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SUNUS
“Izmir’in Kurtulusunun 100. Yili Anisina: Baris i¢in Sanat” Temasi Uzerine...

Glivende ve hayatta kalmak isteyen insan, caglardir yasama alanini
korumak istemistir. Temel amaci tlrini devam ettirmek olmustur. Yine ¢aglar
boyunca huzur iginde yasamak, beslenmek ve lremek igin insan, dncelikle
yaban hayvanlar, zorlu hava ve gevre kosullari ile micadele etmis, gegen
zaman igerisinde listesine farkli insan topluluklari ile miicadeleyi de eklemistir.
Birbirlerinden uzak cografyalarda kendi iglerine kapanan insan topluluklarinin
dilleri birbirinden farklilasmig, aralarinda ortaya ¢ikan yabancilasma da
¢ozlilmesi gereken diger bir tehlikeye donlismiustiir. Genisleyen bu cografyalar
yeni ve farkli aliskanliklar, inanglar yani kiltlrler insan igin daha iyi kosullar,
bolluk ya da ilerleme igin ¢ikilan go¢ vyolculuklarinda korku unsurlarina
donlsmiustiir. Go¢ yollarinda ailelerini, sevdiklerini ve kendisini korumak
zorunda kalan insan ¢ogu zaman vahsi, zalim bir yikiciya dontsmustur.

Buglin bilim adamlari insanin bilingli davranislarinin oraninin sadece %10
oldugunu kanitlamiglardir. Yine bu kanit, caglar boyunca insanin insan, doga ve
cevre ile olan savasinin da koruma ve hayatta kalma dirtiisi etkisinde
bilingsizce gerceklestirilmis olabilecegini destekler niteliktedir. Simdi, bugiin,
burada artik insan bilingsiz davraniglarini bilingli eyleme dénustiirmek ve
glivenli, yasanabilir, mutlu bir diinyanin sadece baris ile mimkin olabilecegini
anlamak icin uyanmali ve bu gergegin farkina varmalidir.

Gorsel sanatlar, tasarim, mizik, dans, edebiyat, sinema ve tiyatro gibi
¢okca disiplini kapsayan sanat, insanin duygu, fikir, felsefe ve deneyimlerini
ifade ettigi kaltirel bir eylem, bir bi¢cim, bir dildir. Bu yil IADCE, 3500 vyillik
antik Smyrna, izmir kentinin kurtulusunun 100.yili anisina “Baris i¢in Sanat”
temasi ile bildiri, sanat eseri ve performanslarini bir araya getirerek, tim
insanliga, doga ve hayvan dostlarina baris dolu bir dinya icin sanat dolu bir
katki saglamayi hedeflemektedir.

Dokuz Eylil Universitesi, Buca Egitim Fakiiltesi, Giizel Sanatlar Egitimi
Bo6limu tarafindan dizenlenen konferansa katilmaya davetlisiniz. Uluslararasi
Sanat ve Tasarim Konferansi, Performans / Sergisi yaratici zihinlerin sosyal,
fiziksel ve cevresel iyilesmede sanat ve tasarimin dil ve materyallerini nasil
kullandigini ortaya koymayi hedeflemektedir.
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PRESENTATION

About the Theme “Commemorating the 100" Anniversary of the Liberation
of Izmir: “Art for Peace”

For ages, humankind has protected its territory in order to survive and feel
safe, so that it can ensure the continuation of its species. To live in peace, to nourish
and to breed, humans had to struggle with wild creatures, harsh weather and
environmental conditions, and subsequently with different human tribes. Societies
living geographically apart from one another developed different languages, and
strangeness to each other became another perceived danger to be overcome.
Broadening geographies, new habits, and beliefs; in short cultural changes have
become elements of fear for communities migrating in order to find better
conditions, prosperity and improvement. The struggle to protect their families, loved
ones and themselves during immigration journeys turned people into savage and
cruel destroyers.

In our current day, science has proven that only 10% of human behavior is
conscious. This is concurrent with the possibility that the human struggle against
other humans, nature and the environment may be an unconscious attempt to
protect and survive. Now it is time to realize that a safe, livable, and happy world can
only be created through peace and to this end, unconscious behavior must be
replaced with conscious action.

Art, which is an umbrella term that covers many different disciplines, such as
visual arts, design, music, dance, literature, cinema, and theatre; is a cultural action,
a form and a language which allows humans to express their emotions, ideas,
philosophies, and experiences. This year, in commemoration of the 100th year of the
establishment of city of Izmir which sits in place of the 3500-year-old ancient
Smyrna, IADCE aims to make an art-filled contribution for all those who love
humanity, nature and animals.

You are invited to submit an abstract to the upcoming conference organized by
the Dokuz Eylul University Buca Faculty of Education Fine Arts Education
Department. The International Arts-Design Conference aims to explore the ways in
which creative minds use performance and exhibition use the language and tools of
arts and design for social, physical, and environmental betterment.
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Peace Monuments and The Ideology of The Winner
Prof. Dr. Alexander van Eck

izmir Institute of Technology, Turkey

alexandervan@iyte.edu.t

In 2020, The government of the Mexican state of Oaxaca presented the UN with a large
scultpture by the artists Jacob and Maria Angeles, entitled The Guardian of the Peace. Drawing on

ancient Aztec imagery, it represents a colorful winged jaguar-like creature assuming a threatening
position (fig. 1).

When it was exhibited outside the New York UN building, it met with fierce criticism from
Christian organizations who, despite the fact that the cultural background of the work was evident,
interpreted it as a depiction of the Beast of the Apocalypse. This mini-scandal showed that there are
strong expectations about what a Peace Monument should look like and indeed, the iconography of

peace monuments, mostly based on Christian and Greco-Roman sources, has been remarkably
consistent.

As we will see there were peace monuments before, but the world has never seen such a big
explosion of them as since World War Il. For the World Peace Conference in Paris 1949, Picasso
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picture of a dove

as an illustration for the official poster (fig. 2).

CONGRIES MONDIAL
DES PARTISANS
DE LA PAIX

SALLE PLEYEL
20-21-22 ET 23 AVRIL 1949
PARIS

Whether it was under the influence of this poster or whether this poster was confirming the

popularity the dove already had as a symbol of peace in popular speech, since that year we see an
spectacular proliferation of its symbolism in monuments all over the world.

The Amsterdam neighbourhood that | used to lived in, the Watergraafsmeer, was built in large
part during the ‘Wederopbouw’ (Reconstruction) after World War Il, and between the housing blocks
from the 1950’s a bronze statue can be found of a girl releasing a dove, a bit sugary to my taste, but
understandable as a statement of the hope for a bright future after the dark years of the war (fig. 3).

LiselotteN

10



o o, ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISi mm
% 8-9 Eylill 2022 T T
i INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION "7

September 8-9, 2022

Looking for the origins of this iconography of a girl or a woman releasing a dove, we may point to a
wooden statue from 1953 by the Danish sculptor Henrik Starcke made for the UN building in New
York, Woman and bird (fig. 4). The artist himself described its meaning with words like: ‘unlimited
flight upwards to greater heights’ and ‘countries striving for self-determination’.

Although in this case the bird that is released is not a dove but another, unidentifiable species, it was
the dove that would win the day, as we saw in the Watergraafsmeer statue and in many other
corners of the world. In Izmir, we see it in front of the Montreux gate of the fairground, in nearby
Kusadasi we encounter it even twice, in the Hand of Peace by the sea (fig. 5)

and in the monument for Atatlirk, where a girl walking next to the country’s founder is doing the
releasing, characterizing Atatirk as the bringer of peace for the country.

11



8-9 Eylul 2022
N INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION
September 8-9, 2022

BUCA EGITIM
FAKOLTESI

& ¢ ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI mnm

Now and then an artist tries to infuse the imagery of the dove with a modern feel, like the sculptor
Nestor Basterretxea Arzadun who, when asked to create a peace monument by the sea in San
Sebastian, created an abstracted version of the wellknown symbol. It is clear that he could only go so
far in his abstraction to keep the symbolism of the monument readable (fig. 6).

Similar things might be said about its counterpart in Teheran, done in the colours of the Iranian flag
(fig. 7).

The reason that the dove came to exemplify peace since antiquity probably lay in the goodnatured
character of the animal itself, and the fact that some subspecies are known to cuddle a lot. We see
them do that, for instance, in a relief above the door to the lower justice chamber in the Amsterdam
Town Hall, to show that the aim of the court was rather to resolve conflicts than to administer
punishments.

But the prime example of dove symbolism is the story about Noah from the bible book Genesis,
where Noah sends a dove from his ship to look for evidence that the flood is almost over. The bird
comes back with an olive branch, showing that there is indeed dry land close by, and that God wants
to make peace with mankind.

Already in early christian times, the dove carrying an olive branch seems to have become a
more general symbol of peace, independent from the story. A primitive relief in the catacomb of
Domitilla shows a dove with an olive branch, without any further visual reference point; it is generally

12
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interpreted as an expression of the hope among the persecuted christians for religious peace in
Rome, or of the saved souls of the buried that rest in divine peace (fig. 8).

The Romans themselves were mostly into victory monuments, like the triumphal arches and
columns that were erected for emperors returning from the battle field. There is one big exception
though: the Ara Pacis built on commission of the Senate to honour emperor Augustus in the years 13-
9 BCE. The enormous structure, completely in white marble, shows reliefs about the prosperity
brought about by agriculture, possible since Augustus brought peace to Rome, processions for the
Goddess of Peace (Pax) in which the emperor and his family take center stage, and allegorical reliefs
that show the bounties of peace like prosperity and harmony.

The bible was not the only ancient source where the olive branch plays a role as a peace
symbol: the Greeks had their own version.The goddess Athena presented the city of Athens with the
gift of the first olive tree which would bring peace and prosperity to the city. Its branch became the
attribute of the goddess of Peace (Eirene for the Greeks, Pax for the Romans), as we can see on
Roman coins. When Roman symbolism was revived during the renaissance, it returned as an attribute
of the personification of Peace, most influentially in Cesare Ripa’s Iconologia (1593).

Ripa’s impact can be seen in several elements of Amsterdam’s town hall that was built after
the Dutch Republic had signed its peace treaty with Spain after the Eighty-years War with Spain in
1648. The Dutch had come out victorious — their Republic was finally recognized, its economy was
bustling. Amsterdam was its greatest financial powerhouse and called the shots politically as well,
enough to compare itself with ancient Rome in its republican era.

The sculpted decoration of the severely classicist, enormous building which still dominates
Dam square nowadays, is remarkable in several ways. The quality is outstanding; Rubens’ apprentice
Artus Quellinus was cocnvinced to move his entire studio from Antwerp to Amsterdam for it. Its
iconography is highly original and boastful: In its central space, the Burgerzaal (Citizens’ Hall) there
are marble relief maps on the floor of the world and the stars, implying that Amsterdam ruled the
universe.

Similar things can be said about the reliefs on the pediments of the front and back fagades of
the building, which respectively show the seven seas and the four continents bringing goods and
honour to the city. On top of the pediment at the front stands a large sculpture representing Peace,
literally the crowning glory of the decoration of the building’s exterior. Peace holds an olive branch in
her right hand, and the Caduceus (staff) of the god of commerce, Mercury, in her left, symbolizing the
prosperity through trade that is possible thanks to her. And as so often, the allegory of Peace is
associated with the idea of Victory, striding forward as she does like the Nike of Samothrace.

Peace monuments from the twentieth and twentyfirst century are different. The wish for
world peace that emanates from them no doubt has to do with the two world wars that were fought.
Both times the slaughter was so devastating that nobody felt really victorious afterwards —
monuments were erected either to honour the fallen or to express the wish that a war like that would
never happen again. The United Nations came together for this purpose, and its emblem does revert
to the tested symbol of the olive branch, but combines it with a world map symbolizing unity, rather

13
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than domination of the world as it did in seventeenth-century Amsterdam. The attribute of the world
map or the globe would become a recurring item in the repertoire of peace monuments the world

over. The Globus on Independence Square in Kiev (2001) is a case in point, with an added bonus of
doves representing the five continents striving for peace.

2001

Izmir, the city where this conference was organized, even counts two of such globes. The first
one, the World Peace Monument from around 1975, is about four meters high with the continents
shown in sheet metal, stands in a fountain on 9 September Square (Dokuz Eylil Meydani) in the city
center. The second one, again entitled The World Peace Monument, was built recently in the suburb
of Bayrakh. It is a much larger construction that allows visitors to enter and climb it to enjoy the view.
Its base is formed by three stylized concrete hands. They carry the metal globe, recognizable as such
only because its constructional elements denote lines of latitude and longitude.

14
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The redundance in the symbolic language of all these sculptural groups with their doves, their
olive branches, their hands and their globes is remarkable and we may conclude that their patrons as
well as their creators were looking for immediate comprehensibility and predictable emotional
reactions rather than authentic artistic expression. They are the material equivalent of the ever
returning wish for world peace uttered by Miss World candidates interviewed on the stage.

In his Unbearable Lightness of Being, Milan Kundera wrote that the experience of kitsch comes
with two tears: “The first tear says: ‘How nice to see children running on the grass.” The second tear
says: ‘How nice to be moved, together with all mankind, by children running on the grass.’ It is the
second tear that makes kitsch kitsch.The brotherhood of man will be possible only on a basis of
kitsch”. It is almost as if he wrote that last sentence with our monuments in mind.

It becomes understandable now why the Guardian of Peace by Jacob and Maria Angeles with
which this lecture began, was met with such suspicion and resistance. Its kitsch-factor was simply too
low to meet peoples’ patterns of expectation.

15



e ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI M

3'3 l ' 8-9 Elel 2022 BUCA EGITIM

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION
September 8-9, 2022

ART AS REFUGE: Resilience, Relationship, Imagination, Hope

Christa Coogan
University of Music and the Performing Arts Munich, Germany

christa.coogan@hmtm.de

Keywords: Cross-Border Unaccompanied Refugee Minors, Resilience, Strength-Based
Perspectives, Dance and Music, Creativity

Introduction

The numbers from the United Nations High Commission for Refugees /UNHRC for June 2022
state that a total of 101 million people worldwide have been forcibly displaced from their homes: the
half of these internally, the other half across borders. Turkey is the host to the world’s largest
refugee population and has been for the last 7 years with about 4 million Syrians under temporary
protection. The country in which | live, Germany, reported in June 2022, a million Ukrainian refugees
seeking asylum. This is in addition to one and a half million refugees already here, which makes it the
largest host country in terms of numbers in a country completely in Europe.

This article concerns artistic activities with refugee populations — especially in the context of
dance and music. These art forms, based on contemporary artistic-pedagogical approaches, offer a
compelling and effectual medium for building resilience through bodily experiences and creative
action. In addition, they are a means for the growth of self-efficacy and self-agency. And furthermore,
they support social integration in terms of developing relationships and compassion between people
arriving from different cultures and countries, and in this mix of cultures, finding safety and peace.

Written from a practice-based perspective, the paper is informed by researchers and artists
with a focus on this topic. The artistic and educational work with, for, and by refugees and asylum
seekers | have experienced as exciting, challenging, a profound learning experience, and at the same
time deeply moving.

More than fifteen years ago | began working with children, youth, and adult male populations
who were refugees in Germany. Our classes took place in refugee living quarters, in community
centers, and in schools and has included dancing, singing, body percussion, and drumming. These
classes were sometimes shared with a community music band, a chamber orchestra, or a rap group.
Groups were at times mixed aged, often in groups of refugees and non-refugees and occasionally just
groups of refugee children or unaccompanied minor asylum seekers.

In January 2016, this work became a part of my responsibilities as the outreach coordinator at
the University of Music and Performing Arts in Munich. As Germany opened its borders to over a
million refugees in the summer of 2015, numerous institutions and organizations volunteered in ways
they could. My university committed itself to assist in the societal integration of our new arrivals and
we entered a partnership with an orphanage, the Waisenhaus, one of the largest child and youth
welfare organizations in the city. Two thirds of the approximately 130 children who lived there were —
until 2019 - unaccompanied minors. Dedicated music students from various departments of our
university offered private instrumental lessons and supported children in practicing an instrument.
Students gave concerts in the orphanage. We invited and accompanied young people to concerts in
the university and across the city. | and students from my department taught percussion and dance
classes.

16
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This paper will focus on experiences and literature pertaining to the work with unaccompanied
minors.

Theoretical Support

Unaccompanied asylum seeking and refugee youths are struggling with difficulties they faced in their
homeland, traumatic experiences during their escape and transit, and with the trials that they
encounter living in exile. Considering the challenges and obstacles, for example, the loss of emotional
and cultural ties, or learning the rules of the new culture, unaccompanied refugee minors are
understood to be an endangered group (Ni Raghallaigh & Gilligan 2010). Understanding the general
effects of trauma, it’s manifestations and possible pedagogical and therapeutical approaches, are a
prerequisite for this work. However, if we regard people with refugee backgrounds as weakened by
their traumatic experiences, we underestimate their capacity for “transformative renewal”
(Papadoupoulos 2007).

Increasingly, research is showing that many refugee children and youth seem to be able to
cope with their stressful circumstances. One such study (Rousseau & Drapeau, 2003) speaks about
children who emerge as ‘active survivors’ rather than as ‘passive victims.” Others support the idea
that vulnerability and resilience can coexist, enabling a healthy development despite traumatic
experiences. The use of selected strategies allows them to cope with their predicaments (Lynnebakke,
B. and Pastoor, L. 2020; Sleijpen, et.al. 2015). Masten (2011) points to resilience research as a domain
of inquiry in human development that “refers to the study of the processes of, capacity for, or
pathways and patterns of positive adaptation during or following significant threats or disturbances”
(p. 494).

Two studies | reference (Goodman, 2004; Ni Raghallaigh & Gilligan, 2010) have analyzed the
narratives of unaccompanied refugee minors, identified central themes reflected in these narratives
and have demonstrated how these youths develop coping strategies to meet the challenges of
adapting to a new country and to thrive despite the adversity they have experienced. These studies
have helped me to recognize certain behavioral patterns within refugee youth as coping strategies
and to expand areas of my potential influence.

Coping Strategies

Goodman interviewed unaccompanied minors from South Sudan who had lived in the United
States for between six months and a year. She emphasizes that coping strategies in her research are
culture-based and that the experiences are specifically those of South Sudanese minors.
Nevertheless, the study describes experiences that may have implications for dealing with stress and
trauma for refugee children and youth.

Although these youth recognized that they had been treated unfairly in the past, they had a
strong sense of self - they saw themselves as survivors and, as Goodman wrote, were "agents of their
own future" (p. 7). Goodman identified four key themes reflected in the participants' narratives:

= Collectivity and group membership/shared experiences
= Suppression and distraction

=  Making meaning — often linked to their religion

=  Emerging from hopelessness to new hope

The first theme that emerges in the young people's stories is that of shared experience — they
feel connected and responsible for each other. They share a communal identity with their family
members, the communities from which they come, and with their fellow refugees. Having a shared
identity brings a sense of responsibility that acts as a powerful motivator to keep going and not to
despair.

Suppression, respectively, distraction is the second coping strategy that Goodman identifies.
One of the youths explained: "Thinking a lot can give you trouble." Another said, "I need something to
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keep me from thinking" (p. 1184). Focusing on schoolwork and social activities are strategies to
protect against feelings of powerlessness. Goodman argues that denial is "a fairly effective coping
tool" -- although the tactic can be problematic in the long run. She stresses that everyone has their
own healing timetable and this needs to be respected.

Making meaning is connected to a belief in God that helps to make meaning out of the
experiences of the refugee’s past. Religion supports many to feel that their life has a purpose and
gives meaning to their experiences and circumstances.

Emerging from hopelessness to hope has everything to do with the future. The sense of
hopelessness that permeated their past lives begins to fade once they are safe. For all the youths in
this study, education was seen as their hope for the future - a way to effect change in their lives, a
means of developing self-confidence and self-agency.

The research conducted in 2009 by Muireann Ni Raghallaigh and Robbie Gilligan presents
findings that look at unaccompanied minors living in Ireland. Unlike Goodman's study, there is no
common cultural heritage here - the children come from different parts of Africa, Southeast Asia, and
Eastern Europe. These authors argue for a strength-based perspective that concentrates on resilience
and competencies under stress. They identify six different coping strategies, some consistent with
those Goodman observed:

=  Maintaining continuity in a changed environment
= Suppressing emotions and seeking distractions

=  Adapting through learning and changing

=  Looking positively into the future

= Distrusting

=  Acting independently

The strategy mentioned first — maintaining continuity in a changed environment —enables
young people to maintain a coherent self-image while adapting to the new culture. They follow
specific traditions, speak their language with others from their homeland and hold to their religion.
Their cultural identity enables them to feel stronger and protected while navigating their present
situations.

The strategy of suppressing emotions and seeking distractions involves a silence that one
often encounters when discussing the refugees’ past. Certainly, part of this silence is related to the
fact that emotional communication is culturally conditioned. But through distraction—school and
other activities—these young people manage to prevent their feelings of loneliness, worry, and
memories of the past.

Adapting through learning and changing refers to how young people manage to retain parts
of their culture while at the same time integrating into their new environment. For instance, religious
practices are adapted in such a way that they become realizable. Some Muslim youth still pray five
times a day, but no longer at the designated times. They adjust the times to their new schedule.
Instead of replacing their culture with a new one, they adopt a bicultural identity. This flexibility
allows young people to feel more comfortable and cope with their complex cultural daily lives.

Looking positively into the future is the fourth strategy. The youth are aware of past
difficulties yet appreciate the changes for the better in their lives and look to future opportunities
with excitement and curiosity. They make conscious choices to create a fulfilling life for themselves.

Next, the researchers describe the strategy of distrust. The inability to trust others is a
characteristic both of cultural loss and of self-preservation. In their study, the minors talk about their
lack of trust stemming from past experiences - loss of social trust, the loss of institutional trust and of
political trust. Trusting appears to be often too great of a challenge.
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Finally, the authors identify independent action. This strategy of seeing themselves as
independent and self-reliant seems to empower the young refugees and give them a sense of control
in their lives. Reliance on professional support and other youth remains low, while attachment to
religion is often strengthened.

Examples from our work

| situate my artistic and pedagogical work for this article within the music and movement
educational frameworks of both Orff Schulwerk and Elemental Music and Dance Education. Wolfgang
Hartmann (2022) defines the teaching process of Orff Schulwerk with a fundamental principle: the
individual is at the center of this process. Furthermore, an Orff Schulwerk approach invites
participation in creative group activities experienced through imitation, exploration, improvisation,
and composition.

The research mentioned above offers a theoretical framework that | have been able to apply
to my work. | have recognized these coping strategies with different groups of unaccompanied minors
and understand how this approach in creative applications of dance and music — that is, guided by
exploration, imitation, improvisation, and composition, can support the development and
strengthening of these strategies. | would like to give you a few examples and classify them. These
investigations can be helpful for teachers and artists who work in less traditional situations, who work
with populations of immigrants, as well as those who are involved with refugee communities.

e  Collectivity and the communal self

Leisure activities, i.e., hobbies such as music and dance lessons or soccer training are not part
of the former life of many refugees. It takes time to develop the ‘habit’ of a hobby. Their commitment
is unstable; regular participation would be desirable but is often unattainable. Sometimes the young
people have appointments or outings over which they have no control; perhaps they become
distracted and forget or decide to do something else.

It is up to me to remind the participants weekly of the forthcoming after-school classes. The
first few weeks with a new group always seem to be touch and go. Will last week's participants also
be there this week? Will they appear three times in a row? Will they be on time? Some reappear after
a two-week absence; new participants are always joining. The process of learning and taking
responsibility for each other takes time.

Dance and music classes with a contemporary, creative approach encourage a sense of
belonging through learning and creating together. Especially for these children and young people,
such classes support them to feel strong and not understand themselves as victims. They are not
pushed away, they have arrived. The process of taking responsibility is hastened, for each person is a
necessary part of the group - they begin to develop the sensitivity of the ensemble player. The sense
of community is strengthened.

In December several years ago, | was involved in a dance project comprised of 16 boys, half
from the Waisenhaus (all refugees) and the other half from a vocational school for sport and dance in
the same neighborhood (no refugees). Together, we were making a dance for a Christmas
performance. One of the refugee boys asked for additional rehearsal time. He wanted everyone to feel
certain about what they were dancing, and it was of the utmost importance that everyone could
attend the extra rehearsals. For this boy, the project defined a group in which each member played an
essential role. If one person was absent, they were not complete, and their work was weakened.

Sometimes the powerful drive to belong to a group would show not only in class, but also in
the way participants lingered to connect with one another after class was over. The rapport that
grows as you explore ideas with one another, as you improvise together, as you get into the groove of
a common rhythm, is experienced not only in the moments of doing, but also in the moments of
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quietness. I vividly remember one November afternoon when a small group of teen refugees all ended
on the floor, after the class was over, talking. Ramin was stretching; Nasi was reclining on his side, his
head resting on Wali’s knee. Sophia was lying on her back, knees bent, head resting on Nasi’s knees.
They were joking and laughing for a bit, and then it was still. They were just together. A delicate
intimacy hovered in the space.

At times, the refugee students sought to cement their belonging as a group in unexpected and
touching ways. My colleague Clara Horbach (personal communication) shared an experience with her
class: “Once the participation of the percussion and movement class with the boys became a
regularity, we drew up an attendance list that they signed each week. One of the boys really wanted
to give the group a name. After a short deliberation, they decided to call their group ‘Loyal’. We
understood this selection of a group name as encouraging individual self-awareness within the group
as well as the strengthening of the feeling of solidarity amongst the group members.

¢ Distraction can have positive sides!

Movement and music classes are distractions. These young people can forget school, grades,
the asylum process, missing their families, and whatever else is on their minds, for two hours. Their
complete attention is focused on the challenges of the moment.

And there are other kinds of distractions as well: Nasir and Ali, who came regularly to our
lessons, stopped coming for about two months and then one week they reappeared. Many of these
youths are experiencing an unprecedented freedom — for them - for the first time. These two boys
were caught up in a wonderful distraction - they had girlfriends! Far removed from family
expectations, they can choose who interests them and with whom they experience enjoyment.
Understanding this helped me to celebrate their return without being overly sensitive to their
absence.

e Creating trust

In the safe situation of our music and movement classes, these youth learn to feel their
bodies, to be expressive with their bodies and begin to understand how these bodies are in tune
with deep emotional experiences. A powerful aspect especially found in dance and one that
contributes to a profound self-knowledge is when one’s body has physical connection to another
body or other bodies. These youth experiment with movement qualities and discover various ways
of connecting to each other through closeness, touch, and weight sharing. Here, the process of
coming together begins - the process of rebuilding trust in themselves and trust in others.

One day only boys came to class; the girls didn't show up. It was lively, exciting, fast, and fun. |
shared my enthusiasm with the boys. One boy then shook his head and said, "It's good to have girls in
these dances." | interpreted his comment as follows: through partner work, the girls and boys can get
close in a context that is sanctioned and observed. These young people come from cultures where
relationships function with different rules than our rules in Germany. This kind of work is therefore
also a gateway to a European culture which is more relaxed with physicality and with relationships
between men and women.

e Making dances, making music, making meaning

In my music and dance experiences with unaccompanied youth, | often notice a strong urge for
them to give meaning to the dance or the music we make together. Their actions might unearth
specific memories that influences meaning they create. Certain sounds may open imaginative worlds.
They may recognize that through their musical-rhythmic actions, a bodily-kinesthetic meaning
unfolds. Perhaps their actions flow into their individual stories or perhaps music and dance enable
them to create new stories. This is not the looking for and finding meaning based on religion that
Goodman (2004) and Ni Raghallaigh and Gilligan (2010) identified. Rather, meaning as interpreted it
here is physical, is felt in the body, is created through sound, is emotional, and is social.
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An episode from the above-mentioned dance project with both unaccompanied minor refugee
boys and non-refugee boys from the nearby school offer a clear example of this bodily-kinesthetic,
social construction of meaning. The dance we were making with one another had no specific theme
nor narrative structure. Rather, it developed out of the capabilities and interests of each of the youth.
During a discussion of possible endings for the dance, all the refugee boys began speaking at once.
Apparently, outside of the rehearsals, they had been conversing with each other about the meaning of
the dance. Some had developed their own storyline for the entire dance. Others valued the
relationship with their special partner and understood these relationships to be the crux of the piece.
There was no one meaning, upon which | had decided. There were many meanings, which they
individually constructed. Our creative process encouraged them to envision and to imagine.

A story related by my colleague, Franziska Boehm (personal communication), describes an
experience during an individual piano lesson with an unaccompanied refugee girl in the orphanage.
Her student is musical; she is happy to improvise while singing and dancing; she is less interested in
imitating. During one of the last classes of the year, Franziska sat at the piano and played. The girl
began to dance; gradually she took props into the space to make the dance more theatrical. Then she
began to sing - developing a story with three characters: she as a child in conversation with her
parents, Franziska as the pianist, and a witch. In between, she incorporated recitatives. 1t was a 30-
minute improvisation - a theatrical interplay between singing, dancing, and speaking. It was a
firework of creativity and expression, meaning and magic.

e Hope

| want to share a last story that displays a powerful sense of hopefulness, this last point in the
coping strategies researched by Goodman and in the positive outlook by Ni Raghallaigh and Gilligan.
This story is not related to dance or music, per se. And yet, it is very definitely related to what
happens during this creative, artistic process. Indeed, we teach dance and music, singing and playing
instruments. This work, however, is about teaching these subjects to the individual human being and
importantly, learning from them. We help our students develop self-agency; we encourage risk-
taking; we offer the strength and security of group work and the thrill of a solo. We offer challenges
and are moved by myriad solutions. We ask for vulnerability in the artistic, creative process of our
students, and we ourselves are open.

And so, this story: it was a few days before Sophia’s 17" birthday. | had mentioned to the
others that they might want to bring her a small present. That following week, Sophia came to class
carrying many heavy bags. It was dinner! Weeks ago, she had said that one week she would cook for
everyone. This was the week! Laden with plates, silverware, cups, napkins, bottles of Coke, tubs of
rice, vegetables, and chicken pieces, she set the ‘table’ (on the floor). The others pulled out their
presents for her. They were all laughing and chastising Sophia for speaking English, and someone said
something in Arabic. Ramin spoke a phrase in Chinese. Then it was repeated in German: Ich liebe Dich,
then in Italian, in Spanish, in Turkish, in French, in Dari, in Pashto, in English: | love you. “How do you
say it in Nigerian?” “In Somali?” Despite the tribulations experienced in their short lives, for this
moment, with this distraction, despair was at bay. They were thinking about love. They allowed these
words to tumble out of their hearts and to dance on their lips.

Resilience, Creative Imagination, Hope

Sophie Yohani, a Canadian researcher with a focus in refugee and immigrant mental health,
trauma, and resilience, writes that arts-based activities with a focus on hope are crucial for refugees
and asylum seekers during their resettlement process. Such programs provide opportunities for
people to engage in actions and activities that encourage meaning making. Hope is a way into the
future. (2008).
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She paraphrases Reverend William Lynch, a scholar who identified hope as comprising creative
processes. In observing a connection between resilience and hope, and creativity and hope she
writes: “Individuals who are able to hope, despite past challenges and unknown outcomes, are said to
do well in life as they engage in a creative imaginative process that allows them to see beyond
boundaries and live without absolutes.” (p. 314).

This artistic, wholistic, body-centered approach, — in which the individual and the group are in
the center of the happenings —is a dynamic, interactive process of focused actions and creative
challenges. It is a process filled with possibilities. Such a practice can support refugee youth during
their stay and/or resettlement in the host country.

If we recognize in our practice that resilience is a complex process to which we can help to
provide access, then this work can offer comfort, break isolation, and contribute to finding meaning.
We can create new forms of relationships and belonging through cooperative fields of action. We can
create spaces in which trust can grow and be anchored again. We can share the beauty of dance and
music so that meaning and magic flourish. And we can offer experiences and perspectives in which
these young people can see beyond borders and imagine their future.
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I am joining you from The Pennsylvania State University, which is located on the original
homelands of the Erie, Haudenosaunee (Seneca, Cayuga, Onondaga, Oneida, Mohawk, and
Tuscarora), Lenape (Delaware Nation, Delaware Tribe, Stockbridge-Munsee), Shawnee (Absentee,
Eastern, and Oklahoma), Susquehannock, and Wahzhazhe (Osage) Nations. As a land grant institution,
Penn State acknowledges the longer history of these lands and honors the Indigenous caretakers of
these lands and strives to understand and model their responsible stewardship.

“Peace, is JUST a Word”: The Transformative Power of Socially-engaged Art

Karen Keifer-Boyd

Eurythmics songwriters-singers-musicians, Annie Lennox and Dave Stewart (2015), on their
Peace Tour performed “Peace is Just a Word.” The song’s lyrics express a desire for inner peace and
concern about humans exploiting the world’s resources. | visualize the lyrics with “JUST” in all caps to
call attention to just societies addressing injustices and suggest the paradox of “just” in reference to

words, “just a WORD.” Clearly words matter. Speaking, reading, and writing are main forms of
communication. Images and actions, also, powerfully communicate.

People are the medium in socially-engaged art. Characteristics of socially-engaged art actions
are typically collaborative, participatory as co-creators of knowledge/understandings/experiences,

interactive, dynamic, multivocal, dialogic, transformative, reciprocal, reflexive, and prioritize care,
empowerment, and social justice.
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My contribution to the conference theme of “Art for Peace” in celebration of the 100™
anniversary of the liberation of Izmir is to inspire socially-engaged art from discussing several
examples of socially-engaged art. There are many approaches to socially-engaged art.
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disappearance of species habitat
degradation and loss

Maya Lin’s What is Missing? science-based artwork about the disappearance of species habitat
degradation and loss is an example of creativity as a social process and place-based learning.

Place-based learning emphasizes the local as a site of entangled histories, contested presence,
and diverse potentialities; and utilizes and produces community resources, ecological thinking, and
active citizenry.

Artist Maya Lin (n.d.) describes her art “Imagine a memorial not as a fixed static
monument, but as a work that could exist in several mediums and in multiple places
simultaneously” (para. 1). Further, she states:

What is Missing? presents an ecological history of the planet: past, present,
and future. The past: the Map of Memory, highlights both historically researched
factual accounts of the earth;s former abundance as well as invites anyone to add
their own memory to the memorial online. (para. 9)

For example, | looked on the map to see what species, or habitats, are missing in Turkey. |
found an entry titled, “INVASIVE SPECIES, COMB JELLYFISH,” which stated:

1982 CE — Black Sea, Central Asia

The comb jellyfish arrived on ships from the American Atlantic coast in 1982. It eats
both zooplankton, the food of commercially important fish in the Black Sea, and the eggs and
larvae of the same fish species. With no enemies in their new home, the jellies propagated at
an alarming rate. By the mid-1990s, they accounted for 90% of the total biomass in the Black
Sea — a biomass more than the total annual fish catch around the world ... The invasion

25



‘e ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI mm.

% : 8-9 Eylul 2022 BUCA EGITIM

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION
September 8-9, 2022

contributed to the near collapse of Black Sea commercial fisheries within a few years. The
once quite prosperous seafood industry has lost about USS1 billion since the jellies were
released. Anchovy fisheries in the Azov Sea, already under stress from pollution and
overfishing, have completely collapsed.

Maya Lin’s participatory socially-engaged art, What is Missing?, documents the loss of species
and habitats with not only with facts about factors that led to the death and destruction of species
but also the disruption to interlocking ecosystems, along with personal memories of the impact of the
loss. The next example of socially-engaged art is from EcoArtTech.

EcoArtTech: Socially-engaged Art

EcoArtTech works with digital, Eco-Art Collective
networked, and sustainable
technologies and contemporary
environments to create art that
explores the environmentality of
modern life.

=

ecoarttech.net]

————

Cary Peppermint and Leila Christine |

EcoArtTech is socially-engaged art in that the artists Leila Christine Nadir and Cary
(Peppermint) Adams® work with digital, networked, and sustainable technologies and contemporary
environments to create art that assesses and makes visible environmental conditions. Their 2009
project, Eclipse, is a participatory driven, artwork-application that alters and corrupts photos of
United States parks posted on a photo-sharing website FlickR. The alterations in the photos are based
on real-time particle pollution data. To activate the artmaking process, select a U.S. national park,
forest, monument, or state park from those listed. The program then searches for a recent photo
posted in FlickR that has been tagged with the park’s name by travelers who share on the Internet
their sight-seeing photographs. The artwork is programmed to obtain real-time pollution data from
the nearest city via an application developed by the U.S. government (airnow.gov). An image is then
produced that corrupts the original photograph through “a set of programmed algorithms that affect
color, saturation, and contrast and that impose intermittent mirroring, deletion, or cropping of the
file’s data” indicating the level of pollution (Nadir & Adams, 2009, para. 2).

Experience Eclipse at http://turbulence.org/Works/eclipse/

! Leila Christine Nadir and Cary (Peppermint) Adams (2009) founded EcoArtTech in 2005 as
their collaborative platform for digital environmental art.
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After visitors to the website choose a designated wilderness park within the United States,
Eclipse performs three operations:

1. searches for images tagged with park’s name from the photo-sharing website
flickr.com;

2. data-scrapes the pollution data for the nearest city via http://airnow.gov; and

3. corrupts the found image through a set of algorithms that affect color,
saturation, and contrast, and that impose intermittent mirroring, deletion, or
cropping of the file’s data. The higher the pollution level for the selected
location, the more the park image is distorted.

The combining of feminist, critical race, disability studies, queer, among other emerging
conceptual frameworks with an ecologically-oriented social practice in artmaking enables a complex
understanding of the structures that shape contemporary life.

Understanding of how art can be a form of witnessing is important to socially-engaged art. For
example, explorations of the generative website Dark Matter: Women Witnessing (Weil, 2014-2022)
publishes visual art as a catalyst for public action and policy. The process of witnessing is to identify
the mundane, the invisible, the ecological systems and entities that surround, yet are not
acknowledged until humans engage in deeper sensory awareness.

Socially-engaged art provides opportunity for the recognition through sensory-rich embodied
knowing of these issues and work toward socially effective and collaborative solutions.

Eco-art collectives have facilitated socially-engaged art such as Waterwheel (2011-2016) by
Suzon Fuks (2021), which is an interactive digital platform and repository of artistic works exploring
and addressing water-related issues, stories, cosmologies, and lived experiences.

Waterwheel (Suzon Fuks & Inkahoots, 2011)
An interactive platform exploring water as a topic & metaphor

Waterwheel by Suzon Fuks (2011)
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Fuks, an Australian artist, described Waterwheel on the interactive site, which is now an
archived site since 2016 at the end of the five year project:

In my memory, public water had a different presence in cities than it does now.
Fountains were places of social gathering and where to get fresh water when walking from
place to place. Now they are being covered. All that is left are signs saying: there once was a
spring. So | thought it would be interesting to have a repository, not only of artistic works but
about water in general, in order to keep a trace of our stories, cosmologies, and lifestyles,
because water, cultures and cities are changing.”

“Waterwheel investigates and celebrates this constant yet volatile global resource,
fundamental element, environmental issue, political dilemma, universal theme and symbol
of life. It encourages you to explore and discover, share and collaborate, contribute and
participate.”

“Waterwheel calls on everyone—performers and artists, scientists and
environmentalists, students and academics, you and me, anyone and anywhere—to test the
water, dive in, make a splash and start a wave. It provides a platform and forum for
experience and exchange, expression and experimentation. Waterwheel draws together
different people, practices, places, media and modes of expression. There are no borders or
boundaries. Waterwheel flows along its natural course.

In socially-engaged art, every participant will affect how the work unfolds and each unfolding
of the work will shape on how the work evolves. Socially-engaged art emphasizes participation in
which the participants are the medium.

Participatory Art Pedagogy, Participatory Art,
Participatory Performance

OuUT OF HERE s

Image: Nouf Alhamdan’s Coded Cakes (2014)
and Helen Geleskie’s Confidence Confessional (2014) in the Out of Here exhibition.
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| share examples from my teaching socially-engaged art with emphasis on participatory
pedagogy, participatory art, and participatory performance (Keifer-Boyd, 2014). Course participants
experimented with the participatory art pedagogy to engage interactive, content-based, visual and
performative, feminist art activism for an exhibition titled “Out of Here,” aimed at a wide-audience
that frequents a university commons area.

Self-reflexivity, collective memory-work, feminist consciousness-awakenings, and content-
searches were the catalysts for collaboration and creativity. Participants in my course were from
Saudi Arabia, Iran, Korea, and the USA. Those from the USA identify as Cuban/Arab, Cherokee, Italian,
and other identities.
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Each Thursday for five weeks we met at the university’s common area, wearing black to stand
out and in solidarity. We would greet each other and then greet whomever was in the commons area
and invited to the tables or floor space or to walk with us.

In the images above the focus is on “closet ethnography.” The participants explored their
ascribed, selected, and enforced positionalities through thinking of what is in their clothes closet or
could be.
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beautiful

For socially-engaged art to be transformative it needs to be reciprocal, reflexive, and prioritize
care, empowerment, and social justice. We tend to value what we consider beautiful.

brings together different perspectives. It is multivocal.

But whose norm of value? What are the normative narratives in the pervasive visual culture
today? Whose norms are reflected, and whose are marginalized or absent? Socially-engaged art

another.

What is normal reality? What is normal for you will be different from what is normal to

Whose norm?
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Positionality
Situated Knowledge

The tabloid headlines, such as on the slide, and much of visual and popular culture do not help
our understanding of mental health conditions that affect mood, thinking, and behavior such as
depression, anxiety, bipolar, schizophrenia, and addictions.

Our worldviews are shaped by how we see ourselves in relation to place, events, and others.

above. While the middle rectangle is the same gray, in different contexts it appears to be
the pandemic.

For a visual example of this concept of positionality, consider the gray rectangles on the image
different. For example, consider how our positionality impacts how we experienced the world during

Whose history? Who has AGENCY in the socially-engaged art? Gender is a lived experience,
socially constructed, and political in affordances of power and privilege.

Whose history is privileged? Works by men far outnumber works by women in most major
museums. In Old Mistresses: Women, Art and Ideology, the authors—Rozsika Parker and Griselda

Pollock (2021)—critique the erasure of women artists from 20" century art historical narratives and
expose the gendered social realities that attempted to bar women from the art world.
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2

- Who is welcome?

Who is welcome? Who feels welcomed?

exism

acism

Remix is a creative resistance and cultural production that exposes dominant oppressive
cultural morés and envisions non-hierarchal systems of integrative power for co-creation of a just

society. Remix is an important strategy that feminists have used to challenge sexism and racism and
other systems of oppression and to pursue social justice through counter-narratives.

With Richard Kabiito, a professor in Uganda, we have set in motion a socially-engaged art
process with our students that is a multidirectional process in which dialogic encounters and shared
group creative activities change perceptions by challenging previously held assumptions of all in the
group.
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Working in conjunction with art students at Makerere University in Kampala, Uganda, students
in my undergraduate course at Penn State experiment with something akin to the Surrealist Art
movement’s “exquisite corpse” and jazz’s practice of riffing and, by way of this, create what we call
"Remix Exquisite Bioethics.”

Each creates an image of a section of the body. The images are shared, and each assembles
and then brings them together for an online exhibition. Students from Uganda and the US then
discuss and create stories together with the characters. The following prompts guide their process:

1. Imagine the character in different places. How might the surroundings shape the
meaning of the character?

2. Give your character a personality, a tone of voice, and an attitude. Or speak from the
character’s perspective. What does the character know? What kinds of adventures has it
had?

3. Imagine a conversation between two or more characters. What would they say to each
other?

4. How would you feel being the character? How might it affect your body, thoughts, or
emotions? How might it affect your relationship to others?

5. Which drawing surprised you and why?

Through dialogue and reflexivity, transformation from participating in the socially-engaged art
challenge previously held assumptions about self and others. The students’ exhibition of their art and
stories work is at https://sites.psu.edu/uganda/ (Keifer-Boyd, 2022).
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JOIN US FOR OUR BIOETHICS REMIX EXHIBITION FROM PENN STATE
AND MAKERERE STUDENTS!
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How might you speak truth to power and counter the current socio-
political agendas of hate, bullying, sexism, racism, religious
persecution, deportation, environmental devastation, suppression of
news and an open Net, among other injustices?

BUCA EGITIM
FAKOLTESI

worlding Which worlds are worlding?

Fold paper in half to make a
tent sign. Draw (symbolic,
ﬂ:stract or otherwise) on each

i "\ r side of the tent responses
1 the following:
/ . F w. 1

i How does the world affect you?
{ "‘t} 3 Bow o you sffect the world?
le \

ae o\ T e

I conclude with sharing a simple activity of socially-engaged art.

Worlding refers to the "affective nature" of the world in which "

non-human agency"

comprising of "forms, rhythms and refrains" (for example) reach a point of "expressivity" for an
individual and develop a sense of "legibility". Through this process a particular 'world' emerges for the

individual through their engagement with a number of interrelated phenomena.

Worlding is an active process of turning attention to a certain experience, place or encounter
and our active engagement with the materiality and context in which events and interactions occur. It
is above all an embodied and enacted process — a way of being in the world - consisting of an

individual's whole-person act of attending to the world.

How might your art, research, and teaching speak truth to power and counter the current

socio-political agendas of hate, bullying, sexism, racism, religious persecution,
environmental devastation, suppression of news and an open Net, among other injustices?

deportation,

Fold paper in half to make a tent sign. Draw (symbolic, abstract, or otherwise) on each outer

side of the tent responses to the following:

How does the world affect you?

How do you affect the world?
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Oryantalist Ressamlarin Géziinden izmir
Semra Dasci

Sanat Tarihi Béliimii, Ege Universitesi, semra.dasci@ege.edu.tr, Tiirkiye

Ozet

Birgok kultiiruin izlerini tagiyan ve ylzyillar boyunca islek bir liman kenti olarak sayisiz konugu
agirlayan izmir, hic kuskusuz sayisiz resme de konu olmustur. Konuklarin cesitliligi kadar
betimlemelerin cesitliligi de dikkat cekicidir; kimi zaman yagliboya bir tabloda, bir kitap sayfasinda,
kimi zaman da bir seyahatnamenin icinde ya da bir eskiz defterinde hayat bulmustur. 17. ylzyilda
dnemli bir ticaret merkezi olma yolunda ilerleyen izmir, bu tarihten itibaren resim ve graviirlerde daha
stk yer almaya baslamis, 19. yizyilda kente gelen yabanci ziyaretgiler ve buna bagli olarak kenti farkli
yonleriyle ele alan gorinimler sayica artmistir. Eskiye dayanan tarihi ile bir acik hava miuzesi
gdriiniimiindeki izmir, antik kalintilari, kent halkinin etnik ve dinsel gesitliligi, giyim tarzi, gelenekleri,
tarim Urlnleri, garsilari ve sokaklari mektuplarda, ginliiklerde, tablo ve graviirlerde kendini sik¢a
gostermigtir. Atolyelerinin disina gikarak seyahat etmeye baslayan, konu zenginligi disinda renk ve 151k
farkliliklarini kesfetmek isteyen 19. yiizyil ressamlari gezdikleri yerleri resim dili ile anlatmiglardir. izmir
kenti bu anlamda, aralarinda kadin ressamlarin da bulundugu sanatgilar icin oldukca elverisli bir ortam
sunmus, ressamlarin gozlem glici ve teknik ustaliklari ile gecmise ait gérintmler kalici sanat
eserlerine dontsmistiir. Bu ¢alisma, sanatsal agidan tasidiklari degerin yaninda, kentin tarihi ile ilgili

bilinenlere yenilerini eklemeleri bakimindan da ayri bir 6nem tasiyan eserler ile bu eserleri meydana
getiren sanatgilari ele almaktadir.

Anahtar kelimeler: izmir, Smyrna, Oryantalizm, resim sanati

Resim 1. Hollanda Konsolosu Daniel de Hochepied’in Smyrna Kadisi Tarafindan Kabulii.
Anonim. 1687-1723. Rijksmuseum, Amsterdam

Smyrna... izmir... Gezginlerin hayranlikla s6z ettikleri, Kiiciik Asya’nin incisi, Levant’in yildizi
gibi tanimlamalarla bahsettikleri masalsi Dogu kenti...
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Sayisiz gezgin, sanatgl, misyoner, konsolos, bilim insani, tliccar ve daha bircoklari icin egzotik
bir Dogu Akdeniz limani, pitoresk bir Osmanli kentidir izmir. Yabancilarin kentle ilgili gdzlemlerini
aktaran kayitlar, 17. ylizyilin baslarindan itibaren kendini géstermeye, seyahatnamelerde, giinlik ve
mektuplarda gittikce daha genis yer bulmaya baslar. 17. yizyildan itibaren gelisme gosteren ticari
etkinligi ile izmir, Osmanli imparatorlugu’nun &nemli bir kenti, Dogu Akdeniz’in de dnemli bir limani
haline gelmis, ayni zamanda, barindirdigi farkli etnik kimliklerle zengin bir kiltir mozaigi
goranamaindeki kent, gezginler icin de ilgi ¢ekici bir ugrak yeri olmustur (Dasci, 2022, 5.10).

Dogu Akdeniz turlarinin 8nemli bir duragi haline gelen izmir’de 1620’lerden itibaren Avrupali
nifus artmaya baslamis, Venedik, Marsilya, Londra ve Amsterdam’dan tlccarlar kente temsilci
gdndermeye baslamiglardir. 1630-1640’li yillarda Bati Anadolu’daki kasaba ve kéyler izmir'e
yonelirken, Misliman Tirklerin yani sira diger Osmanh uyruklarinin da Manisa, Aydin gibi cevre
kasabalardan buraya gelmeleri niifus ve ekonomik yapi agisindan bir degisim yaratmistir (Eldem-
Goffman-Masters, 2003, s.103-105). Ticaretin Sakiz’dan izmir'e kaymasi, art arda konsoloslarin
gelmeye baslamasi gibi nedenler de 17. yiizyilda izmir'in 6ne ¢ikmasini saglayan etkenler arasindadir
(Mansel, 2011, s. 26-28).

izmir'in ticari anlamda degerini ve dnemini fark eden Fransizlar, Levant bolgesindeki ticari
etkinliklerini burada yogunlastirmis, Dogu Akdeniz limanlari ile ylrittikleri ticareti buradan kontrol
etmeyi uygun bulmuslardir. 17-18. yiizyillarda ingilizler ve Fransizlar arasinda Levant’ta siirmekte olan
ticari rekabet, izmir'in Dogu Akdeniz bélgesinin en énemli ticaret merkezi ve limani konumuna
yiikselmesinde etkili olmustur. Osmanli yénetimi de, izmir liman giimriigiinden siirekli bir gelir elde
etmekte oldugundan vyabanci tiiccar kolonilerinin glivenliklerini saglama konusunda hassas
davranmistir (Ulker, 1994, s. 56).

izmir'e gelme nedenleri ne olursa olsun, sayisiz gezgin, ressam ya da arastirmaci, arkasinda,
kimi zaman abartili ya da tarafli ama ¢ogu zaman gergekgi ve belgeleyici yazili ve gorsel kayitlar
birakmistir. Bu ziyaretgilerden bazilari farkl kiltirleri tanima arzusu ile gelmistir bu topraklara,
bazilari da monotonluga blriinmis bir yasamdan kagarak yeni bir konu ve 151k arayisi ile kimi zaman
da bir gérev nedeniyle... Gezgin ressamlarin graviir ve tablolari da, kentle ilgili aktardiklari bilgi
bakimindan dikkate deger 6rneklerdir. Ressamlarin ya da sanat¢l olmadigl halde ¢izim yetenegine
sahip bu kisilerin yapmis olduklari resimler, kent tarihi ile ilgili arastirmalara ¢ok yonlii olarak katki
saglamalari bakimindan énemli ve degerlidir (Dasci, 2022, s. 10).

Gorsel belgeler olarak adlandirabilecegimiz bu galismalarda, gezginlerin ve ressamlarin ilgi
gosterdikleri konularin genellikle benzer oldugunu goériiriiz. Gemi ile izmir limanina yaklasan
zivaretgilerin karsilastiklari izmir panoramasi bu konularin basinda gelir. Birgok tablo, graviir ya da
cizimde ele alinmis olan izmir manzarasi, bazi sahnelerde bir baska konu ile birlestirilerek
kullanilmistir. Bunun erken 6rneklerinden birini Rijksmuseum’da bulunan anonim bir tabloda gérmek
muimkiindir. Smyrna kadisinin Hollanda konsolosu Daniel Jan de Hochepied’i (1657-1723) divaninda
kabulliine sahnenin sag alt bolimiinde yer verilirken, kompozisyonun &nemli bir bélimi izmir
manzarasina ayrilmistir (Res.1). 17. yizyihn sonlari, 18. yilzyilin baslarina tarihlenen tabloda,
kiimelenmis beyaz bulutlarin altinda uzanan kentin, oldukg¢a ayrintili betimlendigi goriliir. On
diizlemde betimlenen ve kalabalik figiirleri ile dikkati ¢ceken kabul sahnesi’'nde Bati tarzi iskemlede
oturan Daniel Jan de Hochepied ve arkasinda maiyeti, siyah renkli ve dragomanlarda goriilen 6ni
sivriltilmis karakteristik bashklari ile Gg kisilik dragoman grubu yer almaktadir (Dasci, 2022, s. 27).
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Resim 2. Smyrna Konsolosunun Kadi Tarafindan Kabulii. Jan Lamsvelt. 17. yy. Voyage de Mr.
Du Mont, en France, en Italie’den... Jean du Mont. C.II

Hollandali yayinci ve graviir ustasi Jan Lamsvelt’'in (yakl.1664-1725), Smyrna elgisinin kadi
tarafindan kabullini gésteren gravirinde de benzer 6zellikler s6z konusudur (Res.2). Gravdir, tarihgi
ve yazar Jean Du Mont’un (Baron de Carlscroon, 1667-1727) 1699 tarihli 4 ciltlik seyahatnamesinin
ikinci cildinde yer almaktadir. Kadiyi ziyaret eden konsolos, Hollanda kapitiilasyonlarinin tugrali bir
ornegini sunmaktadir. Sahnenin saginda yer alan hizmetgilerin ellerinde ise kahve, tiitsi ve gil suyu
gorilir. Du Mont, izmir'in Levant’in en biiyiik ticaret merkezi oldugunu ve burada gdrev yapan
konsoloslarin sokaktan bir Pasa gibi térensel bir bigimde gectiklerini, dnlerinde iki dragoman ile
koruma amach iki yeniceri olmadan dolasmadiklarini, kendilerine tniformal usaklarin, ayrica
tlccarlarin eslik ettigini soyler. Du Mont, huzura kabul giinlerinde alayin ¢ok daha genis oldugunu,
konsolosa alti dragoman ile alti yenigerinin eslik ettigini ve sayinin kimi zaman kirki gectigini belirtir
(Du Mont, 1699, s. 364-365; Celikkol- de Groot- Slot, 2000, s. 91).

Kompozisyonun sol basinda yerde otururken gosterilmis olan iki yenigerinin ellerindeki uzun
sopalar dikkat gekicidir. Konsoloslar, ellerinde fildisi sapl iki metrelik asalari olan ve yirirken asalarini
yere vuran yenigeriler esliginde dolasirlar, boylelikle hem korunurlar, hem de statilerini vurgularlardi
(Mansel, 2011, s. 38).

Bazi sahnelerde ise izmir manzarasi, anlatimci bir sahnenin fonu olarak degil konunun kendisi
olarak karsimiza cikar (Res.3, 4). VorobyeVv’in ve Mark Twain’in izmir manzaralarinda Liman Kalesi ile
Hisar Camii oOzellikle dikkatimizi cekmektedir. Liman Kalesi, Ok Kalesi, Asagl Kale gibi adlarla
anilmaktadir ve 13. ylzyil ortalarinda Cenevizliler tarafindan insa edilmistir. Malazgirt zaferinin
ardindan izmir, 1081’de Caka Bey tarafindan alinirsa da daha sonra yeniden Bizanslilarin eline geger.
1329°da Aydinoglu Umur Bey tarafindan fethedilen sehir, 1344’te Hagh donanmasi tarafindan geri
alinir. 1402’de Timur tarafindan Rodos Sévalyeleri'nden alinan kale tahrip edilmistir. Timur, yonetimi
Aydinoglu Musa Bey’e birakmis, sonrasinda Ciineyd Bey tarafindan idare edilmis ve 1426’da izmir ve
cevresi Osmanli yonetimine gecmistir. Kentin 1472 yilinda Haglilar tarafindan yagmalanmasi sirasinda
Liman Kalesi de agir hasar gérmustir. Fatih Sultan Mehmed’in emriyle 1480’lerde yeniden insa
ettirilen kale, 17. ylizyilda korfezin girisine Sancak Kale’'nin insa edilmesiyle eski dnemini yitirmistir. 19.
yuzyilda harap hale gelmis olan ve Liman Kalesi 1872’de yikilarak ortadan kaldirilmistir (Aktepe, 2003,
s. 98-99; Baykara, 1974, s. 37-38; Ay6nu, 2009, s. 1-8).
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Resim 3:

SMYRNA.

Resim 4: Smyrna. Mark Twain. Innocents Abroad, or New Pilgrims’den... Hartfort, Conn. 1869.
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Kaleye oldukga yakin konumdaki Hisar Camii’nin (Yakup Bey Camii) minare gdvdesindeki sarmal
dekorasyon, ayni yiizyilda yapilmis olan iki eserde de dikkati ceken bir ayrintidir. S6z konusu
betimlemeler, yapinin tarihsel siirecte gecirdigi asamalarin izlenmesi bakimindan énemlidir. Adini,
vaktiyle 6niinde bulundugu kaleden alan caminin inga tarihi kesin olarak bilinmemekle birlikte Evliya
Celebi 1591-92 tarihli bir kitabeden s6z eder. Farkli tarihlerde gesitli onarimlar gegirmis olan yapinin
minare kapisi tzerinde yer alan 1927 tarihli kitabeden, yikilan minarenin yerine yeni bir minare
yapildigi anlasiimaktadir® (Res.5).

Resim 5. Hisar Cami, Smyrna. 1900’lerin basi. Fotodraf. Yazarin arsivi.

18. ylizyila kadar Avrupa disina seyahat etmek erkeklere 6zgii bir deneyim olarak goérulirken,
19. ylzyilda seyahate ¢ikan kadinlarin sayisinda 6nemli bir artis yasanmistir. Bu dénemde goérev
nedeniyle gelen eslerine katilan kadinlar disinda, bilgi ve gorgilerini arttirmak, yabanci (lkeleri
tanimak icin ya da hemsirelik, misyonerlik gibi gorevlerle ¢ok sayida kadin Dogu topraklarina seyahat
eetmistir. Kadin ressamlari bu topraklara ¢eken nedenlerden biri de bu ylizyilda sanat egitimi almaya
hak kazanarak erkek meslektaslari gibi yeni konu arayisi icine girmis olmalaridir. Dogu seriiveninde
erkeklere gore sayica daha az, ancak yazdiklari ile Oryantalist seyahat yazininda ayri ve 6nemli bir yere
sahip olan kadin gezginler, erkek ziyaretgilerin giremedikleri harem, hamam gibi mekanlari anlatmalari
disinda, geleneksel térenlerin de tanigi ya da katilimcisi olma ayricaligini yasamiglardir; bu nedenle

aktardiklari bilgiler olduk¢a ©nemlidir. Bazi kadin sanatgcilar, izlenimlerini yazmakla kalmamis,
resimlerine de aktarmislardir (Dasci, 2022, s. 12).

2 Yap1 hakkinda daha genis bilgi i¢in Giiltekin 1952, 1952, s. 56; Aktepe 2003, s. 102-104;
Kuyulu Ersoy 2013, s. 112-113; Cakmak 2019, s. 274-275
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AT SEA IN THE AEGEAN : GERTRUDE JEKYLL SKETCHING HER
FELLOW PASSENGERS,

(From a book of sketches by Mary Newton)

Resim 6: Ege Denizi’'nde: Gertrude Geminin Giivertesinde Yolculari Resmederken. Ann Mary Newton
1863. Gertrude Jekyll A Memoir’dan... Northampton, Mass. 1934.

Resim 7. izmirli Yahudi Kiz, Zarina. Elisabeth Jerichau-Baumann. Ozel Kol.
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Resim 8. izmirli Yahudi Kadin, Miryam. Elisabeth Jerichau-Baumann. Ozel Kol.

Dogu yolculuguna c¢ikan kadin sanatgilarin renkli kisilikleri kimi zaman anlatimlarina, kimi
zaman da resimlerine aksetmistir. Ann Mary (Severn) Newton (1832-1866) ve Gertrude Jekyll (1843-
1932) bu bakimdan dikkate deger iki isimdir. Ressam John Severn’in kizi olan ressam Ann Mary,
basarili bir portre sanatgisi olarak o©zellikle ingiliz aristokratlar arasinda (in kazanmis, British
Museum’da Grek ve Roma eserlerinden sorumlu arkeolog Sir Charles Newton ile evlendikten sonra
esinin kaleme almis oldugu seyahat kitaplari igin cesitli ¢izimler yapmistir (Severn, 2005, s. 71-83;
Sharp, 1892, s. xv). 1863’te Dogu Akdeniz seyahatine ¢ikan Charles ve Ann Mary Newton’a yakin
dostlari olan geng ressam Gertrude Jekyll da katilmistir. Gertrude Jekyll'in adinin Oryantalist ressamlar
arasinda fazlaca gegmemesi, ressamligindan ¢ok bahge tasarimciligina agirlik vermis olmasina baghdir.
Gertrude, Mary ile birlikte yolculuk boyunca siki calismis, iki kadin ressam, yolculugun tim
zorluklarina karsilik gordikleri her seyi alisiimisin disinda ve heyecan verici bularak resmetmislerdir
(Festin, 1991, s. 34-37). Mary Newton’in eskizlerinden birinde (Jekyll, 1934, s. 47) Gertrude, Ege
denizinde, bir geminin glvertesinde diger yolculari resmederken gosterilmistir (Res.6). Etrafina
toplanmis ilgili kalabalk tarafindan merakl bakislarla izlenen Gertrude Jekyll, dizleri lzerine
yerlestirdigi defterine ¢izim yapmaktadir. Cevresini saran kalabaligin arasinda sarikl, salvarli Dogulu
tipler, kapali Tiirk kadinlar, ¢cocuklar ve giyim tarzlari ile ayirt edilen Batililar goze ¢arpar. Resim yapan
kisinin bir kadin olmasi buna alisik olmayan halk i¢in ayrica bir merak konusu olmustur (Dasci, 2022, s.
33).

iki kez izmir'e gelmis olan Alman kokenli Danimarkali kadin ressam Elisabeth Jerichau-
Baumann, 19. ylzyill Oryantalistleri arasinda en dikkati ¢ekici isimlerden biridir (Res.7, 8). Ciktig
gezilerde edindigi izlenimlerini yazilarina ve resimlerine aktarmis, Oryantalist resim sanati icinde diger
kadin gezgin ve ressamlar gibi kadin olmanin verdigi ayricalikla evlerin haremlerinde misafir edilmis,
kadinlari, kendi ortamlari icinde gézlemleme ve resimleme olanagi bulmustur. Seyahatnamesinin bir
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bélimiini ayirdigi izmir'e ait gézlemlerini canlilikla anlatirken, yapim 6ykiisiinii paylastigi gosterisli
portrelerinde bir sanat¢i olarak ustaligini ortaya koyar (Dasci, 2022, s. 12, 119).

1870’lerde geldigi izmir'de hepsi birbirleriyle farkli dillerde konusan her milletten ve yas
grubundan insanlari gézlemlemis, kentin 6nde gelen Musevi ailelerinden biri olan Tarantolar’in evine
misafir olmalarindan ve bu evde kendisine belirli bir ticret karsiliginda poz veren geng Yahudi kizin

portresini yapma silrecinden de seyahat kitabinda uzun uzun ve canli detaylarla s6z etmektedir
(Jerichau-Baumann, 1881, s. 85-88).

Elisabeth Jerichau-Baumann’in bir diger calismasi izmirli Yahudi Kiz, Zarina’dir. Ressam, genc
Zarina ve ailesiyle karsilasmasindan ve portrenin nasil ortaya giktigindan bahseder. Zarina’nin babasi
izmirli bir hali toptancisidir ve kalabalik bir ailesi vardir. Sanat¢i aileden ve modelinden séyle
bahseder: “... Bu Yahudi evine kabul edilmek biiyiik bir liituftu. Ailenin en blyiik kizinin — ki on bes
yasinda hos bir kizdi- resmini yapmama izin vermeleri daha biiyiik bir hosgériiydii. Simdiye kadar bu
kiictik arkadasimdan daha alimli bir kadin gérmedim. Onu tarif etmek pek miimkiin degil fakat gelin
ve onun portresini gériin — herkesi biiyiiliiyor - Neredeyse onu kiskaniyorum; ¢iinkii sikica kapali ince
dudakli, yildizlar gibi parildayan siyah gézleri ve gelin takilarinin yerlestirildigi koyu renk saglarinda
siimblilteberlerle bu geng¢ Dogulu kizin resmi, diger tiim islerimi gélgede birakiyor. O resmi yiiksek bir
fiyattan satabilirdim, fakat annesine bir kopya yapma s6zii verdim; kizinin resmini yapmama izin

vermesi igin tek sarti buydu ve ben hdald o kopyayr yapmaya zaman bulamadim...”(Jerichau-Baumann,
1881, s. 88-89).

Resim 9. Zeybek. Grigori Grigoryevi¢ Gagarin. 1839. Victoria and Albert Museum, Londra
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Resim 10. Smyrnali Zeybek. Charles Gleyre. 1834.Museum of Fine Arts, Boston.

izmire gelen tim ziyaretgiler icin en ilgi cekici temalardan biri de Bati Anadolu’nun
karakteristik figiirleri olan zeybeklerdir (Res 9, 10). Eskiyalik ile kahramanlik arasinda gidip gelen
zeybekler, egzotik bir macera hayal ederek Dogu’ya gelen Batili gezginler ve ressamlar igin hig
kuskusuz etkileyici ve pitoresk bir tema idi. Zeybekler, sadece carsi pazarda karsilasilan yliksek baslikh
ilging giyimli tipler degildi; kimi zaman orduda gonilli asker, kimi zaman da daglarda eskiya olarak
karsilasilan kisilerdi (Dasci, 2019, s. 113-114).

izmir'e yiizyillar boyunca cesitli nedenlerle gelen sayisiz ziyaretci arasinda bilimsel arastirma
ve incelemelerde bulunmak tizere gelenler ayri bir grup olusturmaktadir. Bu kisilerin ortaya koyduklari
gorsel belgeler izmir'in daha farkl yénlerine vurgu yapmakta ve kalici hale getirmektedir. Ornegin,
William Cochran, izmir ve cevresinde ipek bdcegi yetistiriciligi ile ilgili incelemelerde bulunmustur
(Dasci, 2022, s. 40-42).

illistrasyonlari ingiliz ressam ve gezgin Tristram James Ellis (1844-1922) tarafindan yapilan
1890 tarihli makale izmir’de incir hasadinin konu alir (The Smyrna Fig Harvest, 1890, s. 287-296).
Metinde, incirin Gretiminden paketlenerek satisa hazir hale getirilmesine kadar gegen sireg ayrintil
bir bicimde anlatiimaktadir. incirlerin ayrilarak siniflandiriimasi genellikle kadinlarin yaptigi bir istir
(Res.11). Kentteki en buylk paketleme sirketi Hollandalilara ait olan Dutihl and Co.’da, farkl
milletlerden ve inanglardan yuz-yiz elli kadar kadin, iyi havalandiriimis, yerleri temiz ve genis bir
mekanda c¢alismaktadirlar. Rum, Yahudi, Turk ve Ermeni kadinlar genci yaslsiyla incir yiginlarinin
etrafina ¢émelmis hi¢c susmaksizin konusurken bir yandan da calismaktadirlar. Her bir incire
dokunarak, hissederek hangi kaliteden oldugunu anlamaya calisirlar ve buna goére ayirirlar. Tristram
Ellis'in bir diger resminde ise kadinlar tarafindan kalitesine gore ayrilan incirler, paketlenmektedir
(Res.12). Yazar, bu isin 6zellikle erkekler tarafindan yapildigini sdyler, ¢ciinkli hem gilic hem de tecriibe
gerektirmektedir. Parmak hareketleri ile dizlestirilen incirler burada paketlenir. Ayirma mekaninda
oldugu gibi paketleme yerinde de her milletten insan gorilebilir. Kadinlardan farkli olarak erkekler
blylk bir sessizlik igcinde c¢alistiklari da vurgulanmistir (The Smyrna Fig Harvest, 1890, s. 294-295).
Makalede yer alan gravirler, metni gorsel agidan desteklemeleri disinda, ayni zamanda birer
Oryantalist tablo yetkinligi de ortaya koymaktadir.
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Resim 11. Kurutulmus incirlerin siniflandiriimasi. Tristram Ellis. “The Smyrna Fig Harvest”,
Harper’s New Montly Magazine, New York 1890

AT WA A AT < e A

Resim 12. incirlerin paketlenmesi. Tristram Ellis. “The Smyrna Fig Harvest”, Harper’s New
Montly Magazine, New York 1890

izmir'e gelen yabanci ziyaretgilerin kentle ilgili olarak en ok degindikleri, anlattiklari ve
resmettikleri konulardan biri de dar sokaklari ve bu sokaklari daha da dar hale getiren deve
kervanlaridir (Res.13,14). Yazar Mark Twain’in seyahat kitabinda yer verdigi izmir'de Sokak
Sahnesi’nde carsinin kalabaligi, diikkanlarin 6ninde oturanlar, cubuk icenler, Avrupat ve yerel giyimli
insanlarin cesitliligi, sokaga uzanan cumbali yapilar ve onde esek sirtinda basi ¢ceken kervancinin
ardindan gelen develer izmir sokaklarinin tipik gériinimiinii ortaya koymaktadir (Dasci, 2022, s. 38).
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ingiliz mimar ve ressam Thomas Allom’in Smyrna’da Bir Sokak adli ¢alismasinda ise tam karsidan
bakilan sokagin glgli perspektifini, geriye dogru siralanan ahsap evlerin cizgileri ile daha da
vurgulamistir. Yapilarin mimari ayrintilarinin verilisindeki incelik ve ustalik, adeta Kuzey Rénesansi’nin
‘ayrinti gergekgiligi'ni (detay natiralizmi) hatirlatir. Kafesli pencereleri ve sokaga, ayni zamanda
birbirlerine dogru uzanan ¢ikmalari ile ahsap yapilar izmir'in sosyal yasami ile ilgili ipuclar da
vermektedir.

Resim 13. izmir’de Sokak. Mark Twain. Innocents Abroad, or New Pilgrims’den... Hartfort,
Conn. 1869

Resim 14. Smyrna’da Bir Sokak. Thomas Allom. Constantinople and the Scenery’den... Londra
1839
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ic kesimlerden kente giris yapan deve kervanlarinin kaginilmaz ugrak yeri olan Kervan
Koprisli de gezgin ve ressamlar icin bir diger ilgi ¢ekici mekdndir (Res.15). Glinimuzde Yesildere
Koprisi, Kemer Koprisu olarak bilinen Kervan Képriisi’niin tek agiklikli tonozu, modern betonarme
koprinin altinda kalmis durumdadir (Ersoy, 2010, s. 142).

izmir’in ticaret yasami icin 6nemi tartisiimaz olan Kervan Képriisii, 19. yiizyilda sosyal agidan
da 6nemli bir yerdi. Kenarinda bulunan kahvehane, kdpriden gecmekte olan ya da kenarinda su igip
dinlenen develerin olusturdugu goriinti yabancilar i¢in oldukga ilgi ¢cekiciydi. Kente gelen hemen her
gezginin buraya mutlaka geldigi notlarindan anlasilmakta, ressamlar bu manzarayi tuvallerine ya da
cizimlerine tasimaktaydi (Dasci, 2022, s. 148).

Gezginlerin seyahat notlarinda, develere takilan susler, deniz kabuklariyla sisli renkli kosum
takimlari, boyunlarinda cam boncuklar ve kiiglik gocuk ayakkabilarindan olusan nazarlklar, bazilarinda
bakir hilalli buyiik kaplumbaga kabuklari asili oldugu anlatilir (Turrel, 1877, s. 41).

Resim 15. Smyrna Yakininda Kervan Képriisii. Martinus Rgrbye. 1838. Ozel Koleksiyon.

Veliaht Pens Bavariali Il. Maximilian (1811-1864) ile Dogu yolculuguna c¢cikmis olan Alman
ressam Johann Wittmer ise Kervan Kopriisi ve cevresindeki canli ortamdan etkilenmis bir diger
ressamdir. Kente gelen deve kervanlarinin giris yaptig1 kopri ile yakinindaki kahvehaneyi resmetmistir
(Res.16). Agacin golgesinde, algak taburelerde oturmakta olan figtrlerin kiyafetlerindeki renklilik ve
cesitlilik sahnede en ¢ok dikkat ¢eken bolimdir. Bir diger galismasinda yine ayni konuyu ele alan
Wittmer, Kervan Koprisl ve gevresini daha genis bir agidan gostermistir (Res.17) (Dasci, 2022, s. 181).

Johann Wittmer’in Smyrna’da Bir Dogu Sahnesi adli tablosu, giinliik yasami anlatirken ayni
zamanda kaltdr tarihi bakimindan da bilgi aktarir (Res.18). Kirmizi elbiseli kadinin hemen 6niinde,
kompozisyonun sag alt kosesinde yer alan kiglik ¢ocuk bir sepet icinden karsisindakilere kollarini
uzatmaktadir. Sepet, bir kum saatine benzer bicimde taban ve agiz bélimi genis, ortasi dar olarak
yapilmistir; boylece devrilmeden durabilmektedir. Sepetin kavisli formu ile seyahat sirasinda yan
tarafina asilacagl hayvanin bedenine de daha rahat uyum saglayabilecektir. Tek bir yénde bulunan
kulp yardimi ile bu sepetler, yiik hayvanina iki yandan baglanarak asilmakta ve iclerine yerlestirilen
cocuklarin bir yerden bir yere seyahatleri bu sekilde saglanmaktaydi (Dasci, 2022, s. 182-183).
Seyahatnamelerde zaman zaman bununla ilgili anlatimlara rastlamak miimkindir. Bunlardan biri
Amerikali diplomat ve yazar Samuel Greene Wheeler Benjamin’in bize aktardiklaridir. izmir'de
gozlemledigi bir yolculuktan s6z ederken, eyerde oturamayacak kadar kigik cocuklarin esegin iki
yanina asilan sepetlerin icinde seyahat ettiklerini ve baslarinin zaman zaman sepetin kenarindan
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belirdigini ve yolculuk sirasinda bu sepetlerin icinde uyuduklarini kaydetmektedir (Benjamin, 1867, s.
145, 147).

Resim 16. Smyrna Yakininda Kervan Képriisi. Johann Wittmer. Yakl 1833. Museum
Georg Schdfer, Schweinfurt.

Resim 17. Smyrna Yakininda Kervan Képriisii. Johann Wittmer. Yakl 1833. Museum
Georg Schdfer, Schweinfurt
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Resim 18. Smyrna’da Bir Dogu Sahnesi. Johann Wittmer. 1833. Lempertz, KéIn, Auction 1108

Hareketli bir ticaret yasamina sahip izmir'in deve kervanlarindan séz ederken, Ali Pasa
Sadirvani’ndan da s6z etmek gereklidir (Res.19, 20). Bazi arastirmacilar, bulundugu meydana da adini
veren sadirvanin yanhs adlandirildigini belirtmekte, kubbe etegindeki kitabede bani olarak adi gegen
Haci Salih Pa§a’dan3 dolayl Haci Salih Pasa Sadirvani olarak anilmasi gerektigini vurgulamaktadirlar
(Glltekin, 2005, s. 83, 85). 1894 yilinda Il. Abdilhamit doneminde onarim gegcirdigi kitabeden
anlasilan sadirvani yaptiran kisi hakkinda farkh gorisler s6z konusudur. Sadirvanin kubbe etegindeki
kitabe kusaginda bani olarak gecen Haci Salih Pasa’nin adinin ebced hesabina gore H. 1244/ M. 1828
tarihini verir (Gultekin, 2005, s. 83, 85).

Flandin’in Dogu yolculuguna ait kisisel izlenimlerini aktardigi dort ciltlik L’Orient adli kitabinin
birinci cildinde (Paris 1853) baska yerler disinda izmir'e ait graviirler de bulunmaktadir. Kitapta,
ressama ait graviirlerden her birine yine ressam tarafindan kaleme alinan metinler eslik eder.
Bunlarda biri de izmir’de Develer Hani Cesmesi’dir. Flandin, giinliik yasamin dogal akisi icinde egzotik
bir Dogu manzarasi yaratmis, resme eslik eden metinde sunlari dile getirmistir: “... Pazarlarin étesinde
sehrin uglarindan birinde, izmir civarindan giindelik seferleriyle buraya gelen develerin dinlendikleri bir
meydan vardir ki Develer Hani diye anilir. Anadolu’nun daha uzak yerlerinden gelen ve geriye dénmek
zorunda olanlar ise 6nlerinde uzun bir yol bulundugundan, kapali hanlarin icindeki genis ahirlarda
tutulur; béylece yorgunluklarini atma olanagi bulurlar. Aksine meydandakiler, sadece tiiketicilerin
glinliik ihtiyaglari icin yiyecek tasidiklarindan, orada yalnizca birkag saat ¢éker ve giinesin altinda
sabirla siirticiilerinin kdylerine dénmeleri igin islerinin bitmesini beklerler. Higbir seyin siddetli bir giines
suasina karsi garanti veremedigi bu meydanin ortasinda, yapimini iyiliksever bir sahsin insancilligina
borglu olan bir ¢cesme vardir ki, hayvanlariyla birlikte yakici hararetin etkisine maruz kalan zavalli
devecilere acimasinin eseridir. Beyaz mermerden siitunlarin tasidigi bu kiiciik abidenin kubbesi altinda,
bugiin en azindan bir gélgeye siginilabilir ve ¢cesmenin bir siirii muslugundan akan sular serinlemeyi

® Haci Salih Pasa, Izmirli olup, istanbul’a gitmis ve ¢esitli devlet gorevlerinde bulunmustur.
1821°de sadrazam olan Pasa ikinci kez Sam valiligi gorevini yiiriittiigli sirada azledilerek Konya’ya
getirilmis ve getirilmesinin ardindan 1828 yilinda burada Olmiistiir. Bkz. Mehmed Sireyya, Sicill-i
Osmani, (Yay. haz. N. Akbayar), C. 5, istanbul 1996, s. 1473-1474 (111. 213/14)
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sadlar. Bu hos cesmenin zarafeti, sessizce ¢émelmis, yirtik értiilerin altinda spanyol dilencileri gibi

ciddi ve gururla hareketsiz duran; ama sadece g¢eneleri midelerine atacaklari maddeleri gigneyerek
hareket eden develerle pek belirgin bir tezat teskil eder....”(Flandin, 1853, s. 46; Flandin, 2010, s. 138)

Resim 19. izmir, Develer Hani Cesmesi, Eugéne Flandin, L’Orient. C. I, Paris 1853, PI.50

Resim 20. Ali Pasa Sadirvani. izmir. Fotograf: Hasan Ugar

Ressam George Scharf, Ali Pasa Meydani ve buradaki sadirvani konu alan ve biyik bélimi
suluboya ile renklendirilen ¢izimin altina dusilen notta Subat 1840 tarihi dikkat ¢ekmektedir (Res.21).
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Deve kervanlari ve insan figiirleri ile uzakta Kemeralti Camii (17. yy) kubbesi gorilir (Dasci, 2022, s.
87). Sadirvanin insa tarihi ile gizimin tarihi géz 6nline alindiginda, yapildiktan yaklasik on iki yil sonra
sadirvanin nasil goriindiigli konusunda dikkate deger bir belge sundugu agiktir. Johann Wittmer’in

literatlire Smyrna’da Pers Cesmesi adi ile gegen tablosunda ise (yakl.1856) sadirvan sahneye hakim
konumda ve acik gokylziine karsi keskin silueti ile yer almaktadir (Res.22).

Resim 21. Deve Cesmesi ve Cami. Sir George Scharf. 1840. National Portrait Gallery,
Londra.
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Resim 22. Smyrna’da Pers Cesmesi. Johann Wittmer. 1856. Ozel Kol.

izmir'e gelen yabanci ziyaretgiler icin en ilgi cekici yerler arasinda hig kuskusuz, bir acik hava
mizesi karakteri tasiyan izmir'in antik déneme ait kalintilaridir. Bu konuda sayisiz gérsel belge ve
anlatim bulmak mimkiindir. Bunlardan biri de 18. yiizyl ortalarinda ¢ ingiliz gezgin ile izmir'e gelen
italyan mimar ve teknik ressam Giovanni Battista Borra’ya ait Pergamon’da Kilise Kalintilari (Res.23)
bashkli ayrintili galismadir. Borra’nin mimari ¢izim konusundaki ustaligini ortaya koydugu bu eserleri,
antikite merakllarina, bilim insanlarina, mimar ve ressamlara yararl olmasi disinda ingiltere’de genis
dlciide taninmis ve ingilizlerin ‘neo-klasik’zevkleri tizerinde dnemli dlclide etkili olmus, ingiltere’de
cesitli mimarlk ve mimari dekorasyon isleri almasini saglamistir (Dasci, 2022, s. 57).

Resim 23. Pergamon’da Kilise Kalintilari. Giovanni Battista Borra. Yakl. 1750. Paul
Mellon Collection, Yale Center for British Art

‘izmir’i betimlemek’ séz konusu oldugunda, sozciiklerle betimleyenler, yaghboya, graviir,
eskiz ve bircok farkh teknikle gorsel olarak betimleyenler ilk olarak akla gelmektedir (Res.24, 25).
Amator eller, usta eller, gecerken ugrayanlar, aylarca kalanlar.. Kisacasl icinde yasayarak
resmedenler... Bunun yaninda, Smyrna topraklarina hi¢ ayak basmayan sanatgilar icin de zaman
zaman konu olmustur. Ortagag ve Ronesans dénemi el yazmalarinda siklikla karsilagilan Smyrna kenti,
bu kitaplarda hemen her zaman dinsel konularin iginde, 6zellikle de yazari Yahya tarafindan Asya’daki
yedi kiliseye mektup yazilmasi ya da yedi kilisenin simgesel olarak betimlenmesi temalarinda goéruldr.
Bunlardan biri, 13. ylzyila ait Anglo-Norman yazmasi Douce Apocalypse’te yer almaktadir. Sahnede
incil yazari Yahya’nin Esinleme bélimiinde soziinii ettigi yedi kilise (1:4-11) simgesel olarak
gosterilmistir. Ephesos, Smyrna, Pergamon, Thyatira, Sardes, Philadelphia ve Laodikeia topluluklarini
temsil eden benzer yapilar, iglerinde meleklerle betimlenmis ve altlarina adlari yazilmistir (Dasci,
2022, s. 187).

izmir'in konu edildigi bir diger drnek Unlii italyan ressam Paolo Veronese’ye aittir ve Venedik
Palazzo Ducale’de (Sala del Maggior Consiglio) da karsimiza ¢ikmaktadir. Salon’un tavan
dekorasyonunda kullanilan otuz bes panodan biri Smyrna’nin Fethi’'ni konu alir. Sahne, Fatih Sultan
Mehmed’in Akkoyunlular Gzerine sefere g¢ikmasini firsat bilerek 1472'de Venedik onderliginde bir
araya gelen Haclilar'in, Pietro Mocenigo komutasinda izmir’e saldirisini konu almaktadir; kenti
yagmalayarak halki kilictan gecirmislerdir. Bu agir yikim ile yerle bir olan Liman Kalesi Fatih Sultan
Mehmed tarafindan 1479’da yeniden insa ettirilmistir (Baykara, 1974, s. 71). Mocenigo’yu
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beraberindeki askerlerle betimleyen kompozisyonda, tepeye dogru surlar icinde betimlenen izmir
tamamen temsili bir gériiniim ortaya koyar.

Resim 24. Asya’nin Yedi Kilisesi. Douce Apocalypse. S.2, yakl. 1265-1270, parsémen.
Bodleian Libraries, Oxford

Resim 25. Smyrna’nin Fethi. Paolo Veronese. 1585. Palazzo Ducale, Venedik

Ozetle; atdlyelerinin disina ¢ikarak seyahat etme arzusu tasiyan, konu zenginligi disinda renk
ve 1sik farkhliklarini gézlemlemek isteyen sanatgilar, ya da gezgin igin izmir, oldukga elverisli bir ortam

sunmus, ressamlarin goézlem giicii, sanatsal ve teknik ustaliklari ile gegmis ait gériinimleri kalici birer
sanat eserlerine déniismiis, izmir’i ‘resim dili’ ile anlatmislardir.

Yazili ya da gorsel, tiim bu eserler sanatsal acidan tasidiklari 6nemin yaninda, kentin tarihi ile
ilgili bilinenlere yenilerini eklemeleri bakimindan olduk¢a 6nemlidir.
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Kente gelme nedenleri ne olursa olsun, yabancilarin izmir’i algilama ve anlatma bicimini
yansitan tiim bu calismalar, izmir'i farkli yoénleriyle el alan arastirmacilar igin hi¢ kuskusuz géz ardi
edilemeyecek essiz bilgiler sunmaktadir.
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War, Peace and Humanist Principles
Prof. Dr. Simber Rana Atay

simber.atay@deu.edu.tr; simber.atay@gmail.com

Ozet

Savas, Baris ve Hiimanist ilkeler

Himanizm, XIV. Yizyll Rénesans Iitalya’sinda baslayan, felsefi, bilimsel ve sanatsal
bilesenlere sahip evrensel bir kultlir hareketidir. Ortak entelektiiel degerlere dayali bir vizyondur.
Yuzyillar boyunca butln insanhk ailesini kucaklayan Hiimanizm anlayisi, glinimizde de &nemini
korumaktadir. Genel olarak himanizm, insan odakh bir anlayistir. Buna gore, butlin insanlarin,
bireysellik ekseninde donanim ve deneyim kazanmasi, serbest bir sekilde kendi kendisini
gerceklestirmesi ve elestirel bir vizyona sahip olmasi 6ngoralir. Klasik kiltire, filolojiye, felsefi ve
entelektiel iletisime 6nem verilir. Varolusun anlamlari arastirilir ve daima daha mikemmel bir diizeye
ulasma amaglanir.

Humanizm, hemen her alan igin oldugu gibi, savas ve baris diyalektigini tanimlamak igin
de ideal bir alandir. Savas Fotografciligi, bu tanimlamanin ortamlarindan biridir.

Konu, yukarida belirtilen konu gergevesinde, savas fotografciliginin kapsami ve islevleri
aciklanarak ele alinacak ve betimleyici yontemle 6rnekler esliginde gelistirilecektir.

Anahtar kelimeler: Hiimanizm, Rénesans, Savas Fotografciligi, Luc Delahaye, izmir, 9 Eylil
2022

Abstract

War, Peace and Humanistic Principles

Humanism is a universal cultural movement with philosophical, scientific and artistic
components that started in the 14th century Renaissance Italy. It is a vision based on common
intellectual values. Humanism, which has embraced the entire family of man for centuries, maintains
still its importance. In general, humanism is a human being-oriented mentality; accordingly, it is
aimed that all people gain cultural formation and experience on the axis of individuality, realize
themselves freely and have critical vision. Moreover, classical culture, philology, philosophical and
intellectual communication are very important. The meanings of existence are explored and it is
always aimed to reach a more perfect level.

*Prof.Dr. Dokuz Eylil University, Fine Arts Faculty, Head of Photography Department
simber.atay@deu.edu.tr; simber.atay@gmail.com
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Humanism is also an ideal area to define the dialectic of war and peace, as it is for almost
every field. War Photography is one of the environment of this definition.

This issue will be discussed by explaining the scope and functions of war photography
within the framework of the above-mentioned subject, and photographical examples analyzed by
descriptive method.

Key Words: Humanism, Renaissance, War Photography, Luc Delahaye, izmir, 9 September
1922

Humanistic Principles and The Contemporary Humanism

Renaissance humanism is a universal cultural movement that represents philosophical,
scientific, artistic and linguistic values. It began to sprout in 14th century Italy and reached its peak in
15th century Italy. Humanism is a dynamic of modern civilization. It is also an individual -oriented
political/ideological/social design. Humanism is based on the principle of happy individual, happy
society. Therefore, Humanism foresees an Arcadia environment where peace, liberty, beauty,
perfection and harmony prevail. Ndzim Hikmet's line from his Kuvayi Milliye Destani/ The Epic of
Independence War (1939- 1941) describes this Arcadia perfectly:

"To live as one and free as a tree
and brotherly like a forest

this longing is ours...

(Yasamak bir adag gibi tek ve hiir
ve bir orman gibi kardesgesine,
bu hasret bizim...)

Therefore, humanism is an eternal social quality criterion. Besides, as Zagorin (2003: 87)
formulated based on Cicero: “humanism was an educational and cultural program and an ideal
expressed in the concept of humanitas”.

There is no place for dogmas in humanism. Accordingly, it is envisaged that all people gain
a quality education and intellectual experience on the axis of individuality, realize themselves freely
and have a critical and creative vision. In this context:

Mustafa Kemal Atatlirk (25 August 1924) addresses teachers as follows: “The Republic
asks you to raise generations that are free of thought, free of mind, and free of conscience
(Ogretmenler, Cumhuriyet sizden fikri hiir, vicdani hiir, irfani hiir nesiller ister).

The understanding of Humanism, which embraced the entire family of man and its
members for centuries, maintains its importance today, in the 21st century as at its beginning. Again,
Zagorin (2003: 92) underlines this issue as follows: “Reflecting on the great history of humanism and
its belief in human dignity, | cannot think that humanism has become an outdated philosophy. On the
contrary, it seems to me that a renewed humanism, of which the principle of human rights is the
germ, would incorporate many of the aspirations of the world’s people in this era of global interaction
and communication”.

Humanism is a continuous, rhizomatic, polyphonic and perfectionist research of the
meanings of existence. On the other hand, antagonism has an important role in the establishment of
a humanist system, but again, protagonists are needed for the development and representation of
this humanist system.

To open a parenthesis at this point: Jacob Burckhardt's book The Civilization of the
Renaissance in Italy (Die Cultur der Renaissance in Italien, 1860) is a canonical text on the Renaissance
and Humanism. Therefore, we mention from this book some names for the protagonists in question,
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with Burckhardt's presentation: L'uomo universale Leon Battista Alberti (1974:219), Francesco
Petrarca, one of the earliest of modernes (1978: 449), Pietro Aretino, the father of modern journalism
(1974:260), great Platonist therefore great idealist Pico della Mirandola (1974:331) and Lorenzo il
Maghnifico of course, great statesman, poet and mécéne (1978:618).

University is a humanist institution by nature. Italian universities such as Bologna, Pisa and
Florence were founded and developed in the 13th and 14th centuries. Italian states give great
support to universities and related academic activities. For example, Bologna allocated half of its state
revenue to the university (Burckhardt, 1974:319-320).

Multilingualism and therefore multiculturalism are two sources of cultural richness today
as they were in the Renaissance. In this context, humanism is a linguistics phenomenon in itself.
Philological studies, translation studies, specializations in languages such as Greek and Latin, as well
as Arabic and Hebrew have enabled both the regeneration of The Classical Culture and the realization
of modern universal culture. Thus, The Antiquity and contemporary culture, East and West met in
interactive way through these humanistic texts.

Libraries are the cradle of Humanism. Besides, book collectors and bibliophiles are typical
Renaissance figures.

When we contemplate this magnificent panorama created by these components
mentioned above- intercultural knowledge and information production, multilingual communication
and interaction, the regeneration of values of The Classical Culture, universities, libraries and book
collections, universal vision and freedom- we find the opportunity to define an important human
problematic called virtue, albeit with difficulty. The virtue has a transformative character that is
sometimes expressed as Cogito ergo sum, sometimes expressed as Liberté, Egalité, Fraternité or
sometimes expressed as "Freedom and Independence are my character" (Mustafa Kemal Atatiirk, 22
April 1921 “Hiirriyet ve istikldl benim karakterimdir”).

War photographer and humanist vision

Moreover, humanism is simply the love of humanity and a set of humanitarian criteria for
describing and discussing the human condition in favor of the human being in any given political,
cultural, social, artistic, mass-communication and cyber context. Thus, humanism is also an ideal field
to define the dialectic between war and peace, as it is for almost every field. Because sometimes
it is necessary to fight to establish and maintain the peace or peace can be assigned the function of
justifying war. To appreciate peace, we must not forget the evils of war and war photography is a
determination environment in this context.

Unfortunately, in some periods of history and in some geographies, humanism has turned
into a utopia and this tragic phenomenon still continues in war and conflict zones around the world.
At this point, war photography is an activity of critical importance for the human family to keep
historical and collective memory records, to provide and convey information about the physical and
moral disasters experienced by people at the front and behind the front in the war.

War photography is a category of photojournalism. War photographers aestheticize war in
a particular way; On the one hand, they visualize the naked truth, on the other hand, they try to
protect the dignity of human beings. War photographers are exceptional people. There are many war
photographers who have fallen victim in battlefields. First war photos were taken by an anonymous
photographer in 1847 during the Mexican-American War.

In this context, the four photographers selected as examples from the History of
Photography are photographers who represent the humanist character and virtues of a war
photographer. In their poetics, war and peace are equivalent fields. They operated with the same
humanist attitude, sincerity and courage on both sides.
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Timothy H. O'Sullivan (1840 — 1882).

According to Smithsonian American Art Museum explanation (2022): “In 1861, at the age of
twenty-one, O’Sullivan joined Brady’s team of Civil War photographers... In 1867 O’Sullivan joined
Clarence King’s geological survey of the fortieth parallel — the first federal expedition in the West
after the Civil War”. As a war photographer, he was one of the first to make excellent examples in this
field and then; “O’Sullivan encountered the remote Shoshone Falls in Idaho. He was one of the first to
capture this natural wonder with a camera” (Finefield, 2019). Besides, according to the Met Museum
records (2022) , Alexander Gardner, also another member of the same American Civil War
photography team, describes the O'Sullivan's photograph, titled "Incidents of the War: A Harvest of
Death" (Gettysburg, July, 1863), as follows: "It was, indeed, a ‘harvest of death.” . . . Such a picture
conveys a useful moral: It shows the blank horror and reality of war, in opposition to its pageantry”.

O'Sullivan defined the "war photography" category and phenomenon during the American Civil
War with a unique silent mastery. He later became one of the first original representatives of the

Classical American Landscape Photography Tradition with grandeur of his interpretations. of
American/Indian Nature.

Jucidents of the War.

Timothy H. O'Sullivan, Incidents of the War: A Harvest of Death, 1963

https://americanart.si.edu/artist/timothy-h-osullivan-3600
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Timothy O’Sullivan, Shoshone Falls, Idaho, 1868.
//hdl.loc.gov/loc.pnp/ppmsca.11921

Roger Fenton (1819-1869)

According the records of Library of Congress Digital Collections Fenton’s Crimean War
Photographs: “Roger Fenton's Crimean War photographs represent one of the earliest systematic
attempts to document a war through the medium of photography. Fenton, who spent fewer than
four months in the Crimea (March 8 to June 26, 1855), produced 360 photographs under extremely
trying conditions” (Woodis, 2022). Besides according the information of National Gallery of Art
(2022): “Always exploring new subjects and testing the limits of his practice, Fenton photographed
Britain's ruined abbeys and stately homes, Russian architecture, romantic landscapes, the collections
of the British Museum, the Crimean War, the royal family, as well as "Orientalist scenes" and still
lifes”.

“Valley of the Shadow of Death"(1855) is an icon image of Crimean War and in the field of
war photography in general. “It is the intersection of the present tense of war photography and the
timelessness of landscape photography...It is a sign pointing to the metaphysical consciousness that
perceives the absence in existence and existence in non-existence” (Atay-Eskier, 2010). Valley of the
Shadow of Death is a photographical war elegy and at the same time, an inspiration source for the
next generation war photographers.

On the other hand, according to a review of Roger Fenton's still life photos on the Met
Museum's website (2022): “The abundance of sensory information in the compressed photographic
space attracts and disturbs at the same time, injecting a disquieting and characteristically Victorian
horror vacui into a centuries-old theme”. Therefore, Fenton, transformed still life form into an
instrument of modern Zeitgeist criticism beyond being a baroque indicator of abundance, fertility
and sometimes memento mori,
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Roger Fenton, The valley of the shadow of death (1855)

https://www.loc.gov/item/2001698869/

Roger Fenton, Still Life with Fruit, 1860

https://www.metmuseum.org/art/collection/search/283087

Margaret Bourke-White (1904-1971)

“Margaret Bourke-White was a pioneering photojournalist whose insightful pictures of 1930s
Russia, German industry, and the impact of the Depression and drought in the American midwest
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established her reputation. She took some of the first photographs inside German concentration

camps at Erla and Buchenwald following the end of World War Il and captured the last pictures of
Mahatma Gandhi, in India” (Abbaspour, 2014).

Margaret Bourke-White (1946) as a war photographer and eye witness makes the
following statement about Buchenwald Concentration Camp (1945): “There was an air of unreality
about that April day in Weimar, a feeling to which | found myself stubbornly clinging. | kept telling
myself that | would believe the indescribably horrible sight in the courtyard before me only when |
had a chance to look at my own photographs. Using the camera was almost a relief;...| was reminded
that men actually had done this thing—men with arms and legs and eyes and hearts not so very

unlike our own. And it made me ashamed to be a member of the human race” (as cited in Cosgrove,
2013).

On the other hand, according to Cosgrove (no-date).: “Few public figures of the 20th
century were and remain as instantly recognizable to literally billions of people around the globe as
Mohandas Karamchand Gandhi, born on October 2, 1869, and no single picture has become more
closely associated with his life, and his way of life, than Margaret Bourke-White’s 1946 portrait of the
civil-disobedience pioneer beside his cherished spinning wheel”.

Margaret Bourke-White is such a brilliant, courageous, independent and eminent person
that it is almost impossible to make any comments about her. However, throughout her career as a
photographer, she has visualized almost the entire history of the 20th century in magnificent way.
Then, she is also herself a protagonist of the 20th century.
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Margaret Bourke-White, Buchenwald Concentration Camp, 1945
https://time.com/3638432/behind-the-picture-the-liberation-of-buchenwald-april-1945/
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Margaret Bourke-White Gandhi and His Spinning Wheel, 194

https://www.life.com/people/gandhi-and-his-spinning-wheel-the-story-behind-an-iconic-

photo/

Robert Capa (1913-1954)

On the website of Magnum Agency, of which he is one of the founders, Capa and his iconic
The Falling Soldier photograph are described as follows: “ In his mid-twenties Robert Capa traversed
Spain along with his partner photographer Greta Taro to document the civil war. Capa’s photographs
of this time would bring him the status of the world’s “greatest war photographer”. The most iconic
image of the Spanish Civil War — and indeed of Capa’s career — is the photograph of a Spanish
Republican militiaman falling down wounded on the Cérdoba front line”(1936).

As a war photographer, Robert Capa has documented many wars of the 20th century like
the Spanish Civil War, the Second Sino-Japanese War, World War Il in several fronts of Europe from
Omaha Beach to Italy , 1948 Arab—Israeli War, and the First Indochina War. In 1954, was killed on the
battlefield on the road from Namdinh to Thaibinh, Vietnam) by stepping on a mine. Robert Capa
described the tragedy of war throughout all these wars he participated in, but also photographed the
struggle and heroism of the warriors in an epic way. In addition, he captured always humanistic
details of the joy of living on the fronts and in the war zones.

Robert Capa, in parallel with his war photographer career, immortalized with his
photographs many famous people- artists, writers, stars, directors...- who are his contemporaries and
friends like Ernest Hemingway, Irwin Shaw, John Steinbeck, Truman Capote, Pablo Picasso, Capucine,
Ingrid Bergman, Ava Gardner, Anna Magnani, John Huston...In this context, the photograph of Pablo
Picasso and Francoise Gilot (1948), the protagonists of one of the most beautiful love stories of the
20th century, is one of the exceptional examples of his work.
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Robert Capa, The Falling Soldier (full title: Loyalist Militiaman at the
Moment of Death, Cerro Muriano, September 5, 1936)

https://en.wikipedia.org/wiki/The Falling Soldier

Robert Capa, Pablo Picasso with Francoise Gilot and his nephew Javier Vilato, on the beach.
Golfe-Juan, France, 1948

https://www.artsy.net/artwork/robert-capa-pablo-picasso-with-francoise-gilot-and-his-
nephew-javier-vilato-on-the-beach-golfe-juan-france-1

Luc Delahaye (1962)

“Delahaye's journey is an interesting and illustrative one: he won the World Press Photo
three times (1992, 1993 and 2001), the Robert Capa Gold Medal for reportage twice (1992 and 2002)

and, uniquely, also won the Deutsche Borse prize for groundbreaking contemporary photography in
2005” (O'Hagan, 2011).

The Taliban Soldier (November 12, 2001) of Luc Delahaye from his “History” project is a
panoramic photograph and this technique defines his approach and style. According to Orhan
(2011:190): “In panoramas obtained with magnificent details and saturated colors, feeling is serenity.
Serenity could be is a controversial definition for war photos... however, the most important reason is
that the meaning in the photograph has been terminated or closed as a result of Delahaye's distance
recording approach. There the Taliban soldier died and lay in great silence. There may be the sound of

bombs and gunfire in the distance, the war may be going on, but the only focus for the audience is
the lifeless body lying on the ground”.

66


https://en.wikipedia.org/wiki/The_Falling_Soldier

8-9 Eylil 2022

ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI
INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION

|

September 8-9, 2022

BUCA EGITIM

FAKOLTES

This photo is a beautiful photo. Despite all the chaos of war, whatever the truth may be,
beauty preserves human dignity in life and death.

"SGmud et autres histoires" realized in Palestine.

On the other hand, Harvest (2015) is one of the photographs of Luc Delahaye's project
2014: 119).

Sumud is an Arabic word meaning pure resistance as an existential initiative (Kilingarslan,

In this documentary but highly symbolic photograph, on the edge of an immense deserted
olive grove, on top of a mutilated but still alive olive tree, a child identified with the branches of the
bush like a chameleon is picking olives.

: :
http://www.phototheoria.ch/up/delahaye luc.pdf

Luc Delahaye, Harvest, 2015

http://www.dreamideamachine.com/?p=33701
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Mythological Map

After all, if we map the subject according to the humanist tradition, Ares, Nike, Eirene and
Mnemosyne are the component-figures of the subject. Ares for Nike, Nike for Eirene and Mnemosyne
for all and everyone.

MNEMOSYNE
4 | \
ARES => NIKE => EIRENE

Designed by
Selma Kozak
2022

izmir, September 9, 2022/ izmir, 9 Eyliil 2022

Today is a very special day. We are celebrating the 100th anniversary of the Great Victory
and Liberation of izmir. We are happy because this symposium is also a part of this celebration.

As a matter of fact, humanist mind always celebrates freedom with the humanist motto of
Mustafa Kemal Atatiirk (20 April 1931):

Peace at home Peace in the World (Yurtta Sulh, Cihanda Sulh).
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Art and Peace in the Context of Jean-Paul Sartre’s Understanding of Existentialism: Alberto
Giacometti

Merve Kahraman

mervekahraman716@gmail.com

Ozet

19. yizyll sonlari ve 20. yizyll baslari araliginda, edebi fikirler ve felsefe dinyasindaki
disunceler degismeye baslamistir. Donemin 6nde gelen gorislerinden biri olan Varolusguluk kavrami,
filozoflar ve yazarlar tarafindan bircok kez arastirmalara dahil edilmistir. Varolusculuk kavrami ile
iliskili yayimladigi calismalariyla 6ne ¢ikan yazar-filozof Sartre, déneminden o6nceki filozoflarin
gorislerinden ilham alarak kendi yorumlarini agiklamistir. Donemin sanatgilari ise degisen kiltlr ve
sanat dinyasinda felsefi konulari resimlerine dahil ederek bu kavramsal cerceveyi topluma
sunulmasinda énemli rol Ustlenmistir.

Bu agidan bakildiginda sanatin insanlara ulasmasini saglayan sanatgilar toplumun huzur ve
baris ortami igin yenilikgi sanat Usluplari kesfetmistir. Arastirmada incelenen ve Sartre’in felsefi
gorislerinden ilham alan Isvigreli sanatgi Alberto Giacometti, varolusgu duygular ile eserlerini
olusturmustur. Disavurumculuk ve Gergekisticilik akimlariyla iliskilendirilen sanatgi, soyut figliratif
heykelleriyle savastan sonraki insanligin 6ze varis duygusunu yansitmaktadir. Yapilan arastirmada
Sartre’in Varolusculuk anlayisi baglaminda Giacometti’nin bir dizi heykel ¢alismalari ile 6rneklendirilen
Varolugguluk ve Baris kavramlari agiklanmaktadir.

Anahtar Kelimeler: Varolusguluk, Sanat, Baris, Disavurumculuk, Felsefe
Introduction

Between the end of the 19th century and the beginning of the 20th century, literary ideas and
thoughts in the world of philosophy began to change. The concept of Existentialism, one of the
leading views of the period, has been included in research many times by philosophers and writers.
The writer-philosopher Sartre, who stands out with his published works on the concept of
existentialism, explained his own interpretations, inspired by the views of philosophers before his
time. The artists of the period, on the other hand, played an important role in presenting this
conceptual framework to the society by including philosophical subjects in their paintings in the
changing world of culture and art.

From this point of view, artists who enable art to reach people have discovered innovative art styles
for the peace and tranquility of the society. Swiss artist Alberto Giacometti, who was examined in the
research and inspired by Sartre's philosophical views, created his works with existential feelings. The
artist, who is associated with Expressionism and Surrealism, reflects the sense of humanity after the
war with his abstract figurative sculptures. In the research, the concepts of Existentialism and Peace,
which are exemplified by a series of sculpture works by Giacometti, are explained in the context of
Sartre's understanding of Existentialism.

Keywords: Existentialism, Art, Peace, Expressionism, Philosophy
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Heading

As the founder of existentialism, Soren Kierkegaard (1813-55), who was a "specific philosopher",
exemplar and example, was quoted from a practical theistic point of view (Magee, 2000, p. 208). One
of Kierkega's products, "The Concept of Anxiety", which was published in 1844, was very
comprehensive and deeply affected. Famous names such as thinkers, Sartre, Camus are counted
(www.youtube.com).

Jean-Paul Sartre (1905-1980) completed his university education at the Ecole Normale Supérieure in
Paris. Since 1933, he started to work with two German philosophers, Edmund Husserl (1859-1938)
and Martin Heidegger (1889-1976).

His first book in the field of literature, Nausea, published in 1938, includes his thoughts and
explanations on existentialism (Drake, 2003, p. 30).

In 1939, II. After he started his career as a meteorologist in World War Il and was captured by the
Germans, after being held for close to a year, he was emotionally and deeply affected. There is a
concept of Existentialism, which is evaluated in a different way, obtained from the Being and
Nothingness chapters published in this period (Kahraman, 2022, p.11).

Sartre describes himself as an individualist anti-bourgeois writer before the war. However, when she
feels taken away from a safe environment and close to her relatives, her perception of herself
completely changes. He explains this situation as follows: “I made the transition from pre-war
individualism and pure individualism to the communal and social” (Drake, 2003, p. 32).

With the existential approach, Sartre's defender of freedom and the human model existing in society
should always show themselves as free and creative. In addition, the artist suggested that he should
try different experimental ways, since he cannot achieve freedom in one go in the work he will create.

In the context of Sartre's concept of Existentialism, the enigmatic filiform and figurative sculptures of
Swiss artist Alberto Giacometti (1907-1966) are presented as an example in this research.

Alberto Giacometti (1901-1966) enabled his father, Giovanni Giacometti (1868-1933) to be a painter,
and to enter the art life. His first works, which he produced in the workshop he founded with his
brother Diego, bear Surrealist traces.

Giacometti's work on models and abstract figurative patterns caused him to move away from the
Surrealist community after a while. Trying to reflect what he sees instead of subconscious images has
been a working method chosen by the artist (Huntirk, 2016, p. 261).
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Image 1. Alberto Giacometti, The Pointing Man, 1947, bronze, 178x95x52 cm, Private Collection.

Giacometti associated his sculptures with the concepts of space and time, proximity and distance. The

thinner structure in the image, which gets farther away as it gets closer to reality, is an element that
determines Giacometti's sculptures.

Sartre said about Giacometti's sculptures that he "faced with the invisible in the lived time"
(Mathews, 2014, p. 12).

In this problematic, in which the consciousness observing the object equips it with the ability to give it

a meaning, the artist's anxiety has been effective in reflecting the creative and experimentally
progressive expression.

Image 2. Alberto Giacometti, City Square, 1948, bronze, 21x62.5x42.8 cm, Museum of Modern Art,
New York.
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Image 3. Alberto Giacometti, Three Men Walk Il, 1949, bronze, 74.93x33.02x31.75 cm, Private
Collection.

The forms observed in Giacometti's figurative sculptures and gradually moving away from the image
of the human body are getting closer to the void.

The vibrating texture on the sculptures conveys the perception of movement and time to the viewer.

These sculptures, which tell the existential adventure of the human being in society by moving away
from the artist's own existence, undertake the task between existence and emptiness.

Image 4. Alberto Giacometti, 4 Women on a Pedestal, 1950, 76x41.5x17cm, Bronze, Albertina
Museum, Vienna
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Image 5. Alberto Giacometti, Dog, 1951, bronze, 45.7x99x15.5 cm, Solomon R. Guggenheim Museum,
New York

Among the themes that Giacometti deals with, there are three themes; walking man, standing naked
woman, bust or various figures. These works, which integrate with the existential concept of the

alienation of modern urban life, create a cold image with the materials used. Questioning his own art,
Giacometti reflected figures from the society in Sartre's philosophy.

Image 6. Alberto Giacometti, The Venetian Woman Il, 1956, paint on bronze, 121.6x33.7x15.2 cm,
Private Collection.

Conclusion

Since the concept of existentialism was introduced to literature, it has been a source of inspiration for
the works of many artists. The figurative sculptures of Giacometti, an important artist of the 20th
century, are conveyed in the light of the philosopher Sartre, who is most often associated with the
concept. These fine- form sculptures, which meet the concepts of existence, human and essence, are
designed with an image moving towards space and at the same time representing the void.
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In Sartre's concept of Existentialism, he stated that the human being in the society can be in peace as
long as they find their essence through mobilization and ensure their closeness with each other. In
this context, Giacometti's sculptures, which stand out among his works, appear as his plan to reach a
reality with anxiety and doubt. Known as an expressionist artist, Giacomettti influenced subsequent
artists with his works produced in the context of the concept of Existentialism.
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OZET

Milletler varoluslarindan itibaren hem onlari millet yapan kendi kiltirel birikimlerine sahip
olmuslar, hem de farkh kiltirlere sahip toplumlar ile temas halinde olmuslardir. Her toplum,
bulundugu cografyada yasamlarini siirdiren diger toplumlar ile sosyal, kiiltiirel ve daha pek ¢ok
acidan karsihkli etkilesim yasamistir.

Tirk ve Yunan toplumlari yizyillardir birbirlerine komsu olan ve birbiriyle i¢c ice gecmis
kiltirlere sahip olan iki millettir. Ege kiyilarinin iki komsu Ulkesinin insanlarinin fiziksel goriiniimleri,
yeme-igme kiltlirl, sosyal yasam anlayislari, mizikleri ve danslarinin birbirine ¢ok benzer oldugu
gorilmektedir.

Konu ile ilgili alan yazin taramasinda 1923 yilinda gergeklestirilen NiUfus Miibadelesi ve
Mubadele’nin etkilerinin ele alindigi akademik c¢alismalara rastlanmaktadir. Bu c¢alismada ise
mibadele doneminde yasananlarin muzikle iliskisi kurulacak, Tirk ve Yunan toplumlarinin
surdirdukleri ortak yasamin ardindan igcinden gectikleri zorlu dénemlerin mizige yansimalari, iki
toplumun ortak muzik begenilerinden ortaya c¢ikan sarki 6rnekleri tizerinden agiklanacaktir.

Anahtar sozciikler: Turk-Yunan Muzigi, Rembetiko, Tlirk-Yunan Dostlugu

The Voice of Friendship in The Aegean Sea
ABSTRACT

Since their existence, nations have both had their own cultural heritage that makes them a
nation, and have been in contact with societies with different cultures. Every society has experienced
mutual interaction with other societies living in its geography in terms of social, cultural and many
other aspects.

Turkish and Greek societies are two nations that have been neighbors to each other for
centuries and have intertwined cultures. It is seen that the physical appearance, eating and drinking
culture, understanding of social life, music and dance of the people of the two neighboring countries
of the Aegean Sea coast are very similar to each other.

In the literature review on this subject, academic studies are found in which the effects of the
Population Exchange and Population Exchange carried out in 1923 are discussed. In this study, the
relationship between what happened during the exchange period and music will be established. At
the same time, the reflections of the difficult periods that the Turkish and Greek societies went
through after the common life they went through, will be explained through the song samples that
emerged from the common music tastes of the two societies.

Keywords: Turkish-Greek Music, Rembetiko, Turkish-Greek Friendship
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Milletler varoluslarindan itibaren hem onlari millet yapan kendi kiltiirel birikimlerine sahip
olmuslar, hem de farkh kilturlere sahip toplumlar ile temas halinde olmuslardir. Her toplum,
bulundugu cografyada yasamlarini surdiiren diger toplumlar ile sosyal, kilturel ve daha pek g¢ok
acidan karsilikli etkilesim yasamistir.

Tirk ve Yunan toplumlari yaklasik on yuzyildan beri ayni cografyada birlikte ve komsu olarak
yasamaktadir. Bu birliktelik ve cografi yakinhk iki ulus arasinda bir¢cok benzerligin zaman igcinde 6n
plana ¢ikmasini saglamistir (Celikkol ve Karabel, 2017, S. 15).

Ege Denizi Turkiye ve Yunanistan topraklari tarafindan gevrilmis yari kapal bir denizdir. Dogal
olarak bu bdlgede tiim yasananlar yine bu iki aktor tlke arasinda gergeklesmistir. Ege Denizi ile ilgili
sorunlar tarihsel sebeplere dayanmaktadir. Yunanistan yaklasik dort yiz yil Osmanh egemenligi
altinda yasamasinin ve bagimsizligini ilan etmesinin ardindan, iki llke arasinda kalan gerek kara,
gerekse ada halklari gegen ylzyillar iginde cografi, sosyal ve kiiltiirel karisimlar gostermis, 6zellikle ara
bolgelerde tamamen heterojen bir sosyal yapi ortaya ¢ikmistir (Yenigiin, 2010, s. 707).

30 Ocak 1923 tarihinde imzalanan Turkiye'deki Rumlarla, Yunanistan'daki Turklerin degisimini
esas alan "Yunan ve Tirk Halklarinin Miibadelesine iliskin Sézlesme ve Protokol" ile Tirkiye ve
Yunanistan arasindaki mibadele siireci baslamistir. Hirschon (2005, s. 17-18), Nifus Miibadelesi ile
ilgili olarak su konulara dikkat cekmektedir. 1922-1923 yillari Tiirkiye ve Yunanistan arasinda tarihsel
ve siyasi agidan blylik dnem tasiyan yillardir. Yasanan g¢atismalar sonunda 1923 yili bir 6zgirlesme yili,
Osmanh Devleti’nin yerine modern bir ulus devletin kurulmasini saglayan Kurtulus Savasi’'nin son
erdigi yil olmustur. Bu siireg, her iki llke icin de buyik sikintilari beraberinde getirmistir. Tiirk
topraklarinda yasayan tliccar sinif, burjuvazi ve seckinlerin buyik kismi yitirilmis, Yunanistan’da ise
ekonomik, siyasi, kiltlrel ve toplumsal uyum ve asimilasyon sorunlari olusmustur (Hirschon, 2005, s.
17-18).

Tirkiye ve Yunanistan ekonomik olarak 1923 Tirk — Yunan Miibadelesi'nden g¢ok buyuk
Olgude etkilenmistir. Arslaner’e gore (2017) Turkler, ¢ok akilli bir planlama ve ¢alisma ile ekonominin
ugradigl zarar olabilecek en dusik dizey ile atlatmistir. Miibadele doneminde Tirkiye'ye gelen
goemenler iki sinifa ayrilmistir: Bunlardan ilki sanat ve ticaret ile ugrasan kent koékenliler, digeri ise
mubadillerin ylizde 80-90 gibi blylik bir oranini olusturan tarimla ugrasan kirsal kokenlilerdir.

Her ne kadar Tirk toplumu mubadiller icin tam anlamiyla yabanci bir toplum olmasa da,
mubadillerin dogduklari topraklara 6zgi kimlikleri ve kaltirleri vardir ve bu kimlik ve kiltirlerdeki bazi
O0geler Anadolu Turk kaltiirG ile tamamen eslesmemektedir. Tlrkiye’ye ve Turk toplumuna uyum
saglama surecinde miibadiller, bir yandan farkliliklarini en aza indirmeye g¢alismislar, diger bir yandan
ise kimliklerinin ve kaltlrlerinin devamliligini saglamak igin ugrasmislardir (Bayindir Goularas, 2012, s.
135).

1923-1938 vyillari arasinda Mustafa Kemal Atatlrk’in liderliginde baris¢i bir dis politika
izleyen Tirkiye, “Yurtta Baris Diinyada Baris” ilkesi dogrultusunda butiin devletlerin bagimsizligina
saygl gosteren Tirkiye, kendi bagimsizligina saygl gosteren dlkelerle birebir iliskiye girmekten de
¢cekinmemistir. Mustafa Kemal Atatiirk’iin bu politikasi sadece komsu ulkelerde degil, bitiin diinyada
takdirle karsilanmistir (Erden, 0. 2015, s. 1).

Atatlirk, ulusun yasami tehlikeye diismedigi ve yurdu saldiriya ugramadigi siirece yapilacak
savaslari cinayet olarak nitelendirmistir. Bu anlayisla Atatirk, Tarkiye'nin dis siyasetini baris ilkesi
Uzerine insaa etmis ve butiin komsu Ulkelerle oldugu gibi Yunanistan ile de dostga iliskiler kurmustur
(Bezirci, 2000, s. 19). 1922’de baslayan Lozan gériismeleri ve 1923’te imzalanan Lozan Antlasmasi ve
Cumbhuriyetin ilanindan sonra Mustafa Kemal Atatirk ve Yunanistan Basbakani Eleftherios
Venizelos'un baris ¢cabalari siirecin dostga ilerlemesinde biylik 6nem tasimistir.

Mustafa Kemal Atatirk ve Eleftherios Venizelos’'un gabalariyla 1930 yilinda Tirkiye ile
Yunanistan arasinda iyi komsuluk iliskileri tesis eden antlasmalar imzalanmistir. iki Glke, antlasmalar
ile elde ettikleri dostlugun zarar gérmemesi icin ugrasmislardir. Hatta kisa sire icerisinde Ankara ve
Atina, bolgelerinde de barisin hakim olabilmesi icin girisimlerde bulunmuslardir (Bilgig, 2015, s. 22).
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Atatlirk ve Venizelos'un baris odakl siirdirdikleri siyaset ¢ergevesinde Venizelos’un 1930 yih
Nobel Baris Odiili icin Atatiirk’ii 6nermis oldugunu belirtmek yerinde olacaktir. Venizelos bunun igin
odul baskanligina gonderdigi mektupta sunlari yazmistir: “Yeni Tirkiye Devleti, komsulariyla tim
toprak sorunlarini ¢6zmiis, ulusal ve siyasal sinirlarini giivence altina almis ve ortadogu’nun gergek bir
baris dayanadi olmustur. Barisa olan bu dederli katki, tiimiiyle Tiirkiye Cumhuriyeti Baskani Mustafa
Kemal Pasa’ya aittir. Ben, 1930 yili Yumanistan Basbakani olarak, Tiirk-Yunan antlasmalarinin
imzalanmasiyla Ortadogu bélgesinde olusan yeni baris dénemini g6z éniinde bulundurarak, Nobel
Baris Odiilii sayin komite iiyelerine Mustafa Kemal Pasa’yi aday olarak énermekteyim” (Bezirci, 2000,
s. 35).

Tirkiye ve Yunanistan arasinda iyi iligkiler kurulabilmesi igin bircok neden vardir.
Komsuluktan kaynaklanan yakinliklar hatta komsulugun da 6tesinde, Anadolu ve Trakya'da ylzyillarca
i¢ ice yasayip kaynasmis olmaktan ve kiiltiir etkilesiminden kaynaklanan bir yakinlik vardir (Ecevit,
1999, s. 1). Kasikgl'ya gore bir toplumu tanimlayan ve tanitan en etkin 6ge o toplumun sanatidir.
Miuzik ise politik gelismelere tarihsel olarak eslik eden, kimi zaman onu bicimlendiren kimi zamansa
ona yol gosteren bir ifade unsurudur ve tarihi derinden incelemenin bir araci olarak siklikla kullanihr
(2012, s. 32-33).

Dokuz Eyliil Universitesi Atatiirk ilkeleri ve inkilap Tarihi Anabilim Dali Ogretim Uyesi Prof. Dr.
Kemal Ari ile yapilmig olan Turk-Yunan Nifus Mibadelesi ile ilgili bir roportajda niufus mibadelesinin
ardindan mubadillerin geldikleri topraklarin kiltlrlerini tasiyarak ¢ok buyik bir zenginlik kattigini
belirtmektedir. Tirkiye'ye gelen nifusun egitim seviyesinin mevcut nifusa kiyasla daha yiksek
oldugunu da soyleyen Ari, mibadillerin Avrupa’nin aydinlanma dislincesinden de daha fazla etkilenen
bir kesim oldugunu vurgularken, bu insanlarin Tirkiye’'ye yerlestikten sonraki donemde ekonomide,
egitimde, sanatta ve bunun gibi bircok alanda ¢ok 6nemli yerlere geldiklerini ve Turkiye’nin kiltirine
ve ekonomisine ¢cok 6nemli katkilar sagladigini da dile getirmistir (VOA Tirkge, 2022).

Niifus Miibadelesinin Kiltiirel Etkileri

Tirk ve Yunan halki arasinda birbirine benzerlikler de ¢ok fazladir. iki kiyi komsusu (lkenin
sosyal aktivite ve eglence anlayislari, mizikleri, danslari, yeme-icme kdiltirinin birbirine ¢ok benzer
oldugu agikca gorilmektedir.

Pazarlar, senlikler ve panayirlar, her iki toplumun kiltlrinin ortak unsurlarindandir
Panayirlarda oynanan oyunlar, danslar, sahnelenen gosteriler her iki toplumun da Akdeniz kokenli
olusunun ve sicakkanlihiginin gostergesidir. iki toplumda da pazarlar gérsel ve isitsel rengarenk
malzemeler igerir. Bu kiltir ortakhginin bir pargasi da mizigin glincel hayatin bir pargasi olarak,
pazarlar ve panayirlar gibi alanlarda karsimiza ¢ikmasidir. Yunan kiltiirinde panayirlarda ¢alinan
geleneksel miizik aletleri keman, ud, kanun ve lavtadir. Daha sonralari bunlara klarnet ve buzuki gibi
muzik aletleri de eklenmistir. (Balamir, 2019, s. 42-43).

“Rumlarinin Mizigi 1900-1922” kitabinin yazari arastirmaci Aristomenis Kaliviotis, izmir'de
1900’1i yillarin ilk geyreginde Tiirk, Rum, Ermeni, Musevi, Levanten, Rumen, italyan, iranli yogunlukta
olmak lizere birgok farkh topluma ev sahipligi yapmistir. Toplumunun, etnik yapiya gore ayri
mahallelerde yerlestigi bu sehrin mahallelerinin sinirlarinda gecilmez gettolar yoktur ve insanlar
ticaret merkezlerinde, hanlarda, evlerde, limanlarda, eglence alanlarinda bir araya gelerek birbirleri ile
kaynasmaktadir. izmir'de miizik yapilan ticaret merkezlerinin, limanlarin ve eglence yerlerinin yani sira
kiyi kesimlerde Cafe Chantant (Kafe Santan) ve Cafe Aman adi verilen semai kahvehaneler
bulunmaktaydi. (Sahin, Akdeniz ve Kiglikarslan, 2021, s. 73).

Cafe Amanlar Yunan burjuvalarinin bizzat kendilerinin gittigi muzikli kahvelerdir. “Kafe
Aman”larda ¢alinan muizigin, kaltlrli ve yiksek dizeydeki insanlarin isteklerini ve zevklerini memnun
etmek igin yeterince zengin ve sanatsal oldugu bilinmektedir (Odabas, 2012, s. 466).

Mubadelenin, kaltiirel hayat U{zerinde son derece etkili oldugu soylenebilir. Tirk
topraklarindan Yunanistan’a yerlesenlerle birlikte heykel, resim ve oymacilikta Bizans gelenekleri
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yeniden ortaya ¢ikmistir. Yunanistan kdylerine yerlesen mubadillerin etkisiyle mizik ve danstaki yerel
gelenekler zenginlesmistir. Ozellikle “rebetika” muizigi Uzerindeki etkiler oldukca dikkat cekici
olmustur (Hirschon, 2005, s. 25).

Tirkiye topraklarinda cografi ve stratejik konum agisindan ticcarlarin ugradigi bir limana
sahip olan izmir, tarihin her déneminde bircok medeniyete ev sahipligi yapmis bir kenttir. izmir, 1923
Tirk-Yunan Nifus Mlbadelesi’nde farkh kiltirlerden gelen milyonlarca insan ile bu dénemde en ¢ok
etkilenen sehir olmustur. Anadolu’dan giden go¢men ve mibadillerin kendilerine has yasam
aliskanhklarini ve kaltirlerini gittikleri bolgeye tasimalari ve orada da ayni yasam aliskanlklarina
devam etmeye calismalari gibi diger topraklardan Anadolu’ya ve izmir'e getirilen gd¢men ve
miibadiller de kendi yasam aligkanliklarini ve kiltiirlerini buraya getirmiglerdir. Tim bunlar izmir'e ok
kilturltliga kazandiran temel nedenleri olusturmustur (Ozboyaci, 2021, s. 35).

Cok kiiltiirlii yapinin Giriinii olarak izmir'de Smyrneiko (Smyrnaean) olarak bilinen yerel bir
mazik tlrd olusmustur. Tirkge, Rumca, Arapga, Arnavutca, Romence, Ermenice tirkller, halk
sarkilarinin i¢ ice gectigi Smyrneiko’da diller arasi bir geciskenlik mevcuttur. Tek bir sarkinin iginde
Rumca, Tirkce ve Arapca sézclkleri duymak mimkindir. Buna en iyi érneklerden biri 1912 yilinda
izmir'de kaydedilen Giorgos Tsanakas ve Lefteris Menemenlis’in birlikte seslendirdigi Tha Spaso
Koupes isimli bir izmir halk §ark|5|d|r6. Smyrneiko; Anadolu’da hala sdylenen agitlar, uzun havalar ve
gazeller gibi “amane” denen bir tlirl de iginde barindiran, uzun amanlar ile baslayan, dogaglama bir
sekilde icra edilen manilerdir. Uzun amanlarin ve bol nagmelerin oldugu eserlerde erkek sesleri, kadin
seslerine yakin bir sekilde icli ve acili bir sekilde duyulmaktadir. Doguya 6zgli bu makamsal sdyleyisle
birlikte Bati ¢algilariyla ¢calinan armoniler duyulur (Sahin, Akdeniz ve Kiiglkarslan, 2021, s. 73-74).

Bir baska karakteristik 6rnek Smyrna Rumlarinin en sevdikleri Minore Manes’tir. Bu sarkinin
ilk kayitlari 1909 yilinda izmir'de Giorgos Tsanakas’ ve yine ayni yil istanbul’da Petros Zounarakis
tarafindan yapilmistir. Bu sarkilar Estudiadina adi verilen topluluklar icra etmistir. Rembetiko sarkilari,
usta — cirak iligkisi ile devam ettirilen bir mizik Grantdir. Mizik, bir kurumda degil, bir sanatginin
yaninda uygulanarak gelecek kusaga aktarilmistir ve muzik topluluklarinin Uyeleri dizenli olarak
degistigi icin bu topluluklar yeni sanatgilar da yetistirmistir. Boyle bir gelenegin icinde olmasina
ragmen rembetiko miiziklerinde cok cesitli calgilar kullanilmistir. Dédnemin izmir’inde duyulan calgilar
arasinda keman, santur, kanun, diimbelek, ud, gitar, mandolin, viyolonsel, kontrbas, lir, klarinet, flit,
mizika, akordeon, trombon, trompet ve davul sayilabilir (Sahin, Akdeniz ve Kiiglikarslan, 2021, s. 74).

Miizisyen Angela Papazoglou’nun bir yazisi izmir'in yogun sanatsal hayatini giiniimiize
ulastirmaktadir. “Rebetikadan, tiim Avrupali sarkilara kadar her seyi ¢alardik, tim operetler, dimotika
(halk muzigi), kleftika (Attika ve Mora bolgesinden bir miizik tura), kritika (Girit havalari), Kalamatiana
(Kalamata Havalari), Thrakiotika (Trakya havalari), Gianniotika (Yanya bolgesine 6zgli muzik), kavalyer
dansli, valsli, Brahms dansli, serenatlar ile konserler ve operalardan bazi parcalar. ibranice, Ermenice
ve Arapca da calardik. Biz kozmopolittik” (Sahin, Akdeniz ve Kiglikarslan, 2021, s. 73).

Balamir calismasinda, ortak kdiltiirel tarihe sahip olan bu iki tlke halkinin birbirlerinin
muziklerine de katkilarinin oldugunu vurgularken, bircok Tirk besteci ve icracinin ailelerinde Rum asilli
kisilerin bulundugunu da ifade etmektedir. Bu durum muzigin kiltiirel bakimdan gegiskenliklerine
neden olmustur. Rum mizisyenler Kilise muziklerinde kullandiklari modal yapiyr Tirk Miuzigi
bestelerindeki makamsal yapi ile birlikte kullanirlarken, Tirkler'den almis olduklari makam ve usul
bilgilerini de dogrudan yorum, icra ve bestelerine yansitmiglardir. Bu yansimanin dogal bir sonucu
olarak da miuzikte kaynasma ve etkilesim gerceklesmistir. Lavtaci ve Udi Bartik Kiryazis Mumcu, Civan
Aga, Lavtaci ve Hanende Hristaki Kiryazis, Lavtaci Lambo ve ogullari, Kemenceci Aleksi Bacanos,
Nikolaki, Udi Yorgo Bacanos gibi isimler hem saz icrasini st diizeye tasiyarak, hem de besteleriyle
Tirk Mizigi'ne dnemli eserler birakarak katkida bulunmuslardir (2019, s. 18).

® Sarkiy1 dinlemek igin: https://www.youtube.com/watch?v=CIf55xXWC8Y
" Sarkiy1 dinlemek igin: https://www.youtube.com/watch?v=QIIMkGSeCm4
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Tirk topraklarinda dogmus ve yetismis en dnemli Rum asilli bestecilerden biri Zaharya’dir.
Omriiniin son yillarinda Mir Cemil adini alan biiyiik bestekar Zaharya, Tiirk miizigini tim incelikleriyle
Ogrenip saheserler birakmistir.

Zaharya’nin glinimize ulasan eserleri, Klasik Tlirk Miizigi’'nin en koyu ve en sisli eserleridir.
Her miizik ciimlesi, birbiri izerine yigiimis, ic ice gegmis nagmeciklerden yapilmistir. Uslup son derece
agir, tantanali ve muhtesemdir. Her hece (izerinde ¢alisiimis ve bircok makam geckisi yapilmistir.
ifadesinde bir Ortodoks mistisizmi duyulmaktadir (Oztuna, 1976; aktaran: Yesilgay, 2005).

XV. vyilzyldan itibaren Osmanh doneminde vyazilan mizik yazmalari incelendiginde,
eserlerdeki teorik yapinin kéklerinin énce Ortagag islam diinyasinin miizik kaynaklarina oradan da
Grek diinyasinda yapilmig ¢alismalara uzandigi gérilmektedir. Rum, Yahudi, Ermeni gibi farkli etnik
topluluklari igcinde barindiran Osmanli Devleti’'nde din ve etnik fark gdzetilmeksizin bu topluluklar yan
yana yasamislar ve Tirk mazik kiltarinin gelismesine 6nemli katkilarda bulunmuslardir (Levendoglu,
2005, s. 255, 258).

Tirk Sanat Muzigi ve Turk Halk Muzigi eserleri arasindan bazi sarkilar Tarkiye’de Tirkge
soylenip ve Tirk sarkilari olarak bilinirken, ayni sarkilar Yunanistan’da Yunan sarkilar olarak dikkat
ceker ve Yunanca soylenirler. iki halkin etkilesiminden dogan her iki yakanin da kullandigi bu ortak
sarkilar, her iki yakanin sanatgilari tarafindan bazen tek tarafli, bazen de ortak projelerde birlikte her
iki dilde de sdylenmis ve sdylenmektedir (Balamir, 2019, s. 61). Ortak muziklerin ayri ya da birlikte
sahnelenmesi ya da albimlerde yer almasi Tirk-Yunan dostlugunun en 6nemli gostergelerinden
biridir.

Tirk — Yunan halkinin, bu dénemde ayni cografyada baris icinde beraber yasadiklarini ve
ortak kiltire ait mizik, dans gibi sanatsal etkinliklerde bulusarak etkilesime girdiklerini Sokratis
Prokopyu (Aksoy, 2019, Cev: Yilmaz Okyay) asagida yer alan satirlarinda dile getirmektedir:

“Diimbelekler gecikmez, gitarlar, mandolinler,

Kanunlar ve kemanlar - eksik degil onlar da -

Ve kisik bir sesle gramofon bazen keyifler salar konisinden
O zaman daha da ateslenir kirlarin patirtisi ve eglence

Ve keyif ulasir taa bulutlara kadar...

Karsilama baslar — isteyen, istedigi her dansi yapar orada —
Her tiirliistinii, kibar, yerli, ciftetelli, zeybek, kasap havasi...
El ¢cirparak tempo tutulur

Ve seving o kadar tasar ki sikintilar séner

Amaneler yankilanir, sarkilar ve kantatlar

Hep bir agizdan séylenir sarkicilarla.

Bunca zenginligin yaninda Rebetikolar da eksik degildir elbet”

Gazeteci ve akademisyen Yasar Aksoy’un Tirk-Yunan barisi (izerine yaptigi konusmalar ve
yazdigl kose yazilarindan 6rneklerin sunuldugu “Kato Polemos (Kahrolsun Savas) Ege’de Tiirk-Yunan
Barisi” (2000) adli kitabinda “Selanik ve izmir'de Kardes Orkestralar baslikl bir yazisi yer almaktadir.
Yazar burada 1989 yilinda izmir Devlet Senfoni Orkestrasi ile Selanik Senfoni Orkestras’nin birlikte
verdigi konseri anlatirken su cimleleri kullanmistir: “Konser salonunun sahnesine buyik Tirk ve
Yunan bayraklari asilmisti. Keske orada olup su iki bayragi gorseydiniz. Yan yana o kadar giizel
yakismislar ki birbirlerine. Sanki kirk asirhk arkadas gibi... Bir kitabin karsilikh iki sayfasi gibi, ayni
sokagi binlerce yildir paylasan iki komsu ¢inar gibi, ayni sularda yan yana balik avlayan iki glingérmus
balikg gibiydiler..... Bayraklarin bir sucu olamazdi. iki siir, iki beste, iki graviir gibi giizellik ve sanat
doluydu bu iki bayrak” (2000, s. 88). Aksoy kitabin Onséziinde yillar 6nce yasananlarin her iki ulusun
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da kendi ulusal kurtulus hareketini gerceklestirdigini, birbirine karsit gibi goriinen bu iki kurtulus
hareketinin aslinda birbirine paralel oldugunu belirtmistir. Aksoy’a gore Yunanlilar hakliydi ve Turkler
hakhydi. Her iki halk blyiik kayiplar verdi, topraklari ellerinden alindi, ¢ciinki her iki ulus da 6zgirlige
ilerliyordu. Ulusal kurtulus savaslari, 20. yGzyihin alinyazisidir. Tirkiye ve Yunanistan’in bagimsizlik
hareketleri, ylzyilin tarihi gercegi acisindan birbirine paralel eylemlerdir. Bu bakimdan Yunanistan ile
Tirkiye, simetrik iki Glkedir. Ege Denizi bu simetrinin merkezidir, iki halki, iki ulusu birbirine baglayan
glzel bir denizdir, barisa yakigsan bir denizdir (2000, s. 17-18).

iki tlkenin kiyilar arasinda dostluk ve baris kopriileri kurmak adina yazilan ve bestelenen
sarkilar da vardir. izmir dogumlu bir miizisyen olan Maria Rita Epik, 2000 yilinda Selanik’te diizenlenen
bir festivale, bu festival igin yazdig1 “Thalassa” (Yunanca’da deniz anlamina gelmektedir) isimli sarkisi
ile katilmistir (Balamir, 2019, s. 65). Sarkinin sozlerinde Cesme ve Sakiz Adasi’nin bir¢ok agidan ne
kadar yakin olduguna, iki kilttr arasindaki benzerliklere ve zorunlu ayriliklara vurgu yapildig dikkat
gekmektedirg.

Rembetiko

Mubadele ile anilan 1922 yili rembetiko ¢aginin baslangici olarak géze carpmaktadir. Akay
(2015, s. 14), ozellikle izmirden miibadele ile Yunanistan’a gé¢ etmek mecburiyetinde kalan
muzisyenlerin bu mizigin ilk icracilari oldugunu belirtmektedir.

Osmanli imparatorlugu’nun son dénem miiziginden etkilenmis olan Rembetika Mizigi’nin
Tiark mizigi ile karakter bakimindan benzerliginin, 1919-1922 yillari arasindaki Tiirk-Yunan savasi
sonrasinda gerceklesen mibadele sonucunda go¢ eden miltecilerin etkisiyle kavustugu kabul
edilmektedir (Grove Music Online, aktaran: Akay, 2015, 13).

Rembetiko kelimesi Yunanca’da “peunetiko” olarak yazilmaktadir. Bu kelimede yer alan
harflerin bire bir transkripsiyonunda “rembetiko” kelimesi olusur ancak bu kelimenin telaffuz edilirken
“m” harfinin vurgulanmamasi, “rebetiko” olarak okunmasi Yunan dili agisindan daha dogrudur (Holst,
1975, 5. 9).

Rembetiko kelimesine ilk defa yazili olarak 1910 istanbul baskisi olan, “Estudiantina Grecque-
Aponia” isimli plakta rastlanir. ikinci bir Rembetiko kelimesi ise “Samatyali Yangos Psamatyanos”un
sesinden, “Tiki Tiki Tak” isimli sarkinin plaginda goériliir. O donemde Rembetiko diye anilan sarkilar
daha c¢ok ortak kiltiriin ve bir arada eglence anlayisinin olusturdugu halk sarkilaridir. 19. yizyilin
sonlarinda olusmaya baslayan ve 20. ylzyilin baslarinda yayilmaya devam eden Rembetiko, halkin
yasayislarini, umutlarini, hayallerini anlatan bir mizik olmustur (Sahin, Akdeniz ve Kigukarslan, 2021,
s. 72).

Resim 1. ilk Rembetiko plak kapaklari

8 Sarkiy1 dinlemek igin: https://www.youtube.com/watch?v=rAgJ7yHGckO
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Minusoglu (2021, s. 385), rembetikonun “eglence” mizigi oldugunu ve zamanla rembet
kahvehanelerinden sehirli eglence mekanlari olan tavernalara dogru yayildigini ifade etmektedir.
Tavernalar “otantik” kultirel mekanlar olarak yerlerini alirken, rembetiko muzigi 6zellikle turizm
alanlarinda tavernalarin tamamlayicisi haline gelmistir. (Mlnlsoglu, 2021, s. 385).

Giinlimiiz Tirkiye Cumhuriyeti devleti topraklarinda bulunan izmir ve istanbul ile giiniimiiz
Yunanistan devleti topraklarinda bulunan Selanik ve Atina sehirleri, 1900’lG yillarin bulundugu dénem
ve dncesinde cok kozmopolit bir yapiya sahipti. Ozellikle bu kozmopolit yapiya sahip bélgelerde ortaya
¢iktigl ve yayilmaya basladigl tahmin edilmekte olan mizik tiri Rembetiko igin iki kardes toplumun,
iki komsu medeniyetin birbirleri ile iliskileri sonucunda olusan butiinlesmis kiiltirin ve halk ezgilerinin
birlesiminin bir Grlinl olarak da gosterilebilir. 20. Yiizyil baslarinda Tirk — Yunan Nifus Mibadelesi ile
gdc edenler ile sehirlerin ortak alanlarinda seslendirilmeye baslanmistir. Anadolu ve izmir'den gelen
mubadillerin getirildigi Pire’de de seslendirilmesi ile genis kitlelere ulasmaya baslamistir.

Yerinden yurdundan edilenlerin, sila hasreti ¢ekenlerin mizigi, Yunanistan’da yuzini batiya
donmis elitlerce “dogulu”, “Tirk isi”, “avam” bir kiiltir olarak yaftalanmistir. Ancak Rembetiko

zamanla “Yunan” kimligini olusturan bir kavram haline gelmistir (Sahin, Akdeniz ve Kiiglikarslan, 2021,
s. 72).

Rembetiko  muiziginin  zenginligi ¢ok c¢esitli  temalarin  kullanilmis  olmasindan
kaynaklanmaktadir. Mibadele, goc, ask, ayrilik, yoksulluk, hastalik, 6lim, hapishanedeki mahkumlar,
baris istegi gibi konulari iceren birgok rembetiko muzigi vardir.

Rembetiko muziklerinin gesitli temalarda yazilmis sozleri, genel olarak Yunan siirine aittir.
Misralar geleneksel dlglilerinden olan yambus veya troheus’a uygun ve kendi iginde iki yarim misraya
ayrilmis 15 heceli misralar biciminde yazilmistir. Mizikal vurgu, konusma dilindeki vurgu yapisini
aksatabilecek bicimde olabilir. Rembetiko miziginin ilging bir 6zelligi de, Yunan halk miziginde
“tsakismata” adi verilen seslenislerin kullanilmasidir. Bu seslenisler genellikle “Aman” ya da “Ah
aman”dir ve yalnizca duygularin ifade edilmesi icin kullanildigi distintilmektedir. Bu seslenislerin
oldugu misralar, melodik cimleye uygun bicimde yerlestiriimektedir (Holst, 1975, s. 90).

Rembetikolarin ¢ogu 9/4 yada 9/8’lik 6l¢li sisteminde olan Zeibekikos (Zeybek Havasi),
2/4'1uk 6lch sisteminde olan Hassapikos (Kasap Havasi), 4/4’lik o6l¢u sisteminde olan Ciftetelli
formlarinda yazilmiglardir. 4/4’1ik Syrto (Sirto), 3/4’lik 6lcliide (Bolero) yazilan eserler de mevcuttur.

Rembetiko sarkilarinin ritmik yapilari kendine 6zgi dizilimlere sahiptir. Eski rembetiko plak
kayitlari incelendiginde, genel olarak 9/4’lik — 9/8'lik 6l¢l sisteminde ve 4/4’llk 6l¢u sistemi kullanilan
ritmik dizilimlerin asagida gosterildigi gibi oldugu gorilmektedir (Holst, 1975, s. 85-86).

Sekil 1. Rembetiko sarkilarinda kullanilan ritmik dizilimler
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Rembetiko miziginin geleneksel dogu mizigi ile benzerliklerinden biri de giris ve soézler
arasinda icra edilen taximia (taksim) adi verilen dogaglama kisimlaridir. Rembetiko mizigi genellikle
buzuki sanatgisinin seslendirecegi bir taksim ile baslar. Taksim kismi genellikle serbest ritimle galan
buzukinin yaninda baglamanin karar sesini duyurmasi ile icra edilmektedir. Tipik bir rembetiko
orkestrasinda buzuki, baglama ve gitar yer almaktadir. En 6nemli rol, solo galgl olan buzukidedir.
(Odabas, 2012, s. 472-473).

Rembetiko eserlerinin bircogu, bati muzigindeki major ve mindr yaplya tam olarak
uymamaktadir. Clinkl rembetiko muzigindeki muzik cimleleri, makam dizileriyle agiklanabilmektedir.
Tonlar arasindaki gegislerin ve 6zel makamsal yurtyuslerin kullanilmasi, bu muzigi daha ¢ok modal
yaplya yaklastirmaktadir. Holst (1975, s. 81), rembetiko miziginin melodik diziliminin (makamsal
yapisi) sentez bir yapida oldugunu ifade etmektedir. Rembetiko miziginin yapisinda Tirk, Bizans ve
Arap kokenli mizikal ogeler mevcuttur. Rembetiko miziginin ¢ogunlukla Pdaot (Rast), Xouldau
(Hlizzam), Xwtal (Hicaz), Xuttalkiap (Hicazkar), Ouodk (Ussak), Zaumay (Saba) ve Nwapévt (Nihdvend)
makamlarinda bestelendigi gorilmektedir.

Pire tarzinda ilk Rembetiko plagi 1932 yilinda ¢ikmistir. Bol nagmeli, ince kadin ve erkek
sesleri yerine kalin, nagmesiz, kesik kesik erkek seslerinin kullanilmasi; kanun, ud, klarnet gibi Anadolu
enstrimanlarinin yerine ise ¢cogunlukla buzuki, baglamas, tzouras ve gitarin kullanilmasiyla bu muzigin
izmir tavrindan ¢ok uzaklastig gérilmistiir. Sarkilarin konularini yine aci, keder, gégmenlerin yasadig
stkintili donemler olusturmustur. (Sahin, Akdeniz ve Kiiglkarslan, 2021, s. 76).

ikinci Diinya Savasi sebebiyle Yunanistan’daki rembetiko uzun siire kesintiye ve biyiik bir
kiiltirel miras kaybina ugramistir. Clnki savas slresince yeni mizisyenler yetisememis, usta
muzisyenler yasamlarini yitirmis ve enstriimanlar zarar gormustir. 1940’ yillarda savasin etkileri
suriyor olmasina ragmen rembetiko yavas yavas yeniden giindeme gelmeye baslamistir. 1946 yilinda
Vasilis Tsitsanis rembetikoyu makamsal yapisindan uzaklastirarak tonal ve batili armoniler ile yeniden
ele almistir. Boylece 6nceden (st kesimin begenmedigi bu muzik, artik Gist kesimin de tavernalarda
dinledigi bir eglence muzigi haline gelmistir (Sahin, Akdeniz ve Kigiikarslan, 2021, s. 76).

Rembetiko giinimizdeki popdlerligini kazanincaya kadar alt kdltirin ve dislanmislarin
muzigi olarak degerlendirilmistir. 1923 Mibadelesi ile derinden degisiklige ugrayarak, Anadolu’daki
varligi Yunanistan’a kaymustir. icracilarinin biiyiik kismi zorunlu olarak gd¢ etmesi sebebiyle rembetiko
bir “gdcmen mizigi” haline gelmistir. Ask, aci, vatan hasreti, yoksulluk temalarini isleyen bu mizik,
icerdigi sozlerin argo olmasi ve buzuki gibi calgilarin dogu kiltirine ait oldugu algisi sebepleriyle
zaman zaman yasaklanmistir. Bu ylzden elit siniflar tarafindan kabul gérmemistir. Ancak zaman
icerisinde cesitli Yunan sanatgilarin rembetikoya yonelmesiyle bu mizik daha genis kitlelere
ulasmistir. Buna Yunanistan’da yasanan siyasal ve toplumsal degisimler de eslik etmistir. Bu sireg
2017 yilinda rembetikonun UNESCO Somut Olmayan Kiiltiirel Miras Listesi’'ne dahil olmasiyla yeni bir
noktaya erismistir (Miintisoglu, 2021).
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Rembetiko, Ege’nin iki yakasinin ortak hikayesi, hatta hatirasidir. Yasayanlarin unutamadigi
ve neredeyse dort nesildir dilden dile acisi katlanarak biyiyen miibadele yillarinin mirasidir (Isin,
2013).

SONUG VE ONERILER

Bu calismada Ege kiyilarinin iki komsu dlkesi, Tiirkiye ve Yunanistan’in ortak kiilturleri tarihsel
baglamda ele alinmistir. Turkiye’deki Rum nifus ile Yunanistan’daki Tiirk nifusun karsilikh degisimini
esas alan "Yunan ve Tiirk Halklarinin Miibadelesine iliskin Sozlesme ve Protokol"iin 30 Ocak 1923'te
imzalanmasiyla her iki ulus da yeni bir siirece girmistir. Tirkiye topraklarindaki Rum halk igin
Yunanistan, Yunanistan topraklarindaki Turk halk igin Turkiye’de yasayan insanlar, kendi uluslarindan
olsalar da, diger ulusun insanlariyla onlarca yil birlikte gegirdikleri yasantilarini bir kenara birakmak hig
kolay olmamistir. Birakip geldikleri topraklarda sevdikleri, komsulari, asklari, dogumlari, 6limleri,
digunleri, yasanmis onca aci-tatli anilarini da birakmak zorunda kalmislardir. Buna karsilik gelirken
yanlarinda onlarca yasanmisliklardan edinilen deneyimler, begeniler, aliskanlklar, gelenek ve
goreneklerini de getirmislerdir.

Gog edenler arasinda bulunan miizisyenler ise caldiklari enstriimanlarini yanlarina alarak tim
mizikal ve kiltlrel birikimlerini, yoresel c¢alis ve soyleyis tekniklerini yerlestikleri topraklarda
sergilemeye devam etmislerdir. iki kiyinin mizisyenleri birlikte calmis, séylemis, miizik yapmislardir.
Birbirlerinden etkilenmis, 6grenmislerdir. Boylece her iki ulusun muzikleri, danslari, eglencelerinin ig
ice gecmesiyle olusan ortak mizik anlayisi dogrultusunda benzer mizikal yapilar olusmaya
baslamistir.

Kasikgl’'ya gore toplumun genel yapisini, farkli kiltdrler ile olan etkilesimini, gecmiste yasadigl
tarihsel sireci, deger yargilarini, gelenek ve goéreneklerini, dini inang yapilarini ortaya koyabilecek en
onemli araglardan biri olarak diistinlilebilecek olan muzik; toplumlar arasindaki iliskilerin kurulmasini
kolaylastirma; dostluk, isbirligi ve baris ortamlarinin olusturulmasi ve gelistiriimesine olanak
saglamakta ve o6nemli Olglide destek olmaktadir (2012, s. 4). Mizigin, Turk-Yunan mdibadele
déneminde de iki toplum arasinda iligkilerin kurulmasinda ve dostane iliskilerin gelismesinde biylk
roliniin oldugu gorilmektedir.

Alan yazinda yer alan arastirmalarin daha ¢ok 1923 yilinda gergeklestirilen Nifus Mibadelesi
ve mibadelenin etkileri Gzerine yogunlastigl gorilmektedir (Bayindir Goularas, 2012; Blanchard, 1925;
Bozdaglioglu, 2014; Erdem, 2009; Erden, 2015; inci, 2010; Kalelioglu, 2008; Sarikoyuncu Degerli,
2006; Ugurlu Senel, 2012). Bu ¢alismada, mibadele déneminde yasananlarin toplumlarin kilturlerine,
sanatlarina, miuziklerine olan etkileri ortaya konmus ve Rembetiko muzigi bu siuregler baglaminda
aciklanmaya ¢ahisiimistir.

GlUniUmiuzde Turkiye’de Muammer Ketencoglu’nun arsivi ve arastirmalari ile birgok rembetiko
eseri Turk mizisyenlerinin repertuarina kazandirilmistir. Yeni Turk( gibi 6nemli miizik temsilcilerinin
klasik Rembetiko sarkilarina Tirkce sozler yazarak dil bariyerini ortadan kaldirmasi, yiritilen
akademik ¢alismalar ve arastirmalar, bazi mizisyenlerin mizik topluluklarinin performans ve anlatimli
sunumlari, sayilari az olmakla beraber yerel yonetimlerin Rembetiko etkinliklerine alan agarak destek
saglamasi gibi girisimler, kokleri Anadolu’ya uzanan bu mizigin taninmasi ve yayginlasmasina yonelik
atilan degerli adimlardir (Sahin, Akdeniz ve Kuglikarslan, 2021, s. 77).

Tirk-Yunan dostlugu icin bu adimlar ¢ok degerlidir. Dostluk iliskilerinin devamhhgi igin
glinimuize degin gergeklestirilmis kultlirel ve sanatsal etkinliklerin her gecen glin sayisinin artarak
surdirilmesinin 6nemli oldugu distiniimektedir. Bu kapsamda sanat festivalleri, edebiyat festivalleri,
film festivalleri gerceklestirilebilir; iki Ulkenin sanatgilarinin ortaklasa calisacagl organizasyonlar
diizenlenebilir; mizik, dans, tiyatro gibi alanlarda sanatcilarin ayni sahnede performans
sergileyecekleri etkinlikler planlanabilir. Kiiltiirel ve sanatsal etkinliklerde kendi sanatgilarini izlemeye
gelen Tirk ve Yunan izleyicilerin sosyal etkilesimlerinin saglanmasina da olanak taninmis olacaktir.
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iki Glke arasinda akademik isbirliginin siirekliliginin saglanmasi da oldukga &nem tasimaktadir.
Yliksekogretim kurumlari arasinda Ogrenci ve 0Ogretim elemani degisimleri; iki Glkenin
akademisyenlerinin bilimsel projeler veya bilimsel toplantilarda bir araya gelerek isbirligi icinde
¢alismalar yapmasi hem bilimsel hem de kdltiirel etkilesim agisindan biyiik katki saglayacak ve sonraki
nesillere 1sik tutacaktir. Ozellikle Giniversitelerin giizel sanatlara iliskin bélimlerinde 6grenim goren
ogrencilerin ortak projelerde gorev almalari, bilimsel ve sanatsal agidan gelismelerini saglayacak ve
ayni zamanda kdltlrel zenginlik kazandiracaktir.

Bir tlkedeki kultlrel gesitlilik, blylk bir zenginliktir. Kaltirel zenginlik, bir gékkusagi gibi o
Ulke insanlarini sarmalar. Gokkusagindaki renkler, ayni anda kendi melodilerini sdyleyerek birlikte en
guzel sarkilari soylerler. Bizler, Tiirkiye ve Yunanistan’da yasayan insanlar, en giizel sarkilari dinledik,
soyledik, bu sarkilarla agladik, bu sarkilarla dans ettik. Ege’de gdkkusaginin renklerinin daima canli
kalmasi ve Ege’de dostlugun sesinin baris sarkilari séylemeye devam etmesi dilegiyle.
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The town of Foca developed very effective maritime trade in the 6th and 7th centuries.
Because Foca provides ease of access to seafarers in maritime trade, mainly to Marseille and Spain, as
it is located in the north of Symyrna Bay. It has also become an important trade route from Anatolia
to the Middle East. The town of Foga, which is very close to Hermos; provided the exchange of
material, artistic and spiritual goods. Greek arts and trades interacted with the east. The trade route
of the Lydian-Persian empires brought Phokaia to an important point. Phokaia's sphere of influence is
Klazomeai, Colophon, Teos, Lebedos and Erythrai and the island of Lesbos in the west. This island
adopted the Phocaean monetary system by accepting the coin agreement between Phocaea and
Lesvos. On the coins minted by the Phokaians; Zeus, Hera, Heracles and Hermes, on the reverse side
are griffon, seal, bull and ram heads. Phocaea directed all their power towards the western
Mediterranean, advancing their unique colonization. In Herodotus (I, 163): Phokaians are the first of
the Hellenes to go on long sea voyages. They discovered the Adria region in the delta of the Po in
Italy and the Tyrrhenian-Etruria, lberia-Spain and Tartessos lands in Andalusia. Phocaea founded the
city of Alalia in Corsica to secure the thriving maritime trade to the southeast coast and along the
African coast. The Phocaeans spread over the Ancient Pelasg city of Pyrgoi and founded the city of
Hyele-Velia near Paestum. This city is the city of the flourishing school with Xenophanes, Parmenides
and Zeno. Greek culture spread from Velia to Paestum to Palinuros.

In Homer's Odyssey epic, it is written that Orak Island on the shores of Phokaia greatly
influenced the sailors. The walls mentioned by Herodotus in the archaic period were reached during
the excavations. In 1991, the theater was found. As a result of the researches, there is the Cybele Cult
in Phokaia. Cybele temple were found in the harbor sanctuary to the north of the temple of Athena
and also on the islands. The Phokaia Athena temple belongs to the lonians. Phokaia, which
contributed to the development of civilization, is important to fine arts, with its cultural, economic
and commercial effects.

Keywords: Phokaia, Sea Trade, Culture and Art

Phokaia’nin Ekonomik, Kiiltiir ve Giizel Sanatlara Katkilari

Ozet

Foca kasabasi 6. ve 7. ylizyllda oldukca etkili deniz ticaretini gelistirmislerdir. Clinkii Foca
deniz ticaretinde basta Marsilya ve ispanya’ya olmak lizere Symyrna Kérfezi’'nin kuzeyinde olmasi
nedeniyle denizcilere ulasim kolayligi saglamistir. Anadolu’dan Ortadogu’ya giden 6nemli ticaret yolu
durumuna da gelmistir. Hermos’un ¢ok yakininda bulunan Foga kasabasi; maddi, sanatsal ve manevi
mallarin degisim hizmetinde bulunmustur. Yunan sanat ve ticari zanaatlari dogu ile karsilikli etkilesim
icinde olmustur. Lidya-Pers imparatorluklarinin ticaret yolu Phokaia’yl dnemli bir noktaya getirmistir.
Phokaia’nin etki alani Klazomeai, Colophon, Teos, Lebedos ve Erythrai ve batida Midilli adasidir. Bu
ada, Phocaea ve Lesvos arasindaki madeni para anlagsmasini kabul ederek Phocaean para sistemini
kabul etmistir. Phokaialilarin bastigi sikkelerde; Zeus, Hera, Herakles ve Hermes, arka yiziinde griffon,
fok, boga ve kogbaslari vardir. Phokaia tiim gliclini Bati Akdeniz’e yonelterek kendilerine 6zgi
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kolonizaysonu ilerlettiler. Herodot (I, 163) kaynaginda: Phokaialilar, uzun deniz yolculuklarina gikan
Helenlerin ilkidir. italya’da Po’nun deltasindaki Adria bélgesini ve Endiiliis’te Tiren-Etruria, iberya-
ispanya ve Tartessos topraklarini kesfetmislerdir. Phokaia, glineydogu kiyilarina ve Afrika kiyisi
boyunca gelisen deniz ticaretini guivence altina almak igin Korsika’da Alalia sehrini kurmusglardir.
Phokaialilar, Antik Pelasg kenti Pyrgoi'ye yayilmiglar ve Paestum’un yakinlarinda Hyele-Velia sehrini
kurdular. Bu sehir Xenophanes, Parmenides ve Zenon ile gelisen okulun sehridir. Yunan kalturi
Velia’dan Paestum’a, Palinuros’a yayilimistir.

Homeros’un Odysseia destaninda Phokaia kiyilarinda Orak Adasi denizcileri ¢ok etkiledigi
yazilmistir. Herodotos’un arkaik dénemde s6zlinU ettigi surlara yapilan kazilarda ulasilmistir. 1991
yilinda da tiyatro bulunmustur. Arastirmalar sonucunda Phokaia’da Kybele Kilti vardir. Athena
tapinaginin kuzey yoniinde Liman kutsal alaninda ve ayrica adalarda Kybele tapinak alanlari
bulunmustur. Phokaia Athena tapinagi, lyonlulara aittir. Uygarligin gelismesine katkida bulunan
Phokaia, glizel sanatlara, kiilturel, ekonomik ve ticari etkileriyle 6nemlidir.

Anahtar Kelimeler: Phokaia, Deniz Ticareti, Kiiltiir ve Sanat

Phocaeans very unique colonization activity is very important for Phocaen. Phokaians
founded Amisos in the Black Sea and Lampsacus in Hellespont. Mediterranean coasts, Etruria in
Andalusia, Iberia Spain and Tartessos were Hellenized by the city of Phocaia. Phocaia sailed not only
with bulky merchant ships, but also with rowing ships that could accommodate 500 people.
Phokaians made expeditions to the southeast coast of Iberia because of the silver, tin and copper
found in Tartessos. They built a strong wall around their city against the Persians.

The Phokaians established the city of Alalia in Corsica to keep their maritime trade safe. The
Phocaeans were interested in the island of Sardinia in Central Italy. When the Persians invaded the
Anatolian Aegean coast in 545, the Phocaean fleet engaged in a naval battle between Corsica and
Sardinia. However, even though they won the war, they had to give up Corsica. The Phocaeans went
to the ancient city of Pelasg to the north of Rome, Pygoi, and some to Rhegion-Reggio.

Phocaean sailors and merchants established Massalia to protect their maritime ties to Spain.
Greek culture passed into Spain through the silver mines of the Sierra Morena. Traces of Greek can be
found in the cities of Nikaia-Antipolis-Antibes, Agathe-Adge, Monoikos-Monaco, Stoicchades-Hyeres,
Kitharista-Ciotat, which are still important today. The colonies on the western Mediterranean coast
were the tops of Phokaean exports of tin, copper, and silver to the east. The colonies on the western
Mediterranean coast were the tops of Phokaean exports of tin, copper, and silver to the east. The
Phocaeans founded today's Avignon and Kaballion-Cavaillon, which went north from Marseille. Greek
finds are found in the interior of France. The Dionysus vine and olive were transported to Provence.
Greek arts and crafts were imported into Gaul via these Phocaean trade routes. Five hundred years
before the Roman occupation, the foundations of human culture in southern France were laid by the
Greeks from Marseille. (Langlotz E. )

Phocaeans founded the city of Hyele-Velia 535 B.C, which is heard by names such as
Xenophanes, Parmenides and Zenon, in the south of Paestum. Greek culture spread from Velia to
Paestum. Elea was the city of Parmenides, a pre-Socratic philosopher. Parmenides was the founder of
the Eleatic Medical School. “Herodotus says that the Phokaians "acquired (ektnoavto ) a city of the
Oenotrian land." This expression has naturally raised the question of whether there was a town on
the site before the arrival of the Phokaians (Almon C. 2010, s.49).”

The Phocaeans had the strongest influence on Greek trade and culture in the west. The
spread of the Phocaeans in the western Mediterranean is due to the Lydians advancing from the east.
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Phokaians went to Sardinia from the Aegean coast. An inscription recently found at Olympia indicates
that Phokaia had connections with Sardinia.

The city of Phokaia is located at the entrance to the great gulf. The city of Phokaia is in front
of the bay, and there are small islands in front of the harbor that serve as natural breakwaters.
These islands were likened to seals and were named Phokaia for this reason. Topographic and
geological studies by Felix Sartiaux show that the present town of Foga, which was built on a
peninsula, was an island that merged with the mainland over time. The windmill hill in the northeast
is named Bakatanisi Myli. In 1953, two capitals were found, 180 meters wide and with columns about
10 meters high. The Arganthonyos walls are located under the Roman wall. According to Livy, its
circumference is 2500 steps = 3750 meters. The archaic necropolis of Phocaia contains more valuable
burial finds than the rural towns of Pitane and Myrina. Sartiaux observed fragments of the
Mycenaean civilization in these findings. On the top of the Bakatanisi windmill, there is an important
shelter that can be reached by a ladder carved into the rock. On the east side, many votive niches
with standing figures carved into the rock can be seen. Architectural parts at the foot of the hill are
better preserved. It is understood from the wide distribution of finds that Phocaea developed beyond
the city walls in late antiquity.

Three walls of the house from the 6th century, which were found during the excavations, are
rectognal, and one wall is polygonal on the outside. At the foot of the Prophéte Elie, there is a tomb,
which is entered through a large arch-domed door known as the bath carved into the rocks. Two
rectangular rooms with a width of 3 meters and a length of 3 meters are entered (Sartiaux F. 1952).

Phokaia's visual artists mostly worked with bronze. Because the mines were imported in
large quantities from Western Europe to Phokaia. A special limestone was also used. This limestone is
the same marly limestone that makes up Orak Island in the bay. This stone has been exported. Many
broken pieces of this stone were found in Kyme and Klazomenai. The carved palmette frieze at
Klazomenai and Delphi belongs to the Eastern lonian treasure. It is the same light yellow-green marly
limestone that is rare in Anatolia.

Important finds from Phokaia are important for understanding its fine arts. The oldest coins
found in Phokaia are coins made of electrum, a natural mixture of four measures of gold and one
measure of silver. The oldest coins of Croesus found only in Anatolia are Lydian coins made of
electrum, a natural mixture of four measures of gold and one measure of silver. The values of coins
are important in terms of the boundaries of economic and cultural areas. In economic terms, Phokaia
is at the crossroads of the great commercial road stretching from Iran to the columns of Heracles. The
Phocaean stater weighs 16.4 g. The Phocaean electron stater is common in cities in the Gulf of
Smyrna, Lesbos and Marseille. (Langlotz E. 1966)

This currency includes an economic and cultural area. A seal head in the form of a coat of
arms is seen on the oldest illustrated coins of Phocaia. Early term coins, whose exact date is unknown,
show a concentric swirl of three animals coming together in the waves of the sea. It gives information
about the art of telefanes. A systematic collection of these coin types provides information about the
city's cults and economic relations. Coins with goddess heads, rosette earrings, large, curved and
pearl necklaces reveal stylistic-historical problems. The work, which depicts Aphrodite instead of
Artemis, dates back to BC. It is a Phocaean Gliptic masterpiece from 550-520 BC. Black-infused
drinking glasses, first described as Naucratic and then Chiotic, were made on the Anatolian coast from
Rhodes to Pitane. Female heads drawn on the white outer surface also show the same Phoean
profile. It is also seen on the tomb vases representing the dance of the girls found in Klazomenai.

The head forms resemble the Phokaian coin types with a caricatured exaggeration. The
Clazomene drawings are important works of art and provide information about the Phokaian human
image. These drawings emphasize the body ideal of women. The dance steps around the altar was
characteristic. Coin with the head of Aphrodite has emerged for the B.C. 6th century statue of
Phokaia. The beauty ideals of the Phokaians at that time were formed in an elegant form. The chin is
curved forward, the mouth is back, and the eye shape gives a significant emphasis to the head
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structure. These features caused the facial expression described as Phocaean not seen in other lonian
cities. Small curly curls on the forehead contrast with the thick strands of hair on the back of the
head. Later, gliptic masters developed the Glyptic style. From the abundance of preserved coins, it is
understood that a significant part of the population remained in Phokaia or returned. It is concluded
that the city experienced a great economic rise with the intensification of trade with the East.
Phocaean coins have even been found in Persepolis.

Figure 1. Head of Athena, Phocaea, 500-400 BC

http://www.goddess-athena.org/Museum/Temples/Phocaea/index.htm

Sartiaux, in his studies, stated that Mycenaean, geometric, archaic, ion and black and red
figure ceramics were found. These artifacts are terracotta slabs and vases with grotesque human
figures and are from the archaic period. (Akurgal E. 2005)

The proximity between Southern France and the Anatolian coast continued in the early years
of Christianity. It is a stronger bond than the one to Rome. Greek is spoken in Paris and Trier. Church
fathers were born in Polycarp, Irenaeus, and Smyrna and lived in Lyon. The Christian saint, who
respected the holy relics in France, was transferred from the Aegean. For this reason, the sacred
architectural structure in southern France is similar to the Aegean architecture. There are examples of
a cross-domed building and a basilica with a pastophoria next to it. Southern France has inherited
from the Aegean and has preserved it to this day. Delphi, Klazomenai and Massili’a was Phokaia’s
colony. Klazomenai is opposite the city of Phokaia. The palm form is popular in the Aegean. Wooden
architrave structures have been found in Phokaia. Terracotta cymes are common in Etruria and

Latium. Central Italy is under the influence of Phocaean art. It reveals typological and stylistic
similarity. Similar ones in Larisa are from the same mold.

The works of Western Anatolian artists at the royal court are close to the examples at
Persepolis, as documented in the inscriptions. For example, half of the towers, including the linear
base, a wreath of leaves on which the palm head rests, the fine concave flutes of the column drums.
Banquet scenes belong to the palace. Depictions of girls and flutists depict the happiness of the
people. One of the typological features of the Northeast lonian region is the reliefs depicting Cybele

seated on a throne. Cybele is especially worshiped in Phrygia and Herrostal. These idols were found
in the vicinity of Phocaea, at Klazomenai, Kyme, Myrina and Chios.

90


http://www.goddess-athena.org/Museum/Temples/Phocaea/index.htm

e ULUSLARARASI SANAT — TASARIM KONFERANSI, PERFORMANS VE SERGISI mM,

3'3 l ' 8-9 Elel 2022 BUCA EGITIM

INTERNATIONAL ART- DESIGN CONFERENCE, PERFORMANCES & EXHIBITION
September 8-9, 2022

It is a copy of the cult image transferred to the colony, similar to the one in Marseille. Like
the girls from Didyma, the statue wears a shawl and an Eastern lonic hat. According to Herodotus, he
proposed the site of Velia to the Phokaians who were looking for land for a Poseidonian settlement.

The Eastern lonic stylistic element is even more evident in the structure of the Temple of
Hera. The head of the Europa metope in Naples is similar to coins dated circa 540-576. Later metopes
are ltaliotic artifacts. However, the structure of the figure reminds the face of Phocaia's coins. The
two large figures in the Magna Graeco choir-sculpture also bear no stylistic resemblance to Taranto,
Locri, Syracuse and other known workshops. The folds surrounding the figure are the art form of
Eastern lonia. The cloaked figure, as in Apollonia, is similarly common in Anatolia. Gray Bucchero
tableware found in the Velia region and other parts of Southern Italy is Phocaean-influenced. Flat
bowls with small additions on their rims are undoubtedly related to pottery in Anatolia. The pointed,
pointed pipe-shaped alabastra with busts of gods in its mouth spread from the Aegean to the west.
Jars were used to import valuable oils. It is thought that these bucchero vessels and bowls with
conical bases were sometimes found in the tomb together with the enthroned goddess figurines. It is
necessary to draw the boundaries of the ionic sculpture group in the north. It is especially similar with
coins from Bozcaada, Lampsakos and Assos. It is closer to the sculptures of Samos and Chios than the
sculptures of Miletus, Knidos and Rhodes, with works from the cities in Izmir Bay. Perhaps the
Phokaian nuance of the ion art is evident, given that the Northampton vases are of the same nature.
Even the shape of the vessel has contours not found in other clay vessels, from the foot profile to the
rim, which are actually only made by Phineus painter. It was found on the head of a nymph in
Olympia, in Klazomenaean vases. Similar to the figure of the dancer and the seated man in Cyzicus, it
has been moved in a manner unsuitable for archaic sculptures elsewhere. The car friezes at Cyzikos
and Myous are coarser. It is understood that Greek ceramics spread to west-east Germany from the
Rhone valley through economic and cultural means that brought them to Wiirzburg, Heuneburg and
Kleinaspergele. They established the sanctuary of Ephesus Artemis on an island at the mouth of the
Rhone. Here they maintained settlements that could also be customs points.

Black-figure style pottery and geometric style pottery were unearthed in Phokaia.
Protogeometric pottery indicates that lons have lived in Phocaea since the end of the 9th century BC.
Statuettes belonging to the archaic, classical and Hellenistic periods were found, which were
presented to the temple of Athena in Phokaia. During the first excavations for the temple of Athena,
fragments of two circles of acroter and various Sima fragments with lon Kymations were found. A
lime well and marble ion column fragments were found on the part of the rock plain facing the bay. It
is understood that the temple of Athena was built in the first half of the 6th century and was made of
Phokaia stone. Pausanias says that there is a temple belonging to the god Gennaides in Foga (Akurgal
E. 2005).

"Ammon head" is important in sculptures in Avignon. The bust of Herm shows Greek
influence. The heads of the Marseille and Lesvos coins are typologically similar. Hellenistic Gallic
sculpture is characterized by its adherence to traditional stylistic forms. There is a hairstyle belonging
to the late Hellenistic period. This form is interesting for art history as it is the ancestor of all medieval
forms. As with the seal heads of Larissa, Phokaian creations have an influence here too. (Langlotz E.

1966).

In a passage of Xenophon, it is written that the temple of Athena was damaged by lightning
in the fifth century BC. In Herodotus's account, when Harpagos took the city, the Phokaians took away
the statues and offerings in their temples. They left stone and metal structures and paintings in
Phokaia. However, they returned to their homeland.

The oval house belonging to the lonian belongs to the Protogeometric period. The oldest
stone theater in Anatolia is dated to 340-330 BC. Rectangular block walls in Phokaia, BC. It shows that
it was one of the largest cities in the world in the 6th century. The length of the city walls of Phokaia is
about 7-8 kilometers. Arrowheads and lesbos style amphorae from the Persian attack are among the
finds. It was used to extinguish fire in Phokaia. The catapult ball at the city gate also belongs to 546
BC. It has been determined that the Persian tomb monument was built by the Persian ruler Kyros.
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In the twelfth chapter of Homer's Odyssey Epic, it is mentioned that the noises coming from
the tuff stone rocks due to the wind affect the sailors coming from a far. Homer mythologically
described sirens as female-headed birds. The mythological being tells about love and death. Sailors
who like the sound of sirens wait on the rocks of the siren all their lives until they die. The goddess
advises Circe to cover their ears with wax about sirens. Whoever comes near and listens to them
without knowing it, he burned himself in his house again, neither his wife nor his children will meet
him. Sirens enchant him with their melodies resounding in the meadow, there are bones around the
meadow, heaps of them...(Homeros, 2011, s.50)".

Figure 2. John William Waterhouse, “Ulysses and Sirens

https://www.ngv.vic.gov.au/explore/collection/artist/1312/

Painter John William Waterhouse painted the Siren with a bird's body and a beautiful
woman's head in his painting "Ulysses and Sirens". The body of a bird was influenced by motifs on the
ancient Greek vase in the British Museum, Waterhouse. Ulyses and Sirens” was exhibited at the Royal
Academy of London in 1891. In Phocaea, Sirens are creatures that lure them to sink on the island's
rocky shores with their enchanting music and singing voices. Because Odysseus was curious about the
sound of sirens, he had the ears of all other sailors plugged with wax and tied himself on the deck
with the advice of the Goddess Circe. Ulysses was enchanted by their sweet and seductive song and
struggled to free herself from its bonds, but he wrapped coils of string around Eurylochus and
Perimedes; and the sturdy rowers turned with all their might to their oars. The swelling sail filled a
fresh breeze, and they crossed the Isle of Sirens and fled danger. Waterhouse made this work in the
Pre-Raphaelite style (Bonollo M. 2014).

The tomb, called the Devil's Bath, located in Foga itself, was carved into the rock like some of
the Lydian tombs. Greek sherds found in this tomb date back to the 4th century dated to the end. The
4-meter-high tomb monument, 7 km east of Foga, bears the characteristics of Anatolian monuments.
The monument is carved into a rock. The tomb monuments carved into the rock are seen in Lycia,
Lydia and Frygia. The similarity of the monument to the tomb monument built for the ruler Kyros (BC)

in Iran indicates that it was built during the Persian period. In addition, Phokaia has purple paint.
(Cahill N. 5.481)

Telephanes of Phocaea is a famous sculptor who worked for the Persian kings Darrius and
Xerxes in the 5th century. He is the first sculptor to use the monogram form. Pliny speaks highly of
Telephanes. It was practiced by the Corinthian Aridices and the Sicyonian Telefanes. It does not use
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any color, but lines are added inside the outlines. For this reason, it has become a tradition to write
the names of the persons represented on the pictures (Pliny, 272-273).

The orientation of Greek art to Iran was primarily with the contributions of artists from the
Aegean. In the passage of Piny he mentions the work of Telefanes of Phocaea in the service of Darius
and Xerxes. The similarity of the Lydian alphabet on the stone blocks in Persepolis and Susa indicates
the presence of artists from the Aegean (Encylopaedia Iranica).

In the 5th century BC, rich and talented different artists contributed. Some artists are
mentioned in other works. The wealth of artistic talent in Greece during this period can be measured
by the large number of outstanding artists we know by name alone, or perhaps by mentioning some
of their works. For example, a Phocis Telephanes would have to be based on equality with Polykleitos,
Myron, and Pythagoras. We don't expect that we don't know more about him, that his larisa, his

portrait of apollo will be awe-inspiring (Richter G.M. 1950 s.255).

The Temple built for the Goddess Athena in the Archaic period is located in Phokai (Foga).
The griffin and horse protomes found in the excavations date back to the 6th century BC. are
examples of art. Gryphon figures BC The use of bronze cauldrons found in Olympia and Miletos in
Greece in the 7th century as decorations presents the strong relations of the city of Phokaia. A horse
is in the form of a griffin protome, which can be seen between the tuff stone figures and the columns
adjacent to the walls. (Ozyigit 0. 2006,344).

Protome are sculptures used to decorate walls, defined as tuff stone. One meter and forty
centimeters tall horse and griffon busts were found in the excavations of the temple of Athena in
Phokaia. The griffon is in the form of a winged bird an eagle’s head and a lion’s body.

Figure 3. Athena temple finds, horse and griffon heads, izmir Archeology Museum, 2019
https://www.aa.com.tr/tr/kultur-sanat/athena-tapinaginin-koruyuculari-2-bin-600-yil-sonra-
zivaretcilerle-bulusacak/2566258

The sources regarding Theodoros of Phokaia, Telephanes of Phokaia, Bathykles of Magnesia,
Pythagoras of Samos and Endoios are analyzed and works of sculpture are attributed acording to
these masters. The Phineus painter was active in Phokaia and the recovery of Chalkidian in Marsilia,
and Emporion in Spain, might support such a view (Hanfmann G.M.A 1978, 157).
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Figure 4. Theodoros of Phokaia, Tholos, Delphi 375 B.C.

https://buffaloah.com/a/virtual/greece/delph/tholos/

Architect Theodoros also designed Tholos. Tholos at Delphi 375. There are 80 carved
metopes, 40 on a peristyle with 20 columns, and a croter on 4 cella-shaped marble roofs, and 9
chrysanthemum sculptures between 10 Corinthian columns. adorned with lion heads. Theodoros'
work is known by Vitruvius. It was shipped to the Roman environment.

Conclusion:

In this researched; Phokaians played a very influential role in the development of art, culture
and economy. Phokaians have had successful effects as a bridge in the development of the West and
the development of the East. This effect has also been confirmed by finds in Western and Eastern
literature sources. The excavations in Glanum show how strongly the Gauls of the south had become
philhellenes through Marseille. We even hear that Gauls wrote their legal documents in Greek.

The finds of Phokaia in its spheres of influence in Italy, southern France and eastern Spain are
clear. The vase finds and the panaitios bowl found so far are important. Phokaia's trade with Eastern

Anatolian and Etruria is important. It is noteworthy that the only Archaic statue found in Velia is one
meter in Naiskos.

Regarding the antique age level of the Phokaia respecting The value of Phokaian coins was
determined from the places where they were carried and from the finds. It has ensured that its
economy has developed and that its culture has developed and spread to Europe thanks to the trade
and colonization. Famous Telephanes, Theodores studied in established colony cities, schools and
settlements. It has contributed to the culture, art and economy due to the spread of the Phokai.

Archaeological studies continue in Foca at the present time. The finds are preserved in the
Izmir, Archaeological Museum.
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Napoleon Bonapart in European Neoclassism Art and The Allegory Of Peace
Can Cobanoglu

Dokuz Eyliil University, Institute of Educational Sciences, Department of Fine Arts Education,
izmir, cancobanoglu5.phd@gmail.com

Napoleon Bonaparte, the founder of modern France and one of the great conquerors of
history, is also known as the savior and peacemaker for the people of France as a result of the
important wars he participated in and his victories in these wars. In terms of the concept of peace,
which has both an opposite and a holistic meaning to war, Napoleon Bonaparte has been the subject
of important works in different fields of visual arts such as canvas painting, engraving, and sculpture
in European art history. In the works, Napoleon and the theme of peace are usually handled with the
concept of allegory, which means the representation of an abstract or spiritual meaning through
concrete or material forms. In this study, it is aimed to evaluate the works processed with allegorical
figures of peace and victory concepts in the Neoclassicism period in terms of form and content. In the
works evaluated, the concept of peace is usually depicted with an olive branch, while the concept of
victory is associated with the crown, which means enthronement. However, it has been observed that
Napoleon is depicted as Mars, the god of war, in the sense of a pacifying power.

Keywords: Napoleon Bonaparte, Peace, Allegory, Neoclassicism

Introduction

The founder of modern France and one of history's greatest conquerors, Napoleon Bonaparte,
came to power in a military coup six years after entering France as a poor political refugee. As a result
of his conquests, defeat and imprisonment became his destiny. During his short but action-packed
life, he fought in sixty battles and lost only seven of them. These numbers are unusual for a general of
any age. Still, it was Napoleon's institutions that reaffirmed the principle of equality before the law
that ended the turmoil of the French Revolution and achieved its greatest and most lasting victories.
Moreover, nowadays The Napoleonic Code formed the building blocks of law in Europe and has
spread to every continent except Antarctica and has been accepted by forty countries. The reservoirs,
canals, sewers, and bridges built during his reign are still in use today throughout France. His
leadership abilities, which he uses to inspire his subordinates, have been embraced by other leaders
over the centuries. At the same time, he learned some of his techniques from the old commanders.
Alexander the Great and Julius Caesar are among the names he inspired (Roberts, 2014; pp. 33-34).

In terms of the concept of peace, which has both an opposite and a holistic meaning to war,
Napoleon Bonaparte has been the subject of significant works in different fields of visual arts like
canvas painting, engraving, and sculpture in European art history. In the works, the theme of
Napoleon and peace is usually handled with the concept of allegory, which means the representation
of an abstract or spiritual meaning through concrete or material forms.

According to the Turkish Language Society (TDK), allegory means “to visualize, to express, to
put in place an image, an experience or a behavior to provide a better understanding” (sozluk.gov.tr).
This concept is on Dictionary.com as a “representation of an abstract or spiritual meaning through
concrete or material forms; figurative attitude of one subject under the guise of another”
(www.dictionary.com).
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Within the scope of this study, it was aimed to evaluate the concepts of peace and victory in
the Neoclassicism period in terms of formal and contextual analysis of the works that were processed
with allegorical figures. In the research process, three canvas paintings, two engravings also one
sculpture are handled.

Methodology

In the ancient Roman imperial cult, where peace (Pax Romana) and prosperity were nurtured,
abstract Roman gods are also depicted with cornucopia, the horn of abundance and fertility.
Abundantia is personified as "Abundance", and Annona is a goddess who is the grain supply to the
city of Rome. At the same time, depictions of Pax, Mars, and Abundantia under the name of war
peace, and abundance can be seen in the history of western art (Clinton ve Nisson, 1992, pp 105-107;
Bodart, 1976, p. 308; Gedo, 2002, p. 601).

In the history of Western art, Napoleon Bonaparte has been depicted with his heroism in
historical paintings. However, in iconographic works, it is seen that he is described with allegorical
themes as well. While he usually displays a christ-like gesture and stance in his depictions, he is
sometimes depicted side by side with him (Dwyer, 2004, p. 399).

Printed by Willem Kok and designed by Izaak de Jongh, this work (Img 1.) is created in an oval
shape, and an olive branch is extended from Peace to Europe on its knees, while Jesus Christ touches
Napoleon's shoulder. Napoleon is depicted as the main witness. Peace is also holding the horn of
abundance in her hand (www.rijksmuseum.nl).

Image 1. Willem Kok and Izaak de Jongh, Allegory of the Peace Negotiations Beginning in
1800, stipple etching on paper, 51.5 x 41 cm, Rijksmuseum, Amsterdam.

This work (Img 2.) by Pierre Joseph Célestin Frangois (1759-1851) was considered part of an
arranged competition to celebrate the Peace and Concordat of Amiens on April 16, 1802. Religious
figures appear on an altar from which a beam of light emerges in the work, which consists of two
pieces of composition realized on a floor. On the left at the pedestal of this altar is Pope VII. Pius on
the right, the nude Bonaparte figure, heroized in ancient style, appears. Bonaparte, with the fire of
heroes burning at his head, is also crowned by victory. Right in front of Bonaparte, a bishop
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encourages atheists to look at religious truth, while to the right, Mars hunts Discord (histoire-
image.org).

Image 2. Pierre Joseph Célestin Frangois, Allegory of the Concordat of 1801, 1802, oil on
canvas, 113 x 135 cm, Chateau de Malmaison, Rueil-Malmaison.

The work was made in 1802 by the painter Dominique Doncre (1743-1820) of Arras, in a
process designed to delimit the peace signed with England in Amiens in March 1802. The competition,
decided by Napoleon himself, is part of the habits of the revolutionary period and was presented in a
public exhibition in the winter of 1802. Doncre's work is (Img 3.) remarkable in that it provides an
illustrative example of the change in historical painting during the Napoleonic era that resulted in a
synthesis between the allegorical taste of representation, which was widely used during the
revolutionary period, and the mixed representation of historical facts. Bonaparte stands in the middle
of the composition, in his red jacket, between Mars and Bellona, the god and goddess of war. While
Peace is represented in the guise of an ideal woman sitting on a cloud, she also carries an olive branch
and ignites the useless weapons, which are at the focal point of the composition, with her torch. As a
result of peace, Fame crowns the peaceful Consul, while Abundance emerges as a ray of sunshine
behind him. Hiding in the background and shadows, Discord, Rage, and fisted vipers leave the scene.
From this point of view, it can be seen that Doncre depicts a theatrical work animated by the
dissolving of clouds, similar to the plays of light and the lifting of the curtain. It is also an indication
that this artist associates the traditional allegorical representation of Baris with the recognizable
image of the head of state (Napoléon, Images De La Légende, 2018).
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Image 3. Dominique Doncre, Allegory of the Peace of Amiens, 1802, oil on canvas, 50 x 55
cm, Musée des beaux-arts d'Arras, Arras.

The work contains allegorical depictions of the peace treaty signed between the Batavian
Republic and France and Great Britain on March 27, 1802, in Amiens. In the foreground (Img 4.)
Napoleon is depicted as Mars, unloading a horn of abundance into the womb of the Dutch Virgin.
Behind the Virgin, a palm tree and a trumpeted putti with the inscription 'Peace in Europe' is seen,
while behind Mars, weapons of war are destroyed by lightning. In the left plan, four Roman-dressed
figures swear on a burning altar, pouring another putti horn of fertility in the clouds above. In the

background, a triumphal procession and four ships with French, Dutch, English, and Spanish flagpoles
stand out (www.rijksmuseum.nl).

Image 4. Willem van Senus and Cornelis van Cuylenburgh, Allegory of the Peace of Amiens,
1802, engraving on paper, 64.2 x 74 cm, Rijksmuseum, Amsterdam.

This work, which is one of the works created between 1801-1807 with the aim of extolling
Napoleon with the name of the program "Fasti di Napoleone" (Napoleon Annals), was created by
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Andrea Appiani. The work was planned to decorate the Hall of the Caryatids in Milan's Palazzo

Reale, but the hall was destroyed by bombardment in 1943 during the World War I
(pushkinmuseum.art; Finzi, 2022).

Appiani became famous for a ceiling painting he made in the Monza palace which is celebrated
as the "pittor delle Grazie". As it can be understood from this work, it is seen that the painter used a

very different form of paint application with soft strokes from his Italian contemporaries
(www.wga.hu).

In the work (Img 5.), Napoleon depicted as a Ancient Emperor who sitting in this throne. On his
left there is a allegorical woman figure of Peace who is holding the olive branch. The depiction of
victory in the allegorical meaning is depicted with a female figure to the right of Napoleon as well.

Image 5. Andrea Appiani, Napoleon Entroned With Allegorical Figures Of Peace And Victory,
1806, oil on canvas, 38 x 46 cm, Pushkin Museum of Fine Arts, Moscow.

Commissioned in 1802, this huge statue of Napoleon (Fig. 6) was made in Rome by Antonio
Canova (1757-1822), completed in 1806. Although the statue did not reach Paris until 1811. The
statue exhibited at the Musée de Napoleon (now the Louvre) but not appreciated by Napoleon. The
main reason that was not appreciated was Napoleon's declaring the work “too athletic”. Therefore,
the work was never shown to the public. The work was purchased by the British Government after
the Battle of Waterloo in 1815 and given to the Duke of Wellington (www.english-heritage.org.uk).
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Image 6. Antonio Canova, Napoleon as Mars The Peacemaker, 1806-11, marble, 340 cm,
Apsley House, The Wellington Collection, London.

Conclusion

It is seen that the artists' allegory of peace works are dedicated to the peace treaties signed in
the current period. In the scope of the selected works, Napoleon Bonaparte, it is dealt with in
correlation to Jesus, and sometimes the depiction of his pacifying and redeeming power takes place in
the works, although it does not contain elements of a direct allegory of peace. However, in the
Roman Imperial cult, it is observed that the abstract Roman gods who nourish peace (Pax Romana)
and prosperity are also handled with the horn of abundance, which is called Cornucopia. In the work
of which descriptive analysis was made within the scope of the study, Napoleon holds this horn and
adds meaning to the scene in this context. From this point of view, while the artists dealt with
Napoleon as a divine figure, they also depicted him as a god of war and as an Emperor from the
Ancient period. They reflected the audience the impression that he could take a place in this surreal
environment. Finally, in the Neo-Classicalism period in Napoleon's art history; It has been observed
that it has been handled in more than one area such as oil painting, engraving and sculpture.
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Ozet

Toplumun bir pargasi olan birey diinyaya geldigi andan itibaren dis diinyaya karsi tepkiler
vermeye ve ilk egitimlerine ailede baslamaktadir. Paylasilan 6zel yasantilar, genetik faktorler
birlestiginde ¢ocuk icin en etkin kurumun da aile oldugu gorilir. Mizik ise daha anne karninda bireyin
hayatina giren bir olgudur. Mizik egitimi de ayni sekilde ilk 6nce ailede baslamalidir ¢linkii cocugun
algilama dizeyinin en yiksek oldugu dénemler erken yaslardir. Kendini ifade edebilme, estetik
duygulara sahip olabilme, kiltirel birikim, dil becerisi ve bilissel-sosyal beceriler gibi insan hayatinda
bulunan énemli unsurlar sanat ve miizik egitimiyle olugmaktadir.

Egitimin ilk basamagi olan okul 6ncesi egitim kurumlarinin amaglari, cocuklari, belli alanlarinda
yetistirmek degil, cocugun fiziksel, sosyal, duygusal, bilissel gelisiminin saglanmasina yonelik olmalidir.
Ayni sekilde bireyin gelisimine olumlu katkilar saglayan mizik egitimi de bu kurumlarda gocugu
egitme yollarindan biri olarak verilmektedir. Fakat okul dncesi egitimde mizik egitiminden beklenen
hedefler cesitli etkenler sebebi ile her zaman tam anlamiyla gerceklestiriliememektedir.

Okuléncesi egitim kurumlarinda muzik etkinlikleri planlanirken gocuklarin, 6zellikleri, ihtiyaclari
ve hazir bulunusluk dizeyleri dikkate alinmalidir. Daha sonra ¢ocuga ve gruba uygun amaglar,
etkinlikler belirlenmelidir. GlUnimize kadar sire gelen egitimde yontem tartismalar, mizik
egitiminde de varligini geleneksel yaklagimlar ve giincel yaklasimlar olarak strdiirmustr.

Felsefesi insan bedenini ¢ok iyi akortlanmis bir miizik aletine déniistiirmek olan Emilé Jaques
Dalcroze (1865-1950), hareket yoluyla mizigi 6grenme ve yasama yontemi olan “Eurhythmics”
metodunu gelistiren Isvecli miizisyen ve mizik egitimcisidir. Metodun birbirine esit &neme sahip g
temel 6gesi vardir: Eurhythmics, kulak egitimi-solfej ve dogaclama. Dalcroze’a gore bu Ui¢ 6ge birlikte
ele alindiginda, bir mizisyen icin eksiksiz mizik egitimini olustururlar.

Okul 6ncesi donemde muzik 6gretmenlerinin bilgileri 6grencilere sdyleyip, ezbere temeller
atmaktansa var olan giincel yaklasimlari kullanarak ders planlari mimkindir. Bu ¢alismada 6zel bir
okul dncesi kurumunda 3-6 yas arasindaki 6grencilerle bahsedilen glincel yaklasimlardan bir tanesi
olan “Dalcroze Methodu”na uygun ders planlari hazirlanmis ve 6grenci gozlemleri kaydedilmistir.

Anahtar Kelimeler: Miizik Egitimi, Okuloncesi donem, Dalcroze Yontemi

Abstract
Teacher Observations on Music Lessons with Dalcroze Approach in Preschool Period

The individual, who is a part of the society, starts to react to the outside world and his/her first
education in the family from the moment he/she is born. When shared special moments and genetic
factors are combined, it is seen that the most effective institution for the child is the family. Music, on
the other hand, is a phenomenon that enters the life of an individual even in the womb. Music
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education should also start in the family first, because the child's perception level is the highest in the
early years. Important elements in human life such as expressing oneself, having aesthetic feelings,
cultural accumulation, language skills and cognitive-social skills are formed by art and music
education.

The aims of pre-school education institutions, which are the first step of education, should be
aimed at ensuring the physical, social, emotional and cognitive development of the child, not raising
children in single area. Likewise, music education, which contributes positively to the development of
the individual, is given in these institutions as one of the ways of educating the child. However, the
goals expected from music education in pre-school education cannot always be fully realized due to
various factors.

Children's characteristics, needs and readiness levels should be taken into account when
planning musical activities in preschool education institutions. Then, goals and activities suitable for
the child and the group should be determined. The debates on method in education, which have
continued until today, have continued their existence in music education as traditional approaches
and current approaches.

Emilé Jaques Dalcroze (1865—-1950), whose philosophy is to transform the human body into a
well-tuned musical instrument, was a Swedish musician and music educator who developed the
"Eurhythmics" method, a method of learning and living music through movement. The method has
three equally important elements: Eurhythmics, ear training-solfeggio and improvisation. Taken
together, these three elements, according to Dalcroze, constitute the complete musical education for
a musician.

Lesson plans are possible by using current approaches rather than teaching the information to
the students and laying the foundations by heart in the pre-school period. In this study, lesson plans
were prepared in accordance with the "Dalcroze Method", which is one of the current approaches
mentioned, with students aged 3-6 in a private preschool institution and teacher observations were
recorded.

Keywords: Music Education, Preschool Period, Dalcroze Method

Giris
Toplumun bir pargasi olan birey diinyaya geldigi andan itibaren dis diinyaya karsi tepkiler

vermeye ve aslinda ilk egitimine ailede baslar. Paylasilan 6zel yasantilar, genetik faktorler ile
birlestiginde gocuk igin en etkin kurumun aile oldugu goralir.

Miuzik ise daha anne karninda bireyin hayatina giren bir olgudur. En eski ¢aglardan itibaren
muzik insanlarin yasaminda belirli islevlere sahip oldugu gibi hem bir egitim araci hem de koklu bir
egitim alani olmustur (Ugan,1994). Buna bagh olarak muizik egitiminin ilk dnce ailede baslamasi
gerektigi diisiinilebilir. Bununla birlikte cocugun algilama dizeyinin en yiiksek oldugu dénemler erken
yaslardir ve bu dénemi ¢cocuk ¢ogunlukla ailesi ile ve ailesinin etkisinde gecirir. Kendini ifade edebilme,
estetik duygulara sahip olabilme, kilttrel birikim, dil becerisi ve bilissel-sosyal beceriler gibi insan
hayatinda bulunan 6nemli unsurlarin olusumunda sanat ve mizik egitiminin yeri son derece
onemlidir.

Cocuklarda erken yasta ve okul 6ncesi donemde dogru ve etkin mizik egitimi verilmesi bireysel
gelisimlerinde 6nemli rol oymayabilmektedir. Rauscher ve Shaw’un 1999°da Mozart Etkisi adini
taslyan arastirmalari mazik ve cocuk gelisimi (6zellikle zekd gelisimi) lzerinde dogrudan bir etki
tasidigini savunmakta, diger yapilan arastirmalar da miuzigin ¢ocuk gelisimindeki gozle gorilir
yararlarina isaret etmektedir (akt. Ulubag, 2013, 5.1031).
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Mphanty ve Hejmadi, 5-6 yas grubu ¢ocuklarinin viicutlarinin bélimlerinin adlarini 6grenmede

2 yontem kullanmislardir. 1. Gruba vicudun pargalarinin 6grenilmesiyle ilgili s6zIi 6grenim metodu

uygulanmis, 2. Gruba ise miizik ve dans kullanilarak vicuudun pargalar 6gretilmeye ¢alisiimistir. 20

gunluk egitim sonrasinda biitlin deney gruplarinin kontrol gruplarina gore daha yiksek skor gosterdigi

ve viicudun béllimlerini 6grenirken yaraticiligl da kullanmada gelisme gosterdikleri gézlemlenmistir.

Sonug olarak muzigin bilissel yetenekleri glgli bir sekilde destekledigi ortaya ¢ikmistir (Sendurur,
Baris, 2002, s:168).

Kisacasi ¢ocuklarin zeka, sosyal, kiltirel, duygusal gelisimleri icin mizik egitiminin dogru
bicimde ve dogru zamanda uygulanmasi 6nemlidir. Yukarida s6z edildigi gibi bu sirec ailede baslasa
da formal olarak ilk 6nce okul éncesi kurumlarinda baglamaktadir.

Okul Oncesi Dénem Miizik Egitimi

Psikolog J. Piaget ¢ocuklardaki gelisim evrelerini 4 6nemli déneme ayirmistir ve 2-7 yas arasi
islem 6ncesi donem olarak adlandiriimaktadir. Dlinyayi gesitli ¢izim, kelimeler ve imgelerle ifade
etmeye baslarlar. Bu bilissel gelisim evresine gore 6zellikle 2-7 yas ve 7-12 yas araligi cocuklarda zeka
gelisiminin hizli oldugu evreler olarak belirlenmistir. Bu donemlerde 6zellikle muzik egitimi alan
cocuklarda uzun sireli yogunlasma, uzun mizik cimlelerini ezberleme, farkli mizik tirlerini ayirt
edebilme, karisik sembolleri okuma ve algilama gibi yapilan zihinsel faaliyetlerde artis oldugu bilimsel
calismalarla kanitlanmistir (Ulubag, 2013 s. 1026).

Tirkiye Cumbhuriyeti Okul Oncesi Egitimi Genel Mudirligi tarafindan yayimlanan egitim
programi okul éncesi egitim kurumlarindaki 36-72 aylik gocuklarin psikomotor, sosyal-duygusal, dil ve
bilissel gelisimlerinin desteklenmesini, 6z bakim becerilerinin kazandiriimasini ve ilkégretime hazir
bulunusluklarinin saglanmasini amaglamaktadir. (MEB, 2006)

Programin temel 6zelliklerinden bazilari sunlardir:

® Cocuk merkezlidir.

e Amaglar ve kazanimlar esastir.

e Gelisim ozellikleri her yas grubu icin ayri olarak diizenlenmistir.

¢ Konular amag degil aractir.

e Esnektir.

e Yaraticilik 6n plandadir.

» Ogretmenlerin planh ¢alismasini gerektirir.

® Cocugun 6zgiirce deneyimler kazanabilmesine olanak taniyan ortamlar 6nemlidir.
¢ Problem ¢6zme ve oyun temel etkinliklerdir.

¢ Ginlik yasam deneyimlerinin yakin ¢evre ve olanaklarinin egitim amagh kullaniimasi tegvik
edilmektedir.

» Ogrenme yasantilarinin gesitlendirilmesi 5Snemsenmektedir.
e Aile katilimi 6nemlidir.

* Degerlendirme sireci ¢cok yonladiar (Meb, 2006).

Programda yazan bilgilere gére 36-72 ay cocuklarinin muzikli etkinlikler icin yapabilecekleri
gelisimsel 6zellikler ise asagidaki tablolarda belirtilmistir (MEB, 2006):
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Tablo 1. 36-48 Aylik Cocuklar

Psikomotor

Sosyal-Duygusal
Gelisim

Dil Gelisimi

Biligsel Gelisim

0z Bakim
Becerileri

Gelisim

Cember etrafinda
doner.

Grup oyunlarina
katilir.

Kendi kendine
sarki, siir,
tekerleme soyler.

“Buyuk- kuguk, az
- ¢ok, uzun - kisa”
kavramlarini ayirt
eder.

Kendine ait
esyalari toplar.

Atilan topu
yakalar.

Sirasini bekler.

iki olayi olus
sirasina gore
anlatir.

1'den 10'a kadar
sayar.

Yerden ziplayan
topu yakalar.

Diz, dil, boyun,
kol, parmak gibi
beden pargalarini
gosterir.

Parmak ucunda
yarir.

Ritme uygun dans
eder.

Tablo 2. 48-60 Aylik Cocuklar

Psikomotor

Gelisim

Cizgi Uzerinde

Sosyal-Duygusal
Gelisim

Grup oyunlarinda

Dil Gelisimi

Kendisine verilen

Bilissel Gelisim

Nesneleri ortak

Oz Bakim
Becerileri

Esyalari

yardar. yetiskinlerin lic yonergeyi ozelliklerine gore kullanimina uygun
liderligini kabul dinler ve yerine (tasitlar, olarak kullanir.
eder. getirir. hayvanlar, blyuk /
kiicik nesneler,
agir / hafif
nesneler vb.)
siniflandirir.
Cift ayakla sigrar. izin ister. 1'den 20'ye kadar

ezbere sayar.

Tek ayak tzerinde
sigrar.

Basltaki, sondaki
ortadaki gibi
mekansal
konumlari ayirt
eder.

Topu kendisi
sigratip yakalar.

Bir olayi olus
sirasina gore
siralar.
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Topuk ve ayak
ucuyla yardar.

Tablo 3. 60-72 Aylik Cocuklar

Baglama ve durma
komutlarina
uyarak tempolu
yurdar.

Topuk ve ayak
ucunda geri geri
yurdar.

Ritmik olarak
seker.

Kendi bedeni
etrafinda doner.

Ritmik hareketleri
yapar.

Atma ve tutma
davraniglarini
gerektiren
etkinliklere katilir.

Kuralli oyunlarin
kurallarina uyar.

Belli bir olayi,
durumu
canlandirir.

Aldigi sorumlulugu

yerine getirir.

Gunluk
deneyimlerini
anlatir.

Yeni ve bilmedigi
kelimelerin
anlamini sorar.

Miizik Egitimi Yontem ve Yaklagimlari

Neden-sonug
iliskisini kurar.

Eslestirme, iligki
kurma,
gruplandirma ve
siralamayi nasil
yaptgini agiklar.

Bir olaydan sonra
ne olabilecegini
tahmin eder.

Nesneler
arasindaki
benzerlik ve
farkhhklari ayirt
eder ve soyler.

“En az, en ¢ok,
birka¢” gibi miktar
bildiren ifadeleri
kullanir.

Gunluk islerde
sorumluluk alir ve
yerine getirir.

Her ¢ocugun farkl 6grenme yollarinin olmasi 6gretmenin derslerde aktif 6grenmeyi kullanmasi
gerektigini gdstermektedir. 21. Ylzyil itibariyle diinyada kullanilan baslica aktif mizik egitimi yontem
ve yaklasimlarini Dalcroze yontemi, Orff-Shulwerk Mizik ve Hareket Egitimi, Kodaly yéntemi, Suzuki
ydntemi ve Gordon’un Miizik Ogrenme Teorisi (MLT) olarak siralayabiliriz. Bu yéntemler ortak ve farkli
yonleri iclerinde barindirirlar. Genel olarak miizigi yasayarak, bilinen yollardan bilinmeyen olgulara
gitmeyi hedeflerler. Ogretmenin 6grenciye rehberlik etmesi ve &grencinin mizigi kendisinin
kesfetmesi temel felsefeler arasinda bulunmaktadir.

Dalcroze-Eurythmics Yaklagimi

Dalcroze Eurhythmics adiyla anilan bir yaklasim, Carl Orff, Zoltan Kodaly ve Schiniki Suzuki
tarafindan gelistirilen miuzik 6gretimi yaklasimlarinin tarihsel agidan onciisii durumundadir. Bu
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yaklasim, miizigin temel 6gesinin ritim oldugu ve mizikteki tim ritimlerin kaynaginin insan bedeninin
sahip oldugu dogal ritimlerde var oldugu disiincesine dayanmaktaydi (Ozmentes ve Bilen, 2005, 5.88).

1892 yilinda Cenevre Konservatuari’'nda armoni ve solfej 6gretmeni olarak goreve baglayan
Emile Jacques Dalcroze, 6grencilerinin teknik agidan kusursuz ama duygu ve miziksel ifadeler
konusunda zayif olduklarini farketmistir. Dalcroze gordiiklerini su sekilde ifade etmistir:

“Ogrencilerimin onlara yazdirdigim akorlari gercekten duyamadiklarini fark ettim ve bu egitim
yonteminde bir aksaklik oldugu sonucuna vardim. Ogrencilere ¢alismalarinin daha basindayken
akorlari deneyimleme firsati verilmemektedir. Oysaki beyin ve beden paralel olarak gelismekte,
izlenimleri ve duyulari sirekli olarak birbirlerine iletmektedirler” (E. J. Dalcroze, (1921); William, 1995,
s.19; aktaran: Ozmentes, 2005, 5.38).

Dalcroze’un bu dislince ve gozlemleri zaman igerisinde muzik 6gretimi konusunun 6tesine
gecmistir, 6grenme ve 6grenmeye hazir olma teorilerinin modern habercisi olmustur:

- Mdzigin kaynagi nerededir? Mizik nerede baslar?
- Insan duygular miizikal harekete cevrilir. Duygulari nerede hissederiz?
Farkh seviyelerde kas kasilmalari tarafindan dretilen gesitli duyumlar
- Beden buigsel hisleri dis diinyaya nasil ifade eder?
Duruglarda, jestlerde ve gesitli hareketlerde. Bunlarin kimisi otomatik, kimisi kendiliginden, kimisi de
diisiince ve iradenin sonucudur.
- Bir nsan hangi enstriimanla i¢sel duygularini mizige dondstiirir?
insan hareketiyle
- Miuzikte 6grenilmesi gereken ¢algi hangisidir?

insan viicudu! Tim mizik sanatinin temeli insan duygusudur. Sadece zihni, kulagl veya sesi
egitmek yeterli degildir. Duyarhihgin ve sesin, mizigin ve duygunun analizinin gelisimi icin gerekli tim
unsurlari igerdiginden tiim insan viicudu egitilmelidir.

Dalcroze bu cevaplar sonucunda uyarici-tepkici davranisciligina yeni bir boyut ekleyen duygusal
davranissal galisma ve bitlnsel 68renme teorilerinin temelleri haline de gelmistir (Choksy, Abramson,
Gillespie, Woods, York, 2001, s:44).

Dalcroze kas duyusunun rolii Gzerindeki calismalara geri donlp ve vicut hareket ettiginde
hareket hissinin sinir sistemi yoluyla beyne gonderilen duygulara, bunun da duyusal bilgiye
donisturuldigiini 6ne sirdi. Bugln bu sirece kinestetik duyu denilmektedir. Duyuyu duyguyla ilgili
bilgiye donustliirmek icin diger bilgilerle birlestirir. Ve Dalcroze zaman- bosluk-enerji dengesi (fizyoloji
ve fizik) ile ilgili original kesifleri kinestezi, his ve duygularin beyin fonksiyonlari(psikoloji) egitimi ile
iliskilendirilebilirdi.

) F
izyol

0! sikolo
oloji i

IL

Fizik

Bu asamalardan sonra hala ¢ozlilmesi gereken bir durum olmustur. Kinestezi genellikle biling
alti dizeyinde calismaktadir ve Dalcoze, 6grencilerin kendi kinestezilerini bilingli olarak kontrol
edebilme olasiliklarinin farkina varmalarini saglamaya calismistir (Chosky, Abramson, Gillespie,
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Woods, York, 2001, s:47).

Dalcroze igsel ritim duygusu ve miuziksel isitmenin gelistirilmesi, sirekli degisen muizik
ortaminda uyarilma ve mizikal degisimlere surekli dikkat, yaratici ve dogaclama tepkiler verebilme
amacina yonelerek 6grencinin kinetik silirecini kontrol altina sokmaya calismis ve bunlarla ilgili
deneysel galismalar yapmistir. Bu deneylerde sarki soyleme, miziksel okuma ve yazma gibi temel
teknikleri bedensel hareketlerle birlestirmeye calismistir. Deneylerin sonucunda 3 boélimla bir
yontemi olusturmaya baslamistir. Fakat bu yeni gelistirilen yontemler konservatuarda elestiriler almis
ve hemen kabul gdérmemistir. Daha sonra Almanya’nin Dresden sehrinde bulunan Hellarau
mahallesinde Dalcroze bu yontemini uygulama firsati bulmus ve mdizisyenler icin bile zor kabul
edebilecek becerileri ritmik egitim siniflarinda giinliik becerilere déniistiirebilmistir (Ozmentes, 2005,
s.42).

Dalcroze gelistirdigi bu yaklasima “Euryhtmics” adini vermistir. Euryhtyhmics’de tiim beden bir
enstriman haline gelir ve mizikteki bazi 6gelerin (zaman, 6l¢i, dizensiz aksanlar, sesin hareket veya
crescendo gibi) hareket ile sergilenir veya harekete dontsttrulir (Mead, 1994, s. 5).

1) Euryhtyhmics

Eurhythmics’in 6zt muizikte duyduklarinizin hareket ile kendiliginden ve bireysel olarak
gergeklestirilmesidir (Mead, 1994, s. 4). Bu 6g8e muzikteki temel yapinin ritim oldugunu ve biitin
miizikal ritimlerin insan bedeninin dogal ritimlerinde bulundugu varsayimina dayanmistir. Ogrenilen
muzikal hareketleri iyi uygulayabilmek igin eklem hareketleri kullanilmalidir. Cocuklarin muzikal
hareketleri oldukca cesitli olabilir. Ani hareket degisimleri de muzikteki degisimlere (ritim, ol¢,
uzunluk) ani uyum saglayabilir ve 6grenme gergeklestirebilirler (Toksoy, 2005; aktaran: Ozal, 2007,
s.5).

2) Kulak Egitimi (Solfej)

Dalcroze, sabit do (fixed do) sisteminden ilerlemektedir. Do her zaman baslangi¢ noktasidir ve
sabit perde hissinin gelismesi savunulmustur. Ayni zamanda armonik degisiklikleri duyarak hareket
etme, farkli akorlarda saga-sola dénme gibi ¢alismalar da yapilmistir (Toksoy, 2005; aktaran: Ozal,
2007, s.6).

3) Dogaglama

Son asama olan dogacglama, Dalcroze 6gretimi icin ¢cok 6nemli bir parcadir. Dogacglama
ogrencilerin ifade 6zgirligu ve yaraticihigini harekete gecirir béylece dinleme isleminde zihin uyanik
kalir ve verim artar (Giirgen, 2006; Aktaran: Kiigiik, 2019, s:46). Ogrencilere belirli miizikal davranislari
yapmalari i¢in ipucu sunan hizh yanit alistirmalari Dalcroze yonteminin bir 6zelligidir. Bununla
baglantili olarak dogaglamanin beden, ruh ve akil ile birlesip ritmik hareket, mizikle uyum ve isitme
calismalarina katki sagladigi dusuntlmustir. Yani dogaglama ile hedeflenen kazanimlar farkinda
olunmadan hareket, dans, salinma vb. gibi cesitli beden hareketleriyle edinilmekte ve mizige olan ilgi
Ust dizeyde tutulabilmektedir (Kiglik, 2019, s:47).

Yaraticihgl deneyimleyerek 6grenmek 6zellikle kiiclik cocuklarin mizikal yasantilari icin saglam
temellerin atilmasinda o6nemlidir. Dalcroze yaklasimi da yaratmayl deneyimleme, 6grenciyi aktif
tutabilme konusunda dikkat gekicidir. Bu yaklasima uygun hazirlanan oyunlar okul éncesi dénemi
cocuklari icin 6gretici materyal olarak kullanilabilir.

Ozmentes (2005), Dalcroze Eurhytmics dgretiminin temel miizik bilgileri Gizerinde yani miiziksel
isitme, sarki sOyleme ve miizige bedensel olarak uyum gosterme becerilerinin, miizik yetenegine
yonelik dzgiiven ve miizik dersine yonelik tutumlarin gelisimini incelemistir. Ontest- sontest kontrol
gruplu deneme modelindeki arastirma izmir’de bulunan bir ilkdgretim okulunda 4. Sinif grencileri ile
gerceklestirilmistir. Deney grubu miuziksel 6geleri beden araciligl ile ¢alismistir. Kontrol grubu ise
geleneksel miizik dersi dersine devam etmistir. Arastirmada Euryhtmics 6gretiminin geleneksel muzik
dersine gore tiim degiskenler lizerinde daha etkili oldugu sonucuna varilmistir.

Aksan (2019) Dalcroze ogretim yontemi kullanilarak yaplan okul 6ncesi mizik egitiminin,
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ogrencilerin sosyal beceri gelisimine etkilerini incelemistir. Arastirma Balikesir ilinde bulunan bir

anaokulunda 4-6 yas grubu deney ve kontrol grubundan olusan 40 6grenci ile yapilmistir. Deney grubu

Dalcroze temelli mizik, hareket ve dans egitimi almig; kontrol grubu ise geleneksel miizik dersi

yapmistir. Deney sonucunda deney grubu 6grencilerinin kisilerarasi iletisim, kizginlik davraniglarini

kontrol etme ve degisikliklere uyum saglama, sozel agiklama, dinleme, gérev tamamlama ve sonuglari
kabul etme sosyal becerilerinin daha fazla gelistigi saptanmistir.

Tuncer (2012), istanbul ilinde bulunan 2 okul éncesi egitim kurumunda Dalcroze Yéntemine
uygun ders planlari hazirlamis ve bu derslerin gocuklarin gelisimine katkilarini incelemistir. 10 hafta
suren dersler sonunda “Muzikli Hikaye” uygulamasi ile 6ntest-sontest g¢alismasi yapiimistir. Sonuglar
incelendiginde ritim algisinin top vb. bir obje ile bedende hissedilmesi ve bunun cocuklarda ifade
Ozgurligune yardimcei oldugu; yaratici diisiince glicinuin gelisimine olanak sagladigi; cocuklarin dikkat
bozuklugu, sosyallesme, hafiza gelisimi, dil ve psikomotor gelisimlere fayda sagladigi incelenmistir.

Milli Egitim Bakanligi ve MEB Okul Oncesi Donem Miizik Egitimi Kitabi

Milli Egitim Bakanlig’nin hazirladigi “36-72 Aylik Cocuklara Yénelik Okul Oncesi Egitim
Programi” (2006) kapsaminda okul oncesi egitim programinin 6zellikleri yukarida belirtilmistir. Ayni
zamanda okul dncesi ¢ocuklarin gelisim 6zelliklerinden, okul 6ncesi cocuklarinin egitimleri icin gerekli
amag ve kazanimlardan muzik dersi etkinlik planlarinda géz 6niinde bulundurulabilecek maddeler de
belirtilmistir.

Milli Egitim Bakanligi tarafindan basilan (Okul Oncesi Egitim Etkinlik Kitab1,2009) incelendiginde
kitap icerisinde 343 etkinlik 6rnegi bulundugu ve bunlardan 33 tanesinin dogrudan veya dolayli olarak
mazik ile iliskili oldugu saptanmistir.

Asagida 33 muzik etkinliginden 5 tane 6rnek verilmistir:

Ornek Etkinlik 1)

Etkinlik Adi — igerigi Etkinlik Cesidi: Miizelerin Kesfi (Kiltirel Ozellikleri Bilme, Miizeler Haftasi)
Etkinlik Cesidi: Turkce, Mizik (BUttinlestirilmis Blylik Grup Etkinligi)

Her ¢ocuga elleriyle tutabilecekleri boyutta ikiser tane Lego, tahta blok veya ses gikaracak
nesne verilir. Once hizli-yavas ritim tutarak sinif icinde yiriiniir. Sonra gocuklara “Miizeler” siirine
beste yapacaklari soylenir. Siirin sézlerine uygun olarak hizli-yavas ritimde séylemeleri seslerinin
tonunu ritme uygun olarak kullanmalar istenir. Bestelenen sarki ses kayit cihazi ile kaydedilip
¢ocuklara dinletilir.

Muzeler
Tarih, sanat, doga, bilim,
Miuzelere gidip gezelim.
En dogru bilgileri
Miuzelerde 6grenelim.
Orada sergilenir,
Merak ettiklerim.
Miuzelerle aydinlanir,
Gegmisim, gelecegim.

E. Yildizhan

Ornek Etkinlik 2)
Etkinlik Adi — ierigi: Ulke, Vatan (Ulke, Vatan, Bayrak, Vatandaslik)
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Etkinlik Cesidi: Turkce, Mizik ve Sanat (Bitlnlestirilmis Bliylik Grup Etkinligi
* “Tlirkiye” adli sarki hep birlikte sdylenir.
Tiirkiye
Doyamadan suyuna havasina
Yalin ayak ¢iktim yola
Kalamadim Avrupa Amerika

Sonunda bak dondim sana

Az gittim uz gittim
Dere tepe diiz gittim
Cok gezdm ¢ok gordiim

Bulamadim ah...

Tim yollarin sonunda

Damarimda kanimda

Yiregimde canimda

Turkiye...
(Bilinmiyor)

Ornek Etkinlik 3)
Etkinlik Adi — igerigi: Sevgi Cemberi (Sevgi)
Etkinlik Cesidi: Oyun, Mizik ve Sanat (Butinlestirilmis Bayluk Grup Etkinligi)

® Cocuklarla sevginin tanimi ve ne oldugu hakkinda sohbet baslatilir. Cocuklara kimleri ¢ok
sevdiklerini ve neden sevdikleri sorulur ve tim c¢ocuklar tek tek sabirla dinlenir. “Ailemi seviyorum”
sarkisi hareketleri ile séylenir.

Ailemi Seviyorum
Anneni seviyorsan alkisla
Babani seviyorsan alkisla

Anneni babani
Babani anneni
Seviyorsan hep alkisla
Teyzeni seviyorsan alkisla
Halani seviyorsan alkisla
Teyzeni halani
Halani teyzeni
Seviyorsan hep alkisla
Dayini seviyorsan alkisla

Amcani seviyorsan alkisla
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Dayini amcani
Amcani dayini
Seviyorsan hep alkisla
E. Ozer
Ornek Etkinlik 4)
Etkinlik Adi — icerigi: Orman Orkestrasi (Ritim Aletleri, Ritim)
Etkinlik Cesidi: Mizik ve Oyun (Butinlestirilmis Blyik Grup Etkinligi)

» Onceden hazirlanan, icinde sinif mevcut sayisi kadar ritim aletleri (Tef, marakas, kastanyet,
ritim ¢ubuklari, zil, parmak zili, gelik tiggen, agogo, davul vb.) olan torba sinifa getirilir.

e “Acaba igcinde ne var?” diye ¢ocuklarin dikkati ¢ekilerek cevaplar alinir. Bir ¢cocuk gelir. Bir
ritim aletini torbadan gikarmadan eliyle inceleyerek ne oldugunu tahmin eder. Sonra torbadan gikarip
calar ve yere birakir. Ogretmen ritim aletinin ismini sdyler. Cocuklarin her biri sirayla gelir ve ayni
sekilde devam eder. ¢ Ritim aletlerinin hangi malzemelerden yapilmis olduklari sorulur. Metal, tahta,
plastik olanlar diye gruplama yapilir. Ardindan aletlerin tek tek isimleri sdylenerek tekrar torbanin
icine konulur.

e Cocuklara “Simdi sizinle orman oyunu oynayalim, hepiniz glizel bir ormani olusturan
agaclarsiniz” denilerek her gocugun sinif ortasinda kollarini agarak agac gibi durmasi sagladiktan sonra
O0gretmen elinde torbasiyla ¢ocuklarin arasinda dolasarak

e “Bir varmis bir yokmus, evvel zaman iginde bir orman varmis, bu ormanin ¢ok giizel agaglari
varmig, giiniin birinde torbasinin icinde birgok miizik aleti olan muzisyen ormandan gegiyormus,
agaclara birer mizik aleti hediye etmek istemis. (Her cocuga sirayla bir mizik aletinin ismi sdylenerek
verilir.)

e Bu arada riizgar kardes o aletlerin nasil ses c¢ikarttigini merak etmis ve esmeye baslamis.
(Ogretmen cocuklarin arasinda riizgar sesi cikararak bir esarpla veya kumas parcasi vb. ile riizgar gibi
esinti yapar.)” Rizgar yavas estiginde ritim aletleri ile az ses, kuvvetli estiginde ¢ok ses c¢ikartacagi
soylenir.

» Ogretmen riizgar gibi hangi agacin etrafinda dénerse o agac elindeki aleti calarak aletin ismini
soyler, diger agaclar ses ¢ikarmazlar. Her cocugun solo olarak ritim aletini calmasina firsat verilir.

e Bitln c¢ocuklar ellerindeki aletlerle yavas ve hizli ritim tutarak dans adimlari ve cesitli
hareketler yaparak yurirler.

e Cocuklara “Sinifimizin orkestrasini kurup sarkilar séyleyelim.” denerek ¢ocuklarin istedikleri
sarkilar ritim aletleri kullanilarak séylenir.

Ornek Etkinlik 5)

Etkinlik Adi — igerigi: Haydi! Simdi Kizlar, Simdi de Erkekler (Cinsiyet Farkindaligi, Grafik
Olusturma) Etkinlik Cesidi: Mzik, Drama ve Matematik (Butlnlestirilmis Baylk Grup Etkinligi)

e Cocuklar sinifin ortasinda toplanir. Tefle ritim tutularak yavas yavas yurimeleri istenir. Sonra
hizli ritim tutularak hizli hizli ylirimeleri istenir. Birkag kez tekrar edilir.

e Cocuklara daha 6nce 6grenilen bir sarkinin séylenecegi ama bir kural oldugu, bu kuralin tefle
hizli ritim vuruldugunda sarkinin hizli hizli ve yiiksek tonda sdylenmesi, yavas ritim vuruldugunda
yavas yavas ve alcak tonda sdylenmesi kuralinin oldugu ifade edilir.

 Birkag denemenin ardindan ara ara ritimler degistirilerek sarki tekrarlanir.

¢ Cocuklardan tek sira olmalari istenir. Siranin basindan baslayarak her ¢cocuk sirayla cinsiyetini
soyler.
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¢ Ardindan ¢ocuklara verilen yonergelere gére hareket etmeleri sdylenerek “Haydi, simdi kizlar
ellerini girpsinlar (Erkekler hareket etmezler).” “Simdi de erkekler dizlerine vursunlar (Kizlar hareket
etmezler).” “Simdi kizlar kollarini havaya kaldirsinlar.” “Erkekler olduklari yerde ziplasinlar.” “Kizlar
kalin bir ip Gzerinde ip cambazi gibi yirusinler.” “Erkekler sirtinda agir bir yik tasir gibi ylrisinler.”
“Kizlar ellerinde agzina kadar su dolu kova varmis gibi yurisinler.” “Erkekler camur igindeymis gibi
yarasinler.” vb. yonergeler ile oyun sirdlrdlir. “Simdi de kizlar ve erkekler hep birlikte buz
Ustlindeymis gibi diismeden yirusinler. Dismemek icin birbirimize yardim edelim. Dusenleri yerden
kaldiralim. Bakalim dismeden sinifin kapisina kadar kimler gidebilecek?” gibi yonergeler verilerek
canlandirma yapilir.

e Sinifta kag kiz ve erkek oldugunu gosteren bir grafik tasarimi Gzerinden ders devam eder.

Yukarida gosterilen ilk 3 etkinlik aktif 6grenme yaklasimina uygun olmayan etkinlikerdir.
Etkinlik kitabindaki diger bir ¢ok etkinlik bu gosterilen etkinliklerle yapi olarak neredeyse aynidir.
Verilen ders konusuna bagli olarak yazilmis bir siiri okuma, sarkiyr dinleme ve séyleme cocuklar igin
gdzlemlendigi kadariyla ilgi gekici olmayacaktir. Ozellikle de 29 Ekim, 10 Kasim, 23 Nisan gibi belirli
gilin ve haftalar icin yazilmis ders etkinlikeri sarki dinlemekten 6teye gecememistir.

Yazilan son iki etkinlik ise 6grenciler igin etkili kazanimlar igermektedir. Etkinlik 4’te 6grenciler
ritim aletlerini tanir, materyallerini ayirt eder, adini sdyler, forte ve piyano konusu igin hazirlk yapar
ve son olarak hizli ve yavas terimleri tGzerinde ¢alisir. Sonug olarak bu dersin kazanimlari oldukga fazla
olur.

5. Etkinlikte ise yine ayni sekilde ritim aleti kullanimi, hizli ve yavas konusuna uygun hareket
calismasi, sira olma, sira bekleme, farkli hareket calismalari yapilmistir. Bu dersin bir diger 6nemli
noktasi ise aslinda bir matematik konusu olan grafik okuma ve ¢izmeye deginmesidir. Aslinda mizik
kullanilarak gocuklara farkl alanlardan egitim saglanmigtir.

Kitapta bulunan 33 mizik etkinliginden biiyik bir cogunlugu ilk 3 6rnekte oldugu gibi ugrastan
uzak, geleneksel yontemler cergevesinde yapilan miizik derslerinden olusmaktadir. Ayrica bazi
etkinliklerin gocuklarin gelisimsel 6zelliklerini géz ardi ederek hazirlandigi gérilmistir. Ornegin
mizeler etkinliginde 6gretmen 6grencilerden siire uygun bir beste yapmasini bekliyor. Belirtilen yas
gruplarinin okuma-yazma bilgisi bulunmamakta ve bu tarz beste c¢alismalari ancak ezberle
yaptirilabilmektedir. Ancak siirin yapisi, uzunlugu hem ezbere hem de dogaglama olsa bile
hazirbulunusluklar dasiik ¢ocuklarin beste yapmasi olduk¢a zordur. Kitaptaki diger etkinliklerde ise
Ogrencilerin tellafuzu zor cimleler soéylemesi, kendi baslarina grup ve sunum yapmalari gibi
beklentiler gelisim disi olmakta ve dersi zorlastirmaktadir.

Ulkemizde gerceklesen okul éncesi miizik derslerinin ¢ogunlugu 6gretmenin anlatmasi ve
ogrencilerin dinlemesiyle ilerleyen geleneksel yéntemlerden olusan mizik derslerinden olmaktadir.
Cocuklarin dogasinda bulunan oyunun ve dogaclamanin kullanilmamasi, beraber mizik yapmaya
onem verilmemesi, kurumlardaki calgli sayisi ve c¢esidinin azligi muzik egitimi amaglarinin
gerceklesememesine sebep olabilir. Cocugun dogasina uygun yapi iceren, ¢ocuklarin aktif olarak
mizik yapma eylemin katildigi mizik 6gretim yontem ve yaklasimlari bulunmaktadir. Bu ¢alismada
ornek etkinliklerden yola gikarak Dalcroze yaklasimini kullanan 6rnek iki adet mizik dersi plani ve bu
derslerin gozlemleri aktarilmistir.

Dalcroze Yaklasimina Yonelik Miizik Dersi Ornegi 1: At Sarkisi

e Bu derste Alman besteci olan Robert Schumann’in “The Wild Horseman” (Op.68 No.8) adl eseri
kullanilmistir. Eserde belirli miizikal dinamikler degistirilerek, “Dalcroze” yaklasimina uygun bir ders
planticin hareketler butlnd olusturulmustur.

e Ders plani olusturulurken Findlay (1971) tarafindan yazilan “Rhythm and Movement” kitabindan
yararlaniimistir.

e  Olusturulan etkinlik Manisa ilinde bulunan 6zel bir anaokulunda 3 ay boyunca haftada yarim saat
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muzik dersi goren 3, 4 ve 5 yas grubu toplam 110 ¢ocuk Gizerinde uygulanarak gézlemlenmistir.

Ders esnasinda kayitli bir mazik agilmamis ve anlik olarak piyano ile 6gretmen tarafindan ¢alinmistir.

Eserin Notasi
Schumann’in eserinin sadece A bolimu bu alistirma igin kullanilmistir.

The Wild Horseman

No. 8 from Op. 68, " Album for the Young"

Robert Schumann
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Resim 1." The Wild Horseman" Notasyon

Derse baslamadan once eserin adina ve yapilacak hareket ¢alismalarina temel olusturmasi igin
at ile ilgili kisa bir hikaye dislnlldi. At'in rengi, yasadigl yer ve atin ismi 6grencilerle beraber ortak
belirlendi. Hareketleri yapmak tizere, gocuklarin kendilerini bir at olarak disiinmeleri istendi.

1) Minér-Major

Eserin ¢calinma siiresinde majér ve mindr degisikligi icin “Gallop” doért nala kosma belirlendi.
Minor alanda diz bir sekilde 6ne; major alanda ise diiz bir sekilde ters yone hareket diistinild.
2) Piyano-Forte

Eserin ¢calinma siiresinde piyano ve forte degisikligi icin seviye farklari distintldd. Piyano icin
orta veya algak seviyeli dans, atin parmak ucunda yiriimesi; forte icin ise yiksek seviye, bir
asker ati gibi gliclu bir sekilde yliriime belirlendi.

3) ince-Kalin

Eserin ¢calinma siiresinde ince ve kalin seslerin farkina varma ve gruplara ayrilma distnalda.
Rastgele iki grup yapilabilir, ince bélimde belirlenen grup dans eder, kalinlar heykel olur; kalin
boliime gecildiginde kalinlar dans eder ve inceler heykel olur seklinde belirlendi.

.4) Eller Tersine

Eserin calinma siiresinde eller ¢aprazlanarak sag elin ezgisi sol elin oldugu tarafta; sol elin
ezgisi ise sag tarafta calinmistir. Buna bagli olarak esas melodi kalina, eslikte olan el ince
duyulmustur. Burada ana ezgi kendi yerindeyken yiriime, kalina gectiginde-yer degistirdiginde
ise kosma gibi bir hareket degisikligi distiniImustar.

5) Olgii Degisikligi
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Eserin kendisi 6/8'lik bir 6lgiide 2 zamanli olarak yazilmistir. Bu 3/4’luk bir sekilde 3 zamanh

hale dondiirilerek calinmistir. Burada hissiyat degisikligi amacglandigindan dans serbest

birakilmistir.

6) Yavas-Hizh

Eserin ¢alinma siiresinde yorgun bir at diistinlilmesi ve bunun yavasi temsil etmesi, hizli
kisminda ise sanki bir yaris ati gibi hipizl kosmalari distniImastar.

7) Staccato-Legato

Eserin ¢calinma siiresinde staccato igin atin ziplamasi; legato igin ise atin buz pateni yapmasi

disunaldi.
8) Miizik Var-Yok (Sessiz Olgiiler)
Eserin ¢calinma siiresinde belirli 6l¢lilerde sus yapilmis ve tempoya uyarak olgi

degisimlerinde tekrardan devam edilmistir. Calinma esnasinda 0Ogrencilerin gezmesi, dans
etmesi;

¢almanin durmasinda ise heykel olmalari diisiinismstiir.

Yapilan gozlemler bir tabloda asagida gosterilmistir:

Tablo 4. At Sarkis1 Gozlemler

Ornek /Yas Grubu 3 Yas 4 Yas 5 Yas

Minor ve Major Miuziksel fark goremediler. Ogretmen destegi ile

yapabildiler.

Biitlin yas gruplari hizh bir sekilde fark etti. Gurilti yapmak dikkat cekiciydi.

Kavrami 6grenmedikleri Hizli ayirt edebildiler ve daha 6nce galisilan ince ve
icin zorlandilar. A o
I¢in z ! kaln egzersizleri ile baglanti kurdular.

Eller Tersine Miziksel fark goremediler. Hepsi ellerini ters yaparak hareket olusturdu.

Ol¢ii Degisikligi Miuziksel fark goremediler.

Yavas ve Hizli Biitlin yas gruplari hizh bir sekilde fark etti.

Staccato ve Legato Destek saglanarak hareket ¢alismasi yapildi. Diger gruplardan daha

¢ok hissedebildiler.

Miuzik Var, Miizik Yok

Bltiin yas gruplari hizli bir sekilde fark etti ve en sevilen etkinlik oldu.

Dalcroze Yaklasimina Yonelik Miizik Dersi Ornegi 2: Ses ve Sessizlik

e Bu ders planinda Mead (1994) tarafindan yazilan “Dalcroze Eurhytmics in Music Clasroom”

adh kitapta bulunan “Sound and Silence” yani ses ve sessizlik kazanimi olan etkinliklerden 5 tanesi
secilmis ve bunlar sinif ortamina gére hazirlanmistir.
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e Olusturulan hareketler yine Manisa ilinde bulunan ayni 6zel bir anaokulunda 5 ay boyunca
haftada yarim saat muzik dersi goren 3, 4 ve 5 yas grubu toplam 110 ¢ocuk tzerinde uygulanarak
gozlemlenmistir.

e Ders esnasinda kayith mizik agilmamis ve 6gretmen tarafindan farkli muzik aletlerinin
¢alinmasiyla uygulanmistir.

Boliim I: Ders Planlari
1) Dinleme Galigmasi ve Havada Cizim

* Bu ¢calismada 6gretmen derse oturarak baslar. Cocuklardan goézlerini kapatmalarini ve derin
bir nefes almalarini ister. Daha sonrasinda bir dinleme galismasi yapacagini anlatir. Herkesten gozleri
kapaliyken 1 dakika boyunca etrafi dinlemeleri ve neler duyduklarini akillarinda tutmalarini ister.
Dinleme tamamlandiktan sonra 6grencilere tek tek neler duyduklarini sorar.

= Ogrencilere duyduklari sesleri sihirli bir kalem ile (parmaklariyla) havada gizmelerini ister.
Duyduklari seslere ek olarak “Dinleme esnasinda neler duymak isterdiniz?”’ sorusunu da sorarak
havada gizim ¢alismasi yaptirir.

= Etkinligin devaminda 6grencilerden tekrardan gozlerini kapatmalari istenir. Ogretmen eline
alacag bir davul veya farkh bir enstriiman ile sinifin icerisinde dolasir. Ogrencilerden sesin nereden
geldigini gozleri kapali bir sekilde isaret etmelerini ister. Arada ¢almay! durdurup sessizlikte tepkileri
gozlemlenir.

2) Sarkag¢ Makinesi
Ogretmen derse bir sarkag hazirlayarak gelir. Bir ipin ucunda yiiziik sarkag gérevini gérebilir.

= ipi 6grencilerin éniinde sallar ve elindekinin ne oldugunu sorar. “Nasil bir hareket yapiyor?”’
Ogrencilerden sarkacin sallanma temposunu alkislamalarini ister. Arada sarkaci durdurarak
alkislamayi keser. Tekrardan sallamaya devam eder ve yeni tempoda 6grenciler alkisa da devam eder.
Bir makinenin parcalari gibi hareket etme

* Daha sonrasinda bunun bir sarka¢ makinesi oldugunu sinifa séyler. Kollari dirsekten ayni bir
ylziik gibi sallar. “Siz bir makine olsaydiniz ne makinesi olurdunuz?” Ogrencilere diisiinmesi igin
zaman verilir. Dusiinme gercgeklestikten sonra 6gretmen eline alacagl bir enstriiman ile 6grencilere
komut verir: “Mizigin makinenizi calistirmasina izin verin ve muzik baslayinca hareket edin.”

* Mizik ile 6grencilerden hareket etmeleri istenir. Mizigin durmasi ile bitin makineler
hareketi durdurur. Bu sessizlik oyunu drama c¢alismasi ile birlestirilebilir. Belirlenen bir sinyal ile
makinelerin bozulmasi saglanir. Sinyali duyan ¢ocuklar makine hayallerinde bozulurlar. Ve 6gretmen
bir tamirci olarak onlari tamir edebilir.

3) Trafik Oyunu

* Trafik oyununa hazirlik asamasinda 6gretmen kirmizi-sari-yesil 151k icin kegeler veya baska bir
materyal getirebilir. Ogrencilerin hepsinden araba bir araba olmalari istenir. Gosterilen kege
renklerinin trafikte ne anlama geldigi sorulur. Cevaplardan sonra oyun baslar. Yesil kecede bitiin
arabalar harekete devam eder. Kirmizi 1sikta hepsi durur. Sari isikta ise hazir olmalari istenir.

* Yapilan bu ufak hazirliktan sonra trafik oyunu mizige aktarilir. Artik komutlar suna dénusdir:
Yesil 1sik: Mizik galarken hareket etmek Kirmizi isik: Miizigin durmasi ile hareketin durmasi Sari isik:
Tekrar eden sabit perdede bir ses verilir. Hazirlikta 6grenciler ne yapmak istediklerine kendileri karar
verirler.
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= Ogretmen bir enstriiman ya da davul calarak mizikli komutlara gére 6grencilerden hareket
etmelerini ister. Eger kendisi bir enstriiman ¢almayacak ise actigl hazir mizikte durdurma ve devam
etme akici bir sekilde yapilmalidir.

4) Eve/Cembere Déniis Oyunu
Bir sarkinin uzunlugunu dinleme ve tahmin etme

= Ogretmen sinifta cocuklarin ev diyebilecegi ve ortak bir sekilde durup, o noktaya geri
dénmelerini saglayacak bir alan belirler. Bir nesne yere koyulabilir. (Bir cember) Ogrencilerin hepsi
calismaya “ev” veya “cember’” noktasinda baslar.

= Ogretmen 6grencilere daha dnceden bildikleri ve &grendikleri bir sarkiyi enstriiman yoluyla
calar. Ve o6grencilerden sarkinin bitecegini anladiklari anda eve dénmelerini ve bittiginde evde
olmalariniister. Farkl sarkilar ¢alarak uzunlugu hesaplama ve eve dénme galismasi yapilir.

5) Top Oyunu

= Ogretmen bir tenis topu veya ayni biyikliikte bir baska top ile etkinlige baslar. Eline ayni
zamanda bir davul alir.

» Hazirhk asamasinda 6grencilerden topu elden ele vermelerini ister. Gegise alistiktan sonra
ikinci asama olarak 6gretmen artik davulunu dinlemelerini, her yapilan vurusta topu yanindaki
arkadasina vermelerini ister. Bir tiir sabit bir tempoda davul vurusuna gore 6grenciler topu gezdirirler.
Son olarak Uglincli asamada ise 6gretmen davula vurmayi degisik araliklarla durdurur. Vurus sesini

duymadiklarinda topu ellerinde tutmalari istenir. Tercihe gére oyunun devaminda tempo degisiklikleri
yapilabilir.

Tablo 5. Ses ve Sessizlik Gozlemler

Ornek / Yas

Havada Cizim Go6z kapatma basarisiz. Daha dikkatli dinleme. En dikkatli dinleme.

sesi takibi harekete ses takibi basarisiz. ses takibi basarili.

dayali ve basarisiz.

Sarka¢ Makinesi Takip basarili ve muzik Takip basaril fakat Komutsuz tempo
farkhhgr anlasiliyor. tempo destek ile yakala- degisikligi ve takip
niyor. basaril.
Trafik Oyunu Takibi en iyi yas grubu. Genel olarak takip Miuziksel ayirt etme

basarili. sari 1sik basarisiz.  basarisiz. Gorsel ayirt

etme basarili.

Eve DO6niis Oyunu iki yas grubunda da takip basarili. Basarisiz.

Top Oyunu Butlin yas gruplarinda basarisiz.

Sonug ve Tartisma
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Bu ¢alismada Manisa ilinde bulunan 6zel bir okuloncesi kurumunda 3, 4 ve 5 yaslarinda toplam
110 cocuk ile galisilmistir. Dalcroze yontemi ile hazirlanmis mizik dersleri ve bu derslere dair 6gretmen
gozlemleri paylasiimistir.

Cocuklar oyun temelinde dogaglayarak, yasayarak 6grenme saglarlar. Mizik de okul 6ncesi donem
cocuklarinin fiziksel, duyusal, sosyal vb. bir¢ok alanda gelisebilmesi ve 6grenebilmesi igin ¢ok 6nemli
araclardan bir tanesidir. Ulkemizde okul 8ncesi kurumlarinda yapilan miizik dersleri genellikle geleneksel
yontemlere yani sadece sarki sdyleme ve izlemeye dayalidir. 21. Ylzyll mizik 6gretim yontemlerine
baktigimizda karsimiza Dalcroze yéntemi, Orff- Shulwerk Miuzik ve Hareket Egitimi, Kodaly yontemi,
Suzuki ydntemi ve Gordon’un Mizik Ogrenme Teorisi (MLT) karsimiza ¢ikmaktadir. Aktif bir 6grenme
saglayabilmek ve 6grencilerin yasayarak kazanimlara ulasabilmesini saglamak bu yontemler igin ortak
hedeflerdir.

Bu yontemlerden Dalcroze metodu 6zellikle dogaglama yapi tasi ile okul 6ncesi kurumlarinda
yapilacak olan mizik dersleri icin uygun olabilecek bir yéntemdir. Bu calismada Dalcroze yontemi ile
tasarlanmis 2 adet etkinlik ve bunlarla ilgili gézlemler sunulmustur.

Cocuklarin bu calismadaki grupsal gozlemlerinden ¢ok hepsinde bulunan motivasyon cok fazla
yuksek olmustur ve 6zellikle 1. Etkinlikte bulunan at bltin bir sene boyunca unutulmamis ve 6grenciler
tarafindan sorulmustur. Motivasyon, 6grenme igin gerekli 6n sart ve istekli 6grenmede en 6nemli
faktérlerden birisi olarak gériilmiistiir (Akbaba, 2006; Aktaran: Ozbey, Giirler, 2019, s:588). Ozmentes
(2005)’in tezinde de ayni sonuglar gorilmuls ve Dalcroze yotemi ile ders yapan gruptaki 6grencilerin
motivasyon diizeyi yiksek ¢ikmistir.

“At Sarkisi” adli yapilan muzik etkinlige gére:

- Mino6r ve major farki 3 ve 4 yas grubunda anlamh fark olusturmamis fakat 5 yas grubunda
o6gretmen destegi ile ayirt edilebilmistir.

- Piyano ve forte ayrimi bitin yas gruplan tarafindan hizli bir sekilde farkedilmis ve
uygulanabilmistir.

- ince ve kalin kavrami 3 yas grubunda daha ince-kalin kavramini 8grenmedikleri icin uygulamakta
zorlanmis, fakat 4 ve 5 grubu hizlica ayirt edip uygulayabilmistir. Piaget islem 6ncesi donemde bulunan
cocuklarin birden fazla boyutu olan kavramlari anlamlandiramayacaklarindan bahsetmistir. Burada
aslinda daha ince hangisi, daha kalin hangisi problemi ¢6ziilememistir.

- Eller tersine ¢calim ve olg¢i degisikligi cocuklarda miziksel farkindalik géstermemistir. Piaget’in
gelisim evrelerinde bulunan islem 6ncesi dénemde bulunan merkezilestirme maddesinden bahsedilebilir.
Sadece ellerimin goriintliisine bakmalari ve muziksel degisimin farkinda olmamalari merkezilestirme ile
aciklanabilir.

- Staccato ve legato ¢alismasi 3 ve 4 yas yas grubunda 6gretmen destegi ile ayirt edilebilmis; 5 yas
grubu ise bagimsiz olarak daha iyi hissedebilmistir. Bu etkinlik yine Piaget’in gelisim evrelerinde bulunan
2-4 yas arasinda sembolik fonksiyonla agiklanabilir. Aslinda 6gretmenin hareketi semboliklestirmesi daha
kolay anlamalarina neden olabilir.

- Mizik var, Mizik yok calismasi ile en sevilen galisma olmus ve tim gruplar tarafindan
uyguanmistir. Ayrica bunu ¢ocuklar heykel oyununa benzetip dogaglama hareketlerde bulunmuslardir.

“Ses ve Sessizlik” adli yapilan miizik etkinligine gore:

- Havada ¢izim galismasi en iyi 5 yas grubu ile olmus, 3 ve 4 yas takip konusunda basarisiz
olmustur. Ozellikle 3 yas grubu duymadigi sesleri hayalinden iiretmeye yatkinlik gdstermistir. 4-5 Yas
grubu islem 6ncesi donemin alt basamagi olan sezgisel doneme girdigi icin aslinda daha mantiksal iliskiler
kurmuslar ve gergekten disaridan duyduklari seslerden bahsetmislerdir. Bu da etkinlik performansini bu
yas grubunda arttirmistir.

- Sarka¢ makinesi bltin yas gruplarinda basarih olmustur fakat 4 ve 5 yas grubu sarkacin
temposuna uyum saglama konusunda daha basarili olmuslardir.
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- Trafik oyunu en iyi 3 yas grubu ile oynanmistir. Burada miiziksel ayirt etme en iyi 3 yas grubunda
gorsel ayirt etme ise en iyi 5 yas grubunda olmustur. islem 6ncesi dénemde 3 yas daha fazla
sembollestirmeyi kullandigi igin trafik isiklarini daha iyi yapmis olabilir.

- Eve donis oyununda 3 ve 4 yas grubu basarili olmus fakat 5 yas grubu sarkilari kiigimsedigi igin
oyunu takip etmekte zorlandi ve dikkatlerini bagka yone degistirmistir.

- Top oyunu ise tum gruplar tarafindan miizikal olarak basarisiz olmustur. Odak sadece topu
ellemek ve tutmak olmustur. Yukarida da ornek verildigi gibi merkezilesme maddesi yine kendini
gostermisgtir.

Muzik egitimi erken yaslarda baslamasiyla beraber birgok yonden avantaj saglamaktadir. Dogru
yollarla yapilan muzik egitimi ise ¢ocuklara ve bireylere hayatlari boyunca kullanacaklari ayricaliklar
sunabilmektedir. Girig bolimiinde de belirtildigi gibi erken donem gocukluk egitiminde aileden sonra en
etkin kurum okul dncesi egitim veren kurumlardir.

Benzer sekilde Tuncer (2012)’ de “Cocuklarin sosyallesmelerinde, mizikli oyun oOrnekleri ve
calismada sunulan muzikli hikdye 6érnegi cocuklarin beraber katilimlari géz 6nlne alinarak bu sirecin
hizlanmasini saglamistir. “Gorisiini belirtmisir.

Dinya’da yeni muzik egitimi yontemleri yayginlasmaktadir. Evrensel sayillan bu yontemler ise
Ulkemizde daha ¢ok kullanilmali ve anlagilmalidir. Okul 6ncesi kurumlari igin yapilan etkinlik kitaplarinda
daha ¢ok mizik etkinligi bulunabilir hatta daha etkin bir muzik egitimi icin buna ayr bir program
hazirlanabilir. Bunlara ek olarak var olan bitin muizik 6gretmenleri kendilerini aktif muzik 6grenme
yontemlerine adapte etmeli ve bu metodlari uygulayabilmelidir.

Giris bolimiinde de belirtildigi gibi erken dénem ¢ocukluk egitiminde aileden sonra en etkin kurum
okul 6ncesi egitim veren kurumlardir. Hem mizikal gelisim icin hem de muzik yolu ile fiziksel, zihinseli
psikolojik gelisim icin nitelikli bir mizik egitiminin verilmesi son derece énemlidir. Dalcroze yontemi bu
hedeflerin kazandiriimasinda dolayisiyla topluma nitelikli bireyler yetistiriimesinde son derece énemli
noktalar ve ipuglari sunmaktadir.

Belirtildigi gibi Dalcroze egitimi miizigi beden hareketleri ile bltunlestirmeyi ve aslinda insan
bedeninde olan ritmi ve muzigi ortaya c¢ikarmayi; bu yolla muizik egitiminin temelini olusturmayi
hedeflemektedir. Bu arastirma siirecinde yapilan ve burada paylasilan gozlemler bu hedeflere erken
yastan itibaren ulasilabilecegini kanitlar niteliktedir.
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A Look At Parodies On Artworks In The Context Of Their Relationship With Visual Culture
Elif CAKIROGLU
Pamukkale University

Visual culture is concerned with visual experiences that encompass a wide spectrum, from
works of art produced with traditional techniques to visual content provided by contemporary
technologies such as cinema, TV, computers, the internet and social media. At the same time, it
makes sense of all kinds of visual images within the scope of intertextuality as meaning and content.
Intertextuality; It takes place through the inter-semiotics between paintings by quoting or between
different artistic forms. Parody (reflection), which is one of the ways of citation, is the artist's in visual
arts; It stands out as a form of citation that reproduces works of art with elements that can be
ridiculous or funny by associating them with images, symbols and signs of life and culture. In this
study, it is aimed to examine the reproduction works of Gerard Rancinan's Maids of Honor, Daniel
Spoerri's Ironing Board, Banksy's The Girl With The Pierced Eardrum, which contain parody, in the
context of their relationship with visual culture with the intersemiotic approach. As a result, in the
parodies of the works of art examined within the scope of the study, elements of popular culture are
used; past and present social life is compared and contrasts are included; Thus, it is understood that
by referring to the differences created by time, attention is drawn to the current individual and social
developments and changes that are a part of our visual culture. In addition, it has been seen that the
art object, which is a part of our visual culture, includes questions about its place in today's life. The
study is considered important in terms of developing interpretation skills and critical perspective and
contributing to the understanding of visual culture.

Keywords: Visual Culture, Parody, Gerard Rancinan, Daniel Spoerri, Banksy
Giris

Visual expression - communication techniques and possibilities have been diversified thanks to
the possibilities provided by image producing technologies. As a natural consequence of that, the
fields of visual thinking, visual production and design have developed and gained importance.
Providing communication through visuals, transforming culture and life practices into visual images,
and sharing visual arts with wider masses enrich the visual life and contribute to visual culture. So
much so that the visual elements and images used during the sharing provide the formation of a

common visual communication language. The values represented by the visual language contents in
question; It bears the traces of vital, cultural and social elements produced by human consciousness.

The visual images included in our lives, be photography, film or video, or painting, are the
products of human consciousness. From this it can be concluded that images are things that are
constructed to fulfill a certain function within a certain sociocultural environment (Leppert, 2009,
s.16). To put it briefly, the expression of life with art and design, which are tools that provide visual
communication or are healing tools, creates visual culture. However, while cultural lives are formed in
relation to consciousness and perception levels, technological development and the advancement of
technical possibilities play a decisive role in cultural development. For example, the expansion of the
possibilities with technological opportunities, directing the perceptions and ways of thinking, and
opening new horizons.

In the last years of the visual culture era, unlike oral or written culture products, it offers easy
and fast expression; Due to the fact that it provides a kind of simulative experience in the lives of
individuals, there is an increase in the sharing of fixed or moving images such as photographs and
videos on instant message and visual sharing platforms such as the internet and social media and
similar elements. The posts in question highlight visuality and deepen the place of visual thinking
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practices in our lives. Popular culture and humorous elements, artistic works and historical elements,
cinema, film, theater and the like constitute the content of each human theme that constitutes the
building blocks of culture. In addition, visual culture is the increasing layers of reactions and meanings
given to all kinds of visual images; evaluates the texts of audio, imaginary or spatial descriptions by
reading them in an intertextuality (Saybasili, 2007, s.18-20). Visual artists contribute to the
development of visual culture with products of painting, sculpture, cinema, theater and other visual
arts. They reproduce works of art by quoting the indicators in visual culture elements such as
painting, sculpture and photography. Thus, they both feed on visual culture and build visual culture
with their works. Parody, on the other hand, is a form of citation that artists often refer to in their
works. In the study, the parodies made on the works of the important painters who have taken place
in the history of art were analyzed and interpreted in the context of their relationship with visual
culture.

Visual Culture and Parody

According to the definition of Mirzoeff (1998, p.3), the leading theorist of visual culture; Visual
culture deals with visual activities with information, meaning and entertainment content in an
interface offered by visual technology. What is meant by visual activities here is all kinds of designed
forms that can expand from oil painting produced with traditional techniques to TV and internet.

According to Saybasili, visual culture deals with all kinds of visual experience and visual
practice (Saybasil, 2007, p.18). Television programs and ads we watch, cinema, internet and social
media any images, newspapers and magazines in the photos and pictures, streets and streets we see
in the streets and parks, sculptures we see in squares and parks, painting, installation and video art
traditional and contemporary art such as traditional and contemporary art His works, cinema and
advertising posters attached to the walls, animations, traffic signs, architectural structures, fashion
and design objects, urban designs, historical ruins, such as visual culture is collected under the name
of visual culture.

According to Gakir (2014, p. 9-10), visual culture is; Although there is no definite definition
about the subject, he focuses on visual phenomena, images, visual practices, vision, gaze, show,
representation, audience, voyeurism, surveillance and digitalized image as a field of study that has
been developing gradually since the 70s. Visual Culture studies; It covers the processes, objects,
formations and changes that exist visually in individual and social life, basically in traditional and new
media and interact with culture.

According to Karadag; Visual culture is a new form of culture created by the cooperation of
knowledge and widely popular image tools, as a natural result of the multifaceted information that
emerged in the 21st century. That new culture is basically a synthesis based on seeing, what is shown
and what is seen (Karadag, 2004, s.13).

Images and forms that enter our lives through works of art, architectural works, TV, cinema
and social media and similar platforms included in these definitions of visual culture, among the
artistic productions of the postmodern period, parody within the scope of intertextuality, which is a
part of the reproduction process, and other forms of citation, appear as important elements that
nourish art.

Although quoting comes to the fore in the postmodern period, it is a usage that is used in
every period, that artists do not completely exclude the tendency to repaint in every period and
under all conditions, even in the romantic period when they are in search of the most originality,
many of them are from historical, mythological, literary, musical, religious and similar fields. It is
possible to see that they benefit from it for one or another purpose (imitation, inspiration, artistic
education, showing respect, reproach, reaching their originality by starting from the other, etc.)
(Aktulum, 2016, p.47). Thus, reprocessing and circulating images and forms brings up an
uninterrupted course in the winding roads of cultural history, a course that itself turns into artistic
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practice.Art production, with parody and other forms of citation, provides functionality to the forms
and cultural objects in our visual culture in daily life by producing behaviors and re-uses that contain
potentials in themselves. Artists are effectively settled in the field of cultural and social forms
(Bourriaud, 2018, pp.30-33). Thus, as a feature of postmodern art, turning the norms upside down,
breaking down the familiar aesthetic habits, has also enabled a diversity of interpretations in the face
of the work. The fact that everything can be the subject of art, the diversification of tools and
production forms, and the constant redefinition of art, have opened the way for multiple readings
while conceptualizing art (Aktulum, 2016, p.10-11).

By quoting, it initiates the process of mutual meaning between at least two paintings (or a
painting and another artistic form). It is carried out with different citation (posting, reflection,
emulation, collage, etc.) methods grouped according to their functions, purposes and forms (Aktulum,
2016, p.47). In the study, parody (reflection), which is one of the mentioned quotation forms, is
discussed. Parody or imitation, in other words, is expressed as a funny and cartoony poetic work
written by copying someone or something ridiculously and imitating a serious work (as cited in
Mayor, Erdogan, 2018, p.59). Parody gathers different aesthetic perception styles and strategies as
well as the techniques included in the production process of the work. In this case, parody appears as
a technique above techniques, as a founding art (Sarkdemir, 2019, p.3). But it does not merely imitate
or operate on existing techniques, forms, styles, arts, but transforms everything it captures by
dragging it towards an aimless purposefulness. Parody brings together by sorting; extracts by bringing
them together. On the one hand, it not only embraces the formal elements of the previous work or
works, but also transforms the signs, symbols, images and indicators of daily life or culture
(Sarkdemir, 2019, p.3).

In the study, Maids of Honor by Gerard Rancinan on Velazquez's work Las Meninas, Ironing
Board by Daniel Spoerri on Leonardo Da Vinci's Mona Lisa and finally, Banksy's reproductions of
Johannes Vermeer's famous work Girl with Pearl Earring, including the parody The Girl With The
Pierced Eardrum, were analyzed and interpreted in the context of its relationship with visual culture
with the intersemiotic approach.

Resim 1. Diego Velazquez, Las Resim 2. Gerard Rancinan, Maids Of Honor,
Meninas, 1656. 2009.
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First of all, Rancinan's work named Maids of Honor on Velazquez's (Las Meninas) Bridesmaids
is discussed. The Bridesmaids (Las Meninas) was painted by Velazquez in 1656. In this painting,
Velazquez himself is seen working on a large canvas. If you look carefully, you can see what he is
painting. The mirror at the back of the workshop reflects the figures of the king and queen posing for
their portraits. That's why we, as spectators, see what the king and queen saw, namely a group of
people who came to visit the workshop. Infanta Margarita, the king and queen's younger daughter,
stands between two bridesmaids. One of the bridesmaids offers her a drink while the other bows
respectfully to the king couple. Like these bridesmaids, there are two dwarfs hired to entertain
people. Adults standing solemnly in the background appear to be there to monitor visitors' behavior
(Gombrich, 2007, p.408-410). Velazquez, who is not only a painter but also a respected member of
the palace, brought together the features of the palace and the state in an entertaining game. With
great dexterity, but also with very light brushstrokes, he created an extraordinary illusion in which
reality and illusion are indistinguishable (Krausse, 2005, p.39).

Rancinan reproduced the parody of Velazquez's famous Bridesmaids with photography
technique. When Rancinan's work is examined, popular culture elements and contemporary images
draw attention. The artist almost adapted Velazquez's famous work to the present day by placing
popular elements of today's visual culture. It is understood that Rancinan tried to establish a
connection between the period when the painting was made and today. He invites the viewer to
make comparisons by giving place to the images that settle in our memory with the visual culture in
his work. So much so that Marilyn Monroo's pose in a white dress, which we see in the foreground of
the work, is remarkable. Princess Margarita in the original painting was replaced by a famous pop icon
Marilyn Monroo imitation, and Velazquez was replaced by a photographer who was taking a photo
shoot. In his reproduction, the artist draws attention to the fact that royal families or rulers have left
their place to popular elements today in terms of their effect on societies at the time the painting was
made. On the other hand, it can be said that he identifies painters and photographers, who
constitute the basic elements of our visual culture, by referring to their positions and functions in
society. From Rancinan's work, Gombrich expressed about the famous painter, "What does all this
mean? We may never know, but | think Velazquez managed to stop a real moment long before the
camera was invented” (Gombrich, 2007, p.408). Rancinan's work reminds the words of Gombrich for
the famous painter ” What does all this mean? We may never know, but | think Velazquez managed
to stop a real moment long before the camera was found.” (Gombrich, 2007, p.408). In addition, the
female figure in a low-cut dress made of newsprint and the couple behind the door in the
background; It gives an idea of changing cultural, social and ethical values. The reflection of the
figures in the objects resembling disco balls in the work is considered as a reference to the mirror in
Velazquez's painting.
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Resim 3. Leonardo Da Vinci, Mona Lisa, Resim 4. Daniel Spoerri, Ironing Board, 1964.
(1503-1519).

Another work considered within the scope of the study is Daniel Spoerri's Ironing Board. The
artwork is a quote from Leonardo Da Vinci's famous work, the Mona Lisa. The Mona Lisa, created by
Leonardo Da Vinci between 1503 and 1519, is a portrait of a woman in Florence named Lisa. The
aspect of Lisa that impresses us is that she looks incredibly lively. It's like she's really looking at us,
really thinking. It changes before our eyes as if it were a living being, and every time we look at it, it
looks different. That effect, which we experience even in the photographs of the painting, is almost
chilling compared to the original in the Louvre. Sometimes he seems to make fun of us; then
suddenly we seem to catch a shadow of sadness in his smile. All of this may sound a bit mysterious to
us, and it really is. Great works of art usually have such an effect on people (Gombrich, 2007, p.300).
The soft smile and friendly calm eyes of the young woman in the painting actually express her soul.
For this reason, the Mona Lisa gives the impression of being constructed from the inside out, not
outwardly. The same can be said for the rough terrain in the background. The same can be said for
the rough terrain in the background. The magic created by sfumato, that is, a soft and dim light that is
far from any kind of certainty, is evident in this painting. The face gains an extraordinary vitality with
its feature that softens and obscures all the lines of sfumato. Whatever expectation you look at the
face of the Mona Lisa, she will respond to you with those feelings (Krausse, 2005, p.15). Apart from
the technical features mentioned about the artwork, Mona Lisa has also been reproduced by many
parodies by the artists. Spoerri, on the other hand, referred to the position of the artwork in today's
visual culture and presented an art object such as the Mona Lisa, which has an important place in art
history, as a decorative item in an ordinary item used in daily life. It can be said that the artist draws
attention to the circulation of the image in our visual culture by turning a artwork that has an
important place in the art history into a decorative element of an item used in daily life. Thus, it
emphasizes that the painting, which is preserved in the Louvre Museum, is used in the design of an
ordinary everyday object; at the same time questions the change of time and the place of art in
today's life.
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Resim 5. Johannes Vermeer, Girl With A Pearl Earring, 1665.

Resim 6. Banksy, The Girl With The
Pierced Eardrum, 2014. Eardrum, 2020.

Resim 7. Banksy, The Girl With The Pierced

The last artwork examined within the scope of the study is the graffiti reproduction of
Vermeer's famous work “Girl with a Pearl Earring” by Banksy. “Girl With A Pearl Earring” is one of
Vermeer's most famous portraits to admire. The painter used gorgeous yellows and blues on a black
background to draw attention to the beauty of the girl. The composition is quite simple: the costume
is not exaggerated and the girl's hair is completely hidden under a silk scarf. Her face is framed with a
black background, and she is attracted by the white color on her collar. The girl turns back over her
shoulder, almost in contact with the audience. A single large pearl earring is worn in her ear, and part
of the earring is lost in the shadows. It is conceivable that the girl might be rich, given that she has

such an earring. On the other hand, Vermeer used the pearl as a symbol of purity in painting (Ozukan,
2005, p.64).

Banksy made a reproduction of the Girl with a Pearl Earring, on the side of a building in Bristol,
England, in 2014. Banksy reproduced Vermeer's portrait of the girl with the pearl earring, the yellow
exterior security alarm with the warning on it, in graffiti to coincide with the pearl earring in the
portrait. Graffiti, which is much larger in size than the actual artwork, looks impressive. Banksy drew
attention to the disturbingness of alarm sounds by placing a security alarm button instead of an
accessory that belongs to the ear, which is the hearing organ. The name Girl With The Pierced
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Eardrum, which she gave to her reproduction, clearly reveals the satire of the artist. It can be said that
the artist brought a criticism to our living order by using a famous painting that took place in the
history of art in 1666 in the context of today's sound pollution. Thus, the artist has given a new
meaning by transforming a portrait known for its elegance in art history and the effect it left on its
audience, into a contemporary image. By reshaping the image of the girl with a pearl earring in our
visual culture, she brought the old and the current together. As a result, a parody that makes you
smile and think with its humor content has emerged.

A medical mask was added to Banksy's work during the pandemic period. According to the
media organization BBC, which said that he talked to Banksy, who is still alive, on the subject, it is not
known who added the mask to the work (“Coronavirus: Banksy's Girl with a Pierced Eardrum”, 2020).
The fact that the artist does not share the image of the artwork after the mask is added on his social
media also supports this situation. No matter who added the result, the mask added to the work has
been one of the most beautiful indicators of its penetration into our visual culture as an image of the
pandemic period. As a result, the mask added to the work, no matter who added it, has been one of
the most beautiful indicators of its penetration into our visual culture as an image of the pandemic
period. Thus, Banksy's artwork Girl With The Pierced Eardrum gained a new meaning. Now, the
artwork reminds of the pandemic period and the warnings to put on the mask that are frequently
made during the pandemic period, and a precaution that needs to be socially sensitive. In addition,
the addition of mask to the the artwork shows that art is a representation of our life, on the other
hand, it shows that art is a living renewable and adaptable element in the face of the variability of life
and conditions.

Conclusion:

Visual culture includes all kinds of traditional and cutting-edge visual experiences. Visual
culture contents carry meanings that multiply through intertextual references. With parody, which is
one of the citation styles, visual art works are transformed into reproduction works that make the
audience smile by using symbols and symbols belonging to visual culture. At the same time, art of
parody with the layer of meanings is getting open to interpretations and plural expressions of
audiences.

In the study, reproduction artworks of Gerard Rancinan's Maids of Honor, Daniel Spoerri's
Ironing Board, Banksy's Girl With The Pierced Eardrum, which contain parody, were analyzed in the
context of their relationship with visual culture with the intersemiotic approach. The reproduction,
first discussed, is in Gerard Rancinan's Maids of Honor, a parody of Velazquez's famous Bridesmaids
(Las Meninas); It can be said that by giving place to popular culture elements in today's visual culture,
it makes a comparison with the socio-cultural structure of the period in which the painting was made.

Daniel Spoerri's Ironing Board, which quotes Leonardo Da Vinci's famous Mona Lisa painting,
draws attention to the fact that works of art, which have an important place in art history, have
turned into popular images in which they are used as ornaments and decorative elements.

Finally, it is seen that the artist draws attention to sound pollution in the adventure of the
work Girl With The Pierced Eardrum, in which Banksy reproduces Vermeer's painting Girl With A Pearl
Earring. However, it is understood that the medical mask, which is unknown who added it during the
pandemic period, reflects the pandemic spirit that penetrates our visual culture. At the same time,
this addition, whose creator is unknown, expresses the social change and interaction of the artworks
in the public space with the audience.

As a result, it is seen that the works examined and interpreted within the scope of the study
reveal the relationship of visual culture with life and art. Artists' expression of the reflections of the
social and individual changes we experience on our visual memory through well-known and familiar
works creates an effective field of critical thinking and questioning. Thus, it can be said that it can
contribute to the development of different perspectives and critical thinking in social communication.
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