƛ ƛƭŜ ƛƭƎƛƭƛ 
ōƛƭƛƴŜƴƭŜǊŜ ȅŜƴƛƭŜǊƛƴƛ ŜƪƭŜƳŜƭŜǊƛ ōŀƪƤƳƤƴŘŀƴ Řŀ ŀȅǊƤ ōƛǊ ǀƴŜƳ ǘŀǒƤȅŀƴ ŜǎŜǊƭŜǊ ƛƭŜ ōǳ ŜǎŜǊƭŜǊƛ ƳŜȅŘŀƴŀ 
getiren sŀƴŀǘœƤƭŀǊƤ ŜƭŜ ŀƭƳŀƪǘŀŘƤǊΦ  

Anahtar kelimeler: TȊƳƛǊΣ {ƳȅǊƴŀΣ hǊȅŀƴǘŀƭƛȊƳΣ ǊŜǎƛƳ ǎŀƴŀǘƤ 

 

Resim 1. IƻƭƭŀƴŘŀ Yƻƴǎƻƭƻǎǳ 5ŀƴƛŜƭ ŘŜ IƻŎƘŜǇƛŜŘΩƛƴ {ƳȅǊƴŀ YŀŘƤǎƤ ¢ŀǊŀŦƤƴŘŀƴ YŀōǳƭǸΦ 
Anonim. 1687-1723. Rijksmuseum, Amsterdam 

 

{ƳȅǊƴŀΧ TȊƳƛǊΧ  DŜȊƎƛƴƭŜǊƛƴ ƘŀȅǊŀƴƭƤƪƭŀ ǎǀȊ ŜǘǘƛƪƭŜǊƛΣ YǸœǸƪ !ǎȅŀΩƴƤƴ ƛƴŎƛǎƛΣ [ŜǾŀƴǘΩƤƴ ȅƤƭŘƤȊƤ 
Ǝƛōƛ ǘŀƴƤƳƭŀƳŀƭŀǊƭŀ ōŀƘǎŜǘǘƛƪƭŜǊƛ ƳŀǎŀƭǎƤ 5ƻƐǳ ƪŜƴǘƛΧ  

mailto:semra.dasci@ege.edu.tr
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{ŀȅƤǎƤȊ ƎŜȊƎƛƴΣ ǎŀƴŀǘœƤΣ ƳƛǎȅƻƴŜǊΣ ƪƻƴǎƻƭƻǎΣ ōƛƭƛƳ ƛƴǎŀƴƤΣ ǘǸŎŎŀǊ ǾŜ ŘŀƘŀ ōƛǊœƻƪƭŀǊƤ ƛœƛƴ ŜƎȊƻǘƛƪ 
ōƛǊ 5ƻƐǳ !ƪŘŜƴƛȊ ƭƛƳŀƴƤΣ ǇƛǘƻǊŜǎƪ ōƛǊ hǎƳŀƴƭƤ ƪŜƴǘƛŘƛǊ TȊƳƛǊΦ ¸ŀōŀƴŎƤƭŀǊƤƴ ƪŜƴǘƭŜ ƛƭƎƛƭƛ ƎǀȊƭŜƳƭŜǊƛƴƛ 
ŀƪǘŀǊŀƴ ƪŀȅƤǘƭŀǊΣ мтΦ ȅǸȊȅƤƭƤƴ ōŀǒƭŀǊƤƴŘŀƴ ƛǘƛōŀǊŜƴ ƪŜƴŘƛƴƛ ƎǀǎǘŜǊƳŜȅŜΣ ǎŜȅŀƘŀǘƴŀƳŜƭŜǊŘŜΣ ƎǸƴƭǸƪ ǾŜ 
ƳŜƪǘǳǇƭŀǊŘŀ ƎƛǘǘƛƪœŜ ŘŀƘŀ ƎŜƴƛǒ ȅŜǊ ōǳƭƳŀȅŀ ōŀǒƭŀǊΦ мтΦ ȅǸȊȅƤƭŘŀƴ ƛǘƛōŀǊŜƴ ƎŜƭƛǒƳŜ ƎǀǎǘŜǊŜƴ ǘƛŎŀǊƛ 
ŜǘƪƛƴƭƛƐƛ ƛƭŜ TȊƳƛǊΣ hǎƳŀƴƭƤ TƳǇŀǊŀǘƻǊƭǳƐǳΩƴǳƴ ǀƴŜƳƭƛ ōƛǊ ƪŜƴǘƛΣ 5ƻƐǳ !ƪŘŜƴƛȊΩƛƴ ŘŜ ǀƴŜƳƭƛ ōƛǊ ƭƛƳŀƴƤ 
ƘŀƭƛƴŜ ƎŜƭƳƛǒΣ ŀȅƴƤ ȊŀƳŀƴŘŀΣ ōŀǊƤƴŘƤǊŘƤƐƤ ŦŀǊƪƭƤ Ŝǘƴƛƪ ƪƛƳƭƛƪƭŜǊƭŜ ȊŜƴƎƛƴ ōƛǊ ƪǸƭǘǸǊ ƳƻȊŀƛƐƛ 
ƎǀǊǸƴǸƳǸƴŘŜƪƛ ƪŜƴǘΣ ƎŜȊƎƛƴƭŜǊ ƛœƛƴ ŘŜ ƛƭƎƛ œŜƪƛŎƛ ōƛǊ ǳƐǊŀƪ ȅŜǊƛ ƻƭƳǳǒǘǳǊ ό5ŀǒŎƤΣ нлннΣ ǎΦмлύΦ 

5ƻƐǳ !ƪŘŜƴƛȊ ǘǳǊƭŀǊƤƴƤƴ ǀƴŜƳƭƛ ōƛǊ ŘǳǊŀƐƤ ƘŀƭƛƴŜ ƎŜƭŜƴ TȊƳƛǊΩŘŜ мснлΩƭŜǊŘŜƴ ƛǘƛōŀǊŜƴ !ǾǊǳǇŀƭƤ 
ƴǸŦǳǎ ŀǊǘƳŀȅŀ ōŀǒƭŀƳƤǒΣ ±ŜƴŜŘƛƪΣ aŀǊǎƛƭȅŀΣ [ƻƴŘǊŀ ǾŜ !ƳǎǘŜǊŘŀƳΩŘŀƴ ǘǸŎŎŀǊƭŀǊ ƪŜƴǘŜ ǘŜƳǎƛƭŎi 
ƎǀƴŘŜǊƳŜȅŜ ōŀǒƭŀƳƤǒƭŀǊŘƤǊΦ мсол-мсплΩƭƤ ȅƤƭƭŀǊŘŀ .ŀǘƤ !ƴŀŘƻƭǳΩŘŀƪƛ ƪŀǎŀōŀ ǾŜ ƪǀȅƭŜǊ TȊƳƛǊΩŜ 
ȅǀƴŜƭƛǊƪŜƴΣ aǸǎƭǸƳŀƴ ¢ǸǊƪƭŜǊƛƴ ȅŀƴƤ ǎƤǊŀ ŘƛƐŜǊ hǎƳŀƴƭƤ ǳȅǊǳƪƭŀǊƤƴƤƴ Řŀ aŀƴƛǎŀΣ !ȅŘƤƴ Ǝƛōƛ œŜǾǊŜ 
ƪŀǎŀōŀƭŀǊŘŀƴ ōǳǊŀȅŀ ƎŜƭƳŜƭŜǊƛ ƴǸŦǳǎ ǾŜ ŜƪƻƴƻƳƛƪ ȅŀǇƤ ŀœƤǎƤƴŘŀƴ ōƛǊ ŘŜƐƛǒƛƳ ȅŀǊŀǘƳƤǒǘƤǊ ό9ƭŘŜƳ-
Goffman-Masters, 2003, s.103-млрύΦ ¢ƛŎŀǊŜǘƛƴ {ŀƪƤȊΩŘŀƴ TȊƳƛǊΩŜ ƪŀȅƳŀǎƤΣ ŀǊǘ ŀǊŘŀ ƪƻƴǎƻƭƻǎƭŀǊƤƴ 
ƎŜƭƳŜȅŜ ōŀǒƭŀƳŀǎƤ Ǝƛōƛ ƴŜŘŜƴƭŜǊ ŘŜ мтΦ ȅǸȊȅƤƭŘŀ TȊƳƛǊΩƛƴ ǀƴŜ œƤƪƳŀǎƤƴƤ ǎŀƐƭŀȅŀƴ ŜǘƪŜƴƭŜǊ ŀǊŀǎƤƴŘŀŘƤǊ 
(Mansel, 2011, s. 26-28). 

TȊƳƛǊΩƛƴ ǘƛŎŀǊƛ ŀƴƭŀƳŘŀ ŘŜƐŜǊƛƴƛ ǾŜ ǀƴŜƳƛƴƛ ŦŀǊƪ ŜŘŜƴ CǊŀƴǎƤȊƭŀǊΣ [ŜǾŀƴǘ ōǀƭƎŜǎƛƴŘŜƪƛ ǘƛŎŀǊƛ 
ŜǘƪƛƴƭƛƪƭŜǊƛƴƛ ōǳǊŀŘŀ ȅƻƐǳƴƭŀǒǘƤǊƳƤǒΣ 5ƻƐǳ !ƪŘŜƴƛȊ ƭƛƳŀƴƭŀǊƤ ƛƭŜ ȅǸǊǸǘǘǸƪƭŜǊƛ ǘƛŎŀǊŜǘƛ ōǳǊŀŘŀƴ ƪƻƴǘǊƻƭ 
ŜǘƳŜȅƛ ǳȅƎǳƴ ōǳƭƳǳǒƭŀǊŘƤǊΦ мт-муΦ ȅǸȊȅƤƭƭŀǊŘŀ TƴƎƛƭƛȊƭŜǊ ǾŜ CǊŀƴǎƤȊƭŀǊ ŀǊŀǎƤƴŘŀ [ŜǾŀƴǘΩǘŀ ǎǸǊƳŜƪǘŜ ƻƭŀƴ 
ǘƛŎŀǊƛ ǊŜƪŀōŜǘΣ TȊƳƛǊΩƛƴ 5ƻƐǳ !ƪŘŜƴƛȊ ōǀƭƎŜǎƛƴƛƴ Ŝƴ ǀƴŜƳƭƛ ǘƛŎŀǊŜǘ ƳŜǊƪŜȊƛ ǾŜ ƭƛƳŀƴƤ ƪƻƴǳƳǳƴŀ 
ȅǸƪǎŜƭƳŜǎƛƴŘŜ Ŝǘƪƛƭƛ ƻƭƳǳǒǘǳǊΦ hǎƳŀƴƭƤ ȅǀƴŜǘƛƳƛ ŘŜΣ TȊƳƛǊ ƭƛƳŀƴ ƎǸƳǊǸƐǸƴŘŜƴ ǎǸǊŜƪƭƛ ōƛǊ ƎŜƭƛǊ ŜƭŘŜ 
ŜǘƳŜƪǘŜ ƻƭŘǳƐǳƴŘŀƴ ȅŀōŀƴŎƤ ǘǸŎŎŀǊ ƪƻƭƻƴƛƭŜǊƛƴƛƴ ƎǸǾŜƴƭƛƪƭŜǊƛƴƛ ǎŀƐƭŀƳŀ ƪƻƴǳǎǳƴŘŀ Ƙŀǎǎŀǎ 
ŘŀǾǊŀƴƳƤǒǘƤǊ ό«ƭƪŜǊΣ мффпΣ ǎΦ рсύΦ 

TȊƳƛǊΩŜ ƎŜƭƳŜ ƴŜŘŜƴƭŜǊƛ ƴŜ ƻƭǳǊǎŀ ƻƭǎǳƴΣ ǎŀȅƤǎƤȊ ƎŜȊƎƛƴΣ ǊŜǎǎŀƳ ȅŀ Řŀ ŀǊŀǒǘƤǊƳŀŎƤΣ ŀǊƪŀǎƤƴŘŀΣ 
ƪƛƳƛ ȊŀƳŀƴ ŀōŀǊǘƤƭƤ ȅŀ Řŀ ǘŀǊŀŦƭƤ ŀƳŀ œƻƐǳ ȊŀƳŀƴ ƎŜǊœŜƪœƛ ǾŜ ōŜƭƎŜƭŜȅƛŎƛ ȅŀȊƤƭƤ ǾŜ ƎǀǊǎŜƭ ƪŀȅƤǘƭŀǊ 
ōƤǊŀƪƳƤǒǘƤǊΦ .ǳ ȊƛȅŀǊŜǘœƛƭŜǊŘŜƴ ōŀȊƤƭŀǊƤ ŦŀǊƪƭƤ ƪǸƭǘǸǊƭŜǊƛ ǘŀƴƤƳŀ ŀǊȊǳǎǳ ƛƭŜ ƎŜƭƳƛǒǘƛǊ ōǳ ǘƻǇǊŀƪƭŀǊŀΣ 
ōŀȊƤƭŀǊƤ Řŀ ƳƻƴƻǘƻƴƭǳƐŀ ōǸǊǸƴƳǸǒ ōƛǊ ȅŀǒŀƳŘŀƴ ƪŀœŀǊŀƪ ȅŜƴƛ ōƛǊ ƪƻƴǳ ǾŜ ƤǒƤƪ ŀǊŀȅƤǒƤ ƛƭŜ ƪƛƳƛ ȊŀƳŀƴ 
Řŀ ōƛǊ ƎǀǊŜǾ ƴŜŘŜƴƛȅƭŜΧ DŜȊƎƛƴ ǊŜǎǎŀƳƭŀǊƤƴ ƎǊŀǾǸǊ ǾŜ ǘŀōƭƻƭŀǊƤ ŘŀΣ ƪŜƴǘƭŜ ƛƭƎƛƭƛ ŀƪǘŀǊŘƤƪƭŀǊƤ ōƛƭƎƛ 
ōŀƪƤƳƤƴŘŀƴ ŘƛƪƪŀǘŜ ŘŜƐŜǊ ǀǊƴŜƪƭŜǊŘƛǊΦ wŜǎǎŀƳƭŀǊƤƴ ȅŀ Řŀ ǎŀƴŀǘœƤ ƻƭƳŀŘƤƐƤ ƘŀƭŘŜ œƛȊƛƳ ȅŜǘŜƴŜƐƛƴŜ 
ǎŀƘƛǇ ōǳ ƪƛǒƛƭŜǊƛƴ ȅŀǇƳƤǒ ƻƭŘǳƪƭŀǊƤ ǊŜǎƛƳƭŜǊΣ ƪŜƴǘ ǘŀǊƛƘƛ ƛƭŜ ƛƭƎƛƭƛ ŀǊŀǒǘƤǊƳŀƭŀǊŀ œƻƪ ȅǀƴƭǸ ƻƭŀǊŀƪ ƪŀǘƪƤ 
ǎŀƐƭŀƳŀƭŀǊƤ ōŀƪƤƳƤƴŘŀƴ ǀƴŜƳƭƛ ǾŜ ŘŜƐŜǊƭƛŘƛǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ млύΦ 

DǀǊǎŜƭ ōŜƭƎŜƭŜǊ ƻƭŀǊŀƪ ŀŘƭŀƴŘƤǊŀōƛƭŜŎŜƐƛƳƛȊ ōǳ œŀƭƤǒƳŀƭŀǊŘŀΣ ƎŜȊƎƛƴƭŜǊƛƴ ǾŜ ǊŜǎǎŀƳƭŀǊƤƴ ƛƭƎƛ 
ƎǀǎǘŜǊŘƛƪƭŜǊƛ ƪƻƴǳƭŀǊƤƴ ƎŜƴŜƭƭƛƪƭŜ ōŜƴȊŜǊ ƻƭŘǳƐǳƴǳ ƎǀǊǸǊǸȊΦ DŜƳƛ ƛƭŜ TȊƳƛǊ ƭƛƳŀƴƤƴŀ ȅŀƪƭŀǒŀƴ 
ȊƛȅŀǊŜǘœƛƭŜǊƛƴ ƪŀǊǒƤƭŀǒǘƤƪƭŀǊƤ TȊƳƛǊ ǇŀƴƻǊŀƳŀǎƤ ōǳ ƪƻƴǳƭŀǊƤƴ ōŀǒƤƴŘŀ ƎŜƭƛǊΦ .ƛǊœƻƪ ǘŀōƭƻΣ ƎǊŀǾǸǊ ȅŀ Řŀ 
œƛȊƛƳŘŜ ŜƭŜ ŀƭƤƴƳƤǒ ƻƭŀƴ TȊƳƛǊ ƳŀƴȊŀǊŀǎƤΣ ōŀȊƤ ǎŀƘƴŜƭŜǊŘŜ ōƛǊ ōŀǒƪŀ ƪƻƴǳ ƛƭŜ ōƛǊƭŜǒǘƛǊƛƭŜǊŜƪ 
ƪǳƭƭŀƴƤƭƳƤǒǘƤǊΦ .ǳƴǳƴ ŜǊƪŜƴ ǀǊƴŜƪƭŜǊƛƴŘŜƴ ōƛǊƛƴƛ wƛƧƪǎƳǳǎŜǳƳΩŘŀ ōǳƭǳƴŀƴ ŀƴƻƴƛƳ ōƛǊ ǘŀōƭƻŘŀ ƎǀǊƳŜƪ 
ƳǸƳƪǸƴŘǸǊΦ {ƳȅǊƴŀ ƪŀŘƤǎƤƴƤƴ IƻƭƭŀƴŘŀ ƪƻƴǎƻƭƻǎǳ 5ŀƴƛŜƭ Wŀƴ ŘŜ IƻŎƘŜǇƛŜŘΩƛ όмсрт-мтноύ ŘƞǾŀƴƤƴŘŀ 
ƪŀōǳƭǸƴŜ ǎŀƘƴŜƴƛƴ ǎŀƐ ŀƭǘ ōǀƭǸƳǸƴŘŜ ȅŜǊ ǾŜǊƛƭƛǊƪŜƴΣ ƪƻƳǇƻȊƛǎȅƻƴǳƴ ǀƴŜƳƭƛ ōƛǊ ōǀƭǸƳǸ TȊƳƛǊ 
ƳŀƴȊŀǊŀǎƤƴŀ ŀȅǊƤƭƳƤǒǘƤǊ (Res.1)Φ мтΦ ȅǸȊȅƤƭƤƴ ǎƻƴƭŀǊƤΣ муΦ ȅǸȊȅƤƭƤƴ ōŀǒƭŀǊƤƴŀ ǘŀǊƛƘƭŜƴŜƴ ǘŀōƭƻŘŀΣ 
ƪǸƳŜƭŜƴƳƛǒ ōŜȅŀȊ ōǳƭǳǘƭŀǊƤƴ ŀƭǘƤƴŘŀ ǳȊŀƴŀƴ ƪŜƴǘƛƴΣ ƻƭŘǳƪœŀ ŀȅǊƤƴǘƤƭƤ ōŜǘƛƳƭŜƴŘƛƐƛ ƎǀǊǸƭǸǊΦ mƴ 
ŘǸȊƭŜƳŘŜ ōŜǘƛƳƭŜƴŜƴ ǾŜ ƪŀƭŀōŀƭƤƪ ŦƛƎǸǊƭŜǊƛ ƛƭŜ Řƛƪƪŀǘƛ œŜƪŜƴ ƪŀōǳƭ ǎŀƘƴŜǎƛΩƴŘŜ .ŀǘƤ ǘŀǊȊƤ ƛǎƪŜƳƭŜŘŜ 
ƻǘǳǊŀƴ 5ŀƴƛŜƭ Wŀƴ ŘŜ IƻŎƘŜǇƛŜŘ ǾŜ ŀǊƪŀǎƤƴŘŀ ƳŀƛȅŜǘƛΣ ǎƛȅŀƘ ǊŜƴƪƭƛ ǾŜ ŘǊŀƎƻƳŀƴƭŀǊŘŀ ƎǀǊǸƭŜƴ ǀƴǸ 
ǎƛǾǊƛƭǘƛƭƳƛǒ ƪŀǊŀƪǘŜǊƛǎǘƛƪ ōŀǒƭƤƪƭŀǊƤ ƛƭŜ Ǹœ ƪƛǒƛƭƛƪ ŘǊŀƎƻƳŀƴ ƎǊǳōǳ ȅŜǊ ŀƭƳŀƪǘŀŘƤǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ нтύΦ  
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Resim 2. Smyrna Konsolosunun YŀŘƤ ¢ŀǊŀŦƤƴŘŀƴ YŀōǳƭǸΦ Wŀƴ [ŀƳǎǾŜƭǘΦ мтΦ ȅȅΦ Voyage de Mr. 
Du Mont, en France, en ItalieΩdenΧ WŜŀƴ Řu Mont. C.II 

IƻƭƭŀƴŘŀƭƤ ȅŀȅƤƴŎƤ ǾŜ ƎǊŀǾǸǊ ǳǎǘŀǎƤ Wŀƴ [ŀƳǎǾŜƭǘΩƛƴ όȅŀƪƭΦмссп-мтнрύΣ {ƳȅǊƴŀ Ŝƭœƛǎƛƴƛƴ ƪŀŘƤ 
ǘŀǊŀŦƤƴŘŀƴ ƪŀōǳƭǸƴǸ ƎǀǎǘŜǊŜƴ ƎǊŀǾǸǊǸƴŘŜ ŘŜ ōŜƴȊŜǊ ǀȊŜƭƭƛƪƭŜǊ ǎǀȊ ƪƻƴǳǎǳŘǳǊ (Res.2). DǊŀǾǸǊΣ ǘŀǊƛƘœƛ 
ǾŜ ȅŀȊŀǊ WŜŀƴ 5ǳ aƻƴǘΩǳƴ ό.ŀǊƻƴ ŘŜ /ŀǊƭǎŎǊƻƻƴΣ мсст-1727) 1699 tarihli 4 ciltlik seyahatnamesinin 
ƛƪƛƴŎƛ ŎƛƭŘƛƴŘŜ ȅŜǊ ŀƭƳŀƪǘŀŘƤǊΦ YŀŘƤȅƤ ȊƛȅŀǊŜǘ ŜŘŜƴ ƪƻƴǎƻƭƻǎΣ IƻƭƭŀƴŘŀ ƪŀǇƛǘǸƭŀǎȅƻƴƭŀǊƤƴƤƴ ǘǳƐǊŀƭƤ ōƛǊ 
ǀǊƴŜƐƛƴƛ ǎǳƴƳŀƪǘŀŘƤǊΦ {ŀƘƴŜƴƛƴ ǎŀƐƤƴŘŀ ȅŜǊ ŀƭŀƴ ƘƛȊƳŜǘœƛƭŜǊƛƴ ŜƭƭŜǊƛƴŘŜ ƛǎŜ ƪŀƘǾŜΣ ǘǸǘǎǸ ǾŜ ƎǸƭ ǎǳȅǳ 
ƎǀǊǸƭǸǊΦ 5ǳ aƻƴǘΣ TȊƳƛǊΩƛƴ [ŜǾŀƴǘΩƤƴ Ŝƴ ōǸȅǸƪ ǘƛŎŀǊŜǘ ƳŜǊƪŜȊƛ ƻƭŘǳƐǳƴǳ ǾŜ ōǳǊŀŘŀ ƎǀǊŜǾ ȅŀǇŀƴ 
ƪƻƴǎƻƭƻǎƭŀǊƤƴ ǎƻƪŀƪǘŀƴ ōƛǊ tŀǒŀ Ǝƛōƛ ǘǀǊŜƴǎŜƭ ōƛǊ ōƛœƛƳŘŜ ƎŜœǘƛƪƭŜǊƛƴƛΣ ǀƴƭŜǊƛƴŘŜ ƛƪƛ ŘǊŀƎƻƳŀƴ ƛƭŜ 
ƪƻǊǳƳŀ ŀƳŀœƭƤ ƛƪƛ ȅŜƴƛœŜǊƛ ƻƭƳŀŘŀƴ ŘƻƭŀǒƳŀŘƤƪƭŀǊƤƴƤΣ ƪŜƴŘƛƭŜǊƛƴŜ ǸƴƛŦƻǊƳŀƭƤ ǳǒŀƪƭŀǊƤƴΣ ŀȅǊƤŎŀ 
ǘǸŎŎŀǊƭŀǊƤƴ Ŝǒƭƛƪ ŜǘǘƛƐƛƴƛ ǎǀȅƭŜǊΦ 5ǳ aƻƴǘΣ ƘǳȊǳǊŀ ƪŀōǳƭ ƎǸƴƭŜǊƛƴŘŜ ŀƭŀȅƤƴ œƻƪ ŘŀƘŀ ƎŜƴƛǒ ƻƭŘǳƐǳƴǳΣ 
ƪƻƴǎƻƭƻǎŀ ŀƭǘƤ ŘǊŀƎƻƳŀƴ ƛƭŜ ŀƭǘƤ ȅŜƴƛœŜǊƛƴƛƴ Ŝǒƭƛƪ ŜǘǘƛƐƛƴƛ ǾŜ ǎŀȅƤƴƤƴ ƪƛƳƛ ȊŀƳŀƴ ƪƤǊƪƤ ƎŜœǘƛƐƛƴƛ ōŜƭƛǊǘƛǊ 
(Du Mont, 1699, s. 364-осрΤ 4Ŝƭƛƪƪƻƭς  de Groot- Slot, 2000, s. 91). 

YƻƳǇƻȊƛǎȅƻƴǳƴ ǎƻƭ ōŀǒƤƴŘŀ ȅŜǊŘŜ ƻǘǳǊǳǊƪŜƴ ƎǀǎǘŜǊƛƭƳƛǒ ƻƭŀƴ ƛƪƛ ȅŜƴƛœŜǊƛƴƛƴ ŜƭƭŜǊƛƴŘŜƪƛ ǳȊǳƴ 
ǎƻǇŀƭŀǊ Řƛƪƪŀǘ œŜƪƛŎƛŘƛǊΦ YƻƴǎƻƭƻǎƭŀǊΣ ŜƭƭŜǊƛƴŘŜ ŦƛƭŘƛǒƛ ǎŀǇƭƤ ƛƪƛ ƳŜǘǊŜƭƛƪ ŀǎŀƭŀǊƤ ƻƭŀƴ ǾŜ ȅǸǊǸǊƪŜƴ ŀǎŀƭŀǊƤƴƤ 
ȅŜǊŜ ǾǳǊŀƴ ȅŜƴƛœŜǊƛƭŜǊ ŜǒƭƛƐƛƴŘŜ ŘƻƭŀǒƤǊƭŀǊΣ ōǀȅƭŜƭƛƪƭŜ ƘŜƳ ƪƻǊǳƴǳǊƭŀǊΣ ƘŜƳ ŘŜ ǎǘŀǘǸƭŜǊƛƴƛ ǾǳǊƎǳƭŀǊƭŀǊŘƤ 
(Mansel, 2011, s. 38). 

.ŀȊƤ ǎŀƘƴŜƭŜǊŘŜ ƛǎŜ TȊƳƛǊ ƳŀƴȊŀǊŀǎƤΣ ŀƴƭŀǘƤƳŎƤ ōƛǊ ǎŀƘƴŜƴƛƴ Ŧƻƴǳ ƻƭŀǊŀƪ ŘŜƐƛƭ ƪƻƴǳƴǳƴ ƪŜƴŘƛǎƛ 
ƻƭŀǊŀƪ ƪŀǊǒƤƳƤȊŀ œƤƪŀǊ (Res.3, 4). ±ƻǊƻōȅŜǾΩƛƴ ǾŜ aŀǊƪ ¢ǿŀƛƴΩƛƴ TȊƳƛǊ ƳŀƴȊŀǊŀƭŀǊƤƴŘŀ [ƛƳŀƴ YŀƭŜǎƛ ƛƭŜ 
IƛǎŀǊ /ŀƳƛƛ ǀȊŜƭƭƛƪƭŜ ŘƛƪƪŀǘƛƳƛȊƛ œŜƪƳŜƪǘŜŘƛǊΦ [ƛƳŀƴ YŀƭŜǎƛΣ hƪ YŀƭŜǎƛΣ !ǒŀƐƤ YŀƭŜ Ǝƛōƛ ŀŘƭŀǊƭa 
ŀƴƤƭƳŀƪǘŀŘƤǊ ǾŜ моΦ ȅǸȊȅƤƭ ƻǊǘŀƭŀǊƤƴŘŀ /ŜƴŜǾƛȊƭƛƭŜǊ ǘŀǊŀŦƤƴŘŀƴ ƛƴǒŀ ŜŘƛƭƳƛǒǘƛǊΦ aŀƭŀȊƎƛǊǘ ȊŀŦŜǊƛƴƛƴ 
ŀǊŘƤƴŘŀƴ TȊƳƛǊΣ млумΩŘŜ 4ŀƪŀ .Ŝȅ ǘŀǊŀŦƤƴŘŀƴ ŀƭƤƴƤǊǎŀ Řŀ ŘŀƘŀ ǎƻƴǊŀ ȅŜƴƛŘŜƴ .ƛȊŀƴǎƭƤƭŀǊƤƴ ŜƭƛƴŜ ƎŜœŜǊΦ 
монфΩŘŀ !ȅŘƤƴƻƐƭǳ ¦ƳǳǊ .Ŝȅ ǘŀǊŀŦƤƴŘŀƴ ŦŜǘƘŜŘƛƭŜƴ ǒŜƘƛǊΣ моппΩǘŜ IŀœƭƤ ŘƻƴŀƴƳŀǎƤ ǘŀǊŀŦƤƴŘŀƴ ƎŜǊƛ 
ŀƭƤƴƤǊΦ мплнΩŘŜ ¢ƛƳǳǊ ǘŀǊŀŦƤƴŘŀƴ wƻŘƻǎ  ǀǾŀƭȅŜƭŜǊƛΩƴŘŜƴ ŀƭƤƴŀƴ ƪŀƭŜ ǘŀƘǊƛǇ ŜŘƛƭƳƛǒǘƛǊΦ ¢ƛƳǳǊΣ ȅǀƴŜǘƛƳƛ 
!ȅŘƤƴƻƐƭǳ aǳǎŀ .ŜȅΩŜ ōƤǊŀƪƳƤǒΣ ǎƻƴǊŀǎƤƴŘŀ /ǸƴŜȅŘ .Ŝȅ ǘŀǊŀŦƤƴŘŀƴ ƛŘŀǊŜ ŜŘƛƭƳƛǒ ǾŜ мпнсΩŘŀ TȊƳƛǊ ǾŜ 
œŜǾǊŜǎƛ hǎƳŀƴƭƤ ȅǀƴŜǘƛƳƛƴŜ ƎŜœƳƛǒǘƛǊΦ YŜƴǘƛƴ мптн ȅƤƭƤƴŘŀ IŀœƭƤƭŀǊ ǘŀǊŀŦƤƴŘŀƴ ȅŀƐƳŀƭŀƴƳŀǎƤ ǎƤǊŀǎƤƴŘŀ 
[ƛƳŀƴ YŀƭŜǎƛ ŘŜ ŀƐƤǊ ƘŀǎŀǊ ƎǀǊƳǸǒǘǸǊΦ CŀǘƛƘ {ǳƭǘŀƴ aŜƘƳŜŘΩƛƴ ŜƳǊƛȅƭŜ мпулΩƭŜǊŘŜ ȅŜƴƛŘŜƴ ƛƴǒŀ 
ŜǘǘƛǊƛƭŜƴ ƪŀƭŜΣ мтΦ ȅǸȊȅƤƭŘŀ ƪǀǊŦŜȊƛƴ ƎƛǊƛǒƛƴŜ {ŀƴŎŀƪ YŀƭŜΩƴƛƴ ƛƴǒŀ ŜŘƛƭƳŜǎƛȅƭŜ Ŝǎƪƛ ǀƴŜƳƛƴƛ ȅƛǘƛǊƳƛǒǘƛǊΦ мфΦ 
ȅǸȊȅƤƭŘŀ ƘŀǊŀǇ ƘŀƭŜ ƎŜƭƳƛǒ ƻƭŀƴ ǾŜ [ƛƳŀƴ YŀƭŜǎƛ мутнΩŘŜ ȅƤƪƤƭŀǊŀƪ ƻǊǘŀŘŀƴ ƪŀƭŘƤǊƤƭƳƤǒǘƤǊ ό!ƪǘŜǇŜΣ нллоΣ 
s. 98-99; Baykara, 1974, s. 37-оуΤ !ȅǀƴǸΣ нллфΣ ǎΦ м-8). 
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Resim 3: Smyrna. Maksim Vorobyev. 1820. Tretyakov Galerisi, Moskova                                                                                  

 

Resim 4: Smyrna. aŀǊƪ ¢ǿŀƛƴΦ LƴƴƻŎŜƴǘǎ !ōǊƻŀŘΣ ƻǊ bŜǿ tƛƭƎǊƛƳǎΩŘŜƴΧ Hartfort, Conn. 1869. 
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YŀƭŜȅŜ ƻƭŘǳƪœŀ ȅŀƪƤƴ ƪƻƴǳƳŘŀƪƛ IƛǎŀǊ /ŀƳƛƛΩƴƛƴ ό¸ŀƪǳǇ .Ŝȅ /ŀƳƛƛύ ƳƛƴŀǊŜ ƎǀǾŘŜǎƛƴŘŜƪƛ ǎŀǊƳŀƭ 

ŘŜƪƻǊŀǎȅƻƴΣ ŀȅƴƤ ȅǸȊȅƤƭŘŀ ȅŀǇƤƭƳƤǒ ƻƭŀƴ ƛƪƛ ŜǎŜǊŘŜ ŘŜ Řƛƪƪŀǘƛ œŜƪŜƴ ōƛǊ ŀȅǊƤƴǘƤŘƤǊΦ {ǀȊ ƪƻƴǳǎǳ 

ōŜǘƛƳƭŜƳŜƭŜǊΣ ȅŀǇƤƴƤƴ ǘŀǊƛƘǎŜƭ ǎǸǊŜœǘŜ ƎŜœƛǊŘƛƐƛ ŀǒŀƳŀƭŀǊƤƴ ƛȊƭŜƴƳŜǎƛ ōŀƪƤƳƤƴŘŀƴ ǀƴŜƳƭƛŘƛǊΦ !ŘƤƴƤΣ 

ǾŀƪǘƛȅƭŜ ǀƴǸƴŘŜ ōǳƭǳƴŘǳƐǳ ƪŀƭŜŘŜƴ ŀƭŀƴ ŎŀƳƛƴƛƴ ƛƴǒŀ ǘŀǊƛƘƛ ƪŜǎƛƴ ƻƭŀǊŀƪ ōƛƭƛƴƳŜƳŜƪƭŜ ōƛǊƭƛƪǘŜ 9Ǿƭƛȅŀ 

4ŜƭŜōƛ мрфм-фн ǘŀǊƛƘƭƛ ōƛǊ ƪƛǘŀōŜŘŜƴ ǎǀȊ ŜŘŜǊΦ CŀǊƪƭƤ ǘŀǊƛƘƭŜǊŘŜ œŜǒƛǘƭƛ ƻƴŀǊƤƳƭŀǊ ƎŜœƛǊƳƛǒ ƻƭŀƴ ȅŀǇƤƴƤƴ 

ƳƛƴŀǊŜ ƪŀǇƤǎƤ ǸȊŜǊƛƴŘŜ ȅŜǊ ŀƭŀƴ мфнт ǘŀǊƛƘƭƛ ƪƛǘŀōŜŘŜƴΣ ȅƤƪƤƭŀƴ ƳƛƴŀǊŜƴƛƴ ȅŜǊƛƴŜ ȅŜƴƛ ōƛǊ ƳƛƴŀǊŜ 

ȅŀǇƤƭŘƤƐƤ ŀƴƭŀǒƤƭƳŀƪǘŀŘƤǊ
2
 (Res.5).  

 

Resim 5. Hisar /ŀƳƛΣ {ƳȅǊƴŀΦ мфллΩƭŜǊƛƴ ōŀǒƤΦ CƻǘƻƐǊŀŦΦ ¸ŀȊŀǊƤƴ ŀǊǒƛǾƛΦ 

муΦ ȅǸȊȅƤƭŀ ƪŀŘŀǊ !ǾǊǳǇŀ ŘƤǒƤƴŀ ǎŜȅŀƘŀǘ ŜǘƳŜƪ ŜǊƪŜƪƭŜǊŜ ǀȊƎǸ ōƛǊ ŘŜƴŜȅƛƳ ƻƭŀǊŀƪ ƎǀǊǸƭǸǊƪŜƴΣ 
мфΦ ȅǸȊȅƤƭŘŀ ǎŜȅŀƘŀǘŜ œƤƪŀƴ ƪŀŘƤƴƭŀǊƤƴ ǎŀȅƤǎƤƴŘŀ ǀƴŜƳƭƛ ōƛǊ ŀǊǘƤǒ ȅŀǒŀƴƳƤǒǘƤǊΦ .ǳ ŘǀƴŜƳŘŜ ƎǀǊŜǾ 
ƴŜŘŜƴƛȅƭŜ ƎŜƭŜƴ ŜǒƭŜǊƛƴŜ ƪŀǘƤƭŀƴ ƪŀŘƤƴƭŀǊ ŘƤǒƤƴŘŀΣ ōƛƭƎƛ ǾŜ ƎǀǊƎǸƭŜǊƛƴƛ ŀǊǘǘƤǊƳŀƪΣ ȅŀōŀƴŎƤ ǸƭƪŜƭŜǊƛ 
ǘŀƴƤƳŀƪ ƛœƛƴ ȅŀ Řŀ ƘŜƳǒƛǊŜƭƛƪΣ ƳƛǎȅƻƴŜǊƭƛƪ Ǝƛōƛ ƎǀǊŜǾƭŜǊƭŜ œƻƪ ǎŀȅƤŘŀ ƪŀŘƤƴ 5ƻƐǳ ǘƻǇǊŀƪƭŀǊƤƴŀ ǎŜȅŀƘŀǘ 
ŜŜǘƳƛǒǘƛǊΦ YŀŘƤƴ ǊŜǎǎŀƳƭŀǊƤ ōǳ ǘƻǇǊŀƪƭŀǊŀ œŜƪŜƴ ƴŜŘŜƴƭŜǊŘŜƴ ōƛǊƛ ŘŜ ōǳ ȅǸȊȅƤƭŘŀ ǎŀƴŀǘ ŜƐƛǘƛƳƛ ŀƭƳŀȅŀ 
hak kazanarak erkek mŜǎƭŜƪǘŀǒƭŀǊƤ Ǝƛōƛ ȅŜƴƛ ƪƻƴǳ ŀǊŀȅƤǒƤ ƛœƛƴŜ ƎƛǊƳƛǒ ƻƭƳŀƭŀǊƤŘƤǊΦ 5ƻƐǳ ǎŜǊǸǾŜƴƛƴŘŜ 
ŜǊƪŜƪƭŜǊŜ ƎǀǊŜ ǎŀȅƤŎŀ ŘŀƘŀ ŀȊΣ ŀƴŎŀƪ ȅŀȊŘƤƪƭŀǊƤ ƛƭŜ hǊȅŀƴǘŀƭƛǎǘ ǎŜȅŀƘŀǘ ȅŀȊƤƴƤƴŘŀ ŀȅǊƤ ǾŜ ǀƴŜƳƭƛ ōƛǊ ȅŜǊŜ 
ǎŀƘƛǇ ƻƭŀƴ ƪŀŘƤƴ ƎŜȊƎƛƴƭŜǊΣ ŜǊƪŜƪ ȊƛȅŀǊŜǘœƛƭŜǊƛƴ ƎƛǊŜƳŜŘƛƪƭŜǊƛ ƘŀǊŜƳΣ ƘŀƳŀƳ Ǝƛōƛ ƳŜƪŃƴƭŀǊƤ ŀƴƭŀǘƳŀƭŀǊƤ 
ŘƤǒƤƴŘŀΣ ƎŜƭŜƴŜƪǎŜƭ ǘǀǊŜƴƭŜǊƛƴ ŘŜ ǘŀƴƤƐƤ ȅŀ Řŀ ƪŀǘƤƭƤƳŎƤǎƤ ƻƭƳŀ ŀȅǊƤŎŀƭƤƐƤƴƤ ȅŀǒŀƳƤǒƭŀǊŘƤǊΤ ōǳ ƴŜŘŜƴƭŜ 
ŀƪǘŀǊŘƤƪƭŀǊƤ ōƛƭƎƛƭŜǊ ƻƭŘǳƪœŀ ǀƴŜƳƭƛŘƛǊΦ .ŀȊƤ ƪŀŘƤƴ ǎŀƴŀǘœƤƭŀǊΣ ƛȊƭŜƴƛƳƭŜǊƛƴƛ ȅŀȊƳŀƪƭŀ ƪŀƭƳŀƳƤǒΣ 
ǊŜǎƛƳƭŜǊƛƴŜ ŘŜ ŀƪǘŀǊƳƤǒƭŀǊŘƤǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ мнύΦ  

                                                           

2
 Yapį hakkįnda daha geniŝ bilgi iåin Gúltekin 1952, 1952, s. 56; Aktepe 2003, s. 102-104; 

Kuyulu Ersoy 2013, s. 112-113; Çakmak 2019, s. 274-275 
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wŜǎƛƳ сΥ 9ƎŜ 5ŜƴƛȊƛΩƴŘŜΥ DŜǊǘǊǳŘŜ DŜƳƛƴƛƴ DǸǾŜǊǘŜǎƛƴŘŜ ¸ƻƭŎǳƭŀǊƤ wŜǎƳŜŘŜǊƪŜƴΦ Ann Mary Newton. 
1863. Gertrude Jekyll A MemoirΩŘŀƴΧ Northampton, Mass. 1934. 

 

wŜǎƛƳ тΦ TȊƳƛǊƭƛ ¸ŀƘǳŘƛ YƤȊΣ ½ŀǊƛƴŀΦ 9ƭƛǎŀōŜǘƘ WŜǊƛŎƘŀǳ-.ŀǳƳŀƴƴΦ mȊel Kol.    
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wŜǎƛƳ уΦ TȊƳƛǊƭƛ ¸ŀƘǳŘƛ YŀŘƤƴΣ aƛǊȅŀƳΦ 9ƭƛǎŀōŜǘƘ WŜǊƛŎƘŀǳ-.ŀǳƳŀƴƴΦ mȊŜƭ YƻƭΦ 

 
DƻƐǳ ȅƻƭŎǳƭǳƐǳƴŀ œƤƪŀƴ ƪŀŘƤƴ ǎŀƴŀǘœƤƭŀǊƤƴ ǊŜƴƪƭƛ ƪƛǒƛƭƛƪƭŜǊƛ ƪƛƳƛ ȊŀƳŀƴ ŀƴƭŀǘƤƳƭŀǊƤƴŀΣ ƪƛƳƛ 

ȊŀƳŀƴ Řŀ ǊŜǎƛƳƭŜǊƛƴŜ ŀƪǎŜǘƳƛǒǘƛǊΦ !ƴƴ aŀǊȅ ό{ŜǾŜǊƴύ bŜǿǘƻƴ όмуон-1866) ve Gertrude Jekyll (1843-

мфонύ ōǳ ōŀƪƤƳŘŀƴ ŘƛƪƪŀǘŜ ŘŜƐŜǊ ƛƪƛ ƛǎƛƳŘƛǊΦ wŜǎǎŀƳ WƻƘƴ {ŜǾŜǊƴΩƤƴ ƪƤȊƤ ƻƭŀƴ ǊŜǎǎŀƳ !ƴƴ aŀǊȅΣ 

ōŀǒŀǊƤƭƤ ōƛǊ ǇƻǊǘǊŜ ǎŀƴŀǘœƤǎƤ ƻƭŀǊŀƪ ǀȊŜƭƭƛƪƭŜ TƴƎƛƭƛȊ ŀǊƛǎǘƻƪǊŀǘƭŀǊ ŀǊŀǎƤƴŘŀ Ǹƴ ƪŀȊŀƴƳƤǒΣ .ǊƛǘƛǎƘ 

aǳǎŜǳƳΩŘŀ DǊŜƪ ǾŜ wƻƳŀ ŜǎŜǊƭŜǊƛƴŘŜƴ ǎƻǊǳmlu arkeolog Sir Charles Newton ile evlendikten sonra 

Ŝǒƛƴƛƴ ƪŀƭŜƳŜ ŀƭƳƤǒ ƻƭŘǳƐǳ ǎŜȅŀƘŀǘ ƪƛǘŀǇƭŀǊƤ ƛœƛƴ œŜǒƛǘƭƛ œƛȊƛƳƭŜǊ ȅŀǇƳƤǒǘƤǊ ό{ŜǾŜǊƴΣ нллрΣ ǎΦ тм-83; 

{ƘŀǊǇΣ муфнΣ ǎΦ ȄǾύΦ мусоΩǘŜ 5ƻƐǳ !ƪŘŜƴƛȊ ǎŜȅŀƘŀǘƛƴŜ œƤƪŀƴ /ƘŀǊƭŜǎ ǾŜ !ƴƴ aŀǊȅ bŜǿǘƻƴΩŀ ȅŀƪƤƴ 

dostlaǊƤ ƻƭŀƴ ƎŜƴœ ǊŜǎǎŀƳ DŜǊǘǊǳŘŜ WŜƪȅƭƭ Řŀ ƪŀǘƤƭƳƤǒǘƤǊΦ DŜǊǘǊǳŘŜ WŜƪȅƭƭΩƤƴ ŀŘƤƴƤƴ hǊȅŀƴǘŀƭƛǎǘ ǊŜǎǎŀƳƭŀǊ 

ŀǊŀǎƤƴŘŀ ŦŀȊƭŀŎŀ ƎŜœƳŜƳŜǎƛΣ ǊŜǎǎŀƳƭƤƐƤƴŘŀƴ œƻƪ ōŀƘœŜ ǘŀǎŀǊƤƳŎƤƭƤƐƤƴŀ ŀƐƤǊƭƤƪ ǾŜǊƳƛǒ ƻƭƳŀǎƤƴŀ ōŀƐƭƤŘƤǊΦ 

DŜǊǘǊǳŘŜΣ aŀǊȅ ƛƭŜ ōƛǊƭƛƪǘŜ ȅƻƭŎǳƭǳƪ ōƻȅǳƴŎŀ ǎƤƪƤ œŀƭƤǒƳƤǒΣ ƛƪƛ ƪŀŘƤƴ ǊŜǎǎŀƳΣ ȅƻƭŎǳƭǳƐǳƴ ǘǸƳ 

ȊƻǊƭǳƪƭŀǊƤƴŀ ƪŀǊǒƤƭƤƪ ƎǀǊŘǸƪƭŜǊƛ ƘŜǊ ǒŜȅƛ ŀƭƤǒƤƭƳƤǒƤƴ ŘƤǒƤƴŘŀ ǾŜ ƘŜȅŜŎŀƴ ǾŜǊƛŎƛ ōǳƭŀǊŀƪ ǊŜǎƳŜǘƳƛǒƭŜǊŘƛǊ 

(Festin, 1991, s. 34-отύΦ aŀǊȅ bŜǿǘƻƴΩƤƴ ŜǎƪƛȊƭŜǊƛƴŘŜƴ ōƛǊƛƴŘŜ όJekyll, 1934, s. 47) Gertrude, Ege 

denizinde, biǊ ƎŜƳƛƴƛƴ ƎǸǾŜǊǘŜǎƛƴŘŜ ŘƛƐŜǊ ȅƻƭŎǳƭŀǊƤ ǊŜǎƳŜŘŜǊƪŜƴ ƎǀǎǘŜǊƛƭƳƛǒǘƛǊ (Res.6). 9ǘǊŀŦƤƴŀ 

ǘƻǇƭŀƴƳƤǒ ƛƭƎƛƭƛ ƪŀƭŀōŀƭƤƪ ǘŀǊŀŦƤƴŘŀƴ ƳŜǊŀƪƭƤ ōŀƪƤǒƭŀǊƭŀ ƛȊƭŜƴŜƴ DŜǊǘǊǳŘŜ WŜƪȅƭƭΣ ŘƛȊƭŜǊƛ ǸȊŜǊƛƴŜ 

ȅŜǊƭŜǒǘƛǊŘƛƐƛ ŘŜŦǘŜǊƛƴŜ œƛȊƛƳ ȅŀǇƳŀƪǘŀŘƤǊΦ 4ŜǾǊŜǎƛƴƛ ǎŀǊŀƴ ƪŀƭŀōŀƭƤƐƤƴ ŀǊŀǎƤƴŘŀ ǎŀǊƤƪƭƤΣ ǒŀƭǾŀǊƭƤ 5ƻƐǳƭǳ 

ǘƛǇƭŜǊΣ ƪŀǇŀƭƤ ¢ǸǊƪ ƪŀŘƤƴƭŀǊΣ œƻŎǳƪƭŀǊ ǾŜ ƎƛȅƛƳ ǘŀǊȊƭŀǊƤ ƛƭŜ ŀȅƤǊǘ ŜŘƛƭŜƴ .ŀǘƤƭƤƭŀǊ ƎǀȊŜ œŀǊǇŀǊΦ wŜǎƛƳ ȅŀǇŀƴ 

ƪƛǒƛƴƛƴ ōƛǊ ƪŀŘƤƴ ƻƭƳŀǎƤ ōǳƴŀ ŀƭƤǒƤƪ ƻƭƳŀȅŀƴ Ƙŀƭƪ ƛœƛƴ ŀȅǊƤŎŀ ōƛǊ ƳŜǊŀƪ ƪƻƴǳǎǳ ƻƭƳǳǒǘǳǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ 

33). 

Tƪƛ ƪŜȊ TȊƳƛǊΩŜ ƎŜƭƳƛǒ ƻƭŀƴ !ƭƳŀƴ ƪǀƪŜƴƭƛ 5ŀƴƛƳŀǊƪŀƭƤ ƪŀŘƤƴ ǊŜǎǎŀƳ 9ƭƛǎŀōŜǘƘ WŜǊichau-
.ŀǳƳŀƴƴΣ мфΦ ȅǸȊȅƤƭ hǊȅŀƴǘŀƭƛǎǘƭŜǊƛ ŀǊŀǎƤƴŘŀ Ŝƴ Řƛƪƪŀǘƛ œŜƪƛŎƛ ƛǎƛƳƭŜǊŘŜƴ ōƛǊƛŘƛǊ (Res.7, 8). 4ƤƪǘƤƐƤ 
ƎŜȊƛƭŜǊŘŜ ŜŘƛƴŘƛƐƛ ƛȊƭŜƴƛƳƭŜǊƛƴƛ ȅŀȊƤƭŀǊƤƴŀ ǾŜ ǊŜǎƛƳƭŜǊƛƴŜ ŀƪǘŀǊƳƤǒΣ hǊȅŀƴǘŀƭƛǎǘ ǊŜǎƛƳ ǎŀƴŀǘƤ ƛœƛƴŘŜ ŘƛƐŜǊ 
ƪŀŘƤƴ ƎŜȊƎƛƴ ǾŜ ǊŜǎǎŀƳƭŀǊ Ǝƛōƛ ƪŀŘƤƴ ƻƭƳŀƴƤƴ ǾŜǊŘƛƐƛ ŀȅǊƤŎŀƭƤƪƭŀ ŜǾƭŜǊƛƴ ƘŀǊŜƳƭŜǊƛƴŘŜ ƳƛǎŀŦƛǊ ŜŘƛƭƳƛǒΣ 
ƪŀŘƤƴƭŀǊƤΣ ƪŜƴŘƛ ƻǊǘŀƳƭŀǊƤ ƛœƛƴŘŜ ƎǀȊƭŜƳƭŜƳŜ ǾŜ ǊŜǎƛƳƭŜƳŜ ƻƭŀƴŀƐƤ ōǳƭƳǳǒǘǳǊΦ {ŜȅŀƘŀǘƴŀƳŜǎƛƴƛƴ ōƛǊ 
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ōǀƭǸƳǸƴǸ ŀȅƤǊŘƤƐƤ TȊƳƛǊΩŜ ŀƛǘ ƎǀȊƭŜƳƭŜǊƛƴƛ ŎŀƴƭƤƭƤƪƭŀ ŀƴƭŀǘƤǊƪŜƴΣ ȅŀǇƤƳ ǀȅƪǸǎǸƴǸ ǇŀȅƭŀǒǘƤƐƤ ƎǀǎǘŜǊƛǒƭƛ 
ǇƻǊǘǊŜƭŜǊƛƴŘŜ ōƛǊ ǎŀƴŀǘœƤ ƻƭŀǊŀƪ ǳǎǘŀƭƤƐƤƴƤ ƻǊǘŀȅŀ ƪƻȅŀǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ мнΣ ммфύΦ 

мутлΩƭŜǊŘŜ ƎŜƭŘƛƐƛ TȊƳƛǊΩŘŜ ƘŜǇǎƛ ōƛǊōƛǊƭŜǊƛȅƭŜ ŦŀǊƪƭƤ ŘƛƭƭŜǊŘŜ ƪƻƴǳǒŀƴ ƘŜǊ ƳƛƭƭŜǘǘŜƴ ǾŜ ȅŀǒ 
ƎǊǳōǳƴŘŀƴ ƛƴǎŀƴƭŀǊƤ ƎǀȊƭŜƳƭŜƳƛǒΣ ƪŜƴǘƛƴ ǀƴŘŜ ƎŜƭŜƴ aǳǎŜǾƞ ŀƛƭŜƭŜǊƛƴŘŜƴ ōƛǊƛ ƻƭŀƴ ¢ŀǊŀƴǘƻƭŀǊΩƤƴ ŜǾƛƴŜ 
ƳƛǎŀŦƛǊ ƻƭƳŀƭŀǊƤƴŘŀƴ ǾŜ ōǳ ŜǾŘŜ ƪŜƴŘƛǎƛƴŜ ōŜƭƛǊƭƛ ōƛǊ ǸŎǊŜǘ ƪŀǊǒƤƭƤƐƤƴŘŀ ǇƻȊ ǾŜǊŜƴ ƎŜƴœ ¸ŀƘǳŘƛ ƪƤȊƤƴ 
ǇƻǊǘǊŜǎƛƴƛ ȅŀǇƳŀ ǎǸǊŜŎƛƴŘŜƴ ŘŜ ǎŜȅŀƘŀǘ ƪƛǘŀōƤƴŘŀ ǳȊǳƴ ǳȊǳƴ ǾŜ ŎŀƴƭƤ ŘŜǘŀȅƭŀǊƭŀ ǎǀȊ ŜǘƳŜƪǘŜŘƛǊ 
(Jerichau-Baumann, 1881, s. 85-88).  

Elisabeth Jerichau-.ŀǳƳŀƴƴΩƤƴ ōƛǊ ŘƛƐŜǊ œŀƭƤǒƳŀǎƤ TȊƳƛǊƭƛ ¸ŀƘǳŘƛ YƤȊΣ ½ŀǊƛƴŀΩŘƤǊΦ wŜǎǎŀƳΣ ƎŜƴœ 
½ŀǊƛƴŀ ǾŜ ŀƛƭŜǎƛȅƭŜ ƪŀǊǒƤƭŀǒƳŀǎƤƴŘŀƴ ǾŜ ǇƻǊǘǊŜƴƛƴ ƴŀǎƤƭ ƻǊǘŀȅŀ œƤƪǘƤƐƤƴŘŀƴ ōŀƘǎŜŘŜǊΦ ½ŀǊƛƴŀΩƴƤƴ ōŀōŀǎƤ 
TȊƳƛǊƭƛ ōƛǊ ƘŀƭƤ ǘƻǇǘŀƴŎƤǎƤŘƤǊ ǾŜ ƪŀƭŀōŀƭƤƪ ōƛǊ ŀƛƭŜǎƛ ǾŀǊŘƤǊΦ {ŀƴŀǘœƤ ŀƛƭŜŘŜƴ ǾŜ ƳƻŘŜƭƛƴŘŜƴ ǒǀȅƭŜ 
ōŀƘǎŜŘŜǊΥ άΧ .ǳ ¸ŀƘǳŘƛ ŜǾƛƴŜ ƪŀōǳƭ ŜŘƛƭƳŜƪ ōǸȅǸƪ ōƛǊ ƭǸǘǳŦǘǳΦ !ƛƭŜƴƛƴ Ŝƴ ōǸȅǸƪ ƪƤȊƤƴƤƴ ς ƪƛ ƻƴ ōŜǒ 
ȅŀǒƤƴŘŀ Ƙƻǒ ōƛǊ ƪƤȊŘƤ- ǊŜǎƳƛƴƛ ȅŀǇƳŀƳŀ ƛȊƛƴ ǾŜǊƳŜƭŜǊƛ ŘŀƘŀ ōǸȅǸƪ ōƛǊ ƘƻǒƎǀǊǸȅŘǸΦ  ƛƳŘƛȅŜ ƪŀŘŀǊ ōǳ 
ƪǸœǸƪ ŀǊƪŀŘŀǒƤƳŘŀƴ ŘŀƘŀ ŀƭƤƳƭƤ ōƛǊ ƪŀŘƤƴ ƎǀǊƳŜŘƛƳΦ hƴǳ ǘŀǊƛŦ ŜǘƳŜƪ ǇŜƪ ƳǸƳƪǸƴ ŘŜƐƛƭ Ŧŀƪŀǘ ƎŜƭƛƴ 
ǾŜ ƻƴǳƴ ǇƻǊǘǊŜǎƛƴƛ ƎǀǊǸƴ ς ƘŜǊƪŜǎƛ ōǸȅǸƭǸȅƻǊ - bŜǊŜŘŜȅǎŜ ƻƴǳ ƪƤǎƪŀƴƤȅƻǊǳƳΤ œǸƴƪǸ ǎƤƪƤŎŀ ƪŀǇŀƭƤ ƛƴŎŜ 
ŘǳŘŀƪƭƤΣ ȅƤƭŘƤȊƭŀǊ Ǝƛōƛ ǇŀǊƤƭŘŀȅŀƴ ǎƛȅŀƘ ƎǀȊƭŜǊƛ ǾŜ ƎŜƭƛƴ ǘŀƪƤƭŀǊƤƴƤƴ ȅŜǊƭŜǒǘƛǊƛƭŘƛƐƛ ƪƻȅǳ ǊŜƴƪ ǎŀœƭŀǊƤƴŘŀ 
ǎǸƳōǸƭǘŜōŜǊƭŜǊƭŜ ōǳ ƎŜƴœ 5ƻƐǳƭǳ ƪƤȊƤƴ ǊŜǎƳƛΣ ŘƛƐŜǊ ǘǸƳ ƛǒƭŜǊƛƳƛ ƎǀƭƎŜŘŜ ōƤǊŀƪƤȅƻǊΦ h ǊŜǎƳƛ ȅǸƪǎŜƪ ōƛǊ 
Ŧƛȅŀǘǘŀƴ ǎŀǘŀōƛƭƛǊŘƛƳΣ Ŧŀƪŀǘ ŀƴƴŜǎƛƴŜ ōƛǊ ƪƻǇȅŀ ȅŀǇƳŀ ǎǀȊǸ ǾŜǊŘƛƳΤ ƪƤȊƤƴƤƴ ǊŜǎƳƛƴƛ ȅŀǇƳŀƳŀ ƛȊƛƴ 
ǾŜǊƳŜǎƛ ƛœƛƴ ǘŜƪ ǒŀǊǘƤ ōǳȅŘǳ ǾŜ ōŜƴ ƘŃƭŃ ƻ ƪƻǇȅŀȅƤ ȅŀǇƳŀȅŀ ȊŀƳŀƴ ōǳƭŀƳŀŘƤƳΧέ(Jerichau-Baumann, 
1881, s. 88-89). 

 

Resim 9. ½ŜȅōŜƪΦ DǊƛƎƻǊƛ DǊƛƎƻǊȅŜǾƛœ DŀƎŀǊƛƴΦ муофΦ Victoria and Albert Museum, Londra 



ULUSLARARASI SANAT ȼ TASARIM KONFERANSI, PERFORMANS VE SERGĮSĮ 

8-9 Eylül 2022 

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION 

September 8-9, 2022 

 

46 

 

 

wŜǎƛƳ млΦ {ƳȅǊƴŀƭƤ ½ŜȅōŜƪΦ /ƘŀǊƭŜǎ DƭŜȅǊŜΦ муопΦMuseum of Fine Arts, Boston. 

 

 TȊƳƛǊΩŜ ƎŜƭŜƴ ǘǸƳ ȊƛȅŀǊŜǘœƛƭŜǊ ƛœƛƴ Ŝƴ ƛƭƎƛ œŜƪƛŎƛ ǘŜƳŀƭŀǊŘŀƴ ōƛǊƛ ŘŜ .ŀǘƤ !ƴŀŘƻƭǳΩƴǳƴ 
ƪŀǊŀƪǘŜǊƛǎǘƛƪ ŦƛƎǸǊƭŜǊƛ ƻƭŀƴ ȊŜȅōŜƪƭŜǊŘƛǊ (Res 9, 10). 9ǒƪƤȅŀƭƤƪ ƛƭŜ ƪŀƘǊŀƳŀƴƭƤƪ ŀǊŀǎƤƴŘŀ ƎƛŘƛǇ ƎŜƭŜƴ 
ȊŜȅōŜƪƭŜǊΣ ŜƎȊƻǘƛƪ ōƛǊ ƳŀŎŜǊŀ Ƙŀȅŀƭ ŜŘŜǊŜƪ 5ƻƐǳΩȅŀ ƎŜƭŜƴ .ŀǘƤƭƤ ƎŜȊƎƛƴƭŜǊ ǾŜ ǊŜǎǎŀƳƭŀǊ ƛœƛƴ Ƙƛœ 
ƪǳǒƪǳǎǳȊ ŜǘƪƛƭŜȅƛŎƛ ǾŜ ǇƛǘƻǊŜǎƪ ōƛǊ ǘŜƳŀ ƛŘƛΦ ½ŜȅōŜƪƭŜǊΣ ǎŀŘŜŎŜ œŀǊǒƤ ǇŀȊŀǊŘŀ ƪŀǊǒƤƭŀǒƤƭŀƴ ȅǸƪǎŜƪ ōŀǒƭƤƪƭƤ 
ƛƭƎƛƴœ ƎƛȅƛƳƭƛ ǘƛǇƭŜǊ ŘŜƐƛƭŘƛΤ ƪƛƳƛ ȊŀƳŀƴ ƻǊŘǳŘŀ ƎǀƴǸƭƭǸ ŀǎƪŜǊΣ ƪƛƳƛ ȊŀƳŀƴ Řŀ ŘŀƐƭŀǊŘŀ ŜǒƪƤȅŀ ƻƭŀǊŀƪ 
ƪŀǊǒƤƭŀǒƤƭŀƴ ƪƛǒƛƭŜǊŘƛ ό5ŀǒŎƤΣ нлмфΣ ǎΦ ммо-114). 

TȊƳƛǊΩŜ ȅǸȊȅƤƭƭŀǊ ōƻȅǳƴŎŀ œŜǒƛǘƭƛ ƴŜŘŜƴƭŜǊƭŜ ƎŜƭŜƴ ǎŀȅƤǎƤȊ ȊƛȅŀǊŜǘœƛ ŀǊŀǎƤƴŘŀ ōƛƭƛƳǎŜƭ ŀǊŀǒǘƤǊƳŀ 
ǾŜ ƛƴŎŜƭŜƳŜƭŜǊŘŜ ōǳƭǳƴƳŀƪ ǸȊŜǊŜ ƎŜƭŜƴƭŜǊ ŀȅǊƤ ōƛǊ ƎǊǳǇ ƻƭǳǒǘǳǊƳŀƪǘŀŘƤǊΦ .ǳ ƪƛǒƛƭŜǊƛƴ ƻǊǘŀȅŀ ƪƻȅŘǳƪƭŀǊƤ 
ƎǀǊǎŜƭ ōŜƭƎŜƭŜǊ TȊƳƛǊΩƛƴ ŘŀƘŀ ŦŀǊƪƭƤ ȅǀƴƭŜǊƛƴŜ ǾǳǊƎǳ ȅŀǇƳŀƪǘŀ ǾŜ ƪŀƭƤŎƤ ƘŀƭŜ ƎŜǘƛǊƳŜƪǘŜŘƛǊΦ mǊƴŜƐƛƴΣ 
²ƛƭƭƛŀƳ /ƻŎƘǊŀƴΣ TȊƳƛǊ ǾŜ œŜǾǊŜǎƛƴŘŜ ƛǇŜƪ ōǀŎŜƐƛ ȅŜǘƛǒǘƛǊƛŎƛƭƛƐƛ ƛƭŜ ƛƭƎƛƭƛ ƛƴŎŜƭŜƳŜƭŜǊŘŜ ōǳƭǳƴƳǳǒǘǳǊ 
ό5ŀǒŎƤΣ нлннΣ ǎΦ пл-42).

 
 

TƭƭǸǎǘǊŀǎȅƻƴƭŀǊƤ TƴƎƛƭƛȊ ǊŜǎǎŀƳ ǾŜ ƎŜȊƎƛƴ ¢ǊƛǎǘǊŀƳ James Ellis (1844-мфннύ ǘŀǊŀŦƤƴŘŀƴ ȅŀǇƤƭŀƴ 
муфл ǘŀǊƛƘƭƛ ƳŀƪŀƭŜ TȊƳƛǊΩŘŜ ƛƴŎƛǊ ƘŀǎŀŘƤƴƤƴ ƪƻƴǳ ŀƭƤǊ ό¢ƘŜ {ƳȅǊƴŀ CƛƎ IŀǊǾŜǎǘΣ муфлΣ ǎΦ нут-296). 
aŜǘƛƴŘŜΣ ƛƴŎƛǊƛƴ ǸǊŜǘƛƳƛƴŘŜƴ ǇŀƪŜǘƭŜƴŜǊŜƪ ǎŀǘƤǒŀ ƘŀȊƤǊ ƘŀƭŜ ƎŜǘƛǊƛƭƳŜǎƛƴŜ ƪŀŘŀǊ ƎŜœŜƴ ǎǸǊŜœ ŀȅǊƤƴǘƤƭƤ 
ōƛǊ ōƛœƛƳŘŜ ŀƴƭŀǘƤƭƳŀƪǘŀŘƤǊΦ TƴŎƛǊƭŜǊƛƴ ŀȅǊƤƭŀǊŀƪ ǎƤƴƤŦƭŀƴŘƤǊƤƭƳŀǎƤ ƎŜƴŜƭƭƛƪƭŜ ƪŀŘƤƴƭŀǊƤƴ ȅŀǇǘƤƐƤ ōƛǊ ƛǒǘƛǊ 
(Res.11). YŜƴǘǘŜƪƛ Ŝƴ ōǸȅǸƪ ǇŀƪŜǘƭŜƳŜ ǒƛǊƪŜǘƛ IƻƭƭŀƴŘŀƭƤƭŀǊŀ ŀƛǘ ƻƭŀƴ 5ǳǘƛƘƭ ŀƴŘ /ƻΦΩŘŀΣ ŦŀǊƪƭƤ 
ƳƛƭƭŜǘƭŜǊŘŜƴ ǾŜ ƛƴŀƴœƭŀǊŘŀƴ ȅǸȊ-ȅǸȊ Ŝƭƭƛ ƪŀŘŀǊ ƪŀŘƤƴΣ ƛȅƛ ƘŀǾŀƭŀƴŘƤǊƤƭƳƤǒΣ ȅŜǊƭŜǊƛ ǘŜƳƛȊ ǾŜ ƎŜƴƛǒ ōƛǊ 
ƳŜƪŃƴŘŀ œŀƭƤǒƳŀƪǘŀŘƤǊƭŀǊΦ wǳƳΣ ¸ŀƘǳŘƛΣ ¢ǸǊƪ ǾŜ 9ǊƳŜƴƛ ƪŀŘƤƴƭŀǊ ƎŜƴŎƛ ȅŀǒƭƤǎƤȅƭŀ ƛƴŎƛǊ ȅƤƐƤƴƭŀǊƤƴƤƴ 
ŜǘǊŀŦƤƴŀ œǀƳŜƭƳƛǒ Ƙƛœ ǎǳǎƳŀƪǎƤȊƤƴ ƪƻƴǳǒǳǊƪŜƴ ōƛǊ ȅŀƴŘŀƴ Řŀ œŀƭƤǒƳŀƪǘŀŘƤǊƭŀǊΦ IŜǊ ōƛǊ ƛƴŎƛǊŜ 
dokunarak, hissederek hangƛ ƪŀƭƛǘŜŘŜƴ ƻƭŘǳƐǳƴǳ ŀƴƭŀƳŀȅŀ œŀƭƤǒƤǊƭŀǊ ǾŜ ōǳƴŀ ƎǀǊŜ ŀȅƤǊƤǊƭŀǊΦ ¢ǊƛǎǘǊŀƳ 
9ƭƭƛǎΩƤƴ ōƛǊ ŘƛƐŜǊ ǊŜǎƳƛƴŘŜ ƛǎŜ ƪŀŘƤƴƭŀǊ ǘŀǊŀŦƤƴŘŀƴ ƪŀƭƛǘŜǎƛƴŜ ƎǀǊŜ ŀȅǊƤƭŀƴ ƛƴŎƛǊƭŜǊΣ ǇŀƪŜǘƭŜƴƳŜƪǘŜŘƛǊ 
(Res.12)Φ ¸ŀȊŀǊΣ ōǳ ƛǒƛƴ ǀȊŜƭƭƛƪƭŜ ŜǊƪŜƪƭŜǊ ǘŀǊŀŦƤƴŘŀƴ ȅŀǇƤƭŘƤƐƤƴƤ ǎǀȅƭŜǊΣ œǸƴƪǸ ƘŜƳ ƎǸœ ƘŜƳ ŘŜ ǘŜŎǊǸōŜ 
ƎŜǊŜƪǘƛǊƳŜƪǘŜŘƛǊΦ tŀǊƳŀƪ ƘŀǊŜƪŜǘƭŜǊƛ ƛƭŜ ŘǸȊƭŜǒǘƛǊƛƭŜƴ ƛƴŎƛǊƭŜǊ ōǳǊŀŘŀ ǇŀƪŜǘƭŜƴƛǊΦ !ȅƤǊƳŀ ƳŜƪŃƴƤƴŘŀ 
ƻƭŘǳƐǳ Ǝƛōƛ ǇŀƪŜǘƭŜƳŜ ȅŜǊƛƴŘŜ ŘŜ ƘŜǊ ƳƛƭƭŜǘǘŜƴ ƛƴǎŀƴ ƎǀǊǸƭŜōƛƭƛǊΦ YŀŘƤƴƭŀǊŘŀƴ ŦŀǊƪƭƤ ƻƭŀǊŀƪ ŜǊƪŜƪƭŜǊ 
ōǸȅǸƪ ōƛǊ ǎŜǎǎƛȊƭƛƪ ƛœƛƴŘŜ œŀƭƤǒǘƤƪƭŀǊƤ Řŀ ǾǳǊƎǳƭŀƴƳƤǒǘƤǊ ό¢ƘŜ {ƳȅǊƴŀ CƛƎ IŀǊǾŜǎǘΣ муфлΣ ǎΦ нфп-295). 
aŀƪŀƭŜŘŜ ȅŜǊ ŀƭŀƴ ƎǊŀǾǸǊƭŜǊΣ ƳŜǘƴƛ ƎǀǊǎŜƭ ŀœƤŘŀƴ ŘŜǎǘŜƪƭŜƳŜƭŜǊƛ ŘƤǒƤƴŘŀΣ ŀȅƴƤ ȊŀƳŀƴŘŀ ōƛǊŜǊ 
hǊȅŀƴǘŀƭƛǎǘ ǘŀōƭƻ ȅŜǘƪƛƴƭƛƐƛ ŘŜ ƻǊǘŀȅŀ ƪƻȅƳŀƪǘŀŘƤǊΦ 
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wŜǎƛƳ ммΦ YǳǊǳǘǳƭƳǳǒ ƛƴŎƛǊƭŜǊƛƴ ǎƤƴƤŦƭŀƴŘƤǊƤƭƳŀǎƤΦ ¢ǊƛǎǘǊŀƳ 9ƭƭƛǎΦ ά¢ƘŜ {ƳȅǊƴŀ CƛƎ IŀǊǾŜǎǘέΣ 
IŀǊǇŜǊΩǎ bŜǿ aƻƴǘƭȅ Magazine, New York 1890 

 

 

Resim 12. TƴŎƛǊƭŜǊƛƴ ǇŀƪŜǘƭŜƴƳŜǎƛΦ ¢ǊƛǎǘǊŀƳ 9ƭƭƛǎΦ ά¢ƘŜ {ƳȅǊƴŀ CƛƎ IŀǊǾŜǎǘέΣ IŀǊǇŜǊΩǎ bŜǿ 
Montly Magazine, New York 1890 

TȊƳƛǊΩŜ ƎŜƭŜƴ ȅŀōŀƴŎƤ ȊƛȅŀǊŜǘœƛƭŜǊƛƴ ƪŜƴǘƭŜ ƛƭƎƛƭƛ ƻƭŀǊŀƪ Ŝƴ œƻƪ ŘŜƐƛƴŘƛƪƭŜǊƛΣ ŀƴƭŀǘǘƤƪƭŀǊƤ ǾŜ 
ǊŜǎƳŜǘǘƛƪƭŜǊƛ ƪƻƴǳƭŀǊŘŀƴ ōƛǊƛ ŘŜ ŘŀǊ ǎƻƪŀƪƭŀǊƤ ǾŜ ōǳ ǎƻƪŀƪƭŀǊƤ ŘŀƘŀ Řŀ ŘŀǊ ƘŀƭŜ ƎŜǘƛǊŜƴ ŘŜǾŜ 
ƪŜǊǾŀƴƭŀǊƤŘƤǊ (Res.13,14). ¸ŀȊŀǊ aŀǊƪ ¢ǿŀƛƴΩƛƴ ǎŜȅŀƘŀǘ ƪƛǘŀōƤƴŘŀ ȅŜǊ ǾŜǊŘƛƐƛ TȊƳƛǊΩŘŜ {ƻƪŀƪ 
SahnesiΩƴŘŜ œŀǊǒƤƴƤƴ ƪŀƭŀōŀƭƤƐƤΣ ŘǸƪƪŃƴƭŀǊƤƴ ǀƴǸƴŘŜ ƻǘǳǊŀƴƭŀǊΣ œǳōǳƪ ƛœŜƴƭŜǊΣ !ǾǊǳǇŀƞ ǾŜ ȅŜǊŜƭ ƎƛȅƛƳƭƛ 
ƛƴǎŀƴƭŀǊƤƴ œŜǒƛǘƭƛƭƛƐƛΣ ǎƻƪŀƐŀ ǳȊŀƴŀƴ ŎǳƳōŀƭƤ ȅŀǇƤƭŀǊ ǾŜ ǀƴŘŜ ŜǒŜƪ ǎƤǊǘƤƴŘŀ ōŀǒƤ œŜƪŜƴ ƪŜǊǾŀƴŎƤƴƤƴ 
ŀǊŘƤƴŘŀƴ ƎŜƭŜƴ ŘŜǾŜƭŜǊ TȊƳƛǊ ǎƻƪŀƪƭŀǊƤƴƤƴ ǘƛǇƛƪ ƎǀǊǸƴǸƳǸƴǸ ƻǊǘŀȅŀ ƪƻȅƳŀƪǘŀŘƤǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ оуύΦ 
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TƴƎƛƭƛȊ ƳƛƳŀǊ ǾŜ ǊŜǎǎŀƳ ¢ƘƻƳŀǎ !ƭƭƻƳΩƤƴ {ƳȅǊƴŀΩŘŀ .ƛǊ {ƻƪŀƪ ŀŘƭƤ œŀƭƤǒƳŀǎƤƴŘŀ ƛǎŜ ǘŀƳ ƪŀǊǒƤŘŀƴ 
ōŀƪƤƭŀƴ ǎƻƪŀƐƤƴ ƎǸœƭǸ ǇŜǊǎǇŜƪǘƛŦƛƴƛΣ ƎŜǊƛȅŜ ŘƻƐǊǳ ǎƤǊŀƭŀƴŀƴ ŀƘǒŀǇ ŜǾƭŜǊƛƴ œƛȊƎƛƭŜǊƛ ƛƭŜ ŘŀƘŀ Řŀ 
ǾǳǊƎǳƭŀƳƤǒǘƤǊΦ ¸ŀǇƤƭŀǊƤƴ ƳƛƳŀǊƛ ŀȅǊƤƴǘƤƭŀǊƤƴƤƴ ǾŜǊƛƭƛǒƛƴŘŜƪƛ ƛƴŎŜƭƛƪ ǾŜ ǳǎǘŀƭƤƪΣ ŀŘŜǘŀ YǳȊŜȅ wǀƴŜǎŀƴǎƤΩƴƤƴ 
ΨŀȅǊƤƴǘƤ ƎŜǊœŜƪœƛƭƛƐƛΩƴƛ όŘŜǘŀȅ ƴŀǘǸǊŀƭƛȊƳƛύ ƘŀǘƤǊƭŀǘƤǊΦ YŀŦŜǎƭƛ ǇŜƴŎŜǊŜƭŜǊƛ ǾŜ ǎƻƪŀƐŀΣ ŀȅƴƤ ȊŀƳŀƴŘŀ 
ōƛǊōƛǊƭŜǊƛƴŜ ŘƻƐǊǳ ǳȊŀƴŀƴ œƤƪƳŀƭŀǊƤ ƛƭŜ ŀƘǒŀǇ ȅŀǇƤƭŀǊ TȊƳƛǊΩƛƴ ǎƻǎȅŀƭ ȅŀǒŀƳƤ ƛƭŜ ƛƭƎƛƭƛ ƛǇǳœƭŀǊƤ Řŀ 
vermektedir.  

 

Resim 13. TȊƳƛǊΩŘŜ {ƻƪŀƪΦ aŀǊƪ ¢ǿŀƛƴΦ LƴƴƻŎŜƴǘǎ !ōǊƻŀŘΣ ƻǊ bŜǿ tƛƭƎǊƛƳǎΩŘŜƴΧ Hartfort, 
Conn. 1869 

 

 

Resim 14. {ƳȅǊƴŀΩŘŀ .ƛǊ {ƻƪŀƪΦ Thomas Allom. Constantinople and the SceneryΩŘŜƴΧ Londra 
1839 
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Tœ ƪŜǎƛƳƭŜǊŘŜƴ ƪŜƴǘŜ ƎƛǊƛǒ ȅŀǇŀƴ ŘŜǾŜ ƪŜǊǾŀƴƭŀǊƤƴƤƴ ƪŀœƤƴƤƭƳŀȊ ǳƐǊŀƪ ȅŜǊƛ ƻƭŀƴ YŜǊǾŀƴ 
YǀǇǊǸǎǸ ŘŜ ƎŜȊƎƛƴ ǾŜ ǊŜǎǎŀƳƭŀǊ ƛœƛƴ ōƛǊ ŘƛƐŜǊ ƛƭƎƛ œŜƪƛŎƛ ƳŜƪŃƴŘƤǊ (Res.15). DǸƴǸƳǸȊŘŜ ¸ŜǒƛƭŘŜǊŜ 
YǀǇǊǸǎǸΣ YŜƳŜǊ YǀǇǊǸǎǸ ƻƭŀǊŀƪ ōƛƭƛƴŜƴ YŜǊǾŀƴ YǀǇǊǸǎǸΩƴǸƴ ǘŜƪ ŀœƤƪƭƤƪƭƤ ǘƻnozu, modern betonarme 
ƪǀǇǊǸƴǸƴ ŀƭǘƤƴŘŀ ƪŀƭƳƤǒ ŘǳǊǳƳŘŀŘƤǊ ό9ǊǎƻȅΣ нлмлΣ ǎΦ мпнύΦ 

 TȊƳƛǊΩƛƴ ǘƛŎŀǊŜǘ ȅŀǒŀƳƤ ƛœƛƴ ǀƴŜƳƛ ǘŀǊǘƤǒƤƭƳŀȊ ƻƭŀƴ YŜǊǾŀƴ YǀǇǊǸǎǸΣ мфΦ ȅǸȊȅƤƭŘŀ ǎƻǎȅŀƭ ŀœƤŘŀƴ 
Řŀ ǀƴŜƳƭƛ ōƛǊ ȅŜǊŘƛΦ YŜƴŀǊƤƴŘŀ ōǳƭǳƴŀƴ ƪŀƘǾŜƘŀƴŜΣ ƪǀǇǊǸŘŜƴ ƎŜœƳŜƪǘŜ ƻƭŀƴ ȅŀ Řŀ ƪŜƴŀǊƤƴŘŀ ǎǳ ƛœƛǇ 
ŘƛƴƭŜƴŜƴ ŘŜǾŜƭŜǊƛƴ ƻƭǳǒǘǳǊŘǳƐǳ ƎǀǊǸƴǘǸ ȅŀōŀƴŎƤƭŀǊ ƛœƛƴ ƻƭŘǳƪœŀ ƛƭƎƛ œŜƪƛŎƛȅŘƛΦ YŜƴǘŜ ƎŜƭŜƴ ƘŜƳŜƴ ƘŜǊ 
ƎŜȊƎƛƴƛƴ ōǳǊŀȅŀ Ƴǳǘƭŀƪŀ ƎŜƭŘƛƐƛ ƴƻǘƭŀǊƤƴŘŀƴ ŀƴƭŀǒƤƭƳŀƪǘŀΣ ǊŜǎǎŀƳƭŀǊ ōǳ ƳŀƴȊŀǊŀȅƤ ǘǳǾŀƭƭŜǊƛƴŜ ȅŀ Řŀ 
œƛȊƛƳƭŜǊƛƴŜ ǘŀǒƤƳŀƪǘŀȅŘƤ ό5ŀǒŎƤΣ нлннΣ s. 148). 

DŜȊƎƛƴƭŜǊƛƴ ǎŜȅŀƘŀǘ ƴƻǘƭŀǊƤƴŘŀΣ ŘŜǾŜƭŜǊŜ ǘŀƪƤƭŀƴ ǎǸǎƭŜǊΣ ŘŜƴƛȊ ƪŀōǳƪƭŀǊƤȅƭŀ ǎǸǎƭǸ ǊŜƴƪƭƛ ƪƻǒǳƳ 
ǘŀƪƤƳƭŀǊƤΣ ōƻȅǳƴƭŀǊƤƴŘŀ ŎŀƳ ōƻƴŎǳƪƭŀǊ ǾŜ ƪǸœǸƪ œƻŎǳƪ ŀȅŀƪƪŀōƤƭŀǊƤƴŘŀƴ ƻƭǳǒŀƴ ƴŀȊŀǊƭƤƪƭŀǊΣ ōŀȊƤƭŀǊƤƴŘŀ 
ōŀƪƤǊ ƘƛƭŃƭƭƛ ōǸȅǸƪ ƪŀǇƭǳƳōŀƐŀ ƪŀōǳƪƭŀǊƤ ŀǎƤƭƤ ƻƭŘǳƐǳ ŀƴƭŀǘƤƭƤǊ ό¢ǳǊǊŜƭΣ муттΣ ǎΦ пмύΦ 

 

Resim 15. {ƳȅǊƴŀ ¸ŀƪƤƴƤƴŘŀ YŜǊǾŀƴ YǀǇǊǸǎǸΦ aŀǊǘƛƴǳǎ wǄǊōȅŜΦ муоуΦ mȊŜƭ YƻƭŜƪǎƛȅƻƴΦ 

 

±ŜƭƛŀƘǘ tŜƴǎ .ŀǾŀǊƛŀƭƤ LLΦ aŀȄƛƳƛƭƛŀƴ όмумм-муспύ ƛƭŜ 5ƻƐǳ ȅƻƭŎǳƭǳƐǳƴŀ œƤƪƳƤǒ ƻƭŀƴ !ƭƳŀƴ 
ǊŜǎǎŀƳ WƻƘŀƴƴ ²ƛǘǘƳŜǊ ƛǎŜ YŜǊǾŀƴ YǀǇǊǸǎǸ ǾŜ œŜǾǊŜǎƛƴŘŜƪƛ ŎŀƴƭƤ ƻǊǘŀƳŘŀƴ ŜǘƪƛƭŜƴƳƛǒ ōƛǊ ŘƛƐŜǊ 
ǊŜǎǎŀƳŘƤǊΦ YŜƴǘŜ ƎŜƭŜƴ ŘŜǾŜ ƪŜǊǾŀƴƭŀǊƤƴƤƴ ƎƛǊƛǒ ȅŀǇǘƤƐƤ ƪǀǇǊǸ ƛƭŜ ȅŀƪƤƴƤƴŘŀƪƛ ƪŀƘǾŜƘŀƴŜȅƛ ǊŜǎƳŜǘƳƛǒǘƛǊ 
(Res.16). !ƐŀŎƤƴ ƎǀƭƎŜǎƛƴŘŜΣ ŀƭœŀƪ ǘŀōǳǊŜƭŜǊŘŜ ƻǘǳǊƳŀƪǘŀ ƻƭŀƴ ŦƛƎǸǊƭŜǊƛƴ ƪƤȅŀŦŜǘƭŜǊƛƴŘŜƪƛ ǊŜƴƪƭƛƭƛƪ Ǿe 
œŜǒƛǘƭƛƭƛƪ ǎŀƘƴŜŘŜ Ŝƴ œƻƪ Řƛƪƪŀǘ œŜƪŜƴ ōǀƭǸƳŘǸǊΦ .ƛǊ ŘƛƐŜǊ œŀƭƤǒƳŀǎƤƴŘŀ ȅƛƴŜ ŀȅƴƤ ƪƻƴǳȅǳ ŜƭŜ ŀƭŀƴ 
²ƛǘǘƳŜǊΣ YŜǊǾŀƴ YǀǇǊǸǎǸ ǾŜ œŜǾǊŜǎƛƴƛ ŘŀƘŀ ƎŜƴƛǒ ōƛǊ ŀœƤŘŀƴ ƎǀǎǘŜǊƳƛǒǘƛǊ (Res.17) ό5ŀǒŎƤΣ нлннΣ ǎΦ мумύΦ 

WƻƘŀƴƴ ²ƛǘǘƳŜǊΩƛƴ {ƳȅǊƴŀΩŘŀ .ƛǊ 5ƻƐǳ {ŀƘƴŜǎƛ ŀŘƭƤ ǘŀōƭƻǎǳΣ ƎǸƴƭǸƪ ȅŀǒŀƳƤ ŀƴƭŀǘƤǊƪŜƴ ŀȅƴƤ 
ȊŀƳŀƴŘŀ ƪǸƭǘǸǊ ǘŀǊƛƘƛ ōŀƪƤƳƤƴŘŀƴ Řŀ ōƛƭƎƛ ŀƪǘŀǊƤǊ (Res.18). YƤǊƳƤȊƤ ŜƭōƛǎŜƭƛ ƪŀŘƤƴƤƴ ƘŜƳŜƴ ǀƴǸƴŘŜΣ 
ƪƻƳǇƻȊƛǎȅƻƴǳƴ ǎŀƐ ŀƭǘ ƪǀǒŜǎƛƴŘŜ ȅŜǊ ŀƭŀƴ ƪǸœǸƪ œƻŎǳƪ ōƛǊ ǎŜǇŜǘ ƛœƛƴŘŜƴ ƪŀǊǒƤǎƤƴŘŀƪƛƭŜǊŜ ƪƻƭƭŀǊƤƴƤ 
ǳȊŀǘƳŀƪǘŀŘƤǊΦ {ŜǇŜǘΣ ōƛǊ ƪǳƳ ǎŀŀǘƛƴŜ ōŜƴȊŜǊ ōƛœƛƳŘŜ ǘŀōŀƴ ǾŜ ŀƐƤȊ ōǀƭǸƳǸ ƎŜƴƛǒΣ ƻǊǘŀǎƤ ŘŀǊ ƻƭŀǊŀƪ 
ȅŀǇƤƭƳƤǒǘƤǊΤ ōǀȅƭŜŎŜ ŘŜǾǊƛƭƳŜŘŜƴ ŘǳǊŀōƛƭƳŜƪǘŜŘƛǊΦ {ŜǇŜǘƛƴ ƪŀǾƛǎƭƛ ŦƻǊƳǳ ƛƭŜ ǎŜȅŀƘŀǘ ǎƤǊŀǎƤƴŘŀ ȅŀƴ 
ǘŀǊŀŦƤƴŀ ŀǎƤƭŀŎŀƐƤ ƘŀȅǾŀƴƤƴ ōŜŘŜƴƛƴŜ ŘŜ ŘŀƘŀ ǊŀƘŀǘ ǳȅǳƳ ǎŀƐƭŀȅŀōƛƭŜŎŜƪǘƛǊΦ ¢Ŝƪ ōƛǊ ȅǀƴŘŜ ōǳƭǳƴŀƴ 
ƪǳƭǇ ȅŀǊŘƤƳƤ ƛƭŜ ōǳ ǎŜǇŜǘƭŜǊΣ ȅǸƪ ƘŀȅǾŀƴƤƴŀ ƛƪƛ ȅŀƴŘŀƴ ōŀƐƭŀƴŀǊŀƪ ŀǎƤƭƳŀƪǘŀ ǾŜ ƛœƭŜǊƛƴŜ ȅŜǊƭŜǒǘƛǊƛƭŜƴ 
œƻŎǳƪƭŀǊƤƴ ōƛǊ ȅŜǊŘŜƴ ōƛǊ ȅŜǊŜ ǎŜȅŀƘŀǘƭŜǊƛ ōǳ ǒŜƪƛƭŘŜ ǎŀƐƭŀƴƳŀƪǘŀȅŘƤ ό5ŀǒŎƤΣ нлннΣ ǎΦ мун-183). 
Seyahatnamelerde zaman zaman bununla ilgili ŀƴƭŀǘƤƳƭŀǊŀ ǊŀǎǘƭŀƳŀƪ ƳǸƳƪǸƴŘǸǊΦ .ǳƴƭŀǊŘŀƴ ōƛǊƛ 
!ƳŜǊƛƪŀƭƤ ŘƛǇƭƻƳŀǘ ǾŜ ȅŀȊŀǊ {ŀƳǳŜƭ DǊŜŜƴŜ ²ƘŜŜƭŜǊ .ŜƴƧŀƳƛƴΩƛƴ ōƛȊŜ ŀƪǘŀǊŘƤƪƭŀǊƤŘƤǊΦ TȊƳƛǊΩŘŜ 
ƎǀȊƭŜƳƭŜŘƛƐƛ ōƛǊ ȅƻƭŎǳƭǳƪǘŀƴ ǎǀȊ ŜŘŜǊƪŜƴΣ ŜȅŜǊŘŜ ƻǘǳǊŀƳŀȅŀŎŀƪ ƪŀŘŀǊ ƪǸœǸƪ œƻŎǳƪƭŀǊƤƴ ŜǒŜƐƛƴ ƛƪƛ 
ȅŀƴƤƴŀ ŀǎƤƭŀƴ ǎŜǇŜǘƭŜǊƛƴ ƛœƛƴŘŜ ǎŜȅŀƘŀǘ ŜǘǘƛƪƭŜǊƛƴƛ ǾŜ ōŀǒƭŀǊƤƴƤƴ ȊŀƳŀƴ ȊŀƳŀƴ ǎŜǇŜǘƛƴ ƪŜƴŀǊƤƴŘŀƴ 
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ōŜƭƛǊŘƛƐƛƴƛ ǾŜ ȅƻƭŎǳƭǳƪ ǎƤǊŀǎƤƴŘŀ ōǳ ǎŜǇŜǘƭŜǊƛƴ ƛœƛƴŘŜ ǳȅǳŘǳƪƭŀǊƤƴƤ ƪŀȅŘŜǘƳŜƪǘŜŘƛǊ ό.ŜƴƧŀƳƛƴΣ мустΣ ǎΦ 
145, 147). 

 

Resim 16. {ƳȅǊƴŀ ¸ŀƪƤƴƤƴŘŀ YŜǊǾŀƴ YǀǇǊǸǎǸΦ WƻƘŀƴƴ ²ƛǘǘƳŜǊΦ ¸ŀkl 1833. Museum 
DŜƻǊƎ {ŎƘŅŦŜǊΣ {ŎƘǿŜƛƴŦǳǊǘΦ 

 

 

Resim 17. {ƳȅǊƴŀ ¸ŀƪƤƴƤƴŘŀ YŜǊǾŀƴ YǀǇǊǸǎǸΦ WƻƘŀƴƴ ²ƛǘǘƳŜǊΦ ¸ŀƪƭ муооΦ aǳǎŜǳƳ 
DŜƻǊƎ {ŎƘŅŦŜǊΣ {ŎƘǿŜƛƴŦǳǊǘ  
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Resim 18. {ƳȅǊƴŀΩŘŀ .ƛǊ 5ƻƐǳ {ŀƘƴŜǎƛΦ WƻƘŀƴƴ ²ƛǘǘƳŜǊΦ муооΦ [ŜƳǇŜǊǘȊΣ YǀƭƴΣ !ǳŎǘƛƻƴ ммлу 

 

IŀǊŜƪŜǘƭƛ ōƛǊ ǘƛŎŀǊŜǘ ȅŀǒŀƳƤƴŀ ǎŀƘƛǇ TȊƳƛǊΩƛƴ ŘŜǾŜ ƪŜǊǾŀƴƭŀǊƤƴŘŀƴ ǎǀȊ ŜŘŜǊƪŜƴΣ !ƭƛ tŀǒŀ 
 ŀŘƤǊǾŀƴƤΩƴŘŀƴ Řŀ ǎǀȊ ŜǘƳŜƪ ƎŜǊŜƪƭƛŘƛǊ (Res.19, 20).  .ŀȊƤ ŀǊŀǒǘƤǊƳŀŎƤƭŀǊΣ ōǳƭǳƴŘǳƐǳ ƳŜȅŘŀƴŀ Řŀ ŀŘƤƴƤ 
ǾŜǊŜƴ ǒŀŘƤǊǾŀƴƤƴ ȅŀƴƭƤǒ ŀŘƭŀƴŘƤǊƤƭŘƤƐƤƴƤ ōŜƭƛǊǘƳŜƪǘŜΣ ƪǳōōŜ ŜǘŜƐƛƴŘŜƪƛ ƪƛǘŀōŜŘŜ ōŀƴƛ ƻƭŀǊŀƪ ŀŘƤ ƎŜœŜƴ 
IŀŎƤ {ŀƭƛƘ tŀǒŀΩŘŀƴ

3
 ŘƻƭŀȅƤ IŀŎƤ {ŀƭƛƘ tŀǒŀ  ŀŘƤǊǾŀƴƤ ƻƭŀǊŀƪ ŀƴƤƭƳŀǎƤ ƎŜǊŜƪǘƛƐƛƴƛ ǾǳǊƎǳƭŀƳŀƪǘŀŘƤǊƭŀǊ 

όDǸƭǘŜƪƛƴΣ нллрΣ ǎΦ уоΣ урύΦ муфп ȅƤƭƤƴŘŀ LLΦ !ōŘǸƭƘŀƳƛǘ ŘǀƴŜƳƛƴŘŜ ƻƴŀǊƤƳ ƎŜœƛǊŘƛƐƛ ƪƛǘŀōŜŘŜƴ 
ŀƴƭŀǒƤƭŀƴ ǒŀŘƤǊǾŀƴƤ ȅŀǇǘƤǊŀƴ ƪƛǒƛ ƘŀƪƪƤƴŘŀ ŦŀǊƪƭƤ ƎǀǊǸǒƭŜǊ ǎǀȊ ƪƻƴǳǎǳŘǳǊΦ  ŀŘƤǊǾŀƴƤƴ ƪǳōōŜ ŜǘŜƐƛƴŘŜƪƛ 
ƪƛǘŀōŜ ƪǳǒŀƐƤƴŘŀ ōŀƴƛ ƻƭŀǊŀƪ ƎŜœŜƴ IŀŎƤ {ŀƭƛƘ tŀǒŀΩƴƤƴ ŀŘƤƴƤƴ ŜōŎŜŘ ƘŜǎŀōƤƴŀ ƎǀǊŜ IΦ мнппκ aΦ муну 
ǘŀǊƛƘƛƴƛ ǾŜǊƛǊ όDǸƭǘŜƪƛƴΣ нллрΣ ǎΦ уоΣ урύΦ  

CƭŀƴŘƛƴΩƛƴ 5ƻƐǳ ȅƻƭŎǳƭǳƐǳƴŀ ŀƛǘ ƪƛǒƛǎŜƭ ƛȊƭŜƴƛƳƭŜǊƛƴƛ ŀƪǘŀǊŘƤƐƤ ŘǀǊǘ Ŏƛƭǘƭƛƪ [ΩhǊƛŜƴǘ ŀŘƭƤ ƪƛǘŀōƤƴƤƴ 
ōƛǊƛƴŎƛ ŎƛƭŘƛƴŘŜ όtŀǊƛǎ муроύ ōŀǒƪŀ ȅŜǊƭŜǊ ŘƤǒƤƴŘŀ TȊƳƛǊΩŜ ŀƛǘ ƎǊŀǾǸǊƭŜǊ ŘŜ ōǳƭǳƴƳŀƪǘŀŘƤǊΦ YƛǘŀǇǘŀΣ 
ǊŜǎǎŀƳŀ ŀƛǘ ƎǊŀǾǸǊƭŜǊŘŜƴ ƘŜǊ ōƛǊƛƴŜ ȅƛƴŜ ǊŜǎǎŀƳ ǘŀǊŀŦƤƴŘŀƴ ƪŀƭŜƳŜ ŀƭƤƴŀƴ ƳŜǘƛƴƭŜǊ Ŝǒƭƛƪ ŜŘer. 
Bunlarda biri de TȊƳƛǊΩŘŜ 5ŜǾŜƭŜǊ IŀƴƤ 4ŜǒƳŜǎƛΩŘƛǊΦ CƭŀƴŘƛƴΣ ƎǸƴƭǸƪ ȅŀǒŀƳƤƴ ŘƻƐŀƭ ŀƪƤǒƤ ƛœƛƴŘŜ ŜƎȊƻǘƛƪ 
ōƛǊ 5ƻƐǳ ƳŀƴȊŀǊŀǎƤ ȅŀǊŀǘƳƤǒΣ ǊŜǎƳŜ Ŝǒƭƛƪ ŜŘŜƴ ƳŜǘƛƴŘŜ ǒǳƴƭŀǊƤ ŘƛƭŜ ƎŜǘƛǊƳƛǒǘƛǊΥ άΧ tŀȊŀǊƭŀǊƤƴ ǀǘŜǎƛƴŘŜ 
ǒŜƘǊƛƴ ǳœƭŀǊƤƴŘŀƴ ōƛǊƛƴŘŜΣ TȊƳƛǊ ŎƛǾŀǊƤƴŘŀƴ ƎǸndelik seferleriyle buraya gelen develerin dinlendikleri bir 
ƳŜȅŘŀƴ ǾŀǊŘƤǊ ƪƛ 5ŜǾŜƭŜǊ IŀƴƤ ŘƛȅŜ ŀƴƤƭƤǊΦ !ƴŀŘƻƭǳΩƴǳƴ ŘŀƘŀ ǳȊŀƪ ȅŜǊƭŜǊƛƴŘŜƴ ƎŜƭŜƴ ǾŜ ƎŜǊƛȅŜ ŘǀƴƳŜƪ 
ȊƻǊǳƴŘŀ ƻƭŀƴƭŀǊ ƛǎŜ ǀƴƭŜǊƛƴŘŜ ǳȊǳƴ ōƛǊ ȅƻƭ ōǳƭǳƴŘǳƐǳƴŘŀƴΣ ƪŀǇŀƭƤ ƘŀƴƭŀǊƤƴ ƛœƛƴŘŜƪƛ ƎŜƴƛǒ ŀƘƤǊƭŀrda 
ǘǳǘǳƭǳǊΤ ōǀȅƭŜŎŜ ȅƻǊƎǳƴƭǳƪƭŀǊƤƴƤ ŀǘƳŀ ƻƭŀƴŀƐƤ ōǳƭǳǊƭŀǊΦ !ƪǎƛƴŜ ƳŜȅŘŀƴŘŀƪƛƭŜǊΣ ǎŀŘŜŎŜ ǘǸƪŜǘƛŎƛƭŜǊƛƴ 
ƎǸƴƭǸƪ ƛƘǘƛȅŀœƭŀǊƤ ƛœƛƴ ȅƛȅŜŎŜƪ ǘŀǒƤŘƤƪƭŀǊƤƴŘŀƴΣ ƻǊŀŘŀ ȅŀƭƴƤȊŎŀ ōƛǊƪŀœ ǎŀŀǘ œǀƪŜǊ ǾŜ ƎǸƴŜǒƛƴ ŀƭǘƤƴŘŀ 
ǎŀōƤǊƭŀ ǎǸǊǸŎǸƭŜǊƛƴƛƴ ƪǀȅƭŜǊƛƴŜ ŘǀƴƳŜƭŜǊƛ ƛœƛƴ ƛǒƭŜǊƛƴƛƴ ōƛǘƳŜǎƛƴƛ ōŜƪƭŜǊƭŜǊΦ IƛœōƛǊ ǒŜȅƛƴ ǒƛŘŘŜǘƭƛ ōƛǊ ƎǸƴŜǒ 
ǒǳŀǎƤƴŀ ƪŀǊǒƤ ƎŀǊŀƴǘƛ ǾŜǊŜƳŜŘƛƐƛ ōǳ ƳŜȅŘŀƴƤƴ ƻǊǘŀǎƤƴŘŀΣ ȅŀǇƤƳƤƴƤ ƛȅƛƭƛƪǎŜǾŜǊ ōƛǊ ǒŀƘǎƤƴ ƛƴǎŀƴŎƤƭƭƤƐƤƴŀ 
ōƻǊœƭǳ ƻƭŀƴ ōƛǊ œŜǒƳŜ ǾŀǊŘƤǊ ƪƛΣ ƘŀȅǾŀƴƭŀǊƤȅƭŀ ōƛǊƭƛƪǘŜ ȅŀƪƤŎƤ ƘŀǊŀǊŜǘƛƴ ŜǘƪƛǎƛƴŜ ƳŀǊǳȊ ƪŀƭŀƴ ȊŀǾŀƭƭƤ 
ŘŜǾŜŎƛƭŜǊŜ ŀŎƤƳŀǎƤƴƤƴ ŜǎŜǊƛŘƛǊΦ .ŜȅŀȊ ƳŜǊƳŜǊŘŜƴ ǎǸǘǳƴƭŀǊƤƴ ǘŀǒƤŘƤƐƤ ōǳ ƪǸœǸƪ ŀōƛŘŜƴƛƴ ƪǳōōŜǎƛ ŀƭǘƤƴŘŀΣ 
ōǳƎǸƴ Ŝƴ ŀȊƤƴŘŀƴ ōƛǊ ƎǀƭƎŜȅŜ ǎƤƐƤƴƤƭŀōƛƭƛǊ ǾŜ œŜǒƳŜƴƛƴ ōƛǊ ǎǸǊǸ ƳǳǎƭǳƐǳƴŘŀƴ ŀƪŀƴ ǎǳƭŀǊ ǎŜǊƛƴƭŜƳŜȅƛ 

                                                           

3
 Hacį Salih Paŝa, Įzmirli olup, ĮstanbulɁa gitmiŝ ve åeŝitli devlet gôrevlerinde bulunmuŝtur. 

1821Ɂde sadrazam olan Paŝa ikinci kez Ŝam valiliĝi gôrevini yúrúttúĝú sįrada azledilerek KonyaɁya 
getirilmiŝ ve getirilmesinin ardįndan 1828 yįlįnda burada ôlmúŝtúr. Bkz. Mehmed Süreyya, Sicill-i 

Osmanî, (Yay. haz. N. Akbayar), C. 5, Įstanbul 1996, s. 1473-1474 (III. 213/14) 
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ǎŀƐƭŀǊΦ .ǳ Ƙƻǒ œŜǒƳŜƴƛƴ ȊŀǊŀŦŜǘƛΣ ǎŜǎǎƛȊŎŜ œǀƳŜƭƳƛǒΣ ȅƤǊǘƤƪ ǀǊǘǸƭŜǊƛƴ ŀƭǘƤƴŘŀ TǎǇŀƴȅƻƭ ŘƛƭŜƴŎƛƭŜǊƛ Ǝƛōƛ 
ŎƛŘŘƞ ǾŜ ƎǳǊǳǊƭŀ ƘŀǊŜƪŜǘǎƛȊ ŘǳǊŀƴΤ ŀƳŀ ǎŀŘŜŎŜ œŜƴŜƭŜǊƛ ƳƛŘŜƭŜǊƛƴŜ ŀǘŀŎŀƪƭŀǊƤ ƳŀŘŘŜƭŜǊƛ œƛƐƴŜȅŜǊŜƪ 
ƘŀǊŜƪŜǘ ŜŘŜƴ ŘŜǾŜƭŜǊƭŜ ǇŜƪ ōŜƭƛǊƎƛƴ ōƛǊ ǘŜȊŀǘ ǘŜǒƪƛƭ ŜŘŜǊΧΦέ(Flandin, 1853, s. 46; Flandin, 2010, s. 138) 

 

 

Resim 19. TȊƳƛǊΣ 5ŜǾŜƭŜǊ IŀƴƤ 4ŜǒƳŜǎƛΣ 9ǳƎŝƴŜ CƭŀƴŘƛƴΣ [ΩhǊƛŜƴǘΦ /Φ LΣ tŀǊƛǎ муроΣ tƭΦрл 

 

 

Resim 20. !ƭƛ tŀǒŀ  ŀŘƤǊǾŀƴƤΦ TȊƳƛǊΦ CƻǘƻƐǊŀŦΥ Iŀǎŀƴ ¦œŀǊ 

 

wŜǎǎŀƳ DŜƻǊƎŜ {ŎƘŀǊŦΣ !ƭƛ tŀǒŀ aŜȅŘŀƴƤ ǾŜ ōǳǊŀŘŀƪƛ ǒŀŘƤǊǾŀƴƤ ƪƻƴǳ ŀƭŀƴ ǾŜ ōǸȅǸƪ ōǀƭǸƳǸ 
ǎǳƭǳōƻȅŀ ƛƭŜ ǊŜƴƪƭŜƴŘƛǊƛƭŜƴ œƛȊƛƳƛƴ ŀƭǘƤƴŀ ŘǸǒǸƭŜƴ ƴƻǘǘŀ  ǳōŀǘ мупл ǘŀǊƛƘƛ Řƛƪƪŀǘ œŜƪƳŜƪǘŜŘƛǊ (Res.21). 
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5ŜǾŜ ƪŜǊǾŀƴƭŀǊƤ ǾŜ ƛƴǎŀƴ ŦƛƎǸǊƭŜǊƛ ƛƭŜ ǳȊŀƪǘŀ YŜƳŜǊŀƭǘƤ /ŀƳƛƛ όмтΦ ȅȅύ ƪǳōōŜǎƛ ƎǀǊǸƭǸǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ 
утύΦ  ŀŘƤǊǾŀƴƤƴ ƛƴǒŀ ǘŀǊƛƘƛ ƛƭŜ œƛȊƛƳƛƴ ǘŀǊƛƘƛ ƎǀȊ ǀƴǸƴŜ ŀƭƤƴŘƤƐƤƴŘŀΣ ȅŀǇƤƭŘƤƪǘŀƴ ȅŀƪƭŀǒƤƪ ƻƴ ƛƪƛ ȅƤƭ ǎƻƴǊŀ 
ǒŀŘƤǊǾŀƴƤƴ ƴŀǎƤƭ ƎǀǊǸƴŘǸƐǸ ƪƻƴǳǎǳƴŘŀ ŘƛƪƪŀǘŜ ŘŜƐŜǊ ōƛǊ ōŜƭƎŜ ǎǳƴŘǳƐǳ ŀœƤƪǘƤǊΦ WƻƘŀƴƴ ²ƛǘǘƳŜǊΩƛƴ 
ƭƛǘŜǊŀǘǸǊŜ SmȅǊƴŀΩŘŀ tŜǊǎ 4ŜǒƳŜǎƛ ŀŘƤ ƛƭŜ ƎŜœŜƴ ǘŀōƭƻǎǳƴŘŀ ƛǎŜ όȅŀƪƭΦмурсύ ǒŀŘƤǊǾŀƴ ǎŀƘƴŜȅŜ ƘŃƪƛƳ 
ƪƻƴǳƳŘŀ ǾŜ ŀœƤƪ ƎǀƪȅǸȊǸƴŜ ƪŀǊǒƤ ƪŜǎƪƛƴ ǎƛƭǳŜǘƛ ƛƭŜ ȅŜǊ ŀƭƳŀƪǘŀŘƤǊ (Res.22).   

 

Resim 21. 5ŜǾŜ 4ŜǒƳŜǎƛ ǾŜ /ŀƳƛΦ {ƛǊ DŜƻǊƎŜ {ŎƘŀǊŦΦ муплΦ bŀǘƛƻƴŀƭ tƻǊǘǊŀƛǘ DŀƭƭŜǊȅΣ 
Londra. 
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Resim 22. {ƳȅǊƴŀΩŘŀ tŜǊǎ 4ŜǒƳŜǎƛΦ WƻƘŀƴƴ ²ƛǘǘƳŜǊΦ мурсΦ mȊŜƭ YƻƭΦ 

 

TȊƳƛǊΩŜ ƎŜƭŜƴ ȅŀōŀƴŎƤ ȊƛȅŀǊŜǘœƛƭŜǊ ƛœƛƴ Ŝƴ ƛƭƎƛ œŜƪƛŎƛ ȅŜǊƭŜǊ ŀǊŀǎƤƴŘŀ Ƙƛœ ƪǳǒƪǳǎǳȊΣ ōƛǊ ŀœƤƪ ƘŀǾŀ 
ƳǸȊŜǎƛ ƪŀǊŀƪǘŜǊƛ ǘŀǒƤȅŀƴ TȊƳƛǊΩƛƴ ŀƴǘƛƪ ŘǀƴŜƳŜ ŀƛǘ ƪŀƭƤƴǘƤƭŀǊƤŘƤǊΦ .ǳ ƪƻƴǳŘŀ ǎŀȅƤǎƤȊ ƎǀǊǎŜƭ ōŜƭƎŜ ǾŜ 
ŀƴƭŀǘƤƳ ōǳƭƳŀƪ ƳǸƳƪǸƴŘǸǊΦ .ǳƴƭŀǊŘŀƴ ōƛǊƛ ŘŜ муΦ ȅǸȊȅƤƭ ƻǊǘŀƭŀǊƤƴŘŀ Ǹœ TƴƎƛƭƛȊ ƎŜȊƎƛƴ ƛƭŜ TȊƳƛǊΩŜ ƎŜƭŜƴ 
Tǘŀƭȅŀƴ ƳƛƳŀǊ ǾŜ ǘŜƪƴƛƪ ǊŜǎǎŀƳ DƛƻǾŀƴƴƛ .ŀǘǘƛǎǘŀ .ƻǊǊŀΩȅŀ ŀƛǘ tŜǊƎŀƳƻƴΩŘŀ YƛƭƛǎŜ YŀƭƤƴǘƤƭŀǊƤ (Res.23) 
ōŀǒƭƤƪƭƤ ŀȅǊƤƴǘƤƭƤ œŀƭƤǒƳŀŘƤǊΦ .ƻǊǊŀΩƴƤƴ ƳƛƳŀǊƛ œƛȊƛƳ ƪƻƴǳǎǳƴŘŀƪƛ ǳǎǘŀƭƤƐƤƴƤ ƻǊǘŀȅŀ ƪƻȅŘǳƐǳ ōǳ ŜǎŜǊƭŜǊƛΣ 
ŀƴǘƛƪƛǘŜ ƳŜǊŀƪƭƤƭŀǊƤƴŀΣ ōƛƭƛƳ ƛƴǎŀƴƭŀǊƤƴŀΣ ƳƛƳŀǊ ǾŜ ǊŜǎǎŀƳƭŀǊŀ ȅŀǊŀǊƭƤ ƻƭƳŀǎƤ ŘƤǒƤƴŘŀ TƴƎƛƭǘŜǊŜΩŘŜ ƎŜƴƛǒ 
ǀƭœǸŘŜ ǘŀƴƤƴƳƤǒ ǾŜ TƴƎƛƭƛȊƭŜǊƛƴ ΨƴŜƻ-ƪƭŀǎƛƪΩȊŜǾƪƭŜǊƛ ǸȊŜǊƛƴŘŜ ǀƴŜƳƭƛ ǀƭœǸŘŜ Ŝǘƪƛƭƛ ƻƭƳǳǒΣ TƴƎƛƭǘŜǊŜΩŘŜ 
œŜǒƛǘƭƛ ƳƛƳŀǊƭƤƪ ǾŜ ƳƛƳŀǊƛ ŘŜƪƻǊŀǎȅƻƴ ƛǒƭŜǊƛ ŀƭƳŀǎƤƴƤ ǎŀƐƭŀƳƤǒǘƤǊ ό5ŀǒŎƤΣ нлннΣ ǎΦ ртύΦ  

 

Resim 23. tŜǊƎŀƳƻƴΩŘŀ YƛƭƛǎŜ YŀƭƤƴǘƤƭŀǊƤΦ DƛƻǾŀƴƴƛ .ŀǘǘƛǎǘŀ .ƻǊǊŀΦ ¸ŀƪƭΦ мтрлΦ tŀǳƭ 
Mellon Collection, Yale Center for British Art 

 

ΨTȊƳƛǊΩƛ ōŜǘƛƳƭŜƳŜƪΩ ǎǀȊ ƪƻƴǳǎǳ ƻƭŘǳƐǳƴŘŀΣ ǎǀȊŎǸƪƭŜǊƭŜ ōŜǘƛƳƭŜȅŜƴƭŜǊΣ ȅŀƐƭƤōƻȅŀΣ ƎǊŀǾǸǊΣ 
ŜǎƪƛȊ ǾŜ ōƛǊœƻƪ ŦŀǊƪƭƤ ǘŜƪƴƛƪƭŜ ƎǀǊǎŜƭ ƻƭŀǊŀƪ ōŜǘƛƳƭŜȅŜƴƭŜǊ ƛƭƪ ƻƭŀǊŀƪ ŀƪƭŀ ƎŜƭƳŜƪǘŜŘƛǊ (Res.24, 25). 
!ƳŀǘǀǊ ŜƭƭŜǊΣ ǳǎǘŀ ŜƭƭŜǊΣ ƎŜœŜǊƪŜƴ ǳƐǊŀȅŀƴƭŀǊΣ ŀȅƭŀǊŎŀ ƪŀƭŀƴƭŀǊΧ  YƤǎŀŎŀǎƤ ƛœƛƴŘŜ ȅŀǒŀȅŀǊŀƪ 
ǊŜǎƳŜŘŜƴƭŜǊΧ .ǳƴǳƴ ȅŀƴƤƴŘŀΣ {ƳȅǊƴŀ ǘƻǇǊŀƪƭŀǊƤƴŀ Ƙƛœ ŀȅŀƪ ōŀǎƳŀȅŀƴ ǎŀƴŀǘœƤƭŀǊ ƛœƛƴ ŘŜ ȊŀƳŀƴ 
ȊŀƳŀƴ ƪƻƴǳ ƻƭƳǳǒǘǳǊΦ hǊǘŀœŀƐ ǾŜ wǀƴŜǎŀƴǎ ŘǀƴŜƳƛ Ŝƭ ȅŀȊƳŀƭŀǊƤƴŘŀ ǎƤƪƭƤƪƭŀ ƪŀǊǒƤƭŀǒƤƭŀƴ {ƳȅǊƴŀ ƪŜƴǘƛΣ 
bu kitaplarda hemen her zaman dinsel kƻƴǳƭŀǊƤƴ ƛœƛƴŘŜΣ ǀȊŜƭƭƛƪƭŜ ŘŜ ȅŀȊŀǊƤ ¸ŀƘȅŀ ǘŀǊŀŦƤƴŘŀƴ !ǎȅŀΩŘŀƪƛ 
ȅŜŘƛ ƪƛƭƛǎŜȅŜ ƳŜƪǘǳǇ ȅŀȊƤƭƳŀǎƤ ȅŀ Řŀ ȅŜŘƛ ƪƛƭƛǎŜƴƛƴ ǎƛƳƎŜǎŜƭ ƻƭŀǊŀƪ ōŜǘƛƳƭŜƴƳŜǎƛ ǘŜƳŀƭŀǊƤƴŘŀ ƎǀǊǸƭǸǊΦ  
.ǳƴƭŀǊŘŀƴ ōƛǊƛΣ моΦ ȅǸȊȅƤƭŀ ŀƛǘ !ƴƎƭƻ-bƻǊƳŀƴ ȅŀȊƳŀǎƤ Douce ApocalypseΩǘŜ ȅŜǊ ŀƭƳŀƪǘŀŘƤǊΦ Sahnede 
TƴŎƛƭ ȅŀȊŀǊƤ ¸ŀƘȅŀΩƴƤƴ Esinleme ōǀƭǸƳǸƴŘŜ ǎǀȊǸƴǸ ŜǘǘƛƐƛ ȅŜŘƛ ƪƛƭƛǎŜ όмΥп-11) simgesel olarak 
ƎǀǎǘŜǊƛƭƳƛǒǘƛǊΦ 9ǇƘŜǎƻǎΣ {ƳȅǊƴŀΣ tŜǊƎŀƳƻƴΣ ¢ƘȅŀǘƛǊŀΣ {ŀǊŘŜǎΣ tƘƛƭŀŘŜƭǇƘƛŀ ǾŜ [ŀƻŘƛƪŜƛŀ ǘƻǇƭǳƭǳƪƭŀǊƤƴƤ 
ǘŜƳǎƛƭ ŜŘŜƴ ōŜƴȊŜǊ ȅŀǇƤƭŀǊΣ ƛœƭŜǊƛƴŘŜ ƳŜƭŜƪƭŜǊƭŜ ōŜǘƛƳƭŜƴƳƛǒ ǾŜ ŀƭǘƭŀǊƤƴŀ ŀŘƭŀǊƤ ȅŀȊƤƭƳƤǒǘƤǊ ό5ŀǒŎƤΣ 
2022, s. 187). 

TȊƳƛǊΩƛƴ ƪƻƴǳ ŜŘƛƭŘƛƐƛ ōƛǊ ŘƛƐŜǊ ǀǊƴŜƪ ǸƴƭǸ Tǘŀƭȅŀƴ ǊŜǎǎŀƳ tŀƻƭƻ ±ŜǊƻƴŜǎŜΩȅŜ ŀƛǘǘƛǊ ǾŜ ±ŜƴŜŘƛƪ 
tŀƭŀȊȊƻ 5ǳŎŀƭŜΩŘŜ ό{ŀƭŀ ŘŜƭ aŀƎƎƛƻǊ /ƻƴǎƛƎƭƛƻύ Řŀ ƪŀǊǒƤƳƤȊŀ œƤƪƳŀƪǘŀŘƤǊΦ {ŀƭƻƴΩǳƴ ǘŀǾŀƴ 
dekorasyonǳƴŘŀ ƪǳƭƭŀƴƤƭŀƴ ƻǘǳȊ ōŜǒ ǇŀƴƻŘŀƴ ōƛǊƛ {ƳȅǊƴŀΩƴƤƴ CŜǘƘƛΩƴƛ ƪƻƴǳ ŀƭƤǊΦ {ŀƘƴŜΣ CŀǘƛƘ {ǳƭǘŀƴ 
aŜƘƳŜŘΩƛƴ !ƪƪƻȅǳƴƭǳƭŀǊ ǸȊŜǊƛƴŜ ǎŜŦŜǊŜ œƤƪƳŀǎƤƴƤ ŦƤǊǎŀǘ ōƛƭŜǊŜƪ мптнΩŘŜ ±ŜƴŜŘƛƪ ǀƴŘŜǊƭƛƐƛƴŘŜ ōƛǊ 
ŀǊŀȅŀ ƎŜƭŜƴ IŀœƭƤƭŀǊΩƤƴΣ tƛŜǘǊƻ aƻŎŜƴƛƎƻ ƪƻƳǳǘŀǎƤƴŘŀ TȊƳƛǊΩŜ ǎŀƭŘƤǊƤǎƤƴƤ ƪƻƴǳ ŀƭƳŀƪǘŀŘƤǊΤ ƪŜƴǘƛ 
ȅŀƐƳŀƭŀȅŀǊŀƪ ƘŀƭƪƤ ƪƤƭƤœǘŀƴ ƎŜœƛǊƳƛǒƭŜǊŘƛǊΦ .ǳ ŀƐƤǊ ȅƤƪƤƳ ƛƭŜ ȅŜǊƭŜ ōƛǊ ƻƭŀƴ [ƛƳŀƴ YŀƭŜǎƛ CŀǘƛƘ {ǳƭǘŀƴ 
aŜƘƳŜŘ ǘŀǊŀŦƤƴŘŀƴ мптфΩŘŀ ȅŜƴƛŘŜƴ ƛƴǒŀ ŜǘǘƛǊƛƭƳƛǒǘƛǊ ό.ŀȅƪŀǊŀΣ мфтпΣ ǎΦ тмύΦ aƻŎŜƴƛƎƻΩȅǳ 
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beraberindeki askerlerle betimleyen komǇƻȊƛǎȅƻƴŘŀΣ ǘŜǇŜȅŜ ŘƻƐǊǳ ǎǳǊƭŀǊ ƛœƛƴŘŜ ōŜǘƛƳƭŜƴŜƴ TȊƳƛǊ 
ǘŀƳŀƳŜƴ ǘŜƳǎƛƭƛ ōƛǊ ƎǀǊǸƴǸƳ ƻǊǘŀȅŀ ƪƻȅŀǊΦ 

 

Resim 24. !ǎȅŀΩƴƤƴ ¸ŜŘƛ YƛƭƛǎŜǎƛΦ 5ƻǳŎŜ !ǇƻŎŀƭȅǇǎŜΦ {ΦнΣ ȅŀƪƭΦ мнср-мнтлΣ ǇŀǊǒǀƳŜƴΦ 
Bodleian Libraries, Oxford 

 

Resim 25. {ƳȅǊƴŀΩƴƤƴ CŜǘƘƛΦ tŀƻƭƻ ±ŜǊƻƴŜǎŜΦ 1585. Palazzo Ducale, Venedik 

 

mȊŜǘƭŜΤ ŀǘǀƭȅŜƭŜǊƛƴƛƴ ŘƤǒƤƴŀ œƤƪŀǊŀƪ ǎŜȅŀƘŀǘ ŜǘƳŜ ŀǊȊǳǎǳ ǘŀǒƤȅŀƴΣ ƪƻƴǳ ȊŜƴƎƛƴƭƛƐƛ ŘƤǒƤƴŘŀ ǊŜƴƪ 
ǾŜ ƤǒƤƪ ŦŀǊƪƭƤƭƤƪƭŀǊƤƴƤ ƎǀȊƭŜƳƭŜƳŜƪ ƛǎǘŜȅŜƴ ǎŀƴŀǘœƤƭŀǊΣ ȅŀ Řŀ ƎŜȊƎƛƴ ƛœƛƴ TȊƳƛǊΣ ƻƭŘǳƪœŀ ŜƭǾŜǊƛǒƭƛ ōƛǊ ƻǊǘŀƳ 
ǎǳƴƳǳǒΣ ǊŜǎǎŀƳƭŀǊƤƴ ƎǀȊƭŜƳ ƎǸŎǸΣ ǎŀƴŀǘǎŀƭ ǾŜ ǘŜƪƴƛƪ ǳǎǘŀƭƤƪƭŀǊƤ ƛƭŜ ƎŜœƳƛǒ ŀƛǘ ƎǀǊǸƴǸƳƭŜǊƛ ƪŀƭƤŎƤ ōƛǊŜǊ 
ǎŀƴŀǘ ŜǎŜǊƭŜǊƛƴŜ ŘǀƴǸǒƳǸǒΣ TȊƳƛǊΩƛ ΨǊŜǎƛƳ ŘƛƭƛΩ ƛƭŜ ŀƴƭŀǘƳƤǒƭŀǊŘƤǊΦ 

¸ŀȊƤƭƤ ȅŀ Řŀ ƎǀǊǎŜƭΣ ǘǸƳ ōǳ ŜǎŜǊƭŜǊ ǎŀƴŀǘǎŀƭ ŀœƤŘŀƴ ǘŀǒƤŘƤƪƭŀǊƤ ǀƴŜƳƛƴ ȅŀƴƤƴŘŀΣ ƪŜƴǘƛƴ ǘŀǊƛƘƛ ƛƭŜ 
ilgili ōƛƭƛƴŜƴƭŜǊŜ ȅŜƴƛƭŜǊƛƴƛ ŜƪƭŜƳŜƭŜǊƛ ōŀƪƤƳƤƴŘŀƴ ƻƭŘǳƪœŀ ǀƴŜƳƭƛŘƛǊΦ 
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YŜƴǘŜ ƎŜƭƳŜ ƴŜŘŜƴƭŜǊƛ ƴŜ ƻƭǳǊǎŀ ƻƭǎǳƴΣ ȅŀōŀƴŎƤƭŀǊƤƴ TȊƳƛǊΩƛ ŀƭƎƤƭŀƳŀ ǾŜ ŀƴƭŀǘƳŀ ōƛœƛƳƛƴƛ 
ȅŀƴǎƤǘŀƴ ǘǸƳ ōǳ œŀƭƤǒƳŀƭŀǊΣ TȊƳƛǊΩƛ ŦŀǊƪƭƤ ȅǀƴƭŜǊƛȅƭŜ Ŝƭ ŀƭŀƴ ŀǊŀǒǘƤǊƳŀŎƤƭŀǊ ƛœƛƴ Ƙƛœ ƪǳǒƪǳǎǳȊ ƎǀȊ ŀǊŘƤ 
ŜŘƛƭŜƳŜȅŜŎŜƪ ŜǒǎƛȊ ōƛƭƎƛƭŜǊ ǎǳƴƳŀƪǘŀŘƤǊΦ 
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                                              {ŀǾŀǒΣ .ŀǊƤǒ ǾŜ IǸƳŀƴƛǎǘ TƭƪŜƭŜǊ 

         

       IǸƳŀƴƛȊƳΣ ·L±Φ ¸ǸȊȅƤƭ wǀƴŜǎŀƴǎ TǘŀƭȅŀΩǎƤƴŘŀ ōŀǒƭŀȅŀƴΣ ŦŜƭǎŜŦƛΣ ōƛƭƛƳǎŜƭ ǾŜ ǎŀƴŀǘǎŀƭ 
ōƛƭŜǒŜƴƭŜǊŜ ǎŀƘƛǇ ŜǾǊŜƴǎŜƭ ōƛǊ ƪǸƭǘǸǊ ƘŀǊŜƪŜǘƛŘƛǊΦ hǊǘŀƪ ŜƴǘŜƭŜƪǘǸŜƭ ŘŜƐŜǊƭŜǊŜ ŘŀȅŀƭƤ ōƛǊ ǾƛȊȅƻƴŘǳǊΦ 
¸ǸȊȅƤƭƭŀǊ ōƻȅǳƴŎŀ ōǸǘǸƴ ƛƴǎŀƴƭƤƪ ŀƛƭŜǎƛƴƛ ƪǳŎŀƪƭŀȅŀƴ IǸƳŀƴƛȊƳ ŀƴƭŀȅƤǒƤΣ ƎǸƴǸƳǸȊŘŜ ŘŜ  ǀƴŜƳƛƴƛ 
ƪƻǊǳƳŀƪǘŀŘƤǊΦ DŜƴŜƭ ƻƭŀǊŀƪ ƘǸƳŀƴƛȊƳΣ ƛƴǎŀƴ ƻŘŀƪƭƤ ōƛǊ ŀƴƭŀȅƤǒǘƤǊΦ .ǳƴŀ ƎǀǊŜΣ ōǸǘǸƴ ƛƴǎŀƴƭŀǊƤƴΣ 
ōƛǊŜȅǎŜƭƭƛƪ ŜƪǎŜƴƛƴŘŜ ŘƻƴŀƴƤƳ ǾŜ ŘŜƴŜȅƛƳ ƪŀȊŀƴƳŀǎƤΣ ǎŜǊōŜǎǘ ōƛǊ ǒŜƪƛƭŘŜ ƪŜƴŘƛ ƪŜƴŘƛǎƛƴƛ 
ƎŜǊœŜƪƭŜǒǘƛǊƳŜǎƛ ǾŜ ŜƭŜǒǘƛǊŜƭ ōƛǊ ǾƛȊȅƻƴŀ ǎŀƘƛǇ ƻƭƳŀǎƤ ǀƴƎǀǊǸƭǸǊΦ Yƭŀǎƛƪ ƪǸƭǘǸǊŜΣ ŦƛƭƻƭƻƧƛȅŜΣ ŦŜƭǎŜŦƛ ǾŜ 
ŜƴǘŜƭŜƪǘǸŜƭ ƛƭŜǘƛǒƛƳŜ ǀƴŜƳ ǾŜǊƛƭƛǊΦ ±ŀǊƻƭǳǒǳƴ ŀƴƭŀƳƭŀǊƤ ŀǊŀǒǘƤǊƤƭƤǊ ǾŜ ŘŀƛƳŀ ŘŀƘŀ ƳǸƪŜƳƳŜƭ ōƛǊ ŘǸȊŜȅŜ 
ǳƭŀǒƳŀ ŀƳŀœƭŀƴƤǊΦ 

         IǸƳŀƴƛȊƳΣ ƘŜƳŜƴ ƘŜǊ ŀƭŀƴ ƛœƛƴ ƻƭŘǳƐǳ ƎƛōƛΣ ǎŀǾŀǒ ǾŜ ōŀǊƤǒ ŘƛȅŀƭŜƪǘƛƐƛƴƛ ǘŀƴƤƳƭŀƳŀƪ ƛœƛƴ 
ŘŜ ƛŘŜŀƭ ōƛǊ ŀƭŀƴŘƤǊΦ {ŀǾŀǒ CƻǘƻƐǊŀŦœƤƭƤƐƤΣ ōǳ ǘŀƴƤƳƭŀƳŀƴƤƴ ƻǊǘŀƳƭŀǊƤƴŘŀƴ ōƛǊƛŘƛǊΦ 

         YƻƴǳΣ ȅǳƪŀǊƤŘŀ ōŜƭƛǊǘƛƭŜƴ ƪƻƴǳ œŜǊœŜǾŜǎƛƴŘŜΣ ǎŀǾŀǒ ŦƻǘƻƐǊŀŦœƤƭƤƐƤƴƤƴ ƪŀǇǎŀƳƤ ǾŜ ƛǒƭŜǾƭŜǊƛ 
ŀœƤƪƭŀƴŀǊŀƪ ŜƭŜ ŀƭƤƴŀŎŀƪ ǾŜ ōŜǘƛƳƭŜȅƛŎƛ ȅǀƴǘŜƳƭŜ ǀǊƴŜƪƭŜǊ ŜǒƭƛƐƛƴŘŜ ƎŜƭƛǒǘƛǊƛƭŜŎŜƪǘƛǊΦ  

 

Anahtar kelimelerΥ IǸƳŀƴƛȊƳΣ wǀƴŜǎŀƴǎΣ {ŀǾŀǒ CƻǘƻƐǊŀŦœƤƭƤƐƤΣ [ǳŎ 5ŜƭŀƘŀȅŜΣ TȊƳƛǊΣ ф 9ȅƭǸƭ 
2022 

 

Abstract 

                                              War, Peace and Humanistic Principles 

         

        Humanism is a universal cultural movement with philosophical, scientific and artistic 
components that started in the 14th century Renaissance Italy. It is a vision based on common 
intellectual values.  Humanism, which has embraced the entire family of man for centuries, maintains 
still its importance. In general, humanism is a human being-oriented mentality; accordingly, it is 
aimed that all people gain cultural formation and experience on the axis of individuality, realize 
themselves freely and have critical vision. Moreover, classical culture, philology, philosophical and 
intellectual communication are very important. The meanings of existence are explored and it is 
always aimed to reach a more perfect level. 

          

-------------------------------------------------------------- 

ϝtǊƻŦΦ5ǊΦ 5ƻƪǳȊ 9ȅƭǸƭ ¦ƴƛǾŜǊǎƛǘȅΣ CƛƴŜ !Ǌǘǎ CŀŎǳƭǘȅΣ IŜŀŘ ƻŦ tƘƻǘƻƎǊŀǇƘȅ 5ŜǇŀǊǘƳŜƴǘ 
simber.atay@deu.edu.tr ;   simber.atay@gmail.com 
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         Humanism is also an ideal area to define the dialectic of war and peace, as it is for almost 
every field. War Photography is one of the environment of this definition. 

        This issue will be discussed by explaining the scope and functions of war photography 
within the framework of the above-mentioned subject, and photographical examples analyzed by 
descriptive method. 

Key Words: IǳƳŀƴƛǎƳΣ wŜƴŀƛǎǎŀƴŎŜΣ ²ŀǊ tƘƻǘƻƎǊŀǇƘȅΣ [ǳŎ 5ŜƭŀƘŀȅŜΣ TȊƳƛǊΣ ф {ŜǇǘŜƳōŜǊ 
1922  

 

Humanistic Principles and The Contemporary Humanism 

Renaissance humanism is a universal cultural movement that represents philosophical, 
scientific, artistic and linguistic values. It began to sprout in 14th century Italy and reached its peak in 
15th century Italy. Humanism is a dynamic of modern civilization. It is also an individual -oriented 
political/ideological/social design. Humanism is based on the principle of happy individual, happy 
society. Therefore, Humanism foresees an Arcadia environment where peace, liberty, beauty, 
ǇŜǊŦŜŎǘƛƻƴ ŀƴŘ ƘŀǊƳƻƴȅ ǇǊŜǾŀƛƭΦ bŃȊƤƳ IƛƪƳŜǘϥǎ ƭƛƴŜ ŦǊƻƳ Ƙƛǎ YǳǾŀȅƛ aƛƭƭƛȅŜ 5ŜǎǘŀƴƤκ ¢ƘŜ 9ǇƛŎ ƻŦ 
Independence War (1939- 1941)  describes this Arcadia perfectly: 

"To live as one and free as a tree 

and brotherly like a forest 

 this longing is ours... 

ό¸ŀǒŀƳŀƪ ōƛǊ ŀƐŀœ Ǝƛōƛ ǘŜƪ ǾŜ ƘǸǊ 

ve bir ƻǊƳŀƴ Ǝƛōƛ ƪŀǊŘŜǒœŜǎƛƴŜΣ 

bu hasret bizim...) 

Therefore, humanism is an eternal social quality criterion.  Besides, as Zagorin (2003: 87) 
ŦƻǊƳǳƭŀǘŜŘ ōŀǎŜŘ ƻƴ /ƛŎŜǊƻΥ άƘǳƳŀƴƛǎƳ ǿŀǎ ŀƴ ŜŘǳŎŀǘƛƻƴŀƭ ŀƴŘ ŎǳƭǘǳǊŀƭ ǇǊƻƎǊŀƳ ŀƴŘ ŀƴ ƛŘŜŀƭ 
expressed in the concept of ƘǳƳŀƴƛǘŀǎέΦ 

       There is no place for dogmas in humanism. Accordingly, it is envisaged that all people gain 
a quality education and intellectual experience on the axis of individuality, realize themselves freely 
and have a critical and creative vision. In this context:  

        aǳǎǘŀŦŀ YŜƳŀƭ !ǘŀǘǸǊƪ όнр !ǳƎǳǎǘ мфнпύ ŀŘŘǊŜǎǎŜǎ ǘŜŀŎƘŜǊǎ ŀǎ ŦƻƭƭƻǿǎΥ ά¢ƘŜ wŜǇǳōƭƛŎ 
asks you to raise generations that are free of thought, free of mind, and free of conscience 
(mƐǊŜǘƳŜƴƭŜǊΣ /ǳƳƘǳǊƛȅŜǘ ǎƛȊŘŜƴ ŦƛƪǊƛ ƘǸǊΣ ǾƛŎŘŀƴƤ ƘǸǊΣ ƛǊŦŀƴƤ ƘǸǊ ƴŜǎƛƭƭŜǊ ƛǎǘŜǊ). 

       The understanding of Humanism, which embraced the entire family of man and its 
members for centuries, maintains its importance today, in the 21st century as at its beginning. Again, 
Zagorin (2003: 92) underlines this ƛǎǎǳŜ ŀǎ ŦƻƭƭƻǿǎΥ άwŜŦƭŜŎǘƛƴƎ ƻƴ ǘƘŜ ƎǊŜŀǘ ƘƛǎǘƻǊȅ ƻŦ ƘǳƳŀƴƛǎƳ ŀƴŘ 
its belief in human dignity, I cannot think that humanism has become an outdated philosophy. On the 
contrary, it seems to me that a renewed humanism, of which the principle of human rights is the 
ƎŜǊƳΣ ǿƻǳƭŘ ƛƴŎƻǊǇƻǊŀǘŜ Ƴŀƴȅ ƻŦ ǘƘŜ ŀǎǇƛǊŀǘƛƻƴǎ ƻŦ ǘƘŜ ǿƻǊƭŘΩǎ ǇŜƻǇƭŜ ƛƴ ǘƘƛǎ ŜǊŀ ƻŦ Ǝƭƻōŀƭ ƛƴǘŜǊŀŎǘƛƻƴ 
ŀƴŘ ŎƻƳƳǳƴƛŎŀǘƛƻƴέΦ 

       Humanism is a continuous, rhizomatic, polyphonic and perfectionist research of the 
meanings of existence. On the other hand, antagonism has an important role in the establishment of 
a humanist system, but again, protagonists are needed for the development and representation of 
this humanist system.  

        To open a parenthesis at this point: Jacob Burckhardt's book   The Civilization of the 
Renaissance in Italy (Die Cultur der Renaissance in Italien, 1860) is a canonical text on the Renaissance 
and Humanism. Therefore, we mention from this book some names for the protagonists in question, 
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with Burckhardt's presentation: [ΩǳƻƳƻ ǳƴƛǾŜǊǎŀƭŜ [Ŝƻƴ .ŀǘǘƛǎǘŀ !ƭōŜǊǘƛ όмфтпΥнмфύΣ CǊŀƴŎŜǎŎƻ 
Petrarca, one of the earliest of modernes (1978: 449), Pietro Aretino, the father of modern journalism 
(1974:260), great Platonist therefore great idealist Pico della Mirandola (1974:331) and Lorenzo il 
Magnifico of course, great statesman, poet and ƳŞŎŝƴŜ (1978:618). 

       University is a humanist institution by nature. Italian universities such as Bologna, Pisa and 
Florence were founded and developed in the 13th and 14th centuries. Italian states give great 
support to universities and related academic activities. For example, Bologna allocated half of its state 
revenue to the university (Burckhardt, 1974:319-320). 

       Multilingualism and therefore multiculturalism are two sources of cultural richness today 
as they were in the Renaissance. In this context, humanism is a linguistics phenomenon in itself. 
Philological studies, translation studies, specializations in languages such as Greek and Latin, as well 
as Arabic and Hebrew have enabled both the regeneration of The Classical Culture and the realization 
of modern universal culture.  Thus, The Antiquity and contemporary culture, East and West met in 
interactive way through these humanistic texts. 

       Libraries are the cradle of Humanism. Besides, book collectors and bibliophiles are typical 
Renaissance figures. 

        When we contemplate this magnificent panorama created by these components 
mentioned above- intercultural knowledge and information production, multilingual communication 
and interaction,  the regeneration of values of The Classical Culture, universities, libraries and book 
collections, universal vision and freedom- we find the opportunity to define an important  human 
problematic called virtue, albeit with difficulty. The virtue has a transformative character that is 
sometimes expressed as Cogito ergo sum, sometimes expressed as [ƛōŜǊǘŞΣ 9ƎŀƭƛǘŞΣ CǊŀǘŜǊƴƛǘŞ or 
sometimes expressed as  "Freedom and Independence are my character" όaǳǎǘŀŦŀ YŜƳŀƭ !ǘŀǘǸǊƪΣ нн 
!ǇǊƛƭ мфнм άIǸǊǊƛȅŜǘ ǾŜ TǎǘƛƪƭŃƭ ōŜƴƛƳ ƪŀǊŀƪǘŜǊƛƳŘƛǊέ). 

        

       War photographer and humanist vision 

       Moreover, humanism is simply the love of humanity and a set of humanitarian criteria for 
describing and discussing the human condition in favor of the human being in any given political, 
cultural, social, artistic, mass-communication and cyber context. Thus, humanism is also an ideal field 
to define the dialectic between war and peace, as it is for almost every field.          Because sometimes 
it is necessary to fight to establish and maintain the peace or peace can be assigned the function of 
justifying war. To appreciate peace, we must not forget the evils of war and war photography is a 
determination environment in this context. 

       Unfortunately, in some periods of history and in some geographies, humanism has turned 
into a utopia and this tragic phenomenon still continues in war and conflict zones around the world. 
At this point, war photography is an activity of critical importance for the human family to keep 
historical and collective memory records, to provide and convey information about the physical and 
moral disasters experienced by people at the front and behind the front in the war. 

      War photography is a category of photojournalism. War photographers aestheticize war in 
a particular way; On the one hand, they visualize the naked truth, on the other hand, they try to 
protect the dignity of human beings.  War photographers are exceptional people. There are many war 
photographers who have fallen victim in battlefields. First war photos were taken by an anonymous 
photographer in 1847 during the Mexican-American War. 

          In this context, the four photographers selected as examples from the History of 
Photography are photographers who represent the humanist character and virtues of a war 
photographer. In their poetics, war and peace are equivalent fields. They operated with the same 
humanist attitude, sincerity and courage on both sides. 
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Timothy H. O'Sullivan (1840 ς 1882).  

According to Smithsonian !ƳŜǊƛŎŀƴ !Ǌǘ aǳǎŜǳƳ ŜȄǇƭŀƴŀǘƛƻƴ όнлннύΥ άLƴ мусмΣ ŀǘ ǘƘŜ ŀƎŜ ƻŦ 
twenty-ƻƴŜΣ hΩ{ǳƭƭƛǾŀƴ ƧƻƛƴŜŘ .ǊŀŘȅΩǎ ǘŜŀƳ ƻŦ /ƛǾƛƭ ²ŀǊ ǇƘƻǘƻƎǊŀǇƘŜǊǎΧ Lƴ муст hΩ{ǳƭƭƛǾŀƴ ƧƻƛƴŜŘ 
/ƭŀǊŜƴŎŜ YƛƴƎΩǎ ƎŜƻƭƻƎƛŎŀƭ ǎǳǊǾŜȅ ƻŦ ǘƘŜ ŦƻǊǘƛŜǘƘ ǇŀǊŀƭƭŜƭτ the first federal expedition in the West 
ŀŦǘŜǊ ǘƘŜ /ƛǾƛƭ ²ŀǊέΦ !ǎ ŀ ǿŀǊ ǇƘƻǘƻƎǊŀǇƘŜǊΣ ƘŜ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛǊǎǘ ǘƻ ƳŀƪŜ ŜȄŎŜƭƭŜƴǘ ŜȄŀƳǇƭŜǎ ƛƴ ǘƘƛǎ 
ŦƛŜƭŘ ŀƴŘ ǘƘŜƴΤ άhΩ{ǳƭƭƛǾŀƴ ŜƴŎƻǳƴǘŜǊŜŘ ǘƘŜ ǊŜƳƻǘŜ {ƘƻǎƘƻƴŜ Cŀƭƭǎ ƛƴ LŘŀƘƻΦ IŜ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛǊǎǘ ǘƻ 
ŎŀǇǘǳǊŜ ǘƘƛǎ ƴŀǘǳǊŀƭ ǿƻƴŘŜǊ ǿƛǘƘ ŀ ŎŀƳŜǊŀέ (Finefield, 2019). Besides, according to the Met Museum 
records (2022) , Alexander Gardner, also another  member of the same American Civil War 
photography team, describes the O'Sullivan's photograph, titled "Incidents of the War: A Harvest of 
Death" (GetǘȅǎōǳǊƎΣ WǳƭȅΣ мусоύΣ ŀǎ ŦƻƭƭƻǿǎΥ ϦLǘ ǿŀǎΣ ƛƴŘŜŜŘΣ ŀ ΨƘŀǊǾŜǎǘ ƻŦ ŘŜŀǘƘΦΩ Φ Φ Φ {ǳŎƘ ŀ ǇƛŎǘǳǊŜ 
ŎƻƴǾŜȅǎ ŀ ǳǎŜŦǳƭ ƳƻǊŀƭΥ Lǘ ǎƘƻǿǎ ǘƘŜ ōƭŀƴƪ ƘƻǊǊƻǊ ŀƴŘ ǊŜŀƭƛǘȅ ƻŦ ǿŀǊΣ ƛƴ ƻǇǇƻǎƛǘƛƻƴ ǘƻ ƛǘǎ ǇŀƎŜŀƴǘǊȅέΦ 

O'Sullivan defined the "war photography" category and phenomenon during the American Civil 
War with a unique silent mastery. He later became one of the first original representatives of the 
Classical American Landscape Photography Tradition with grandeur of his interpretations. of 
American/Indian Nature.                     

 

 

Timothy H. O'Sullivan, Incidents of the War: A Harvest of Death, 1963 

https://americanart.si.edu/artist/timothy-h-osullivan-3600 
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¢ƛƳƻǘƘȅ hΩ{ǳƭƭƛǾŀƴΣ {ƘƻǎƘƻƴŜ CŀƭƭǎΣ LŘŀƘƻΣ мусуΦ 

//hdl.loc.gov/loc.pnp/ppmsca.11921 

 

          Roger Fenton (1819-1869) 

         !ŎŎƻǊŘƛƴƎ ǘƘŜ ǊŜŎƻǊŘǎ ƻŦ [ƛōǊŀǊȅ ƻŦ /ƻƴƎǊŜǎǎ 5ƛƎƛǘŀƭ /ƻƭƭŜŎǘƛƻƴǎ CŜƴǘƻƴΩǎ /ǊƛƳŜŀƴ ²ŀǊ 
tƘƻǘƻƎǊŀǇƘǎΥ άwƻƎŜǊ CŜƴǘƻƴϥǎ /ǊƛƳŜŀƴ ²ŀǊ ǇƘƻǘƻƎǊŀǇƘǎ ǊŜǇǊŜǎŜƴǘ ƻƴŜ ƻŦ ǘƘŜ ŜŀǊƭƛŜǎǘ ǎȅǎǘŜƳŀǘƛŎ 
attempts to document a war through the medium of photography. Fenton, who spent fewer than 
four months in the Crimea (March 8 to June 26, 1855), produced 360 photographs under extremely 
ǘǊȅƛƴƎ ŎƻƴŘƛǘƛƻƴǎέ ό²ƻƻŘƛǎΣ нлннύΦ .ŜǎƛŘŜǎ ŀŎŎƻǊŘƛƴƎ ǘƘŜ ƛƴŦƻǊƳŀǘƛƻƴ ƻŦ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ !Ǌǘ 
(2022)Υ ά!ƭǿŀȅǎ ŜȄǇƭƻǊƛƴƎ ƴŜǿ ǎǳōƧŜŎǘǎ ŀƴŘ ǘŜǎǘƛƴƎ ǘƘŜ ƭƛƳƛǘǎ ƻŦ Ƙƛǎ ǇǊŀŎǘƛŎŜΣ CŜƴǘƻƴ ǇƘƻǘƻƎǊŀǇƘŜŘ 
Britain's ruined abbeys and stately homes, Russian architecture, romantic landscapes, the collections 
of the British Museum, the Crimean War, the royal family, as well as "Orientalist scenes" and still 
ƭƛŦŜǎέΦ 

        ά±ŀƭƭŜȅ ƻŦ ǘƘŜ {ƘŀŘƻǿ ƻŦ 5ŜŀǘƘϦόмуррύ ƛǎ ŀƴ ƛŎƻƴ ƛƳŀƎŜ ƻŦ /ǊƛƳŜŀƴ ²ŀǊ ŀƴŘ ƛƴ ǘƘŜ ŦƛŜƭŘ ƻŦ 
ǿŀǊ ǇƘƻǘƻƎǊŀǇƘȅ ƛƴ ƎŜƴŜǊŀƭΦ άLǘ ƛǎ ǘƘŜ ƛƴǘŜǊǎŜŎǘƛƻƴ ƻŦ ǘƘŜ ǇǊŜǎŜƴǘ ǘŜƴǎŜ ƻŦ ǿŀǊ ǇƘƻǘƻƎǊŀǇƘȅ ŀƴŘ ǘƘŜ 
timelessnesǎ ƻŦ ƭŀƴŘǎŎŀǇŜ ǇƘƻǘƻƎǊŀǇƘȅΧLǘ ƛǎ ŀ ǎƛƎƴ ǇƻƛƴǘƛƴƎ ǘƻ ǘƘŜ ƳŜǘŀǇƘȅǎƛŎŀƭ ŎƻƴǎŎƛƻǳǎƴŜǎǎ ǘƘŀǘ 
perceives the absence in existence and existence in non-ŜȄƛǎǘŜƴŎŜέ ό!ǘŀȅ-Eskier, 2010). Valley of the 
Shadow of Death is a photographical war elegy and at the same time, an inspiration source for the 
next generation war photographers. 

        On the other hand, according to a review of Roger Fenton's still life photos on the Met 
aǳǎŜǳƳϥǎ ǿŜōǎƛǘŜ όнлннύΥ ά¢ƘŜ ŀōǳƴŘŀƴŎŜ ƻŦ ǎŜƴǎƻǊȅ ƛƴŦƻǊƳŀǘƛƻƴ ƛƴ ǘƘŜ ŎƻƳǇǊŜǎǎŜŘ ǇƘƻǘƻƎǊŀǇƘƛŎ 
space attracts and disturbs at the same time, injecting a disquieting and characteristically Victorian 
horror vacui into a centuries-ƻƭŘ ǘƘŜƳŜέΦ ¢ƘŜǊŜŦƻǊŜΣ CŜƴǘƻƴΣ ǘǊŀƴǎŦƻǊƳŜŘ ǎǘƛƭƭ ƭƛŦŜ ŦƻǊƳ ƛƴǘƻ ŀƴ 
instrument of modern Zeitgeist criticism beyond  being a  baroque indicator of abundance, fertility 
and sometimes memento mori, 
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Roger Fenton, The valley of the shadow of death (1855) 

https://www.loc.gov/item/2001698869/ 

 

 

 

Roger Fenton, Still Life with Fruit, 1860 

https://www.metmuseum.org/art/collection/search/283087 

 

Margaret Bourke-White (1904-1971) 

άaŀǊƎŀǊŜǘ .ƻǳǊƪŜ-White was a pioneering photojournalist whose insightful pictures of 1930s 
Russia, German industry, and the impact of the Depression and drought in the American midwest 

https://www.loc.gov/item/2001698869/
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established her reputation. She took some of the first photographs inside German concentration 
camps at Erla and Buchenwald following the end of World War II and captured the last pictures of 
aŀƘŀǘƳŀ DŀƴŘƘƛΣ ƛƴ LƴŘƛŀέ ό!ōōŀǎǇƻǳǊ, 2014). 

       Margaret Bourke-White (1946) as a war photographer and eye witness makes the 
ŦƻƭƭƻǿƛƴƎ ǎǘŀǘŜƳŜƴǘ ŀōƻǳǘ .ǳŎƘŜƴǿŀƭŘ /ƻƴŎŜƴǘǊŀǘƛƻƴ /ŀƳǇ όмфпрύΥ  ά¢ƘŜǊŜ ǿŀǎ ŀƴ ŀƛǊ ƻŦ ǳƴǊŜŀƭƛǘȅ 
about that April day in Weimar, a feeling to which I found myself stubbornly clinging. I kept telling 
myself that I would believe the indescribably horrible sight in the courtyard before me only when I 
ƘŀŘ ŀ ŎƘŀƴŎŜ ǘƻ ƭƻƻƪ ŀǘ Ƴȅ ƻǿƴ ǇƘƻǘƻƎǊŀǇƘǎΦ ¦ǎƛƴƎ ǘƘŜ ŎŀƳŜǊŀ ǿŀǎ ŀƭƳƻǎǘ ŀ ǊŜƭƛŜŦΤΧL ǿŀǎ ǊŜƳƛƴŘŜŘ 
that men actually had done this thingτmen with arms and legs and eyes and hearts not so very 
ǳƴƭƛƪŜ ƻǳǊ ƻǿƴΦ !ƴŘ ƛǘ ƳŀŘŜ ƳŜ ŀǎƘŀƳŜŘ ǘƻ ōŜ ŀ ƳŜƳōŜǊ ƻŦ ǘƘŜ ƘǳƳŀƴ ǊŀŎŜέ όŀǎ ŎƛǘŜŘ ƛƴ /ƻǎƎǊƻǾŜΣ 
2013).    

       On the other hand, according to Cosgrove (no-ŘŀǘŜύΦΥ άCŜǿ ǇǳōƭƛŎ ŦƛƎǳǊŜǎ ƻf the 20th 
century were and remain as instantly recognizable to literally billions of people around the globe as 
Mohandas Karamchand Gandhi, born on October 2, 1869, and no single picture has become more 
closely associated with his life, and his way of life, than Margaret Bourke-²ƘƛǘŜΩǎ мфпс ǇƻǊǘǊŀƛǘ ƻŦ ǘƘŜ 
civil-ŘƛǎƻōŜŘƛŜƴŎŜ ǇƛƻƴŜŜǊ ōŜǎƛŘŜ Ƙƛǎ ŎƘŜǊƛǎƘŜŘ ǎǇƛƴƴƛƴƎ ǿƘŜŜƭέΦ 

         Margaret Bourke-White is such a brilliant, courageous, independent and eminent person 
that it is almost impossible to make any comments about her. However, throughout her career as a 
photographer, she has visualized almost the entire history of the 20th century in magnificent way. 
Then, she is also herself a protagonist of the 20th century. 

 

Margaret Bourke-White, Buchenwald Concentration Camp, 1945 

https://time.com/3638432/behind-the-picture-the-liberation-of-buchenwald-april-1945/ 

 

 

https://time.com/3638432/behind-the-picture-the-liberation-of-buchenwald-april-1945/
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Margaret Bourke-White Gandhi and His Spinning Wheel, 1946 

https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-
photo/ 

 

Robert Capa (1913-1954) 

On the website of Magnum Agency, of which he is one of the founders, Capa and his iconic 
¢ƘŜ CŀƭƭƛƴƎ {ƻƭŘƛŜǊ ǇƘƻǘƻƎǊŀǇƘ ŀǊŜ ŘŜǎŎǊƛōŜŘ ŀǎ ŦƻƭƭƻǿǎΥ ά Lƴ Ƙƛǎ ƳƛŘ-twenties Robert Capa traversed 
Spain along with his partner photographer Greta Taro to document the civil war. CapaΩǎ ǇƘƻǘƻƎǊŀǇƘǎ 
ƻŦ ǘƘƛǎ ǘƛƳŜ ǿƻǳƭŘ ōǊƛƴƎ ƘƛƳ ǘƘŜ ǎǘŀǘǳǎ ƻŦ ǘƘŜ ǿƻǊƭŘΩǎ άƎǊŜŀǘŜǎǘ ǿŀǊ ǇƘƻǘƻƎǊŀǇƘŜǊέΦ ¢ƘŜ Ƴƻǎǘ ƛŎƻƴƛŎ 
image of the Spanish Civil War ς ŀƴŘ ƛƴŘŜŜŘ ƻŦ /ŀǇŀΩǎ ŎŀǊŜŜǊ ς is the photograph of a Spanish 
Republican militiaman falling down wounded on tƘŜ /ƽǊŘƻōŀ ŦǊƻƴǘ ƭƛƴŜέόмфосύΦ 

       As a war photographer, Robert Capa has documented many wars of the 20th century like 
the Spanish Civil War, the Second Sino-Japanese War, World War II in several fronts of Europe from 
Omaha Beach to Italy , 1948 ArabςIsraeli War, and the First Indochina War.  In 1954, was killed on the 
battlefield on the road from Namdinh to Thaibinh, Vietnam) by stepping on a mine. Robert Capa 
described the tragedy of war throughout all these wars he participated in, but also photographed the 
struggle and heroism of the warriors in an epic way. In addition, he captured always humanistic 
details of the joy of living on the fronts and in the war zones. 

       Robert Capa, in parallel with his war photographer career, immortalized with his 
photographs many famous people- ŀǊǘƛǎǘǎΣ ǿǊƛǘŜǊǎΣ ǎǘŀǊǎΣ ŘƛǊŜŎǘƻǊǎΧ- who are his contemporaries and 
friends like Ernest Hemingway, Irwin Shaw, John Steinbeck, Truman Capote, Pablo Picasso, Capucine,  
LƴƎǊƛŘ .ŜǊƎƳŀƴΣ !Ǿŀ DŀǊŘƴŜǊΣ !ƴƴŀ aŀƎƴŀƴƛΣ WƻƘƴ IǳǎǘƻƴΧLn this context, the photograph of Pablo 
tƛŎŀǎǎƻ ŀƴŘ CǊŀƴœƻƛǎŜ Dƛƭƻǘ όмфпуύΣ ǘƘŜ ǇǊƻǘŀƎƻƴƛǎǘǎ ƻŦ ƻƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ōŜŀǳǘƛŦǳƭ ƭƻǾŜ ǎǘƻǊƛŜǎ ƻŦ ǘƘŜ 
20th century, is one of the exceptional examples of his work. 

https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-photo/
https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-photo/
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Robert Capa, The Falling Soldier (full title: Loyalist Militiaman at the 

Moment of Death, Cerro Muriano, September 5, 1936) 

https://en.wikipedia.org/wiki/The_Falling_Soldier 

 

 

wƻōŜǊǘ /ŀǇŀΣ tŀōƭƻ tƛŎŀǎǎƻ ǿƛǘƘ CǊŀƴœƻƛǎŜ Dƛƭƻǘ  ŀƴŘ Ƙƛǎ ƴŜǇƘew Javier Vilato, on the beach. 
Golfe-Juan, France, 1948 

https://www.artsy.net/artwork/robert-capa-pablo-picasso-with-francoise-gilot-and-his-
nephew-javier-vilato-on-the-beach-golfe-juan-france-1 

Luc Delahaye (1962) 

 ά5ŜƭŀƘŀȅŜϥǎ ƧƻǳǊƴŜȅ ƛǎ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ŀnd illustrative one: he won the World Press Photo 
three times (1992, 1993 and 2001), the Robert Capa Gold Medal for reportage twice (1992 and 2002) 
ŀƴŘΣ ǳƴƛǉǳŜƭȅΣ ŀƭǎƻ ǿƻƴ ǘƘŜ 5ŜǳǘǎŎƘŜ .ǀǊǎŜ ǇǊƛȊŜ ŦƻǊ ƎǊƻǳƴŘōǊŜŀƪƛƴƎ ŎƻƴǘŜƳǇƻǊŀǊȅ ǇƘƻǘƻƎǊŀǇƘȅ ƛƴ 
нллрέ όhϥIŀƎan, 2011). 

        ¢ƘŜ ¢ŀƭƛōŀƴ {ƻƭŘƛŜǊ όbƻǾŜƳōŜǊ мнΣ нллмύ ƻŦ [ǳŎ 5ŜƭŀƘŀȅŜ ŦǊƻƳ Ƙƛǎ άIƛǎǘƻǊȅέ ǇǊƻƧŜŎǘ ƛǎ ŀ 
panoramic photograph and this technique defines his approach and style. According to Orhan 
όнлммΥмфлύΥ άLƴ ǇŀƴƻǊŀƳŀǎ ƻōǘŀƛƴŜŘ ǿƛǘƘ ƳŀƎƴƛŦƛŎŜƴǘ ŘŜǘŀƛƭs and saturated colors, feeling is serenity. 
{ŜǊŜƴƛǘȅ ŎƻǳƭŘ ōŜ ƛǎ ŀ ŎƻƴǘǊƻǾŜǊǎƛŀƭ ŘŜŦƛƴƛǘƛƻƴ ŦƻǊ ǿŀǊ ǇƘƻǘƻǎΧ ƘƻǿŜǾŜǊΣ ǘƘŜ Ƴƻǎǘ ƛƳǇƻǊǘŀƴǘ ǊŜŀǎƻƴ ƛǎ 
that the meaning in the photograph has been terminated or closed as a result of Delahaye's distance 
recording approach. There the Taliban soldier died and lay in great silence. There may be the sound of 
bombs and gunfire in the distance, the war may be going on, but the only focus for the audience is 
ǘƘŜ ƭƛŦŜƭŜǎǎ ōƻŘȅ ƭȅƛƴƎ ƻƴ ǘƘŜ ƎǊƻǳƴŘέΦ  

https://en.wikipedia.org/wiki/The_Falling_Soldier
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       This photo is a beautiful photo. Despite all the chaos of war, whatever the truth may be, 
beauty preserves human dignity in life and death. 

        On the other hand, Harvest (2015) is one of the photographs of Luc Delahaye's project 
Ϧ{ǹƳǳŘ Ŝǘ ŀǳǘǊŜǎ ƘƛǎǘƻƛǊŜǎϦ ǊŜŀƭƛȊŜŘ in Palestine. 

        {ǹƳǳŘ ƛǎ ŀƴ !ǊŀōƛŎ ǿƻǊŘ ƳŜŀƴƛƴƎ ǇǳǊŜ ǊŜǎƛǎǘŀƴŎŜ ŀǎ ŀƴ ŜȄƛǎǘŜƴǘƛŀƭ ƛƴƛǘƛŀǘƛǾŜ όYƤƭƤƴœŀǊǎƭŀƴΣ 
2014: 119).  

        In this documentary but highly symbolic photograph, on the edge of an immense deserted 
olive grove, on top of a mutilated but still alive olive tree, a child identified with the branches of the 
bush like a chameleon is picking olives. 

  

 

Luc Delahaye, The Taliban Soldier (November 12, 2001) 

http://www.phototheoria.ch/up/delahaye_luc.pdf 

 

 

Luc Delahaye, Harvest, 2015 

http://www.dreamideamachine.com/?p=33701 

http://www.phototheoria.ch/up/delahaye_luc.pdf
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Mythological Map 

After all, if we map the subject according to the humanist tradition, Ares, Nike, Eirene and 
Mnemosyne are the component-figures of the subject. Ares for Nike, Nike for Eirene and Mnemosyne 
for all and everyone. 

 

      

TȊƳƛǊΣ {ŜǇǘŜƳōŜǊ фΣ нлннκ TȊƳƛǊΣ ф 9ȅƭǸƭ нлнн 

Today is a very special day. We are celebrating the 100th anniversary of the Great Victory 
ŀƴŘ [ƛōŜǊŀǘƛƻƴ ƻŦ TȊƳƛǊΦ ²Ŝ ŀǊŜ ƘŀǇǇȅ ōŜŎŀǳǎŜ ǘƘƛǎ ǎȅƳǇƻǎƛǳƳ ƛǎ ŀƭǎƻ ŀ ǇŀǊǘ ƻŦ ǘƘƛǎ ŎŜƭŜōǊŀǘƛƻƴΦ 

As a matter of fact, humanist mind always celebrates freedom with the humanist motto of 
aǳǎǘŀŦŀ YŜƳŀƭ !ǘŀǘǸǊƪ όнл !ǇǊƛƭ мфомύΥ   

Peace at home Peace in the World (Yurtta Sulh, Cihanda Sulh). 

 

 

 

References   

Abbaspour,M. (2014). Margaret Bourke-White American, 1904ς1971, 
https://w ww.moma.org/artists/712 

!ǘŀȅ 9ǎƪƛŜǊΣ {Φ όнлмлύΦ wƻƎŜǊ CŜƴǘƻƴΩǳƴ ΨmƭǸƳǸƴ DǀƭƎŜǎƛ ±ŀŘƛǎƛΩ ϧ tƻǎǘƳƻŘŜǊƴ {ŀǾŀǒ 
aǳƘŀōƛǊƭƛƐƛ   млκнс   œŜƪƛƳŘŜƴǎƻƴǊŀƘŀȅŀǘ  ƭƛŦŜ ŀŦǘŜǊ ǎƘƻƻǘƛƴƎ          

https://cekimdensonrahayat.wordpress.com/2010/10/26/simber-atay-eskier-roger-fentonun-
olumun-golgesi-vadisi-postmodern-savas-muhabirligi/ 

.ǳǊŎƪƘŀǊŘǘΣ WΦ όмфтпύΦ TǘŀƭȅŀΩŘŀ wǀƴŜǎŀƴǎ YǸƭǘǸǊǸ LΣ ό .Φ{Φ .ŀȅƪŀƭΣ ¢ǳǊƪƛǎƘ ¢ǊŀǎΦύΣ  ŜǊŜŦƭƛƪƻœƘƛǎŀǊΥ 
5ŜǾƭŜǘ YƛǘŀǇƭŀǊƤ 

.ǳǊŎƪƘŀǊŘǘΣ WΦ όмфтуύΦ TǘŀƭȅŀΩŘŀ wǀƴŜǎŀƴǎ YǸƭǘǸǊǸ LLΣ ό .Φ{Φ .ŀȅƪŀƭΣ ¢ǳǊƪƛǎƘ ¢ǊŀǎΦύΣ TǎǘŀƴōǳƭΥ YǸƭǘǸǊ 
.ŀƪŀƴƭƤƐƤ ¸ŀȅƤƴƭŀǊƤΦ 

Cosgrove, B. (Oct. 10, 2013). Behind the Picture: The Liberation of Buchenwald, April 1945 

https://time.com/3638432/behind-the-picture-the-liberation-of-buchenwald-april-1945/ 

Cosgrove, B. (no-date). Gandhi and His Spinning Wheel: the Story Behind an Iconic Photo 

CƛƴŜŦƛŜƭŘΣ YΦόaŀǊŎƘмрΣнлмфύΦ ¢ƛƳƻǘƘȅ hΩ{ǳƭƭƛǾŀƴ ŀƴŘ ǘƘŜ {ƘƻǎƘƻƴŜ Cŀƭƭǎ                                     
https://blogs.loc.gov/picturethis/2019/03/timothy-osullivan-and-the-shoshone-falls/  

https://www.moma.org/artists/712
https://cekimdensonrahayat.wordpress.com/2010/10/26/simber-atay-eskier-roger-fentonun-olumun-golgesi-vadisi-postmodern-savas-muhabirligi/
https://cekimdensonrahayat.wordpress.com/2010/10/26/simber-atay-eskier-roger-fentonun-olumun-golgesi-vadisi-postmodern-savas-muhabirligi/
https://time.com/3638432/behind-the-picture-the-liberation-of-buchenwald-april-1945/
https://blogs.loc.gov/picturethis/2019/03/timothy-osullivan-and-the-shoshone-falls/


ULUSLARARASI SANAT ȼ TASARIM KONFERANSI, PERFORMANS VE SERGĮSĮ 

8-9 Eylül 2022 

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION 

September 8-9, 2022 

 

69 

 

YƤƭƤƴœŀǊǎƭŀƴΣ ¸Φ όнлмпύΦ Cƛƭƛǎǘƛƴ {ƛƴŜƳŀǎƤƴŘŀ ά{ǳƳǳŘέ ¢ŜƳŀǎƤƴƤƴ hǊǘŀŘƻƐǳΩƴǳƴ DŜƭŜŎŜƪ 
TƴǒŀŀǎƤƴŘŀ ¸ŜǊƛ    ǾŜ mƴŜƳƛΣ aŀǊƳŀǊŀ «ƴƛǾŜǊǎƛǘŜǎƛ {ƛȅŀǎŀƭ .ƛƭƛƳƭŜǊ 5ŜǊƎƛǎƛ ω /ƛƭǘ нΣ {ŀȅƤ нΣ 9ȅƭǸƭ нлмпΣ 
ISSN 2147-6934, ss. 119-129      DOI: 10.14782/sbd.201439376 

Margaret Bourke-WhiteτThe LIFE Picture Collection/Shutterstock 

https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-
photo/ 

O'Hagan, S. (Tue 9 Aug 2011 09.00 BST). On photography Luc Delahaye turns war photography 
into an uncomfortable art   

https://www.theguardian.com/artanddesign/2011/aug/09/luc-delahaye-war-photography-art 

hǊƘŀƴΣ{Φ όнлммύΦ CƻǘƻƐǊŀŦƛƪ ¢ŜƳǎƛƭ hƭƎǳǎǳ ±Ŝ 4ŀƐŘŀǒ CƻǘƻƐǊŀŦǘŀ 

{ŀǾŀǒƤƴ 9ǎǘŜǘƛȊŜ 9ŘƛƭƳŜǎƛΣ 59« D{9 {ƛƴŜƳŀ-¢Ǿ !ƴŀǎŀƴŀǘ 5ŀƭƤΣ 5ŀƴƤǒƳŀƴΥ {ƛƳōŜǊ !ǘŀȅ 9ǎƪƛŜǊΣ 
¸ŀȅƤƴƭŀƴƳŀƳƤǒ 5ƻƪǘƻǊŀ ¢ŜȊƛΦ 

Robert Capa  THE FALLING SOLDIER. SPAIN. SEPTEMBER, 1936. 
https://www.magnumphotos.com/shop/collections/collectors-prints/the-falling-soldier-spain-
september-1936/ 

Roger Fenton  (2022) All the Mighty World: The Photographs of Roger Fenton, 1852 ς 1860 
https://www.nga.gov/features/slideshows/all-the-mighty-world.html 

Roger Fenton (2022)  Still Life with Fruit 

1860  https://www.metmuseum.org/art/collection/search/283087 

¢ƛƳƻǘƘȅ hΩ{ǳƭƭƛǾŀƴ όнлннύ {ƳƛǘƘǎƻƴƛŀƴ !ƳŜǊƛŎŀƴ !Ǌǘ aǳǎŜǳƳ  
https://americanart.si.edu/artist/timothy-h-osullivan-3600 

¢ƛƳƻǘƘȅ hΩ{ǳƭƭƛǾŀƴ όнлннύ      ! IŀǊǾŜǎǘ ƻŦ 5ŜŀǘƘΣ DŜǘǘȅǎōǳǊƎΣ tŜƴƴǎȅƭǾŀƴƛŀ   

July 1863 https://www.metmuseum.org/art/collection/search/285644 

Woodis,W. (2022). Fenton Crimean War Photographs   About this Collection 

https://www.loc.gov/collections/fenton-crimean-war-photographs/about-this-collection/ 

Zagorin, P. (2003). On Humanism Past&Present, Daedalus, Fall,2003, Vol.132, No. 4, On 
Science (Fall,2003),pp.87-92. 

 

  

https://www.theguardian.com/artanddesign/2011/aug/09/luc-delahaye-war-photography-art
https://www.magnumphotos.com/shop/collections/collectors-prints/the-falling-soldier-spain-september-1936/
https://www.magnumphotos.com/shop/collections/collectors-prints/the-falling-soldier-spain-september-1936/
https://www.nga.gov/features/slideshows/all-the-mighty-world.html
https://www.metmuseum.org/art/collection/search/283087
https://americanart.si.edu/artist/timothy-h-osullivan-3600
https://www.metmuseum.org/art/collection/search/285644


ULUSLARARASI SANAT ȼ TASARIM KONFERANSI, PERFORMANS VE SERGĮSĮ 

8-9 Eylül 2022 

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION 

September 8-9, 2022 

 

70 

 

 

Art and Peace in the Context of Jean-tŀǳƭ {ŀǊǘǊŜΩǎ ¦ƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ 9ȄƛǎǘŜƴǘƛŀƭƛǎƳΥ !ƭōŜǊǘƻ 
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mȊŜǘ 

мфΦ ȅǸȊȅƤƭ ǎƻƴƭŀǊƤ ǾŜ нлΦ ȅǸȊȅƤƭ ōŀǒƭŀǊƤ ŀǊŀƭƤƐƤƴŘŀΣ ŜŘŜōƛ ŦƛƪƛǊƭŜǊ ǾŜ ŦŜƭǎŜŦŜ ŘǸƴȅŀǎƤƴŘŀƪƛ 
ŘǸǒǸƴŎŜƭŜǊ ŘŜƐƛǒƳŜȅŜ ōŀǒƭŀƳƤǒǘƤǊΦ 5ǀƴŜƳƛƴ ǀƴŘŜ ƎŜƭŜƴ ƎǀǊǸǒƭŜǊƛƴŘŜƴ ōƛǊƛ ƻƭŀƴ ±ŀǊƻƭǳǒœǳƭǳƪ ƪŀǾǊŀƳƤΣ 
ŦƛƭƻȊƻŦƭŀǊ ǾŜ ȅŀȊŀǊƭŀǊ ǘŀǊŀŦƤƴŘŀƴ ōƛǊœƻƪ ƪŜȊ ŀǊŀǒǘƤǊƳŀƭŀǊŀ ŘŀƘƛƭ ŜŘƛƭƳƛǒǘƛǊΦ ±ŀǊƻƭǳǒœǳƭǳƪ ƪŀǾǊŀƳƤ ƛƭŜ 
ƛƭƛǒƪƛƭƛ ȅŀȅƤƳƭŀŘƤƐƤ œŀƭƤǒƳŀƭŀǊƤȅƭŀ ǀƴŜ œƤƪŀƴ ȅŀȊŀǊ-ŦƛƭƻȊƻŦ {ŀǊǘǊŜΣ ŘǀƴŜƳƛƴŘŜƴ ǀƴŎŜƪƛ ŦƛƭƻȊƻŦƭŀǊƤƴ 
ƎǀǊǸǒƭŜǊƛƴŘŜƴ ƛƭƘŀƳ ŀƭŀǊŀƪ ƪŜƴŘƛ ȅƻǊǳƳƭŀǊƤƴƤ ŀœƤƪƭŀƳƤǒǘƤǊΦ 5ǀƴŜƳƛƴ ǎŀƴŀǘœƤƭŀǊƤ ƛǎŜ ŘŜƐƛǒŜƴ ƪǸƭǘǸǊ ǾŜ 
ǎŀƴŀǘ ŘǸƴȅŀǎƤƴŘŀ ŦŜƭǎŜŦƛ ƪƻƴǳƭŀǊƤ ǊŜǎƛƳƭŜǊƛƴŜ ŘŃƘƛƭ ŜŘŜǊŜƪ ōǳ ƪŀǾǊŀƳǎŀƭ œŜǊœŜǾŜȅƛ ǘƻǇƭǳƳŀ 
ǎǳƴǳƭƳŀǎƤƴŘŀ ǀƴŜƳƭƛ Ǌƻƭ ǸǎǘƭŜƴƳƛǒǘƛǊΦ  

.ǳ ŀœƤŘŀƴ ōŀƪƤƭŘƤƐƤƴŘŀ ǎŀƴŀǘƤƴ ƛƴǎŀƴƭŀǊŀ ǳƭŀǒƳŀǎƤƴƤ ǎŀƐƭŀȅŀƴ ǎŀƴŀǘœƤƭŀǊ ǘƻǇƭǳƳǳƴ ƘǳȊǳǊ ǾŜ 
ōŀǊƤǒ ƻǊǘŀƳƤ ƛœƛƴ ȅŜƴƛƭƛƪœƛ ǎŀƴŀǘ ǸǎƭǳǇƭŀǊƤ ƪŜǒŦŜǘƳƛǒǘƛǊΦ !ǊŀǒǘƤǊƳŀŘŀ ƛƴŎŜƭŜƴŜƴ ǾŜ {ŀǊǘǊŜΩƤƴ ŦŜƭǎŜŦƛ 
ƎǀǊǸǒƭŜǊƛƴŘŜƴ ƛƭƘŀƳ ŀƭŀƴ TǎǾƛœǊŜƭƛ ǎŀƴŀǘœƤ !ƭōŜǊǘƻ DƛŀŎƻƳŜǘǘƛΣ ǾŀǊƻƭǳǒœǳ ŘǳȅƎǳƭŀǊ ƛƭŜ ŜǎŜǊƭŜǊƛƴƛ 
ƻƭǳǒǘǳǊƳǳǒǘǳǊΦ 5ƤǒŀǾǳǊǳƳŎǳƭǳƪ ǾŜ DŜǊœŜƪǸǎǘǸŎǸƭǸƪ ŀƪƤƳƭŀǊƤȅƭŀ ƛƭƛǒƪƛƭŜƴŘƛǊƛƭŜƴ ǎŀƴŀǘœƤΣ ǎƻȅǳǘ ŦƛƎǸǊŀǘƛŦ 
heykelleriyƭŜ ǎŀǾŀǒǘŀƴ ǎƻƴǊŀƪƛ ƛƴǎŀƴƭƤƐƤƴ ǀȊŜ ǾŀǊƤǒ ŘǳȅƎǳǎǳƴǳ ȅŀƴǎƤǘƳŀƪǘŀŘƤǊΦ ¸ŀǇƤƭŀƴ ŀǊŀǒǘƤǊƳŀŘŀ 
{ŀǊǘǊŜΩƤƴ ±ŀǊƻƭǳǒœǳƭǳƪ ŀƴƭŀȅƤǒƤ ōŀƐƭŀƳƤƴŘŀ DƛŀŎƻƳŜǘǘƛΩƴƛƴ ōƛǊ ŘƛȊƛ ƘŜȅƪŜƭ œŀƭƤǒƳŀƭŀǊƤ ƛƭŜ ǀǊƴŜƪƭŜƴŘƛǊƛƭŜƴ 
±ŀǊƻƭǳǒœǳƭǳƪ ǾŜ .ŀǊƤǒ ƪŀǾǊŀƳƭŀǊƤ ŀœƤƪƭŀƴƳŀƪǘŀŘƤǊΦ  

Anahtar Kelimeler: ±ŀǊƻƭǳǒœǳƭǳƪΣ {ŀƴŀǘΣ .ŀǊƤǒΣ 5ƤǒŀǾǳǊǳƳŎǳƭǳƪΣ CŜƭǎŜŦŜ 

Introduction  

Between the end of the 19th century and the beginning of the 20th century, literary ideas and 
thoughts in the world of philosophy began to change. The concept of Existentialism, one of the 
leading views of the period, has been included in research many times by philosophers and writers. 
The writer-philosopher Sartre, who stands out with his published works on the concept of 
existentialism, explained his own interpretations, inspired by the views of philosophers before his 
time. The artists of the period, on the other hand, played an important role in presenting this 
conceptual framework to the society by including philosophical subjects in their paintings in the 
changing world of culture and art.  

From this point of view, artists who enable art to reach people have discovered innovative art styles 
for the peace and tranquility of the society. Swiss artist Alberto Giacometti, who was examined in the 
research and inspired by Sartre's philosophical views, created his works with existential feelings. The 
artist, who is associated with Expressionism and Surrealism, reflects the sense of humanity after the 
war with his abstract figurative sculptures. In the research, the concepts of Existentialism and Peace, 
which are exemplified by a series of sculpture works by Giacometti, are explained in the context of 
Sartre's understanding of Existentialism.  

Keywords: Existentialism, Art, Peace, Expressionism, Philosophy  
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Heading  

As the founder of existentialism, Soren Kierkegaard (1813-55), who was a "specific philosopher", 
exemplar and example, was quoted from a practical theistic point of view (Magee, 2000, p. 208). One 
of Kierkega's products, "The Concept of Anxiety", which was published in 1844, was very 
comprehensive and deeply affected. Famous names such as thinkers, Sartre, Camus are counted 
(www.youtube.com).  

WŜŀƴ-tŀǳƭ {ŀǊǘǊŜ όмфлр-мфулύ ŎƻƳǇƭŜǘŜŘ Ƙƛǎ ǳƴƛǾŜǊǎƛǘȅ ŜŘǳŎŀǝƻƴ ŀǘ ǘƘŜ 9ŎƻƭŜ bƻǊƳŀƭŜ {ǳǇŞǊƛŜǳǊŜ ƛƴ 
Paris. Since 1933, he started to work with two German philosophers, Edmund Husserl (1859-1938) 
and Martin Heidegger (1889-1976).  

His first book in the field of literature, Nausea, published in 1938, includes his thoughts and 
explanations on existentialism (Drake, 2003, p. 30).  

In 1939, II. After he started his career as a meteorologist in World War II and was captured by the 
Germans, after being held for close to a year, he was emotionally and deeply affected. There is a 
concept of Existentialism, which is evaluated in a different way, obtained from the Being and 
Nothingness chapters published in this period (Kahraman, 2022, p.11).  

Sartre describes himself as an individualist anti-bourgeois writer before the war. However, when she 
feels taken away from a safe environment and close to her relatives, her perception of herself 
ŎƻƳǇƭŜǘŜƭȅ ŎƘŀƴƎŜǎΦ IŜ ŜȄǇƭŀƛƴǎ ǘƘƛǎ ǎƛǘǳŀǘƛƻƴ ŀǎ ŦƻƭƭƻǿǎΥ άL ƳŀŘŜ ǘƘŜ ǘǊŀƴǎƛǘƛƻƴ ŦǊƻm pre-war 
ƛƴŘƛǾƛŘǳŀƭƛǎƳ ŀƴŘ ǇǳǊŜ ƛƴŘƛǾƛŘǳŀƭƛǎƳ ǘƻ ǘƘŜ ŎƻƳƳǳƴŀƭ ŀƴŘ ǎƻŎƛŀƭέ ό5ǊŀƪŜΣ нллоΣ ǇΦ онύΦ  

With the existential approach, Sartre's defender of freedom and the human model existing in society 
should always show themselves as free and creative. In addition, the artist suggested that he should 
try different experimental ways, since he cannot achieve freedom in one go in the work he will create.  

In the context of Sartre's concept of Existentialism, the enigmatic filiform and figurative sculptures of 
Swiss artist Alberto Giacometti (1907-1966) are presented as an example in this research.  

Alberto Giacometti (1901-1966) enabled his father, Giovanni Giacometti (1868-1933) to be a painter, 
and to enter the art life. His first works, which he produced in the workshop he founded with his 
brother Diego, bear Surrealist traces.  

Giacometti's work on models and abstract figurative patterns caused him to moǾŜ ŀǿŀȅ ŦǊƻƳ ǘƘŜ 
{ǳǊǊŜŀƭƛǎǘ ŎƻƳƳǳƴƛǘȅ ŀƊŜǊ ŀ ǿƘƛƭŜΦ ¢ǊȅƛƴƎ ǘƻ ǊŜƅŜŎǘ ǿƘŀǘ ƘŜ ǎŜŜǎ ƛƴǎǘŜŀŘ ƻŦ ǎǳōŎƻƴǎŎƛƻǳǎ ƛƳŀƎŜǎ Ƙŀǎ 
ōŜŜƴ ŀ ǿƻǊƪƛƴƎ ƳŜǘƘƻŘ ŎƘƻǎŜƴ ōȅ ǘƘŜ ŀǊǝǎǘ όIǳƴǘǸǊƪ, 2016, p. 261).  
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Image 1. Alberto Giacometti, The Pointing Man, 1947, bronze, 178x95x52 cm, Private Collection.  

Giacometti associated his sculptures with the concepts of space and time, proximity and distance. The 
thinner structure in the image, which gets farther away as it gets closer to reality, is an element that 
determines Giacometti's sculptures.  

Sartre said about Giacometti's sculptures that he "faced with the invisible in the lived time" 
(Mathews, 2014, p. 12).  

In this problematic, in which the consciousness observing the object equips it with the ability to give it 
a meaning, the artist's anxiety has been effective in reflecting the creative and experimentally 
progressive expression.  

 

Image 2. Alberto Giacometti, City Square, 1948, bronze, 21x62.5x42.8 cm, Museum of Modern Art, 
New York.  


