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OZET
Yuksek Lisans Tezi

Harriet Jacobs’un Bir Koéle Kizin Yaamindaki Olaylar
Adli Ki sisel Anlatiminda Kolelik Kavrami
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Amerikan Kulttura ve Edebiyati Programi

Otobiyografi yirminci yuzyildan itibaren edebi bir tir olarak butin
dinya edebiyatinda ve Amerikan edebiyatinda dikkatcekici hale gelmstir.
Ancak Amerikan tarihindeki koélelik donemine ait, bir zamanlar kole olarak
hizmet etmis zenciler tarafindan yazilan kéle hikayeleri ayri br 6énem arz
etmistir. Ozellikle kadin ve erkek otobiyografileri kadar kadin ve erkek kole
hikayeleri arasindaki farklar on dokuzuncu yizyildan itibaren bir ¢calisma alani
olusturmu stur.

Bu calismanin amaci, Jacobs’un 6zgirlik micadelesini anlag Bir Kole
Kizin Ygamindaki Olaylati, onsekiz ve ondokuzuncu yuzyll Amerikan yazini
icerisinde otobiyografik bir tir olan kdle hikayeleri acisindan ele almaktir. Bu
esnada, otobiyografi ve kole hikayelerinin karakteistik 6zellikleri ve tarihi
gelisimi gozlemlenecek ve Jacobs’un tarihi gerceklerleenginlestiriimi s kisisel
anlatiminin edebi ve kiltirel sonuglari ele alinadatir.

Jacobs erkek egemen sitem igerisinde okuryazagini kullanarak
kaderinden kacs yollarini aramis ve bulmustur. Ayni zamanda ardinda tarihi
bir dokiman birakmistir. Bu calismanin amaci otobiyografinin ve koéle
hikayelerinin nasil tarihe Isik tutan bir ara¢c oldugu ve kadin acgisindan
koleliligin anlaminin sunulmasidir. Bir Kdle Kizin Ygamindaki Olaylarda
tarinsel uygunluga dayanarak, belirli bir periyoda dair, birinci elden
anlatimlara ulasilabilir.

Jacobs’un anlatimi, kélelerin tecribe ettikleri, ayni zamanda, Amerikan
tarihinde de biyik dnem taglyan bazi énemli olaylara 6rnek tgkil eder. Boylece
bu yazim sayesinde hem bir tarihe taniklik etny, hem de bir hayati incelemy
oluruz. Bir Kole Kizin Ygaamindaki Olaylar bir kadin duygusalligiyla hayatin
acimasiz gergeklerini sunar.

Anahtar Kelimeler: Kdle hikayelerj Harriet Jacobgutsaklik, kadin kéle hikayeleri,
kolelik



ABSTRACT
Master Thesis

Enslavement in the Personal Narrative of

Harriet Jacobs: Incidents in the Life of a Slave Girl

Yeliz iKiS

Dokuz Eylul University
Institute of Social Sciences
Department of Western Languages and Literatures
American Culture and Literature Program

Autobiography has been a remarkable literary termin world and
American literature especially starting in the twerieth century. Hence, slave
narratives written by ex-slaves who gave service dmg the slavery times in
America carried a special importance. Especially dierences between the male
and female slave narratives as much as the differeas between male and female
autobiographies became a unique study field.

The aim of this study is to consideincidents in the Life of a Slave Girin
terms of slave narratives which are autobiographichwritings in the eighteenth
and nineteenth American literature. While doing ths, characteristics and
historical developments of autobiography and slavearratives are going to be
observed and the cultural and literary results of grsonal narrative of Jacobs
enriched with historical truths are going to be evlated.

In a male dominant system, Jacobs tried to find wag/to escape from her
destiny and she did. Additionally, she left a histacally valuable piece of
writing. The aim of this study is to show autobiogaphy and slave narratives can
be tools enlightening the history and the meaningfoslavery in the eyes of a
woman. In Incidents in the Life of a Slave Ginlve can get first hand information
told accordingly to historical truths of a certain period.

The narration of Jacobs is a sample for events thacarries vital
importance in American history experienced by the laves. So through this
writing we can witness a history and observe a lifeincidents in the Life of a
Slave Girlrepresents the harsh realities of life by a senstity of a woman.

Anahtar Kelimeler: Kole hikayelerj Harriet Jacobgutsaklik, kadin kéle hikayeleri,
kolelik
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INTRODUCTION

Autobiography is commonly defined as “the biogragtiya person narrated
by that person”, or “the story of a person’s lifetald by him or herself”. Within this
definition it is possible to trace the origin oktlgenre to post-Homeric Greece and
works by Hesiod, Empedocles, Plato and Isocratas;tlaen see it being developed
in the Roman world in Ovid’s autobiographical poen&cero’s Brutus and St
Augustine’s Confessions The English word “autobiography”, however, issfir
coined in the late eighteenth century when theegéegins to flourish in Europe and
North America, notably in RousseauGonfessions(1782), Benjamin Franklin’s
Autiobiography (1784), Casanova'$listoire de ma fuite des prisons de Venise
(1788) and Gibbon'8emoirs(1796). Its flourishing at this time is generalBes as
consistent with the birth of the Romantic fascioatwith the complex individual
soul and the interaction of nature with social epees. In the twentieth century,
the possibilities of the genre have been greatlargad, Gertrude Stein'Jhe
Autobiography of Alice B. Toklad933) being structured as the life story of her
friend and personal secretary Alice B. Toklas, 8adre’sLes motswritten when he
was already sixty years old, relating only thetfingelve years of the author’s life
(Linda, 2001: 25).

Such generic expansion leads us to question ifsitvaluable, what
“autobiography” is, what it is for, and what its theds should be — anything beyond
describing it a “self-life-writing”. Autobiographsrcan discuss whatever they wish,
and include anything from human geography to regrpthey can give direction to
their books as a litany, a confessi@m apology, a cathartic act, a collection of
anecdotes or gossip, or even into a space to wiaghlalndry. Similarly they can
decide where to begin or end and the subject’s mamgenot necessarily correspond

to the author’s.

This study concentrates on autobiography as ayhstave narratives and
female slave narratives ahtidents in the Life of a Slave Gifhereafteincident3
My interest in personal narrative of Harriet Anrcdlas is because of the sufferings
she endured during her life time as a slave wonmainaamother. Even she was born



to be slave her great will of survival and escajakes the reader excited about her
story. Even she has lack of scholarship and uses |werature to narrate her
interesting autobiography, it is worth reading & the noting of slavery in the eyes
of a woman. She was not realized for a long tince@my found to be valuable piece
of writing in 1980, many years later her death. Mafghe time she was criticized for
not being the true author of the story but with thiecovery of her letters and
documents, she was proven to be the actual wilitex.aim of this thesis is to realize
how a woman slave can be so strong to open a nagegh slave narrative tradition
by using a pure style and basic language and ceeatasciousness of gender while

reading a slave narrative, ilacidents

In 1853, the fugitive slave Harriet Ann Jacobs eHaher ideas about
narrating her life story with the poet and abohigi Amy Post with these words:
“Don’t expect too much for me, dear Amy” and shacted “You shall have the truth
but not talent” (Yellin, 2004: 6). Here, Jacobdant points at the very essence of the
slave narratives which are autobiographical accourit former slaves in the
eighteenth and nineteenth centuries in Americahénslave narratives, all the bitter
truths and miserable experiences of slavery acewathout artistic concerns we are
used to reading in literary works. This is partlyedto the abundance of historical
information besides personal information in thesamratives. The first hand
experiences of major historical events that theseatives reveal are important facts
about a period in the nation’s history. Therefobg, foregrounding both the
autobiographical elements and the historical elésjelacobs writes a historically

rich autobiographical writing, namely, the slaverative.

The equal emphasis on the personal and the higstofdiems a delicate
combination in Jacob’s modest life stoipcidentswhich was published in 1861
under the pseudonym Linda Brent. This piece ofimgitis significant for being a
historical document besides being one of the veegipus and rare antebellum slave
narratives written by a female ex slave. The camgarof this thesis is that Jacobs’s
slave narrative is masterful in the sense thatrstmsforms her sorrowful experiences
into an artistic expression of despair and salvatiathout any reservations for
unrestrained articulation of nothing but truth.olmer to support this suggestion, this

thesis will look at Jacobs’s distinction from henfale counterparts who write slave
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narratives as well as her sentimentally chargedersonqity over some overly

masculine and aggressive male slave narratives.

Incidentsis not considered to be very artistic with regarditerary terms but
the historical and purely autobiographical nareatstyle adds value to it. First of
all, Jacobs is very successful to integrate “wormmeliterature” into women’s
politics because one of her motives for writing hiker story has been to share with
the Northern white women the suffering of Southslawve women. However, the
sympathy she expected in writing her story has hedcwell beyond the
compassion of Northern women: Jacobs initiated &tiged debate over the
hazardous effects of the Fugitive Slave Law of 17®@reby drawing enough
attention to historical facts to cause controversiger the system of slavocracy
throughout America. It is also significant thatriogia slave and being a woman are
treated as equally determining factors in life:ngea slave woman is presented as
the worst combination for a human being since laoth pre-determined and this
makes one’s life pre-destined to many wretched esipees. We can say that the
tale of Jacob’s sex-determined destiny has beenoléto defend the unalienable
humanistic rights in the face of slavery.

In this sense, the aim of this study is to analym@dentsas a critically
important piece of writing to introduce the inju&s of slavery of humanity
especially on a woman. It is absolute that Jacass o intention of creating a
valuable piece of literary writing but to releadee ttruth. She wanted to create
sympathy on readers and attract attention of whileg class especially northern
women on the condition of their counterparts. Hetobiography is important not
only for being a narration of a kind of literatubait also a piece of historical
document to release the truths of the time.

In the first chapter of this thesis, the historidackground of slave
experiences in the eighteenth and nineteenth destwiill be introduced. This is of
special importance to an understanding of the eemesy and the characteristics of
genre called as slave narratives as they are 8terical pieces f writings to give
light to period in a nations history called as V&gy”. This chapter will introduce

how the slavery started historically in the USA dmav it has developed in time. To
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be able to look at closely to the issue, the land egulations, important events,

social and communal life in the country will beroduced.

In the second chapter, to be able to understanddahece of slave narrations
as a literary genre, the description and a brigtolny of autobiography will be given.
While treating the slave narrative as a distinatrgan American literature, special
emphasis will be on what we here shortly referddagcurate historical accounts’:
the first hand documents of blacks’ lives unknowrhe rest of the world including
North American people from Christian white suprersiaclass, and the struggles of
blacks in the face of some pro-slavery laws like Rugitive Slave Law. Therefore,
the aim of this discussion will be to highlight thierary value of slave narratives
through a discussion of these narratives as aehirstiorical accounts that reveal not
only facts but also create a distinct literary gewith its own codes and rules. In this
way, autobiographical elements of slave narratiwdk be treated as factors that
culminate in a very historical method of writindelistories. Here, it is important to
note that rather than being chronologically nadaéecounts of lives, the slave
narratives reveal historically accurate and immbnsggnificant events not only in
the lives of former slaves but also unpleasansfaod bitter ironies in the history of
America. These narratives reflect the sorrows, ldags and sufferings of the people

enslaved by the system.

The third chapter will focus on the workings of denin Jacobs’s narrative.
The plot and the importance of the narrational elet® like characterization, time,
setting etc. ofincidentsas a slave narration will be considered. With rdgarthe
conventional slave narratives, her pseudonymoushégidy sentimental narrative
makes not only her story impressive and convindingalso due to her talent, she
raises the stakes in the slave narrative traditl@tobs presents the reader some
historical documents that verify the accuracy of Iséory against charges of
embellishment and hoax. Her ability to read andewns$ perhaps the single most
important thing for a woman of her position asritgy was unusual among the slaves

of her period due to laws and regulations agahesteducation of slaves.

In the fourth chapter, there is going to be morecentration on the gender

roles. She not only appears very determined toeshar experiences but she also
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seeks cures for her ‘maladies’ of slavery-relatexkual abuse and economic
disability. In this way, she resists the deterngniaspects of her sex, of her
femininity, in her life. Thus, she emerges as argjrwoman in the literary history of

America. Thomas Doherty evaluates Jacobs as a stavator as below:

Throughout, as per generic convention, Jacobswetieres her story
with long stretches of anti-slavery rhetoric, mucdkaluable

ethnography, and some solid history (especiallyctmapter “Fear of
Insurrection” (64-69), which is vivid testimony tbe panic among
Southern whites wrought by Nat Turner’s uprisindlB81. But what
lends this narrative uniqgue and immediate appealfisourse, sex —
the sex of the narrator, of the audience and tny.s{1986: 80-81)

The female, as a mother and a wife, had a unifyingtion to keep the
family together, to nurture them, and to supplytgction. But the meaning of being
a female was more than this: they were subjechtbess kinds of physical abuse
such as beating, flogging, sexual assault. In otleeds, their bodies were exploited,
or their bodily integrity was violated twice: theyere, in a way, ‘punished’, both for
their femininity and humanity. Here, a study of therkings of gender imncidents
emphasizes the variety of burdens of the slave wortieeir multiple functions as
fieldhands, care-givers, passive and abusable kbeirzgs. Besides, slave women
carried speical importance for their masters asldle were against any kind of
human right for the slaves. A child had to folloletstate of the mother and upon

that legal right, a reproductive slave women meamite slaves for a master.

As these brief chapter objectives illustrate, thissis will try to discuss, in
most general terms, how, in the face of such chgdle, the heroine of Jacobs’s
narrative dared to die to get her ultimate indepewd. Her motto was “give me
freedom or give me death,” and her story can be sesethe story of blacks: the
people fought for their lives, for a way out of thgstem of slavocracy. Many died
for that aim and the ones who could go to North nad usually get what they
expected. To re-claim their unalienable rights)ythesnt through many trials and
wars that cost them many lives. The losses wereoniyt for blacks because white

upper class Christians had suffered from econoniosal besides a large number of
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deaths. Civil War which was mainly a result of tkentroversy about the
emancipation of the blacks is the clearest examipteat. The years between 1861 —
65 became the most horrible period that a natioalavbve in its own people. The
Reconstruction period following the Civil War erhosvs the financial loss of

America as a result of that system.

The most important historical documents of thesargjethe slave narratives,
gave us the chance to read the truths from theHasd. Lindon Barret in her book
African American Slave Narratives: Literacy, thedgpAuthorityadds points of the

slave narratives in the American literature:

To speak of the issue of literacy within contextled US slave regime
and the autobiographical narratives of its legac@emote a
conflation of the distinctions between literacy altideracy, on the
one hand, and black and white, on the other. THese terms, in
effect, form a spurious homology, with the reshlatf as much as
literacy represents a privileged state of mindalgo connotes the
material body and, ultimately, alleged overwhelmouyporeality of
blackness. This peculiar set of relations, it sedmane, deeply
informs the complex relationship between ex-slaagators and their
texts and, African-American corporeality . . . axtemsion of the
theorizing focused on issues of literacy as it inf® the relationship

between ex-slave narrators and their texts. (1995)

Jacobs as a literate ex-slave reveals the relagbneen her two identities; a
woman and a slave. Her pen becomes her gun maryg before and after the life on
plantation. She tries to attract the direct attantf her white readers—especially the
women—to gain sympathy not for herself but the peapho still suffered in the

system pre-destined for them.

This thesis privileges Jacobs’s narrative becabseisa successful narrator
and through her narrative, the notion of enslavenuéna black woman gains a
different, and much deeper meaning in contrasbtwventional slave narratives. Her

struggle as a slave, a mother, and a woman was timnes more than an ordinary
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life of a slave and the autobiographical accouniamfobs exposes how it feels to be
bounded by the ropes of law and insecurity withgystem that she resists.



I. SUBJECT OF RACE: RACISM AND SLAVERY IN THE USA

The meaning of racism by its simplest definitian the superiority of a
particular race over another. This situation magata hatred or conflict between
racial groups. If the racism gets institutionalizethe of the races may be denied
from the right or the benefits due to general treatt. Racial discrimination and
ethnic discrimination are accepted as equal termseaning. One of the greatest
ironies in the history of USA is how this conceptracism developed for blacks;
how the shift for the terms freedom and liberty@leped. There are many evidences
showing the double face of racism in American msfast like the Capitol building
in Washington DC. This was built by the enslavedigsin Americans to house the
deliberations of a white dominated US. The ones ware the actual builders of this
great symbol for democracy were not paid even dedike a human. The history
goes further that the ones who put the statueeefdivm on the top of Capital dome

in 1860s was again the enslaved African Americéfeagin, 2000: ix)

Contrary to the life in America, many black writeasid ex-slaves have
illustrated the life in Africa as a place where ldhood was simple and plain;
families lived in a country where nature is prodifga their favor and where they
could supply their needs easikgriculture was the main source of life. Everybody
was habituated to labor so everybody consequeatiyributed to common stock and
a whole, and the community was unacquainted wilingks. Plus “deformity was
unknown among them” and the people were beaufifaére was one creator of all
things “and a strong analogy between the mannatscastoms of his countrymen”
(Equiano, 2004: 12)

The black journey of Africans in fact starts in tthecks of the ships when the
masses of people were transported across the doeaten savagely, chained most
of the time during the shipment to be forced toknas slaves in America. A new life
had started for those already on their way to thbreaking up of the families,
imposition of their new names, strangeness, btytah the blacks and fear against
them. What they had lived on the ship was the mwofdheir days under brutality in
the very near future. Olaudah Equiano, the firderstave narrator taken from Africa

to be a slave in America, tells in Hike Interesting Narrative of the Life of Olaudah
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Equiano Gustavus Vassa, the Africdrwas now persuaded that | had gotten into a
world of bad spirits and that they were going tbrkie” (34).

Major historiographical issues related to the tedlastic slave trade include
estimating the number of Africans taken to the \MesHemisphere, the nuances of
the Middle Passage and the subsequent dispersafrichns in Europe’s “New
World,” and the linkage of the transatlantic slavede with the development of
capitalism. Phillip D. Curtin’dAtlantic Slave Trade: A Cens$969), which critics
maintain is an undercount, remains, perhaps, thst migcussed book associated
with estimating the number of Africans taken to Wvestern Hemisphere. There
exist a number of important studies related toatteal dynamics of the transatlantic
slave trade and its aftermath, including W.E.B.Buis’s Suppression of the African
Slave Trade to the United States, 1638— 18&P6); Daniel R. Mannix’s Black
Cargoes: A History of the Atlantic Slave Trade, 851865(1962); andHerbert S.
Klein's Middle Passage: Comparative Studies in &tantic Slave Trad€1978).
Finally, Eric Williams’sCapitalism and Slaver{1944) remains the starting point for
any inquiry into the broader economic ramificatiarighe transatlantic slave trade.
An overview of the historiography of slavery duritige colonial and antebellum
periods provides insight into the involuntary mowarn of transplanted African
slaves at the whim of their white owners. Importantrces include Lorenzo J.
Greene’s classicThe Negro in Colonial New Englar{d942); Edgar J. McManus’s
History of Negro Slavery in Colonial New Yofk966); Peter Wood'8Black
Majority: Negroes in Colonial South Carolina from620 through the Stono
Rebellion(1974); Betty Wood’'sSlavery in Colonial Georgia, 1730— 177%984);
Frederick Bancroft’'s Slave Trading in the Old So(t831); Kenneth M. Stampp’s
Peculiar Institution(1956); John W. BlassingameSlave Community: Plantation
Life in the Antebellum Soutfl972); Leslie Howard Owens'3his Species of
Property: Slave Life and Culture in the Old So(it®76); and Peter Kolchin’'s
American Slaveryl619— 1877 (1993).

1.1. LEADING A “BLACK LIFE” IN THE USA



The life in the USA for blacks has never been e&8®cause contempt and
loathing for them was seen in the mobs on the tstraed the physical violence as
well as psychological attempts to keep them undetrol was increasing. In fact
while the life they were in trying to bound themrasch as possible, what they were
asking for was not wrong. They have asked for theognition of their human
dignity, individual rights, equality, opportunityorf education and social life, and
justice. These things both ideal and practical wengay to freedom in America.
What they were hearing all the time was freedomAforericans and America was
the country of freedom and opportunity. White peogsked constantly: “What do
Negroes want?” and the Black people kept answefifiggedom!” But it was clear

that for a very long time, freedom was not easyetzh.

W. D. Wright tells about his experiences with g@ntences below regarding

the racism he lived personally:

| recalled the Senate hearings on alleged comnwuimghe American
army in the 1950s, many of which | saw on televisgeeing Senators
Joseph McCarthy and John McClelland going after tefense
counsel Joseph Welch and the defense witnessesitppieem. This
whole thing was a spectacle, but a double spectaciBlack people.
The Soviet and Eastern European communists andotinenunists in
China were enemies of the United States to be ®utwe Black
people knew that white racists were, too, and anareater internal
threat to America than the communists were or evatd be; we also
knew how southern Whites, especially, were using ¢communist
threat to cloak their own racist power and radiséat to the country.
(1998: 18)

Just like the story of construction of the Capénd the statue of freedom, the
stories of the African Americans in the US histargy be forgotten. Even the long-
term racial oppressions of the blacks by the wsitperiorities can be denied today.
Hence, the basic institutions, daily life and sborganization still carry the elements

of the systematic racist attitudes of past andsrobslavery.

In the pre-Civil War years the mobility of Africalamericans’ was linked the
issues like transatlantic slave trade, the subsgdaeced movement of slaves based
upon the whims of their white masters, runaway edaand such support groups as

the “Underground Railroad,” and organized movemethtat promoted blacks
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returning to Africa. The urbanization of African Amcans is generally considered
as a twentieth-century phenomenon in fact Africameficans were present in a
variety of capacities like the cities as early a®ial period. Before Civil War most
African American city dwellers were free personsf yhere were a considerable
number of urban slaves. Between the years 18651800, former slaves were
intensified by African American migration and urbation and they demonstrated
their freedom to nearby cities. Moreover, as thenpse of Reconstruction turned
into the nightmare of Jim Crow, a large numberaté Inineteenth century African

Americans resurrected their emigrationist sentini@ntheir forebears.

It was physically impossible to return Africa, sb fiemained as the
“impossible dream” for many southern blacks (Stackl, 2000). In fact this late-
nineteenth-century westward movement of southeracksl resulted in the
establishment of African American towns. Plus, otbeuthern blacks began during
this period what would subsequently become a massigvement to north urban
areas. In 1860, 94.9 percent of the black populdtieed in the South, and only 5.1
percent lived in the North and West. By 1910, teecpntage living in the North and
West had risen to 10.4 percent; in 1940 this priogoistood at 23.8 percent, and in
1970 it had risen to 46.8 percent. In other worthe percentage of the black
population in the North and West doubled each gsiwer from 1860 to 1970. After
1970, however, these proportions stabilized at ead@upercent in the North and
West. There exist a number of important works tiabnicle pre-twentieth-century
African American migration and urbanization frone tinansatlantic slave trade to the
late-nineteenth-century dispersal of southern ldadk fact, the historiography of
this expansive chronological period has grown dtaaldy in recent years
(Strickland, 2000).

1.1.1. WARS, STRUGGLES, HISTORICAL TRUTHS IN PATH OF
SURVIVAL

Slavery became the cause of the bloodiest warenAiimerica’s history. In
fact the conflict began in 1861 but both north asmlith failed to mention the

‘peculiar institution’ as slavery was called in tetaents of their war aims. The

11



reason for north to enter the war was explainech&intain the Union which was
threatened by the rebellion of the eleven secesliatgs. The south wanted to protect
their freedom against the threat posed by the @emgvernment it considered

tyrannous. The role of slavery was just graduatknawledged.

When Lincoln issued Emancipation Proclamation i62L8vith the aim of
freeing slaves in the Confederacy, the abolitiocab®e central the war aim for
North. On one hand, Confederacy needed slaveseip tkeeir armies on field; to free
them would be to undermine their effectives. Soliabo would be seen as a means
to an end. But there was another aspect to be denesi: slavery was central to a
social system, southern way of life that embodiedngéerpretation of the legacy of
the Founding Fathers, an interpretation not shiyetthe North. In making abolition
an aim, Lincoln acknowledged the true nature ofdbeflict: it was a war to decide
the ascendancy of rival versions of the Republig¢he kind of freedom Republican

social and political institutions should promote.

For the South, the freedom at issue was chieflyatnegy Republican
institutions should guarantee the individual fremdivom unwarranted interference
by religious or secular authorities. How a mandivehat he thought and read, how
he disposed of his property — such things shoulthbeconcern of the man whose
life, thoughts and property they were, and of ne efse. This view presumed that
the individual was already equipped with the meahdeading a fulfilling life:
education, property and profession. It was an emghth century view of freedom and
of the place of government in promoting it. Goveemihwas apt to overstep its
bounds, and the hallmark of a wise constitution thas it inhibited that tendency as
much as possible. For the archetypal Southernerpiy plantation owner, whose
lifestyle and aspirations set the pattern evertHfose Southerners, who resented the
dominance of the slave-owning aristocracy, the tregafreedom that most
concerned him was the freedom to dispose of higgrtg as he wished, specifically,

the property consisting in other human beings (Bsv2001: 7-8).

The North nurtured a richer idea of freedom and ritle of government.
Freedom in general can be defined as being peditget on with making the most

of one’s life, undisturbed by the outside interfere (Davies, 10). But the idea of
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freedom for North for the goals of happiness antifaiillment would be through a
strong central government. The rapid growth of stdas and towns fuelled by
immigration led the people question the if the feeédom could be achieved under
the current conditions. The need of education,thezdre and housing was not easy

to supply. Phil Davies describes those times as:

The traditional and rudimentary institutions thapglied the South’s
needs were inadequate to those of the fast-groankgsophisticated
North. Charitable bodies, religious foundationsaleand central
government were all involved in helping to provitie necessary
conditions for the pursuit of individual fulfilmenthe idea that the
fruit of freedom — happiness — would fall into osé&p if only one
was left alone, gave place to serious reflectiothevariety of social
and political forces involved in its growth. The Mtoand South also
differed over the place of the Union in securing fiteedoms
enshrined in the Constitution and the Declaratibimdependence.
The Southern view was that the original statescthenies, had
formed an alliance, the Union, to make possiblerafof social life
that gave those freedoms unfettered expressitiadian instrumental
value; the Union had no intrinsic worth aside frihva freedoms it
helped promote. (8)

In the year 1865, on 9 April, General Robert E. Bad Ulysses S. Grant met
at Appomattox Court House, a country crossroadblerforest, and handed over his
sword. This is one of the great symbolic moment#\ferican history. Everyone
else had surrendered within a few weeks, and byluheof the same year the Civil
War was over. It was and still it is the bloodiestr in the American history, both in
the absolute numbers and in the casualties to dpelation. Nearly 360,000 union
soldiers and 260,000 confederates died on theslfattl or in the military hospitals.
As a result of that bloody battle, slavery was mbeld, a Freedman’s Bureau had
been organized to give assistance to former slaresthe Union was restored. But,
the war left an irremovable stain on the conscieasrand the souls of the American

people.

Even European countries had no war to compareigatrthis time. In 1812,
Napoleon invaded Russia with an army of 600,000pbtEw together from the allies
of France. This army was the largest assembledenNest up to that time, but that
would be sufficient for the Civil War. The numbédrtbe people enlisted in the North
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was 2,778,304, of whom 2,489,836 were whites, I7AWere African Americans,

and 3,530 were Native Americans. This number ofpfgeeanay be slightly

misleading as men sometimes enlisted several tiBugsthe general idea we can get
is that no fewer than two million people served tbe Union side. Confederate
enlistments have been calculated at between 75@y08Q,223,890. During this war,
the number of the American soldiers lost was mbas tthe number killed, and this
was the closest war to two world wars, Korea anétndm. One traveler in 1875
described it as “a dead civilization and a brokem4d system” and another one, ten
years earlier said it was “enough woe and want randand savage to satisfy the
most insatiate heart, enough of sure humiliatioth latter overthrow to appease the
desire of the most vengeful spirit” (Bland, 200%).1In the south it was what was
left after. In the north, it left a sense of triumat the restoration of the nation and
the abolition of the slavery. But there was alssemse of tragedy because of
President Abraham Lincoln’s assassination by a mgnng out “Sic simper

tyrannis!” “Thus always to tyrants” which was theftto of the state of Virginia even

a week after Appomattox.

The result of the war was, with an unparalleledesh) a great urban and
industrial society dedicated to production, progresd profit. In the 1860s, the
United States as a productive economy extended amiar as the Missouri River.
There was no manufacture of steel; and the codrddyan industrial investment of
only a billion dollars. In twenty years after CiWWar, United States became one of
the giants of international steel industry, the bers of the factories in its borders
were more than doubled and the industrial investrmesre increased up to four
million dollars. The developments were not onlytthhey developed the most
extensive railway system in the world binding Eaistl West in one vast economic
unit. Almost world’s half of the total railway mage was estimated to be in the
United States and the mileage constituted the Dtle-sf the nation’s estimated

wealth.

America was being changed into a country of toams cities from the farms
and villages especially on its eastern seaboandinBtance, by 1880, more than half
of the total population living in the United Statesed in towns consisting of more

than 4,000 people. The transformation of citiesemerevitable as well, just like
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Chicago which grew from a fur-trapping village dioait 350 people in 1830 to a city
of half a million people in 1880, then one millibg the time of the Chicago World’s
Fair in 1893. New York City, the largest city inethnation, had a similar
development and reached a population of three ahdlfamillion by 1900. Other
western cities like Detroit, Milwaukee and MinnehApowitnessed their population
getting doubled even tripled decades after the Mmst Los Angeles grew from a
population of 11,000 in 1880 to five times in jusenty years. By the end of the
nineteenth century, forty percent of the populati@s still in rural areas. Hence, the
trend for the urbanization was irreversible. Anduather symbolic moment for
American consciousness was in 1890s when it wasatett that every part of the
continental United States was now organized. Theamh that as the historian
Frederick Jackson Turner declared, that the fromti@s now closed and a new era
for America was at hand three years later at theda@b World's Fair. (Woodson,
1937: 138)

In the 1890 census it was revealed that the tatpulation of the USA was
sixty three million. And nine million of that numbef people was foreign-born. This
situation, actually, did not present much of ineeaon pre-Civil War figures.
Because the new immigrants had a tendency to clustine cities as cheap labor
force for the factories and sweatshops and theye vedrdifferent ethnic group
compositions from earlier immigrant generationse thituation was enough to
generate a moral panic. It eventually led to théease of anti-immigration
legislation. Before 1860, most of the immigrantsreavéfom Great Britain, Ireland,
Germany and Scandinavia. Around five million newneos arrived in the country
four decades prior to the Civil War. From then uthiie end of the century, there
were fewer than fourteen million arrivals espegidilom Poland, Italy, Russia,
Austria, Turkey, Greece, and Syria. Each group fabfferent ethnic and religious
origins and many of them non-English speakers brbtigeir different manners,
customs, languages and beliefs. This inspireddéas and the feelings of resentment
and distrust. The suspicion that Anglo-Saxon hegsmeas being threatened arose.
The United Sates were being more mixed ethnicaily plural culturally and such
feelings were a kind of response to that tangieddity. Along with these immigrants
arriving mostly Eastern seaboard, there were otaerging mostly on the western:

that portion included some 264,000 Chinese and nsuadller number of Japanese
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between the years 1860-1900. The numbers of thesecomers were not large or
out of proportion regarding the earlier waves ofmigration. Particularly the
Chinese immigrants confronted with fear, resentmard racial antagonism with
violence against them in the Western states, riginthe 1870s and 1880s. This
resulted with Chinese Exclusion Act of 1882 whiclilawed the immigration of all

Chinese people, but only a few professionals, stisdend tourists.

The history of the African Americans in the USAiis fact a story of a
survival of people in political, economic, cultyratucational, social and many other
ways of life and shaping their fate and future. sThatruggle includes their
advancement and determination. Starting with thedC8cott case in 1857, they had
to stand against the reactions of white Americangerms of their development as
well. In 1856, on May 29, Abraham Lincoln advocathed end of slavery during a
speech to the first Republican state conventiormiosy that: “We allow slavery to
exist in the slave states, not because slaverghs or good, but from the necessities
of our union.” But his effort cost a lot for thetdwe of a nation as it was the reason of
a bitterness that lasted for the next century. Téas the start of a political chaos
with a new level of racial hostility. It was folled by Civil War which resulted with
the death of the president himself. “None of thenféderate States accepted the
implied offer of immunity from prosecution if theyere to lay down their arms” at
the outbreak of the Civil War on April 12,1861.

For a group of people looking for development, edion is highly important
as that would be the most valuable tool to readitess and potential help in an
individual’'s future. In the post slavery era, whitgid not like the idea of educating
Africans as they were giving them the permissiobdar arms in times of war. They
had the fear of revolt which would mean their dechmequalize their status. When,
in 1800s, blacks got access to education, the idar@ng the segregation of schools

was passed allowing a withdrawal of federal funding

During the period following 1872, the groups likel Klux Klan and The
Knights of the White Camellia arose. These groummught beatings and physical
attacks on African Americans were necessary togiellack supremacy over white

people. The other reason for these groups for coging emancipation of blacks
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was to reaffirm white supremacy. With the betraydl Reconstruction and
disfranchisement of blacks, the postwar econonmactire started to take shape.
This new economic system meant the “superexploitatof black labor. Together
with this re-structuring in the society and econamhyhe nation, the lynching gained
rise. So the ideology of the black people changewbraingly with the political

motives to meet the new historical conditions.

If black people accepted a status of political awdnomical inferiority,
probably the mob murders and lynchings would nasdoligh. On contrary, many of
the ex-slaves did not give up from their dream mfgpess; more than ten thousand
anti-black activities were done during the threeadkes following the war. The one
who challenged the racial hierarchy was the paérictim. The people included in
this lawless series of crimes were from every sétife; owners of successful black
business, workers who asked for higher wages afude@ to be called a “boy”,

women who refused the sexual attacks on their Bo(izates: 1989: iv)

Physical attacks did occur particularly before CWdar but they targeted
white-abolitionists during these years. Accordirg the observation of Lloyd
Garrison as told irLiberator, more than three hundred white people were reached
over the two decades following 1836. So aggressiofiact helped anti-slavery
campaign climb and gain power and influence as #@ssgntially aimed to silence the
ones who supported the abolition of slavery. Thesvrorganization made a great
change in the society as well. White support foe thlack equality and the

oppositions to the individual lynchings began taleia

1.1.2. PRE-CIVIL WAR PERIOD AND SLAVE HOLDERS

African American enslavement started id"icentury and since then with the
acts like American Revolution and the adaptatiorCohstitution in 1787, it was a
dying institution. With the parts of the compronssa the constitution by 1808 the
founders decided to end the importation of slaveshe USA. However, in the
beginning of 1800s, African slave trade became va linstitution once more

especially in the Southern States of which econdeyyended on agriculture. The
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adoption and reinvigoration of cotton gin led thavery widespread because wide
variety of cotton was grown as it was suitable tfog climate of Deep South. This
labor to remove seeds from the cotton fibers nedalsal force. The fact that cotton
production was a profitable and an attractive bessncreated the need for labor

supply to tend the fields. And African Americansilcbsupply this labor force.

It must be remembered that the slaves did not ewdyk on the cotton
plantations but they did many other kinds of adtize including tobacco, hem,
corn, and livestock. Besides they were working kiled traders. Even, some
worked in the cities and earned enough money totbely freedom. Southern and

northern states had large free black populationvgeds

A typical day of a slave consisted of long hoursvofk. A field hand had to
start working before dawn till after sunset withvweo-hour break for a noon meal.
The masters generally put long working hours arel gfaves had no control to
arrange their working hours. They were under thoégthysical punishment by their
overseers. The system and the slave owners maneatgowerless victims. Even
the family life, which was an important institutiam slave life, was under control of
masters. The plantation life gave them small cabonshelter and there was almost

no private or social life beyond the reach of thestars (Walvin, 1996: 72)

The system of slavery in the Americas was basetherpeople of Africans.
Basically, slavery was an organization that broulginge black populations into
groups to serve economic interests of small lochitevelites. The formula was
simple and easily explained. The richer white lamchers employed the Africans
and their local-born descendants to achieve theldpment of the America. The
justification and the explanation of the use ofvelawners were clear depending on
the terms of race, asserting that the people at#frdescent were suitable to work

in tropical and semitropical regions.
The slave economy matured when sugar cultivatiocafme common in

Caribbean, tobacco in Northern colonies and coittothe US south. So the slaves

were used for the local field work. As most thevela were black, the idea of
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blackness donated the slavery and they became taémoal terms: to be a black was
to be a slave.

1.2. SLAVERY AND THE US CONSTITUTION

The life of the African Americans was difficult Bocial, economic, political
and educational fields. The barriers experiencedhbyn in their quest for equality
was tiring and hard. The path in their struggle Wik of debates for opposing
beliefs, which mainly derived from their identitytpupon African Americans as
slaves and their manner to find a new identity &s@ people.

Thirteenth, fourteenth and fifteenth amendmentsti® US Constitution
regarded them as free humans, liberating them fiaman bondage and defended
their access to life and liberty without fear ofpdeation, and these amendments
gave them right to vote. In no other country of warld, the institution of slavery
has been considered such frankly. In fact the maigieason to these amendments
was to serve for the interests of the African Aro@ni but they served for the interest
of whole nation. While giving the basic rights filteedom and equal status to the

blacks, who were denied before, the US Constitutian reframed.

If for the wishes of people in the south especialhp wanted to keep slavery
as their profitable economic lifestyle, that woulot be necessary to give these rights
to them. As federal courts enjoyed unrestricteddoen of thought and action, what
they regarded as rule was the law of the land.tDuke progress in the court system,
this change showed its reflection on the societyval. For instance, the decision
about Dred Scott Case given by Supreme Court ir¥ 188 not change until 1938
and this period can be considered too long forpi@ple to wait for their struggle.
As African people were determined to define thasipjon in that newly emerging
American society, it was inevitable to have battiesween the conflicting sides.
Laws, which did not exist before, were passed un#ler Crow sanctions to
reinstitutionalize slavery in a new form. As soantlae framework of these laws was
completed, the system brought African Americans abrand new life of slavery to
meet the increasing demand for the physical neetteasociety. With the re-shaped

organization of the society and rise for the naexly laws or code of laws were
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enacted as a further attempt to control the seteitof African Americans. These

attempts of violation and its severe and swift eguences continued until 1920s.

With the passing of the T3Amendment to the Constitution in 1865 four
million African Americans were freed which was axed experience for another
ethnic group already in the United States beforel @Var. It was precise and left no
room for its intent. In the 8BAmendment it was stated that: “Neither slavery nor
involuntary servitude, except as a punishment fione whereof the party shall have
been duly convicted, shall exist within the Uni@tes, or any place subject to their
jurisdiction. Congress shall have power to enfothes article by appropriate
legislation.” With a final point to the fate of aae with this amendment, an end
became a start that an ancient institution of aespdiad no place in the future of a
country. By the abolition of slavery from the USAe whole world was aware that it
had to go. It was realized by many leaders in tB&Uhat the slavery had to end in
the country. When at last they decided to takeoacgainst this institution, they had
already been 56 years behind Britain who ended wvith1807.

On June 13, 1866 The Fourteenth amendment waseztiapiprevent states
from depriving persons of “life, liberty, or propgmithout due process of law.” The
congressional resolution proposed by the FourteAntendment was ratified by 30
states on July 28, 1868. With this amendment thendo slaves could extend the
right of citizenship. On February 26, 1869 FiftéeAmendment, which was ratified
by 29 states on March 30, 1870, was passed bydhgress. With the fifteenth
amendment it was stated that: “The right of citzehthe United States to vote shall
not be denied or abridged by the United Statesyaarty state on account of race,

color, or previous condition of servitude.”

These three amendments led to the launch of Recotien which was an
important political, educational, social and ecomouondertaking. It was designed to
promote the development of the African Americansl @aneate a change in the
attitude among the southern states by bringing thack to the national unification.
But before slavery was ended, and Reconstructios inéiated, some alternative
solutions were discussed to deal with the issusslafery. One of the possible

solutions considered seriously was repatriatingcAfr Americans back to Africa. It
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was first suggested in 1823 by famous Monroe Dwoetaf President James Monroe
who was the president of the USA between 1817 &#b.1The main aim of the
doctrine was to prohibit the European nations frooming to found their own
colonies in Western Hemisphere. Though there wasdiitional clause for the
African Americans who had bought their freedom ¢odble to go back to Africa if
they wanted. Although by 1847 some Africans movedkbto Africa; settled in
Liberia and founded Monrovia as their capital aityhonor of James Monroe, the
idea of sending Africans back to Africa did not eralize. It was not so realistic to
expect those Africans to consider Africa as the@mkland any more than white

Americans would consider Europe theirs.

On September 22, 1862, by considering all the facto the system of
slavocracy President Lincoln was sure that theeslasshould come to an end
immediately and he issued a proclamation statirag ths of January 1,1963, all
persons held as slaves within any state or desdnparty of a state, shall then,
thenceforward and forever, be free.” Upon that sleai brutal Civil War started.
This war lasted for four years and it almost degdothe whole United States.
During these years, killing, rancor, venom becaheehorrible experience of a nation
who was looking for its soul and struggling forwaual. When it was over after four
years both North and South had to pay a very hemige. The damage of the
country and the people was immeasurable. Thousahgsung men, women and
children were killed, their property was destroyésen president Lincoln himself
lost his life on April 14, 1865 to an assassin’fidiu

1.2.1. LIFE AS A FREE BLACK vs. SLAVE LIFE; HOW IT FEELS TO
BE FREE BUT “COLORED”

‘All men are created equal’ the Declaration of Ipdiedence announced. That
explicitly excluded women. Implicitly, it also exxled ‘Indians’ and ‘Negroes’,
since what it meant, of course was walite men. Lincoln tried to capture the
significance of the end of slavery on November 1863 when he delivered his

famous Gettysburg address. He told during his $peec
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Four score and seven years ago our fathers brdogit on this

continent a new nation conceived in liberty and ickeéd to the

proposition that all men are created equal. Nowaveeengaged in a
great civil war testing whether that nation or aragion so conceived
and dedicated will long endure. It is for us thang, rather for us to
be dedicated here to the unfinished work which tvag fought here
have thus so nobly advanced. It is rather for udvdohere to be
dedicated to the great task remaining before uat fftom these
honored dead we take increased devotion to thateckw which they
gave the last full measure of devotion that we Heghly resolved

that these dead shall not have died in vain, thatrtation under God,
shall have a new birth of freedom and that thisegoment of the
people, by the people, for the people, shall noishdrom the earth.
(Mungazi, 2000: 4)

Gettysburg address is unquestionably a monumerthénational spirit that
Lincoln was trying to recapture and sustain noydat his time but for the future as
well. It absolutely created a high moral groundhétped the nation see the issue of
slavery from a proper perspective and the impodasfcpresident’s decision to end
it. Despite the heavy losses of the nation regultirom Civil War, African
Americans did not regard going back to Africa agadle option. They preferred to
solve the problems of race in their permanent hantelUSA. Even Lincoln himself

abandoned the idea of repatriation to Africa. Retmiction was initiated on that

basis after that.

With a decade of reform and reconstruction, a guart a million gained the
chance to take an education, achieve politicacefand exercise the right to vote.
But in 1877, when federal troops withdrew from ®wuth, African Americans lost
the franchise swiftly. All the former Confederat@at®s had radically restricted black
voting rights by 1910 even before that a whole odfaws established segregation in
everything; from schools to public transport. Iétlegal means of repression did not
work against blacks, the violence was used. Ku Kdilen, established in 1866 and
other white vigilante groups were doing crueltiegiast the blacks. The basic
economic situation for blacks did not change. Spgycent of the total land in the
southern part was owned by the ten percent of thitkewopulation. Freed African
Americans had to work in sharecropping or tenamhiiag and as a result more than
75 percent of the black farmers were tenant farrbgréd900. In other words, they

were moved from slavery to ‘serfdom’.
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By 1890s, one percent of the entire American pdpuiaowned more than 25
percent of the nation’s whole wealth. In 1893, wi§gi00 was a reasonable annual
income, a survey revealed that there were over foousand millionaires in the
United States. Industrial working class far outnengld the middle class, and was at
the end of the new economic and social scale. Bi51%he poor class would
constitute the 65 percent of the population. THeeoend of the scale showed the
industrialists and financiers who vas fortunes aoder like John D. Rockefeller,
Andrew Carnegie and J. Pierpoint Morgan. They siitsg to an emerging ideology
seeing their wealth as justified, the reward ottkland luck. This ideology drew on
the Protestant ethic; the belief that wealth wagya of heavenly favor or as a more
popularized version of Darwinian theories of evimntwhich was termed as “the
survival of the fittest”. The ideology defended sess as the inevitable outcome of
hard work and sturdy of self-reliance.

In the book by Beth Bailey and David Farber “Theotible V' Campaign in
World War Il Hawaii: African Americans, Racial Idegy, and Federal Power” we
can recognize the awakening of a nation againghtteats inside to keep themselves
strong against the threats outside: “We call ugom President and Congress to
declare war on Japan and against racial prejudioeii country. Certainly we should

be strong enough to whip both of them.” (817)

But the decision by President Roosevelt and hissadvwas to declare a war
only for one of the issues otherwise it would bé&/d@roubling domestic social issues.
So they would fight against their enemies in ant with segregated arm forces.
During the years of World War I, the federal gawveent used its full power to have
control over all matter threatening the peace effghople of the country. Race was
one the subjects but maybe the most “inflammatgaljtically dangerous and
divisive of the American will’. So the governmerdok a different position in
making laws for the subject sometimes believingthe importance of local or
regional custom and tradition.

The social structure that opposed their relief fmaddom inevitably led them

to commit crimes. Considerably, it would be accdgtet the crime rates must have
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been higher than the actual numbers officially miigd. In a study made in 1931 by
the Southern Commission on the Study of Lynchihg,lilack people were accused
of different crimes between 1889 and 1929: 37.cg@rwere charged with murder,
5.8 percent with felonious assault, 7.1 percentheft, 1.8 percent of insulting a
white person and 24.2 percent were accused of Haiseeus charges, 16.7 percent
were accused of rape, 6.7 percent of attempted aapemajority of them were

trivial.

When Frederick Douglass tells his life, we encoutite harsh realities once
more: “At an auction or valuation, a single wordnfr the white man was enough —
against all wishes, prayers, and entreaties — molesuforever the dearest friends,

dearest kindred, and strongest ties known to humeargs” (2000: 53).

If a country is under such a great change, thisdgitable to have conflicting
ideas just like on issue of slavery. Besides tbiees against system designed by
rules of slavocracy, there were some pro-slavetipae in the USA. Another group
in the south argued for a quite contrary subjedhone abolitionist ideas; slavery
was not just and economic necessity but it wastipesand good as well. Amongst
the defenders of slavery we can count writer ariasphilosopher George Fitzhugh
(1806-81), the novelist William Gilmore Simms (1808), the poet William J.
Grayson (1788-1863), the lawyer and writer Henrghis (1829-62), the scientific
agriculturist and fanatical secessionist EdmundfiRyfL794-1865), a professor of
political philosophy Thomas Dew (1802-46), and tpelitician James Henry
Hammond (1807-64). Some of these supporters ofesfaused even Bible as a
reference to find a theological basis for theiruangnt. Some other tried to explain it
scientifically, concerning the separate, inferisigms of ‘Negro race’. What was
central to their defense was the feudal societthefsouth. They considered the life
there as an extended family and the master actedtaarchal head. Every member
of the family played their own role; both black awdiite. Slave had the role of a
child, dependant on the master. As they were ifdepaf looking after themselves,
they needed the support and the guidance of theasssas the matriarch and the
master as the patriarch. So the system of slavary avfundamentally benevolent

institution.
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George Fitzhugh wrote several polemical works iditlg Sociology for the
South; or, The Failure of Free SociggndCannibals All!; Slaves without Masters
In these works he argued in general that the Swwath the most prosperous and
happy country in the world because it embracedteptive philosophy, which takes

care of the weak while it governs them. (82)

While Fitzhugh told about the benefits of slavemfiction, there were some
defenders for slavery who chose to tell it in ppeWilliam J. Grayson was the one
who did it in this way. In 1856 he published a lomgpoemThe Hireling and the
Slavewith a theme that the African slaves on the falessa better life and lived
more happily than the free worker. He draws anligeatrait of ‘Congo’s simple
child’ learning ‘each civilizing art’ ‘under the tielage of his master’; ‘schooled, fed,
clothed, protected by slavery many a patient yeast like in the poems of Grayson
and in the narrations of Fitzhugh, American slaweiety of the south was

rehabilitated, transformed into the garden of piaeath other literary pieces.

In a speech delivered in 1858 in the senate, J&dteersy Hammond described
blacks as ‘mudsills’ of the society, the mater@lridation on which ‘the civilization,
the refinement of white Southern culture was bujfammond, 1853: 108). To
support their cause Hammond, Thomas Dew, WilliahmG@ie Simms, and many
others came together in a seminal document, actiolfeof essays published in 1853
The Pro-Slavery Argument: As Maintained by the tNIastinguished Writers of the
Southern StatedAccording to this frame work, society was derifeam the British
political philosopher Edmund Burke and from Arisdods a natural extension of the
human personality, and with the people living instbciety was a kind of biological

unit.

George Fitzhugh sees it as growing work of naturest like any other
organism, society is complex and inegalitarian,itses a kind web of different
interests and castes consisting of different ckaase races. Simms tells the situation
as: “All harmonies, whether in the moral or phykia@rld arise wholly from the
inequality of the tones and aspects; and all thingether in art or nature, social and
political systems, but for this inequality, would/g forth monotony and discord” in

his essay “The Proslavery Argument” (257). So thegtavery defenders conclude
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that inequality is deeply founded in nature andyth#acked on the entire liberal
tradition. To quote “The Pro-Slavery Argument” agatihey believed that man was
not born free but “in a state of the most helpldependence on the others... to

subjection... to sin... and ignorance”. (6)

Actually pro-slavery polemicists were attacking tFmunding principles
drawn from Enlightenment and a progressive idedistory on which American
Republic had been built. While doing this they t&@rwith an organicist notion of
society. Fitzhugh argues: “Fathers do not deriagrthuthority as heads of families,
from the consent of wife and children; and sinae fdmily was simply the first and
most natural development of man’s nature, it fobbdvthat the leaders of society did
not derive their authority from the consent of #hakey led.” Fitzhugh sees liberty

and equality as the source of slavery and explaes

Liberty and equality are new things under the $tnree competition
like others is another name for liberty and equalibat threw the
whole weight of society on its members; so libeahd equality are
essentially destructive instruments, since theyeskto combine all
men in oppressing that part of mankind who mostrsenpathy and
protection. Individualism, self-reliance, self impement; all that
means each man’s eagerly pursuing his own selfedfare unfettered
and unrestricted by legal regulation. (1998: 47)

1.2.2. WOMEN OF THE NORTH

If you look at any work from the years of slavetite index will very
probably include a title including the word rapéheTscholars of today since the
years of Civil War have been discussing for theerap black men on English,
European or American women. James Hugo Johnstote \wre doctoral dissertation
in 1937, he found: “It is a common belief that ttene of rape committed by Negro
men against white women was nonexistent...” Thereewsany other historians who
believed that black rape on white women was omtyyth (Jordan, 2003: 27).
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As the rape on black women by white men was cgrsecwas the rape on
white women by black men. The sexual abuse of wofaethe enslaved and free

was the primary source of male dominancy to achilkege goal and take revenge.

In the nineteenth century, abolitionism and femmmisvere not always
seamless. World Anti-Slavery Convention, in 184@sweld in England, and on the
first day, it was decided not to seat women delegaln the same year, American
Anti-Slavery society split mainly because followefsGarrison declared that women
could not be excluded from full participation iretvork of abolition. With Garrison,
Elizabeth Cady Garrison (1815-1902) was amongssethsitting in gallery at the
World Anti-Slavery Conventions. She got so angryhwihe treatment of female

delegates that she decided to organize a convetéarnted to the rights of women.

This was Seneca Falls Convention which indeed fa&e eight years later.
Among its three hundred attendees, one third ofmtlesgned a ‘Declaration of
Sentiments’ about the conditions of women. It wasdeted by Declaration of
Independence, beginning that all men and women wrex@ed equal and going on:
“The history of mankind is of repeated injuries arglirpations on the part of man
towards woman, having in direct object the estabtisnt of an absolute tyranny over
her.” Declaration insisted that ‘women should hawenediate admission to all the

rights and privileges which belong to them as eitiz of the United States’.

Racism has always given way to sexual coercionlé\tiiack women and the
women of color have been the main target of it,tevlwomen suffered it as well.
Even, white men were once in the idea that theydcoommit sexual assault against
Black women with impunity. Racism has always beepr@ocation to rape and
white women have inevitably suffered the ricochi bf these assaults. In this way
it would be correct to say that racism includedis®xor at least it nourishes. So
indirectly it affects the white women by the delidse oppression on their sisters of

color.

Racism was felt in every aspect of life. In 1918n¥ld Collins published a
book entitledThe Truth about Lynching and the Negro in the Soamtkvhich he
defends that two of the Negro’s most prominent ati@ristics are the utter lack of
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chastity and complete ignorance of veracity. Thgrids sexual laxity, considered as
immoral or even criminal in the white man’s civdiron, may have been all but a
virtue in the habitat of his origin. There natureveloped in him intense sexual
passions to offset his high death rate. Here Goltitakes use of pseudo-biological
elements to assert that black men are motivatembmomit sexual violence against

women.

Sociological studies even go further in their as@lyof racism. Shulamith
Firestone inThe Dialectic of Sex: the Case for Feminist Revwatuinvokes a
Biblical notion that “races are no more than theows parents and siblings of the
family of Man” (97). According to that explanatioshe defines white man as father,
white woman as mother and the Black people as remldShe transposes Freud’s
theory of Oedipus complex to explain black man’samtrollable desire for white
women. They want to kill the father and sleep wvitie white mother according to
that approach and she defends that in order to finarg the black man must untie
himself from his bonds with the white female, rigigtto her if at all only in a
degrading way. In addition, due to his virulentredtand jealousy of her Possessor,
the white man, he may lust after her as a thinge@onquered in order to revenge

himself on the white man. (100)

These discussions were even further on women. Burg20s a well known
Southern politician declared that “there was ndsathing as a virtuous colored girl
over the age of fourteen”. Calvin Hernton, a comgerary black writer makes a
similar comment about black women in t8ex and Racisrby insisting that the
Negro women during slavery began to develop a degoey concept of herself, not
only as female but as a human being as well. Hemtanalysis shows that after
experiencing the ceaseless sexual immorality ofuthiee South, the Negro woman
became ‘promiscuous and loose’ and could be ‘hathitaking’. Indeed, she came
to look upon herself as the South viewed and tdedier, for she had no other

morality by which to shape her womanhood.

The aggression against black people as a wholeipertthe rape charge as
an attack against the black community. So the blacknen became the most

important figures in the leadership of anti-lynahimovements. Amongst them Ida
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B. Wells-Bernett was a moving force. In 1892 thessuaintances of this black
newspaperwoman were lynched in Memphis, Tenne3$®y. had a store in a black
neighborhood which was successful in competing witite owned one and because
of that reason they were murdered. Ida B. Wellkspmut against this event in her
newspapeiThe Free Speechnd during her trip to New York the offices of her
newspaper were burnt to the ground. She was timedt® be lynched as well, so
she decided to stay in the East to “tell the wdoldthe first time the true story of

Negro Lynchings, which were becoming more numeengshorrible.”

Her articles inNew York Agdecame a tool of motivation for black women
for support campaigns and eventually to estabhghBlack Women’s Club. So the
black women were actively involved in the oppositior the anti-black movements
in the country. Ida B. Wells traveled from city taty to speak against black
oppression including the lynch law. During herdrip abroad she took great support
from the countries like Great Britain which madeimaportant impact on US public
opinion. Mary Church Terrell, the first presidert the National Association of
Colored Women was another black woman leader whotdd herself for the fight
of her people especially for lynching. Thirty yedager their start for the anti-
lynching campaigns, an organization called Anti-tlyimg Crusaders was organized.
It was established in 1922 with the aim to createndegrated women’s movement

against lynching. They introduced themselves asvinel

What will Mary B. Talbert do next? What next wilhe colored
American women do under her leadership? An orgéinizdnas been
effected by colored WOMEN of all kinds and colorsited by
December, 1922 against lynching.

Look out Mr. Lyncher!

This class of women generally get what they gorafte

1.2.3 SLAVERY ON WOMEN

If we take the situation specified on a gendersiheation of women and men
in the difficulties they endured during their liviesand out of the slavery was almost
equal and even sometimes tighter for women. Througthe history of the USA,

black women have always declared a ‘collective camsness’ of their sexual
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victimization. During slavery, physical harming l@fck people was not common as
the slave owners were reluctant to harm their ‘prop. Because, each black was a
force of labor to make money for them with his effon the field and at home. As
Jacobs gives definition of a slave, they were i dlyes of their white owners “a
piece of merchandise, trusted to them for safeikgepnd liable to be demanded of
them at any moment” (12). The sufferings of botkesewere not equal and it would
not be wrong to say it was heavier for females.eRap a tool of white supremacist
terror for black women comes even before the adieafting due to these reasons.
Even flogging and rape were methods of keepingkit@ople, both men and women
in control; women had to endure twice more tri&lexual abuse was inevitable for
almost all females under the rules of slavocradye $orrows lived under the brutal
conditions of slavery were uncountable as Harriein AJacobs in her personal

narrativelncidentstells;

But to the slave mother New Year's day comes |ladigh peculiar

sorrows. She sits on her cold cabin floor, watchimg children who
may all be torn from her next morning; and ofteesighe wish that
she and they might die before the day dawns. Sheb@an ignorant
creature, degraded by the system that had brufallzer from

childhood; but she has a mother’s instincts anthgable of feeling a
mother’s agonies. (26).

The rape of the black women complemented with yneHings became the
main tool of postwar strategy for the racist teri®o it was easier to guarantee the
exploitation of black labor force of the ex-slavasd the political domination on
black people after the betrayal of Reconstructiom Erederick Douglass observes
that the murders of black people were a kind of@néive measure to deter the black
masses from rising up in revolt. So the black peaoluld not achieve their goals for

citizenship and equality (2008: 35).

In fact sexual abuse and rape was an inevitablétyreaf the black
community in the USA. Especially the ‘institutiorrsd’ sexual abuse of black
women was so powerful that it lasted longer thavesty. Group rape by the Ku
Klux Klan and other terrorist organization organize the post-Civil War period
became a kind of political weapon to stand agdimstblack equality. For instance,
during the Memphis Riot of 1866 mob murders anduakattacks on black women

30



complemented each other. After the riot, many blacknen testified the savage
mop raped the lived before a Congressional comenifflis testimony named Ellen
Parton, telling about the similar events lived dgrthe Meridian, Mississippi, Riot

of 1871:

| reside in Meridian; have resided here nine yearsgupation,

washing and ironing and scouring; Wednesday nigi# the last night
they came to my house; by “they” | mean bodies @nganies of

men; they came on Monday, Tuesday, and Wednesaalanday

night they said they came to do us no harm; on daesight they

said they came for the arms; | told them there maaee, and they said
they would take my word for it; on Wednesday nitiiey came and
broke the open wardrobe and trunks, and commitige upon me;
there were eight of them in the house; | do notvkihow many there
were outside..(Firestone, 2003: 89)

Similarly Jacobs tells about her own experience ohother when she sees

her children on auction block to be sold away fioen;

On one of these sale days, | saw a mother leachsehildren to the
auction block. She knew that some of them wouldalzen from her;

but they took all. The children were sold to a sknader, and their
mother was bought by a man in her own town. Befuight her

children were all far away. She begged the traddelt her where he
intended to take them; this he refused to do. Houlcche, when he
knew he would sell them, one by one, wherever hédcoommand
the highest price? | met that mother at the steeet,her wild, haggard
face lives to-day in my mind. She wrung her hamdsnguish, and
exclaimed, “Gone! All gone! Why don’t God kill mePhad no words
wherewith to comfort her. Instances of this kind af daily, yea, of
hourly occurrence (26-27).

Rape was the fate of many black women in the spciemetimes a terrible
end for them. In an article published in Chicagdebder on December 18 under the
heading “Rape, Lynch Negro Mother” a tragic endaafolored woman is told with

the following words:

Columbus, Miss., Dec.17- Thursday a week ago Clardstievenson
was found early in the morning hanging to the liofta tree, without
any clothing, dead. . . She was hung there frormtglt before by a
bloodthirsty mob who had gone to her home, snatdhed from
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slumber, and dragged her through the streets withoy resistance.
They carried her to a far-off spot, did their @irtd then stung her up.
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Il AUTOBIOGRAPHY AND  AUTOBIOGRAPHICAL
WRITING

Writing about what you know best is the simplestyva make the
people realize a truth or an idea and what we kbest is our own life.
Through this process, the act of writing is easye triter becomes the
observing subject and the object of investigatisemembrance, and
contemplation. It is the practice of self-referahtivriting. The root of the
word is from Greek in which autos signifies “selBfios “life”, and graph
“writing”. If we put them in order they denote “$dife writing” which is a
brief definition for the genre “autobiography”. @xford English Dictionary
the meaning for the word autobiography is definedThe writing of one's
own history; the story of one's life written by tself” or “the story of one’s
life written by himself”. Or Sidonie Smith defindse term as:

“Autobiography,” now the most commonly used ternn guch life
writing, thus described writing being produced at particular
historical juncture, the early modern period in t&est with its
concept of the self-interested individual intentamsessing the status
of the soul or the meaning of public achievement.tige eighteenth
century notions of self-interest, self-consciouspesand self-
knowledge informed the figure of the “Enlighteneddividual”
described by philosophers and social and polititedorists. And
“autobiographies” as studies in self-interest wasaght by a growing
reading public with access to affordable printedkso(2001: 2).

More recently, French theorist Philippe Lejeune &gsanded that definition:
“We call autobiography the retrospective narraiivgrose that someone makes of
his own existence when he puts the principal acgpan his life, especially upon the
story of his own personality” (qtd in Smith). Wh#iie” is expanded to include how
one has become who he or she is at a given momeah iongoing process of
reflection, clearly the autobiographical story regsi more explaining. Let us first
situate the term historically. The term autobiogmamas first coined in the preface
to a collection of poems by the eighteenth-cenimglish working-class writer Ann
Yearsley, although most critics still cite Robeduhey’s anglicizing of the three
Greek words in 1809 as the first use of the terrknglish. In his extensive history

of the term autobiography, Robert Folkenflik spesifthe exact dates of the word’s
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emergence in the West: “The term autobiographyitndynonym self-biography,”
Folkenflik notes, “having never been used in eantieriods, appeared in the late
eighteenth century in several forms, in isolatestances in the seventies, eighties,
and nineties in both England and Germany with mm g¢hat one use influenced
another”. Folkenflik also notes that until the tweth century the word memoirs (the
French les mémoirs) was commonly used to desigratilife writing” (1993: 2).

Autobiography is now the most commonly used termaftife writing which

is produced at a particular historical junctures lan early modern period style in the
West carrying the concept of a self-interestedwvildial intent on assessing the status
of the soul or the meaning of public achievementtt eighteenth century notions
of self-interest, self-consciousness, and self-kadge informed the figure of
“enlightened individual”. In fact autobiographicatiting as the self-referential act of
writing was not a practice began at the end oftemgtth century. In earlier centuries,
terms such as “memoir” (Madame de Staél, Gluckélaieln) or “the life” (Teresa
of Avila) or “the book of my life” (Cardano) or “edessions” (Augustine, Rousseau)
or “essays of myself’ (Montaigne) were used to ntaek writer’'s refraction of self-
reference through speculations about history, ipsliteligion, science, and culture.
Moreover, since the end of the eighteenth centuapyrother terms, among them
testimonio, autoethnography, psychobiography, Haeen coined to designate new
kinds and contexts of self-referential writing. Base of this rich and diverse history
of selfreferential modes, we need to make someiardcstinctions among a set of
terms— life writing, life narrative, autobiography-that may seem to imply the

same thing.

2.1. AFRICAN AMERICAN AUTOBIOGRAPHY

The earliest cultural conflict between blacks arfutes in the United States
can be framed partly as a conflict between oralitg literacy. As a preindustrial
people systematically denied access even to thenemdary tools of literacy in the
New World, the imaginative texts created by Afric&mericans during the

seventeenth and much of the eighteenth centumeained exclusively in oral form.
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Blending their West African cultural memories andeit harsh American
experiences, the early preliterate African Amerieatists pioneered a unique Afro—
New World idiom that found expression in their wa&ngs, folktales, spirituals,
sermons, and other verbal structures that werdydrahsmitted across generations.
In political terms, however, those cultural prodoes were no match for the power
of the written texts produced by the literate segisi®f white America. Books, after
all, are not innocent entities; they are repostorof ideology. Inscribed in an
overwhelming majority of early American politicdegal, religious, medical, and
literary texts were racist, sexist, and elitistaldgies that empowered the white male

ruling class.

Emmanuel S Nelson tells about the African Ameriaatobiography with the

words:

Even when African Americans were the subject oftevldiscourse,
they were powerless— because of their preliterdus— to
intervene and resist. The very absence of texthallange from
African Americans ensured the pseudolegitimizadod perpetuation
of white assumptions and representations. The emritexts, which
constitute a most potent manifestation of literatyls crucially
helped establish and maintain white hegemony amdtifaned as
powerful instruments of domination. Beginning ire thate eighteenth
century, however, the terms of the racial encoumtere gradually
rearranged. African Americans began to write. Saotobiographical
narration emerged as a preferred mode of creatifeespression. To
a large extent, this privileging of self-represéotaal writing over
other textual forms was a result of encouragemgrti@rthern white
abolitionists. The antislavery activists sponsotieel production and
circulation of autobiographical narratives by fuggt slaves because
they realized that those poignant ?rst-person axsoof life in
inhuman bondage in the South could be used eftdygtito advance
the abolitionist cause. For the fugitive slave,,ttlee act of self-
creation implied in the autobiographical role hawbrenous personal
and political significance. Autobiographies indeme narratives of
selfhood; the narrator lays claim to the power anthority of self-
definition. For an African American autobiographierthe antebellum
era, to claim her subjectivity was inherently aaletionary act. It was
a profoundly political gesture because she daredffect, to insist on
her selfhood and agency in a society that refusedetognize her
humanity and viewed her instead as commodity. Meegothe
autobiographical form offered her an exemplary oppoty to fuse
the power of personal testimony with trenchant aocbservation. It
granted her a communal voice that allowed her nbt t tell her life
story but also to expose the various forms anatras of oppression
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that maimed her life and the lives of others in bemmunity. The

early African American autobiographies, thereforesre more than
life stories; they were carefully crafted instrurtgeof resistance. This
melding of personal, communal, and sociopoliticaleerns continues
to be a salient feature of African American lifetivrg. (2002: xiv)

The tradition of autobiographical writing origindtén the antebellum slave
narratives. It still occupies primary position irfirildan American expressive culture.
The racist logic of the dominant culture still ransathe heart of African American
autobiographical enterprise. African American audghkaphical writing starts with
the early captivity narratives, antebellum fugitieave narratives, spiritual
autobiographies, and travelogues to the sleek,refiéfxive autobiographies of the
late twentieth century that reveal their authorgistmodern awareness of the
fictionality of all constructed selves. The workisneajor authors, such as Frederick
Douglass, W.E.B. Du Bois, Richard Wright, Zora NeHlurston, Langston Hughes,
James Baldwin, Audre Lorde, Maya Angelou, and Maic, receive careful and
extensive attention amongst the autobiographiesr ewdtten by an African

American.

2.1.1. SLAVE NARRATIVES AS AN AUTOBIOGRAPHICAL GENR E

In order to be able to understand the African Ag®eriwriting developed in
the twentieth century, we need to look the cultgtatents upon which it flowed out
in the nineteenth century. The new ideas like tinergence of the “racial uplift” in
the post slavery America became the ideologicahdations for the black masters
like the educators, leaders, intellectuals, pusdiozants, successful book writers. As
the black people wanted to lift themselves up fittv horrors of past slavery years
and Jim Crow era, their commitment to self-educatisolidarity and self-help

became their tool.

The history of slavery is so deep and terrifyingttht was inevitable for the
ex-slaves or the ones who lived slavery directlyshare their experiences during
those years. Many of the slave narratives wereslthees who escaped from Southern
slavocracy. There were some exceptions like Nandmumwho organized a slave

rebellion in Southampton and was hanged for thad, the other example is James
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Mars who was born and lived his entire life in Ceatncut in North. Slave narratives
were generally writing under the abolitionist spanskip or their encouragement.
These narrations are firsthand accounts of theair lrees, personal developments,
desire for freedom, and their reach to freedomlages. They represent different

tensions, desperate thoughts and experiencestaray form. (Crane, 2002: 300)

Slave narratives as a genre were very popular eslyem the nineteenth
century. That was due to the increasing influentelmwlitionist movement and
political debate about slavery; as a result of ¢heecial events the increasing
public’s desire to read the experiences of slaves fast person accounts of the

effects of slavery on individuals.

In fact the history of black existence on Amerigaontinent is somehow
different than what is told in the stories of thateve narratives. The earliest African
Americans were not slaves but explorers. Esteva(is00?? - 1539) who was an
African was on board with Spanish explorers PardidoNarvaez and Alvar Nunez
Caabeza de Vaca when they traveled to Americanha@st. In 1619, twenty
Africans landed in Jamestown but they were consitlas indentured servants rather
than slaves. Indentureship was different than sjaae they were free after fulfilling
their contract which was generally for seven yeard they would purchase land and

live as free citizens.

The situation turned out to be just the oppositehenext half century. This
system was eliminated and instead all Africans wieoe currently in the colonies
and those who would arrive in the near future wdivd as slaves for whole their
lives rather than duration declared on a contrélsts was by the mid-seventeenth
century. Any reasons can be counted for the chahdbe system like the rise of
tobacco, rice, cotton, indigo economy in southeriomies with the rise of the planter
class; the laws that would allow to consider theig@ins as the property; scientific
studies and intellectual debates endorsing therianfy of the African race; the
complicity in the Atlantic slave trade involvingiBsh colonies, Great Britain, Spain,
Portugal, and the Dutch. Even in New England, beeaof its involvement in
shipping industry, they made use of slave labor ermhomically benefitted from

slave trade.

37



In African American Slave Narratives: Anthology, Volu) edited by

Sterling Lecater Bland, the history is told as:

The amount of human loss resulting from the Atlasiave trade is
astounding. When the earliest Europeans venturedtie areas on
the western coast of Africa that are now known ase§al, Ivory
Coast, Ghana, and Nigeria, they encountered wleyt #aw as a
thriving slave trade between numerous African mati@and Arab
traders to the north. That practice was substintedpanded when
slaves were provided to the British colonies. Thashtonservative
estimates suggest that between the sixteenth gerdand the
nineteenth century, anywhere from ten to twentylioml Africans
survived middle passage and arrived in the Ameri¢ass is only a
small portion of the total number of Africans when shipped from
Africa. It is estimated that fifty percent of allfiicans who were sent
from Africa perished in transit and never arrivedthe Americas. As
the colonies expanded, they found themselves iregoin a number of
military conflicts with the French and with Nativemericans, and
eventually in the Revolutionary War with the Biitis African
Americans participated in all military conflictsh@re was continuous
concern, however, especially in the South, aboatks, slaves and
freemen alike carrying weapons. During the Revohdry War, for
instance, Georgia and South Carolina even wenaisad to refuse to
allow slaves to bear arms at all. As the war camth northern
colonies desperate for support often enlisted swatklaves in what
were initially non-combat assignments that freglyelécame combat
assignments. After the war, about 5,000 of theedavho participated
were granted their emancipation. (3)

By the year 1790, there were 757,208 African Ansrs; which was the
nineteen percent of the population, in the Uniteateés. However, they were mostly
in the south; 697,681 of them were slaves and 68|%27 were free. To give the
slave holding states a disproportionate amount ofvegp in the House of
Representatives, the Constitution was settled enwikll known compromise to
minimize the presence of African Americans in Adig section 2: “Representatives
and direct Taxes shall be apportioned among therak\states which may be
included within this Union, according to their respve Numbers, which shall be
determined by adding to the whole Number of freesées, including those bound to
Service for a Term of Years, and excluding Indinostaxed, three fifths of all other
Persons” (Nabers, 2006: 154).
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The Constitution sanctioned the Atlantic slave erachtil 1808 when it was
declared that: “The Migration or Importation of BuPersons as any of the States
now existing shall think proper to admit, shall rm prohibited by the Congress
prior to the Year one thousand eight hundred agtebut a tax or duty may be
imposed on such Importation, not exceeding tenadoffor each Person” (Article 1,
section 9). The Constitution was ratified in 1788 drom the ratification of the
Constitution till the abolition of slavery in 18G8e country expanded rapidly. Eli
Whitney’s invention of cotton gin in 1973 has be#m® turning point in the
establishment of cotton as the primary cash crofafth. The expansion of cotton
production in the South directly led to an increaséhe slave population. In 1800,
100,000 bales of cotton were produced by the gtayeilation of 850,000. By 1860,
with an increase of slave population up to 4,000,a6e cotton production was
3,750,000 bales. Profit per acre soared and thdemaalave more valuable. Between
the years 1802 and 1860, the average price ofla fiend increased more than
$1,800 from $600.

This relation shows the big profit from cotton. $lgrofitability on one hand
bolstered the economic presence of America in thdyon the other hand it meant
the revival of the slavery issue. In the periodissin the Revolutionary War and the
early part of the nineteenth century, the solutionthe Negro problem was
considered as the possibility of colonization. Thepporters of colonization
suggested that the Africans could either be remdodlde western parts of the North
American continent or returned to Africa. But féretmajority of the Americans,
colonization was to be deported to lives of evesatgr uncertainty. The lives of the
southern blacks were defined by the cruel conditiohthe slavery, as the lives of
the blacks in the north was drawn by economicali$tap, legal constraints, inability

to vote, and many other forms of racial discrimiosat

Between the years of ratification of the constdntiand 1820, US country
grew tremendously. The population of four milliomse to 9.6 million. Economy
continued expanding, Manifest Destiny led the brderther west and the issues of
tariff laws and the establishment of a national K system were important
debates of these years. Though, no issue had Bedimisive as the issue of slavery.

Not the moral aspects but the economic concernslasfery were discussed. So
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generally sectionalized, partisan political solnavere offered and one of those was
the Missouri Compromise of 1820. This compromiaked for Maine to be granted
statehood on March 15, 1820. The balance of the Btates and the slave states of
the twenty four states in the Union stayed equdkdi#ionally, all the western areas
of north Missouri’'s southern boundary would be frteeritory. In fact Missouri
Compromise was unsatisfactory for many but it astecould temporarily avert the
attention from resolving what to do about slaveryterritories that would ask for

statehood in the future.

The situation changed when California asked toretite Union as a free
state. In fact it was not a humanitarian decisiahdn economic one as a result of
1849 Gold Rush. At last Henry Clay, a senator frentucky understood that
California should be admitted as a free state anthsshould be repaired. As a result
California was allowed to enter the Union as a Fse&se, the District of Colombia
would eliminate the slave trade but not the acitoatitution of slavery and the
government would revise and strengthen enforceroktiie Fugitive Slave Act of
1793. Fugitive slaves who were captured would retalowed to testify on their
own behalf and would be returned to south withaug grocess of a trial. Citizens
were required to report the fugitives and they wldog punished for an aid for their

escape.

2.2. SLAVE NARRATIVE TRADITION IN AFRICAN-AMERICAN
LITERATURE

In a country that was under such political adjustte@®n an issue of slavery,
ex-slaves wanted to tell their own experiences. ifTHge-story, generally
autobiographies were called as slave narrativesh \ie publication of popular
narratives slave narrative became a well estaldligfemre because these stories had
multiple printings as well as they were translait@d many languages. Now it was

the narrative writing gaining the large number odli@nces.

Narratives written in the eighteenth century weenagally framed by the
terms of spiritual and adventurous elements. Mbsth@ writers of that period were

Afro-British. The most well-known examples of thairiting includeA Narrative of

40



the Uncommon Sufferings and Surprising Deliverapic8riton Hammon, a Negro
Man (1760),A Narrative of the Most Remarkable Particulars e tLife of James
Albert Ukawsaw Gronniosaw, an African Prin€er70),A Narrative of the Lord’s
Wonderful Dealings with John Marrant, a Bladqld785), Ottobah Cugoano’s
Thoughts and Sentiments on the Evil and Wickedi@ ffSlavery and Commerce of
the Human Specied787), andThe Interesting Narrative of the Life of Olaudah
Equiano, or Gustavus Vassa, The Afriqdi791). In these stories the fundamental
issues were bondage and freedom. The injusticéagéry was attached to moral,
religious, and social grounds and they wanted t@ctt attention especially on the

unjustness of slave trade.

Both blacks and whites had one idea in mind thatabolition of slave trade
would end the slavery itself. With the law of Afait slave Trade Act of 1808 signed
by President Thomas Jefferson, the objective ofgimg an end to the slave trade in
the United States through legislation was accornhetis It was the end of importing
slaves from Africa; not the sales of the slavesaaly in the USA. It was ended with
Emancipation Proclamation in 1863. Slave narratie@stinued to be written and
published after African Slave Trade Adthe Blind American Slave or Memoirs of
Boyrereau Brincho(1810); Account of Life, Experience, Travels, and Gospel
Labours of George White, an African, Written by bl and Revised by a Friend
(1810); The Life, History, and Unparalleled Sufferings @hd Jea, The African
Preacher (1815); The Negro Servant: An Authentic Narrative of a Ypiiegro,
Showing How He Was Made a Slave in Africa, and i€drto Jamaica, Where He
Was Sold to a Captain in His Majesty’s Navy, andehato America, Where He
Became a Christian, and Afterwards Brought to Endlaand Baptised1815);
Incidents in the Life of Solomon Baylg@ublished in North America in 1820 and in
London in 1825)Life of William Grimes, the Runaway Slaii824); and.ife and
Adventures of Robert Voorhis, the Hermit of Massaelts, Who Has Lived
Fourteen Years in a Case, Secluded from Human tgo€lemprising an Account of
His Birth, Parentage, Sufferings, and Providentizdcape from Unjust and Cruel
Bondage in Early Life-and His Reasons for Beconangecluse. Taken From His
own Mouth by Henry Trumbull, and Published for Bisnefit(1829) are the most

important samples of that period for slave naresiv
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During the late 1820's and 1830’s, with the renewatkrest in the
abolitionist cause, the first person accounts afesly and its effects took importance
because the abolitionist idea considered slaveatiags as an instrument to sway
public opinion in their favor. Those abolitionisépproached and encouraged the
slaves to write their narratives. This close relatiwith two sides integrated
antebellum black writing with the socio-politicadraditions. In the style of the black
writers there were some changes; one of the mestr e/as direct connection to
Africa began to disappear. Eighteenth century wgilkke James Albert Ukawsaw
Gronniosaw and Olaudah Equiano wrote mostly aldweit African experiences and
called for a return to home. It was a recollectidrtheir lives in Africa. Instead of
the African-born free men, now there was a germmatif fugitive slaves who on
contrary had no control over his financial, spaitand social affairs. These new
slaves were subject to physical and psychologitalence. They were no more
interested in philosophical side of slavery; thesrevtrying to express the sensational
and lurid accounts of their lives. The total abolit of slavery not only the slave

trade became their main target.

Frances E. W. Harper (1852-1911) was one of thet rmpodific African
American writers of the I®century. During her lifetime she wrote four novels
several collections of poetry, numerous storiesags and letters; she gave lectures
about reform issues, especially on the subjectsmperance, slavery, racism and the
rights of women. Harper was born in a slave holdiatg, Maryland, to free parents.
When she was three she was already an orphanglggthsixteen, she published her
first, small volume of poetry which Borest Leaes. No copy of this book known to
have survived at the moment. When she was tweniy &he had left the South to

live in a free state, first in Ohio and then Perveaya.

She gained a great attention from public with heerp “Eliza Harris” in
1853. It was a response amongst many other respaaséncle Tom’s Cabirby
Harriet Beecher Stowe. It is the story of a womaoaping across a river covered
with ice. She carries ‘the child of her love’ toiberty’s plains’. This shows her
growing involvement with the anti-slavery movemewthen she gave her speech
“The Education and Elevation of the Colored Racet” involvement was even more

career. Her “Poems on Miscellaneous Subjects” (L&3drted African American
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protest poetry to which “The Slave Mother” can b®wn as a good example. A
conventional metrical form, emphatic rhymes andthims, elaborate images, a
melodic, repetitive rhetoric which are the charastes of that protest poetry, are
used for the service of the story of a slave motred her son. ‘He is not hers,
although she bore / For him a mother’s pains’ dbeeoves and goes on as ‘for cruel
hands / May rudely tear apart / The only wreatihafisehold love / That binds her

breaking heart.’

In 1859, Harper published the short stories “TheoT@ffers” and “Our
Greatest Want”. “The Two Offers” is the first shetory published by a black person
in the United States and it is concerned with theddtion of women. It tells about
the story of two cousins, one of whom is marriethappily and the other remains
married taking lesson from her fate. So she tumsirtiversal love and truth as
another alternative — and this is abolitionism artder reform movements. She
concludes in her story: “The Two Offers’ consist® so much in the fruition of our
wishes as in the regulation of desires and thedellelopment and right culture of
our whole natures” (17). She had a commitmentd@land sexual equality that she
reflected in those stories as well as her firsiaieed novelMinnie’s Sacrifice
(1869). She expressed her belief in the redempibveer of women and particularly
black women in this book. Harper participated witlny others in the nineteenth
century in the cult of true womanhood, a set ofvidions that celebrated the
superior piety, domesticity and rectitude of thei§ttan women. But she concluded:
“It was up to black people generally, but black veanespecially, to ‘consecrate their

lives to the work of upholding the race” (103).

Harper continued to link the cause of African Aroans and the cause of
women until the end of her life. She proclaimed“Women’s Political Future”
(1894) that: “Today we stand on the threshold ofman’s era. O women of
America! . . . It is in your hands . . . to demaustice, as the right of every race; to
brand with everlasting infamy the lawless and Wratavardice that lynches, burns
and tortures your own countrymen.” She believed e combined power of an
upright mood and an enlightened womanhood’ wouldnge the character of

America.
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In March 1853, Frederick Douglass published hisetlayThe Heroic Slave
in his paper “North Star’. The same year, WilliameN§ Brown (18147?-84)
published a full length noveClotel; or the President’s DaughteDouglass wrote on
mutiny, on the slave ship Creole, in 1841. “Curlgusarnestly, anxiously, we peer
into the dark and wish even for blinding flash loe tight of northern skies to reveal
him. Bu alas! He is still enveloped in darknesg’l{@ wrote in his introduction with
his little knowledge of mutiny. It was his imagimat that helped him to create an
embodiment of heroic rebellion. He uses white maatiato tell a black history like

in the slave narratives.

The protagonist of the story is Madison Washingtofact but the narrator is
a white northerner named Listwell. Washington waisp“What, then, is life to me?
| am a slave... How men a thing am I. that accursetaiawling snake... that just
glided into its slimy home, is freer and better thién 1. but here am | a man, - yes a
man! With thoughts and wishes, with powers and lfeeuas far as angel’s flight
above that hated reptile” and concludes “My resofuts fixed, | shall be free.”
(Douglass, 2008: 8) The rest of the story goesvitin the adventures of the heroic
slave: his flight to Canada, his return to rescisevhife, enslavement again, and the

leadership of the munity.

Like Douglass, William Wells Brown was born as ave in Kentucky. He
had a slave mother but his father was white. Asesastance to his fate, he escaped
from slavery in 1834 and took this name from a ualouple who assisted him in
his flight. He moved to Boston and there he wrat dutobiographyNarrative of
William W. Brown, an American Slawehich was published in 1847. This book
established his reputation with its popularity. Eenit is different thamNarrative or
Incidents Richard Gray explains the difference as: “Fort theatter it offers an
intriguing variation on the themes played out iclswther notable — and, in their
own ways, highly individual — slave narrativesTd® Narrative of the Uncommon
Sufferings and Surprising Deliverance of Briton Haom, a Negro Mar§1760), by
Briton Hammon (?-?)Life of William Grimes, The Runaway SlayE825) by
William Grimes (1784-?)A Narrative of the Adventures and Escape of MosgeR
(1838) by Moses Roper (1816-Narratives of the Sufferings of Lewis and Milton
Clarke (1846) by Lewis Clarke (1815-97) and Milton Cla®#817?-?)Narrative of
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the Life and Adventures of Henry Bibb, An Ameri&tave(1849) by Henry Bibb
(1815-54)...” (2004: 185).

Brown deploys an understated plain style, with jiue personal reflection
or literary calculation. His depictions of himselfe ordinary and anti-heroic. He
does not look for an excuse even for the trickplaged on another man whom he
sent to jail to be whipped instead of him. His gtiera kind of tool used to shoe the
contradiction between the survival ethic of theseland the dominant morality of the
day. As he points out: “Slavery makes its victimisidd and mean for which vices it
afterwards reproaches them, and uses them as amtgitoeprove that they deserve
no better fate.” (2003: 57).

Brown travelled to Europe and stayed there till4,88nd in 1852 he published his
book Three Years in Europ#hich is the first African American travel bookhi$
book mainly consists of letters to his friends amavspapers in America. Then in
1853, published his boo&lotel. Later, he revised the novel and published it in a
serial form as Mirandaor the Beautiful Quadroon: A Romance of Slaveoyided

on Fact(1860-61), and twice in novel form @dotelle: A Tale of the Southern States
(1864). The Antislavery Harg1848) is a piece of compilation which tells abaut
well-known rumor that Thomas Jefferson had a malattaughter from his
housekeeper who was sold at New Orleans slaveocaudthis story is probably an

inspiration forClotel even in none of the versions he mentions it byasnam

The most notable thing about book is its open disicin of themes about
black concubinage, miscegenation and the link batvgexual and racial oppression.
The story begins with the sentence: “With the gr@wvpopulation in the Southern
States, the increase of mulattoes has been vent”(2003: 55) and goes on as
following: “Society does not frown upon the man wsits with his half-white child
upon his knee whilst the mother stands, a slavljndehis chair” (2003: 55).
Through several generations, black women were atntlercy of white men for
arbitrary power and the sexual whims, besidesdhmysy of white women. He tells
the reader: “Every married woman at the South lagd@n her husband as unfaithful,
and regards every Negro woman as a rival.” (144udhters to white men are sold

at auctions, a black concubine is sent to slawdetrdue to the insistence of a jealous
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white wife; blacks kill themselves instead of goioig a life in slavery, a mother is

sold in an auction with her daughter...

Clotel, even being a romantic novel, it is a powerfulaa#tson slavery and
the system. It was however Brown’s only long work faction. However he
continued to write and try other forms. In 1862, vim®te a historical studyThe
Black Man, His Antecedents, His Genius, and Hisiéd@mentsanother one which
is the first of its kind in 1867The Negro in the American Rebelljeand the third
The Rising Son; or, The Antecedents and the Adwaarteof the Colored Race in
1873 My Southern Homewhich is his final work and an account of a trgpthe
South was published in 1880. Brown was a believarsisimilation and he defended
that his race was becoming a part of promise aog@rof America. In his fiction he
tried to show the sentimentalism and moralism efdhy. Mapped out much of later
African American narratives — the flight to freedothe bitter fate of denied and
mixed identities — and in portray of Clotel, he ateel a heroine who is both a

victimized tragic mulatta and a combative spokespefor her race.

Even they had many trials and tribulations in tloaireers, writers like Wells
and Harper saw their work printed. There were mathers who were not so
fortunate. One of them who was a female writer lef time was Hannah Crafts
whose work was neither published nor read. A mamisdhe Bondswoman’s
Narrative by Hannah Crafts a Fugitive Slave RegeBs$caped from North Carolina
written in somewhere between 1855 and 1860, stagedblished for a hundred and
fifty years; it eventually appeared in print in 200’he real name of the author is yet
firmly known; Hannah is the name of the protagooisthe novel and the name she
chose to use for herself. Crafts may be a tribat&lten and William Craft who
dared to escape from slavery in 1848. During thsgape Ellen was disguised as an
invalid white man and William posed as his servartiough, Hannah Crafts or
whoever she was one of the African Americans whasee stayed unheard during

her lifetime.

Many of these narrations remained unheard excepugh the collective
medium of folk story, song and spiritual. The migtable thing among these is the

conditions of degradation, neglect and ill treattnéins a voiceless, outside history,
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‘possessed of lives but no biography’. They aregieén a significant part to play
but still tell a story. As the story proceeds warkethat Hannah Crafts is a house
slave, who is deeply color-conscious shaped byparsar education. She tells openly
about her feeling of dejection, even horror whea fsltes with the ‘miserable huts of
the field hands, the crowds of foul existence tiratvled in out of gaps in walls and
boards’ and ‘the vile, foul, filthy lives lived the(2002: iii). She mixes slave
narrative, the Gothic and the sentimental convestim her highly self-conscious

narrative.

This is a story of enslavement and eventual libenad slave women who at
least given chance to translate her world intotemitvords. In this sense, her story is
a representative of many other documents by andtaoindividual, literate African
Americans of its time — stories, memoirs, and aaphies, fictional or semi-
fictional recollections — that probably survive it to be published. And if it is as
it seems, the author here has a great resemblanie protagonist with her race and
conditions. For that reason, it is probably thstfirovel written by an escaped female

slave and the first one written by a black woman.

In the beginning of hefhe Bondswoman’s Narrativ&he tells: “I am aware
of my deficiencies” and goes on: “I am neither elewor learned, nor talented”
(2002: 5). Her making such a statement about Heskelvs how modest she is. We
learn that she knew nothing about her mother atiebfdout she enjoyed the tutelage
of a kindly old white woman named Aunt Hetty. Shaght her to read and write.
She uses literary allusions, quotations from Biplefacing each chapter and
unacknowledged borrowings like the description ofdy Washington leaning

heavily on the portrait of London Charles Dickeasped inBleak Housen 1852-3.

Hannah uses the strategy of drawing a sentimentadirheroine portrait. She
was an orphan, Hannah says, with a silent unobeusay of observing things and
events with a desire to understand them bettersharcould. This is what makes her
an ideal storyteller. Even in her childhood, shes\asvare that she had an African
blood in her veins which condemned her to a lifeunfemitted unpaid toil. This
condition, intolerable in any circumstances wasitamthlly unbearable for her

because she tells the reader: “my complexion wa®stl white”(2002: 6). So she is
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another blueprint in fiction by and about AfricamaAricans, the tragic mulatta. Her
fate as a slave is unavoidable despite her fairpbexion. She is a house slave at
Lindendale, a place of ‘stately majesty’ that seembe haunted by a curse. She
confesses that she is superstitious. The wall® ther lined with ancestral portraits

‘whose steady eyes motionless and void of expres&002: 16).

Like the nervous, trembling, acutely sensitive feamabserver of classic
Gotbhic fiction, she suffers ‘foreboding of someajrealamity; a curse of destiny that
in circumstances could avert or soften’. As shésdhle “legend of Lindeldale”, the
terrible story of an old woman who was gibbetegteabn a linden tree with her dog
just outside her house and left to die for sevdels shows how these prophetic
feelings grow rawer and more painful. Before thé wioman died, she cursed the
house saying: “I will come here after | am deagbttove its bane” (2002: 25). That
curse seemed to be true every time the branchdéiseolinden tree creaked in the
wind. And when the master of the house brings a bede to home, Hannah was
surrendered with the thoughts that her new mistvess haunted by a shadow or

phantom.

The mistress also has a phantom shadowing herldagemtleman in black
called Mr. Trappe. He brings her the secret thatrdgs the new mistress. She learns
that her mother was a slave to her father and welsaeged to the dead body of her
father’s lawful daughter. When she learns the teabout her life, she tells: “Call
me mistress no longer, thenceforth you shall bmecas a very dear sister. Oh: to be
free, to be free.” (2002: 48). Eventually, theyls&eedom in flight and go into the
woods. There, they live in a long cabin which lodke haunted Lindendale, with
the signs of some fearful crime — bloodstains, eletkn, a hatchet with hair yet
sticking to the heft. They were fed with wild freliand berries. However, their refuge
did not last long. They were found by “a party ainters” and imprisoned in the
Egyptian darkness of a dungeon where Hannah fioldee only in a ‘blessed dream
of her angel mother’. The mistress does not livgylander these conditions and dies
soon, and soon she learns that she is sold by MppE to a gentleman. Then, we
learn that the husband, the master of Lindendal®nats suicide upon learning that

he was the parent of his wife from Mr. Trappe. B®durse runs its fearful course.
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This opening torhe Bondwoman’s Narrativecludes the characteristics of
many genres like the wilderness of Gothic; the dadpin inspiring a superstitious
horror in the minds of Hannah and her companioeaafly when it turns out to be
a place where it is said a beautiful girl was onmeirdered. Sentimental
conversations between “sisters” in suffering aeetdctics and conventions from the
slave narrative. In her Preface to the book, Harexgdtains that she hopes to show
how slavery “blights the happiness of the whitenad as the black race”. She tries
to do that by exposing the hypocrisies, cruelties ailences to which slavery
condemns the oppressors. This story is in fact @k about the sexual abuse of
black women which she shows as the South’s “domesstitution” by breeding
more slaves. This even more clear when Mr. Trapies to sell her off after the
death of her mistress by telling the buyer thatodYwon’t find a nicer bit of
woman'’s flesh to be bought for that money in oldgifiia” (2002: 103).

That book is also frank about the intimacies betwdw white mistress and
the black maid. She comments: “Between the mistaessa slave freedom exists
probably not to be found elsewhere” (2002: 150). ¢tenment about similarity does
not mean sameness, it does not guarantee felldimde®nce the weak can be cruel
to hose even weaker than themselves. So we redorukedity and the jealousy of
some mistresses like the one who works three ofdmale slaves to death. Hannah
asks at one point of her story: “What do you tharilt? Doctors of Divinity, isn’t it
strange to be like them to shuffle up and downin utter darkness as to the meaning
of Nature’s hieroglyphic symbols’; to hear such meanas freedom, heaven, hope and
happiness and not to have the least idea . . . edparience of those blessed names
might be.” (2002: 201). She explains: “the greateste of slavery is its hereditary
character as an inheritance of toil and miserygag®m one generation to another.”
(2002: 200)

The critical moment of choice comes for the bondwao after she is moved
removed to another plantation in North Carolinag shtold by her new mistress,
Mrs. Wheeler, that she goes and works in the figttsries a field hand, and lives in
his cabin. “With all your pretty airs and white &g/ou are nothing but a slave after
all and no better than the blackest wench” (20@%) Zhe tells to Hannah. Hannah

was conscious of the differences of color and castehouse slaves and field hands
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in the slave community, so this change of circumstaurns out to be a shock to her
senses as well as her principles. She protests tmdrried to someone “whose
person, and speech and manner could not fail t@vee regarded by me with

loathing and disgust” (2002: 207). She will not ‘tireven in to the fields beneath the
eye and lash of the brutal overseer or to be fotcedhake her home in those
miserable huts, with their promiscuous crowds atydiobscene and degraded
objects” (2002: 207). “I could not, | would not be# she concludes, “in such a

plight rebellion would be a virtue” (2002: 207).dd) she decides to flee.

The story of her flight is less melodramatic conggiato her sojourn in North
Carolina — a fine plantation probably an actuahtestvhere author lived and worked
as a slave — and less infected with Gothic andirental conventions. There are
some more Gothic and melodramatic touches in heeaway disguised as a boy. She
can even conceal her true gender from her male aoiop who learned to love her
as a younger brother. Her luck helps her once mwen she happens upon beloved
Aunt Hetty, the woman who taught her to read andewi owards the end of the
novel coincidences like that happen to reveal soraee information like during her
journey for freedom in the north, she hears a c@at®n between two men and
learns that Mr. Trappe finally was punished witlvialent death. Eventually she
becomes a free woman in New Jersey and sets upamlsfor colored children.
There, she is reunited with the guardian angelesfdrieams, the mother whom she
never really knows until that moment. “We met aeaiélly, where and how it
matters not” (2002: 238) she declares. No longeorahan, she is no longer single,
either. She lives with her mother and she has taratompanion quite as dear — a
fond and affectionate husband”. So the novel esdhea story of a princess who is
no longer lost, having found her kingdom. She likappily ever after in a neat little
Cottage surrounded by friends.

The Bondwoman’s Narrativie an artifice that exposes the real nature ef lif
under slavery. She openly reveals the mental aneriabshackles forced upon
slaves, brutalities and blindness engendered irrespprs. This novel is a major
document, not just because it has floated to thase and into publication many
decades after it was written but it is a sign dra@e of whole sea of texts as yet

unpublished and so largely unread. It gives actesthe real life, dreams and
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nightmares of one of the member of the dispossedsed “a record of plain
unvarnished facts” as the narrator describes irpreface even more than that. It is a
revelation of the truth, emotional and imaginativethe word of a woman and
Hannah puts it, it is bearing witness to what igitimean to be both female and

slave.

There were two other novels written by African Aiman writers before
Civil War. One of them wa8lake or, The Huts of Americavhich was partly
serialized in 1859 and then fully serialized in 182 and issued as a book in 1870.
The other one wa®ur Nig, or Sketches from the Life of a Free Black, in a Two-
Story White House, Nortlshowing that Slavery’s Shadows Fall Even Ti{£859).

Blake was written by Martin Delany who lived between 285 and was a
free black born in today's West Virginia. Delany bished The Condition,
Elevation, Emigration, and Destiny of the Coloredople of the United States
1852. In his book he argued for the emigrationlatks to state their own creation.
Hero in the book has many of the qualities Delakgd to identify with himself.
Henry Blake is a pure Negro, handsome, manly, liggit and ‘a man of good
literary attainments’. Blake was born in Cuba buwcayed into slavery in
Mississippi. There, he marries to another slave.thfes story progresses we learn
about the sale of his wife and being sent away fnimm He runs away and starts to
organize slave insurrections, first in the Souténtiin Cuba. He meets an Indian
whom he meets in the course of his wanderings héths “If you want white man to
love you, you must fight him!” (1970: 87). His aismisomehow different; he does not
want the white man to love him; but he still watdgight him. “From plantation to
plantation did he go, sowing the seeds of futureagttion and ruin to the master
and redemption to the slave” (1970: 83) is sent@ftgs story.

Africa was the site of ambition and future redemptfor him. He hoped to
‘regenerate black civilization’ on the basis of eomic success and entrepreneurial
activity there. Blake has got a very revolutionand conventional message in the
American grain. “I am for war — war upon whites9¢D: 290) the hero of the book
tells his allies. He insists that they should reaimalgamation, reject life in the USA

and return to their homeland, Africa. He advisesnvad: “With money you may
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effect your escape at almost any time . . . Moregewill carry you . . . to liberty;
and money is the reward of enterprise” (1970: &Blany was the father of Black
Nationalism who did not reject the American wayt boped to see it pursued by

African American in Africa.

Our Nig, which is the first published novel by an AfricAmerican woman,
is different tharBlake It is also the first in black American literatuiee examine the
life of an ordinary black person in detail. Oridigait was thought to be the work of
a white even a male writer. It was only recentlyabbshed that the author of the
book is Harriet E. Wilson (1808?-70) and the bookswprobably based on her

personal experience.

The central character, a daughter of a white madiner a black father, was
called Frado (short for Alfrado and called Our MNig well). She is deserted by her
mother upon the death of the father. She is leialin the house of the Bellmonts
where she works as an indentured servant. Herthiéee is very hard and she is
treated very cruelly by her white mistress Mrs.|Beiht and her daughter Mary
Bellmont. Her mistress severely beats her; evenwhi#e male members of the
house try to protect her they stay ineffectual.sB8e had to learn to protect herself.
Approaching her eighteen, she marries an AfricaneAcan who claims to be a
runaway slave and leaves the Bellmots. She beahslcafrom him but later she is
deserted. She discovers that his claim was axiggreences poverty and bad health
as he result of the bad years of abuse and masiatially she is separated from her
child by force. As the story of Frado unfolds, wearn more about the life of
Bellmont family like the adventures of the Bellmarttildren as they grow up and
marry. Even in the closing paragraph she makesuhemary of the Bellmonts. The
centre of the book is the poor black girl whosekname given by the whites
provides the book with its main title. “Reposing @God, she has thus far journeyed
securely. Still an invalid, she asks you sympatigntle reader.” (1970: 211). The
narrator emphasizes the pathos of her plight widsé sentences at the end of the
book.

Our Nigis a fascinating hybrid for it is an autobiographydeeply personal

confession and a cry for help. Based partly oratitbor’'s own experiences, it begins
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by saying she is forced to some experiment to raeirtter child and herself and in
the end she asks for a direct support of the redden, three testimonials follow the
narrative proper, affirming its literal truth anéimforcing the request or aid. These
testimonials are apparently written by whites todrage white readers to the story.
They are patronizing in tone and they are probdicljonal. Our Nig follows the

classic pattern of the lave narrative, with the sanshow that the shadows of slavery

even fall in the North among indentured servants@her victims of racism.

BesidesOur Nigis a sentimental fiction of sorts. There are mangynents of
pathos involving Frado, courtship, and deathbedesdor the Bellmonts and a
series of appeal to the gentle reader. It is ols/ibat some of this sentimentalism is
designed to make the reader sympathize with thghiplof the heroine. But in a
conventional sentimental novel, the dynamic of plould be central whereas here
the plot relegates those incidents. The eventsarbbok become like the evidence of

the white supremacy to exclude and ignore blacks.

Our Nig is a realist novel as well. It does not only coricate on white
brutality but also bitter daily burden of blackltand white indifference and spite.
Wilson’s book is a combination of all these genéoitns, not just a sum of them but
more. It shows the journey of a heroine towardsisal rather than satisfaction, let
alone success. It also illustrates the problem ahynAfrican American writers to
find the true genre to express and explore theraseind their experiences; a form
that would give them a chance to narrate theirtitlem the most proper way. The
author’s identification of herself as simpfur Nig is ironic. It underlines the
difficulty to find a name for herself in a cultutieat tried to do that for her. It can be
translated as she was to remain unnamed, for oveunared year. Invisibility,
namelessness is maybe the central theme in AfAcaerican writing.

When it was publishe@ur Nig had almost no impact. But we cannot say the
same forUncle Tom’s Cabiror Life among the LowlyHarriet Beecher Stowe, the
author ofUncle Tom’s Cabir(1811-96) was born in Connecticut. Her father was
influential Calvinist preacher, named Lyman Beedqi€155-1863). His sermons and
magazine articles were published in a collectetiadin the same year as Harriet’s

novel. Then, Stowe rejected his insistence on eomself-searching and a sense of
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damnation in favor of a gentler gospel. It was dase a belief in the Christ of the

New Testament and on the virtues enshrined in femipiety and motherhood.

Stowe herself remained a fundamentally religiousewand her art and politics were
shaped by her concern for spiritual and moral puBesides, all her brother became
ministers and the most well-known of them were Keward Beecher (1813-87).

Her sister, Catharine Beecher (1800-78) lived intfided where Stowe went in 1824

and she was a distinguished spokesperson and seppdrfemale education, the

importance of domestic virtues and a separate sghemwomen. There she founded
a female seminary as well. She attended seminesly ds a pupil, and then as a
teacher until 1832.

In 1834 she collaborated with Catharine on a ggagradbook for children
and she married Calvin Stowe two years later. Hesbhnd was a professor in her
father’s theological seminary. Her first book pshkd in 1843 washe Mayflower:
Sketches on Scenes and Characters among the Dasterd the Puritangn which
she collected sketches and short fictions mostly lshs written for evangelical
periodicals. The pieces included in that book shwsv interest in local color
literature and they have a didactic purpose thatlavstay with her throughout her
career. But they lack passion and intensity. Thaheé start of her commitment to the
abolitionist cause. Stowe’s father was a gradudliieving that the slave system
could be dismantled in stages, while being oppdsetie slavery. Stowe, however,
argued for the urgency of the situation and defdruer belief about it in her first
essay on the subject, titled “Immediate Emancipétwhich was published in 1845.

After passing Fugitive Slave Law in 1850, which uigd help from
Northerners to help slave holders recover escapedss Stowe’s sister-in-law wrote
her a letter saying that if she had Stowe’s talshg would write something that
would make this whole nation feel what accurseddlslavery was. Her response
was simple and immediate: “I will write somethingyill if I live.” Fired into life by
this, and by a vision she had during communion sibae being beaten to death, she
composed the scenelincle Tom’s Cabirwhen Uncle Tom, the hero of the book is

killed by Simon Legree.
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Uncle Tom’s Cabirstarted out as a series of sketches inNka&onal Era
which was an anti-slavery magazine in 1851 accgrtinStowe’s intention. As she
told to the editor of the magazine her aim wasdld lup in the most lifelike graphic
manner possible Slavery. She explained: “Thereoisarguing with pictures and
everybody is impressed by them, whether they mede tor not.” The response was
very quick and even the series intended to lastolarteen weeks, due to its success,
they were stretched out to ten months. Then, whembok was published in 1852, it
published 10,000 copies in a few days, 300,000esopm the first year and this
success made it an international best seller. Merdbook had ever sold that well
except from Bible. At least twelve unauthorizedgstarersions were produced for
Uncle Tom’s CabinDuring Stowe’s visit to Britain, people gatherat railway
stations from London to Scotland just to see hantpass by in the night. The book
was so successful and influential that, in the heidd the civil conflict between the
Union and the Confederacy, President Abraham Lmeemarked that Stowe was

the little lady who wrote the book that made thre& War.

The main story of the book is actually very simplée hero of the book,
Uncle Tom is a faithful and saintly slave. He i&ddoy his owners, the Shelby family
due to the financial difficulties they suffered.iFlsale separated him from his wife
and children, he is taken to South by a slave tra®ard ship on the Mississippi,
he saves the life of Eva St Clare known as littka ki the book. Upon this rescue
scene, he is bought by his father, Angel St Claread gratitude. Tom has happy
days at the St Clare plantation, growing near ta &wd her black playmate Topsy.
But two years later Eva, following her St Claresdigpon their death Tom is sold to
Simon Legree, a cruel and debauched Yankee. Hisngat and courage he showed

all he brutal treatment on him, bewildered Legree.

Two female slaves pretend to escape taking adgantdf Legree’s state of
mind. Tom refuses to tell their whereabouts, antbfis Legree has him flogged to
death. When Tom dies, the son of his original mabdas’r George’ Shelby arrives
to fulfill his pledge at the beginning of the notkat he would one day redeem the
old slave. Though, it was too late for Tom. Lat@nelby vows to fight for abolition
and as a first step he frees the slaves on hisptavitation telling them that they can

continue to work for him as free men and free woméme whole book is woven
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around this main plot by some additional subsidigpisodes, involving some host

characters.

The most important of these episodes is about Hemais, a beautiful mixed
race woman, her husband George, and their son Haegrge is a son of a slave
mother and a white father of a one of the proutiestlies in Kentucky. He is told to
have “a set of European features, and a high inidwhei spirit” (1995: 102) from his
father. He was “only a slight mulatto tinge” — aneé preaches resistance, defiance
(1995: 102). At a point, he even makes his own atatibn of independence: he
insists that a free man by natural right so hethagight to defend his freedom and
even if necessary he would use violence. As thg glimgresses, the couple escapes.
They stay at a Quaker settlement for a while wairtson Harry. Eventually the set
sail from America on board ship where they are itedrnwith their long-lost mother
miraculously. They settle in France first, and éh&eorge attends university for four
year. Then, they move to Africa. George declarése ‘Uesire and yearning of my
soul is for an African nationality. | want a peombkall have a tangible, separate
existence of its own” (1995: 400). The final dearsiGeorge to free his slaves is in
effect counterpointed by the final gesture of arot@eorge, Harris, in seeking to
establish what he calls “a republic formed of patkeen, who by energy and self
educating force, have . . . individually raised niselves above a condition of
slavery” (1995: 400). Both of Georges appear tofthenders of the new order in

Uncle Tom’s Cabin

Stowe once announced that: “God wrote the boo&ok His dictation.” She
was also helped by her reading as well as divitexvention as she claims. There are
many forms of discourse in the novel that cleadflect the author's active and
informed engagement in her debate over slaverywé&tovas very aware of the
arguments for and against slavery. For exampl@atpoint in the St. Clare episode,
she rebuts every facet of the pro-slavery argumeranother scene, she has a family
discuss the Fugitive Slave Law. When she tellsefmpe of George and Eliza, she

makes a clear reference to slave narratives.

If we consider the novel as a whole, it opens vdtltentral situation in

plantation fiction, the threatened loss of the glahtation due to debt; and true to the
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conventions of sentimental fiction — there are putaus coincidences, interminable
deathbed scenes (like the death of little Eva),theccustomary address to the gentle
reader. There some characters borrowed from tak tand frontier humor as well,
like a comic black duo Sam and Andy; two rough slawners Tom Luker and
Marks recall the rogues of southwestern humor. Blakes use of local color
tradition — like the time when we are first invitéd enter Uncle Tom’s Cabin.
Scenes from provincial life take us to pastoral antd-pastoral — respectively, the
idyllic portrait of the St. Clare plantation andethdetailed description of the
dilapidated estate that Simon Legree owns. Whatv&tdoes here is not a simple
imitation but innovation as well. Her plantationveb does not center around the
wealthy plantation owners but on the ‘life amongvllg. Its hero is a slave who
gradually assumes the stature of a Christ figutew& declares the object of this
sentimental novel in her “Preface” as specificatipral and political: “to awaken
sympathy and feeling for the African race, as tleigt among us.”

Stowe wanted to awaken the sympathy in especialijmen. She constantly
appeals to the possible experiences of a motheaavite. Partly, this is because she
wants to use the power of sympathy as a usefutigadlinstrument and agent of
conversion. Several characters throughout the remeetonverted to the anti-slavery
cause as they are forced to witness the suffefihig. is also used for another aim as
well: to show slavery as violation of the Americpnnciple of freedom and the
higher law of conscience. Slavery is identifiedtlas cause of many individual acts

of dispossession, division, sexual deviance, anctahand material oppression.

Hence, she especially concentrates on two relaggs: first is the slavery as
a system denying and destroying the family; slavasyan institution that seems to
reduce human being to a thing. She makes use wfemts like parent — as Uncle
Tom — separated from their children, wives likezRliHarris separated from
husbands, and slave women betrayed by white menpsdfess to love them. By
giving such examples from family life she subvetie familial language of the
proslavery argument. She directly appeals to tredaes own family life and
experience of familial love to represent the ddfeze between a true family and
what is in offer in the South. Her emphasis on dstioepieties understood by

Christian women; but she aims to show slavery sig,a00. She explains the wrong
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doing in slavery as that the souls of the slavespéaced at the disposal of whoever
is able to purchase their bodies. So the soul@tthve is endangered while the soul
of the master is consigned to damnation. It is aeaible that Stowe intends to

concentrate on her ‘white female’ readers to apiheat knowledge and agency.

Up to an extent, actuallyJncle Tom’s Cabins a document testifying to
female power as well as black possibility — comditiof women and slaves. We
encounter women as better managers than men thlooughe novel; like Mrs.
Shelby who is said to have ‘a clear, energeticstpral mind and a force of character
everyway superior to that of her husband” (1995%)23hat is her husband’s debts
that lead him in to the initial, tragic error ofllsgy Tom. In the narration the female
characters offer the most realized vision of a mgatéve society. For instance, in the
Quaker settlement where George and Eliza Harritesheverything goes on ‘so
sociably, so quietly, so harmoniously’ thanks tce tiwomen as they run it

successfully on matriarchal and communal lines.

The principles identified with the feminine in thevel are admired: the ones
like organic, creative, supportive, sympatheticoaiged with Eva St. Clare and her
“misty, dreamy” father Angel (he said to be moteelihis mother than his father).
The principles associated with masculinity are maonechanized, destructive,
oppressive: like the ones associated with Angelis brother Alfred St Clare (who
like his father believe in the right of the stroegeand like more brutal Simon
Legree. The contrast between Uncle Tom and GeoaggadHs relevant at that point.
George is admired to resist the invoking of Dedlaraof Independence; though he

is not the emotional center of novel.

Whereas, Uncle Tom is gentle, unresistant and fieetdl) invoking Bible and
only resists in doing wrong as the hero of theystble constantly refuses wrongs;
whipping a fellow slave, betraying the whereaboatfstwo other slaves, even
refusing the chance offered him to kill Simon Legr&eorge is the illustration of
Stowe’s interest in the idea of the removal of eojzated slaves to Africa, a
political exemplar of a kind. She puts the idedhe “Preface” as: “an enlightened
and Christianized community could be drawn from aghas.” But Tom is a saint,

eventually compared to Christ who is ready to bedibut not to kill. The principle
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subject ofuncle Tom’s Cabins conversion but not revolution. And Stowe ass®ed
that project specifically and consistently with feme.

The subject of patience told through its hero mnibvel in fact was seen as a
shame in many quarters. Throughout her narratioigjdJTom has become a term of
abuse, a ‘dismissive label stuck on any African Aoa seen to too servile, too
compliant, too foot-scrapingly eager to please whgte community’ (Gray, 2004:
198). At one point the narrator tells: “There staloe two children, representatives of
the two extremes of society” (1995: 228); a sergembich shows the resorting of
racial stereotypes. This is when Eva St Clare mpared to her companion Topsy:
“The fair, high-bred child, with her golden hea@r lileep eyes, her spiritual, noble,
brow, and prince-like movements; and her blacknkesibtle, cringing yet acute
neighbor.” (1995: 228) And she goes on: “They sttwar representatives of their
races, the Saxon born of ages of cultivation, cominaducation, physical and
moral eminence; the Afric, born of ages of oppm@sssubmission, ignorance, toil,
and vice!” (1995: 228) In these sentences, shea&flmany of the prejudices of her
time and she tends to present her black charaasezmotional, spiritually alert, loyal
and essentially childlike.

Only the characters that have a significant whiteeatry deviate from this
pattern; like George Harris. She also includes séamaliar types and tropes of
plantation fiction. There comic minstrels, comicokse and tumbling piccaninnies.
There are romantic mulattoes, who are the comloinadf the sensitivity of their
mothers with the strength of their fathers. There apoilt servant snobbishly
identifying themselves with the families who ownremt; brutes like two black
assistants of Legree, Sambo and Quimbo who offeatwvd termed as ‘an apt
illustration of the fact that brutish men are loveafen than animals’ (1995: 321).
Stowe reduces this by emphasizing the destructiflfeeince of training in making
her black characters what they often are. Sheclged to slip too quickly and easily
from comments on education to comments on raciaratdter. She suspiciously

wishes to patronize her black characters insteaxteihuation or explanation.

She keeps the force on attacks on slavery tilleting: If we look at the form

and approach, imaginative idioms and dramatic asgupwe can easily understand
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the reason of its enormous impact and the contemnpoeaders. She made use of
aesthetic weaponry of several popular genres like plantation romance,
sentimental fiction and the slave narrative. Stenthsed them to illustrate how the
slave system violated the most sacred beliefs inchiure like the sanctity of the
family and the individual soul. It is hard to sayesdid this deliberately; actually it
does not matter, either. Hence, it is clear thatfsh inspired as a writer and she saw
herself as the first reader of her book. As sHe s#le wrote the killing of Uncle Tom
tears streaming down her face. Stowe made useeofettling in herself towards
home and family, Christian womanhood and the Ghanstoul; then she appealed to
that same wealth of feeling in her readers. Theltras clearly one of the most
important American books. Even aftdncle Tom’s Cabirshe continued to write
about slavery. For instance, in 1853 she widt&ey To Uncle Tom’s Cabito

defend the accuracy of her novel in 1852.

Later, in 1856, she publishdated: A Tale of the Dismal Swamip was her
second tale of slave society and takes a diffeepyproach from the first. It
concentrates on the demoralizing effects of slaveny whites. This time, the
character of the novel who gives his name to theshig fugitive and revolutionary.
Stowe modeled him on Nat Turner. Dred is said toth® son of another black
insurrectionary, Denmark Vesey. He invokes bothl&ration of Independence and
the Bible. He says: “I| am a free man, free by thisdlding his rifle, preaching
defiance and violence. Stowe here emphasizes thieudgve force of slavery on
slaves as well. She does not allow Dred the lastiwge preaches vengeance against
white oppressor. But another character based oauB8wr Truth, called Milly is
drawn as better in argument, who preaches for mpagie’O brethren, dere’s a better
way. Leave the vengeance to him. Vengeance is mineill repay, saith de Lord”
(2008: 234).

After Dred, Stowe kept herself far away from the subject laiery. She
wrote another novelThe Minister's Wooing1859) set in New England, with a
romantic plot to explore the limitation of the gtog doctrine of Calvinism and
promote belief in a redemptive Christ and a Gotbwé and mercy. She gave way to
the similar themes with emphasis on the power wiale purity at works likégnes
of Sorrento(1862), set in Catholic Italy of Savonarola, Thea® of Orr’'s Island
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(1862), set in New England again. In that book Batane Jewett credited with
inspiring her own caree®ldtown Folks(1869) in which the local color elements felt
stronger, is set in New England in the post-Revwohary period and has a narrator
modeled on Stowe’s own husband.Qidtown Fireside Storie§1871) she tells her
husband’s childhood memories and Roganuc Peopl€1878), which is her last

novel also, tells her own.

Stowe remained as a very prolific and productividenin her life. She wrote
many kinds of books like children books, travelaguemperance tracts, practical
articles about housekeeping, theological works sasiBible Heroines(1878),
journalistic sketches n a variety of subjects, ppeand hymns. And she always
remained as a writer with a stern moral purposenesof her novels likéink and
White Tyranny(1871) resemble novels of manner. She declardss‘Story is not to
be a novel as the world is . . . a story with aahoand for fear that you shouldn’t
find out exactly what the moral is . . . we shall {ou in the proper time . . . and
send you off edified as if you had been hearingranen.” This statement clearly
shows that she is a didactic writer, but she canbioe adroit use of popular literary
models with raw emotional power. Consistently, Stas/one of the most important
figures to defend black rights under her white s&imd surely she is a great one

especially with her most well known novghcle Tom’s Cabin

The roots of slave narration derives from 1700’sewlOlaudah Equiano
(174-97) first narrated his own story in the bddie Interesting Narrative of the Life
of Olaudah Equiano, or Gustavus Valla, the Africadritten by Himself“Slave
narratives commonly prefaced by a note or essay &avhite notable, mediating the
narrative for what was after all, an almost enyinehite audience — and giving it a
white seal of approval” (Gray, 2004: 86). His basis published in 1787 and gave
way to many leading abolitionists. It establishbd form of slave narrative which
directly or indirectly means an influence in Amamc writing and in African
American writing. As Equiano himself announcespffier here the history of neither
a saint, a hero, nor a tyrant, but I compare mywdah that of most of my
countrymen, | regard myself as a particular faeoat heaven, and acknowledge the
mercies of Providence in every occurrence of mg.lifFfrom his saying we can

understand that Equiano follows the tradition oirigml autobiography which is
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commonly used American Puritans and Quakers, ckrik@n St. Augustine and
John Bunyan. What Equiano does here is to add Sdimension of social protest”.

Carol Boyce Davies discusses in her bd8lack Women, Writing and

Identity: Migrations of the Subjethat:

The question of journeying in Black Women’s writingthe United
States offers a variety of possible understandimgs internal
migrations, historical displacement, captivity agency. The specific
conditions of US slavery and the (im)possibilityesfcape, including
the mythical meanings of the North and freedom, eshded
movement in the consciousness of a variety of timesand cultural
products, from sorrow songs to jazz. The debatad®@lave narratives
by men and by women, suggests that by adoptingdhedigm of the
male slave narrative, with physical flight and phgkresistance often
embedded textually, the specifics of women'’s rasist to slavery are
often not addressed. (1991: 130)

Robert Stepto describes African-American narraéigse‘deploying discourse
of distrust.” So in these writings the reliabiliof the text is not located with the
narrator or the writer but with the reader. Rolf&tepto describes the situation of

reader’s being “told off” as:

... acts of creative communication are fully initchteot when the text
is assaulted but when the reader gets told —od “eéi"—in such a
way that he or she finally begins to hear. It isally in this way that
most written tales express their distrust not joktreaders but of
official literate culture in general. (203)

Or Elizabeth Fox-Genovese tells that;

Imagined readers shape the ways in which an awgodpber
constructs he narrative of her life... [and] therditite evidence that
black women autobiographers assumed that any signifnumber of
other black women would read their work... black fémna
autobiographers wrote to be read by those who mighience the
course of public events, might pay money for thH®mok, or might
authenticate them as authors... the tension at tleet leé black
women’s autobiography derives in large part from ¢hasm between
the autobiographer’s intuitive sense of herself hedattitude toward
her probable readers. (2006: 36)
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According to Valerie Smith, slave narratives “natlyo grant themselves
significance and figurative power over their supéimates, but in their manipulation
of received literary conventions they also engagth vwand challenge dominant
ideology... Jacobs inscribes a subversive plot of @mgsment beneath the more

orthodox, public plot of weakness and vulneraldil{ty991: 28).

While some were discussing against slavery, theneewome who discussed
for just the opposite of what is told in slave aéions. Two women writers, Caroline
Lee Hentz (1800-56) and Mary Boykin Chesnut (188B<fered the contradictions
of what was told in tales of the slaves up to nb\@ntz was born in the North; but
later she moved to South, to North Carolina, tlredentucky, Alabama and Florida.
Her novel for which she is best known is fhiee Planter’'s Northern Brideln her
novel she portrays an idyllic portrait of life onetold plantation. As a response to
Harriet Beecher Stowe'®ncle Tom’s Cabin she once said: “Slavery, as she
describes it, is an entirely new institution to (8007: 49). She believed she knew
the south better then Stowe having lived in thelsader story contains the general
life of the characters attending the plantation aooe: young men full of
“magnanimity and chivalry”, “pure and high toneddung women, and abolitionist
who wanted to free the slaves even these slavesadidant. The hero of the book,
Mr. Moreland and his faithful personal “servant”,yaung mulatto Albert is the
argumentative core of the book. Moreland is describs “intelligent and liberal”;
while Albert is described as “a handsome, goldenrgld youth, accustomed to wait
on his master and listen to the conversation oheef gentleman”. Albert “had very
little of the dialect of the negro, and those faanilwith the almost unintelligible
jargon which delineations of the sable charactérimo their lips, could not but be
astonished at the propriety of his language andwyroation” (14) as a result of his
life on the plantation. Here, she uses the advanathe slavery.

The slavery system, according to this idea, didamy support and protect
the slaves, but educated and refined them as waelke can understand it from
Albert’s distinctive manner of speech. So Hentzduker business of writing as a
fictional defense of South in general and of slgver particular. In the opening
chapters of the book Moreland takes Albert to@ttiough New England, happy that
Albert was in his service and will not try to eseaghey go to a village that is
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described as “the very hot-bed of fanaticism”. Hé&ereland explains a Northerner
that they looked after their slaves as friends.ré@hs drawn the deep contrast
between the “secure position of the slaves” andsttle, thrown out of work people
of the North. Actually, it is the difference “beter the Northern and Southern
laborer, when reduced to a state of sickness apendience” (2007: 27). He gets to
the point that: “the sick and dying negro, retaingdier his master’s roof, kindly
nursed and ministered unto, with no sad, anxioogihg forward into the morrow
for the supply of nature’s wants, no fears of beiagt into pauper’'s home... had... a
far happier lot”(2007: 27).

The ideas for the defense of slavery follows wittayzand Moreland as: “The
one might have the nominal bandage of the slaveiogr; but the other had the
bondage of poverty, whose iron chains we heardkolgnin every region of God’s
earth” (Gray, 2004: 172). Moreland concludes thiglte enslaved children of Africa
are the happiest subservient race to be found etiaite of globe”. Throughout the
book, she instructs that the mistreatment of tlavesd in South “such as being
chained, handcuffed, scourged, flayed, and burhee’dqtd in Gray 2004: 203) are
the lies of the abolitionists; and she wants tovaore the reader that the slavery

institution in south is a humane one as well.

The vision of Mary Boykin Chesnut for slavery waktide different. She was
born in South Carolina, and married into a wealfamily called Chesnut. Her
husband was an influential politician and had cladations with Jefferson Dauvis,
who was the president of confederacy during thel @kar. Chesnut kept a dairy in
which she recorded meetings with national figuey#® of the progress of the war,
her everyday experiences and opinions. She tureedldiry into book but her life
was too short to see its publication. In an entry8dVlarch 1861, she has noted: “I
wonder if it be a sin to think slavery a curse ty tand. Men and women are
punished when their masters and mistresses arestentl not when they do wrong —
and then we are surrounded by prostitutes”. Thisark is the theme of the dairy.
She knew that the white patriarch of South wasdbrtihey wanted separation from
their black slaves; but they freely had sexual aontvith them. She exemplifies the

use of their property sexually as the violatiornomanity in the slavery system.
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On her entry on 26 August 1861, she said:

What do you say this? A magnate who runs a hidédarsk harem
and its consequences under the same roof witholiedyl white wife

and his beautiful accomplished daughters? He Hukifiead as high
and poses as the model of all human virtues t@doe women whom
God and the laws have given him. From the heightief awful

majesty he scolds and thunders at them, as if er mied wrong in his
life. 1 hate slavery... our men live all in one housih their wives

and concubines, and he mulattoes one sees in éaernly exactly

resemble the white children.

That was what she really discussed about slaveny .t situation did not
create a feeling of sympathy for black women whoentbe real victims of slavery;
“My countrywomen are as pure as angels, tho’ surded by another race who are
the social evil'” (104). So she blamed the slav@ey but the black woman equally.
When she sees the white women as models of ‘panitiyinnocence’, she turns the
black women for sexual gratification. Even she @enon the side of white females,
she is still aware that the black females are tltes@bused and injured more. Even,
as a white who attended the black religious servatee confesses that she was
deeply moved by the devotional passion of voiceraadner and by the hymns — the
saddest of all earthly music, weird and depresbiegond her powers to describe
even it was a little too exciting for her. It wakel their human pain; beyond her

either fully to understand or to share.

Lydia Maria Child (1802-80) was a writer who wastemested in the
conditions of slaves and the conditions of womedme Secame an abolitionist and
wrote historical novels about her point. Her fipstok about the historical remarks
was Hobomok (1824) about a relationship with a Puritan womard @ Native
American man. She gives a vision of interracialonniShe later edited the first
magazine for children in the USA called Juvenilesd&llany. In 1825 she published
her second novélhe Rebels; or, Boston before the Revolutitwich is an agitation
over the stamp tax. She married to David Lee Cimld828. Her husband was a
prominent abolitionist. Because of financial reasame started writing practical
advice books for women such a®e Mother's Book1831) andThe American
Frugal Housewifg1831). She included general maxims on healthrangekeeping
and strongly emphasized thrift and economy as BeinjaFranklin uttering. She
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comments; “The greatest and most universal errde@hing girls to exaggerate the

importance of getting married.”

In 1833, Child became actively involved in the lgmmist movement when
she wrote and published her boAk Appeal in Favor of That Class of Americans
Called Africans Six years later in 1839, she publistfadti-Slavery Catechiswhich
is a pamphlet written in the form of questions amdwers. These documents were
the evidences that she was a moderate abolitiangta feminist. Her aim was to
create an awakening in the south, to persuadelaihren of the south” as she calls
it to reform themselves, and reconstruct the skExstem from within. She thought
north did not hold a monopoly on virtue. “Our prige against colored people is
even more inveterate than it is in the South” she ddmitted. “If slaves are so well
satisfied with their condition” she once asked “wdty they make such severe laws
against running away?” as a response to a commosslavery argument. She

presented herself as a sensible, humane reformer.

To support her ideas she started to work to thétetvost paper théNational
Anti-Slavery Standardublished in New York. In th8tandard she released various
form of injustice: slavery, poverty which she sasvthe source of urban crime, an
oppressive prison system and the denial of baghligito women. The tone of the
“Letters” was curious and political with a mixtuoé literature. Her last novel was
Romance of the Republiz867) is about interracial marriage again. Hetters from
New Yorkwas published in two series, in 1843 and 1845.ddermitment to slavery
continued even after the abolishment of the systdth The Freedman’s Book
(1865) which is a collection of pieces by and alibetlack people. The book printed
and distributed at her expense. She saw a greaecbon between her activism as

an abolitionist and her interest in the conditibrvomen.

There were many reformers who shared the same litea&ngelina Grimké
Weld (1805-79) and Sarah Moore Grimké (1792-1873)mké sisters were born
into a slaveholder family in South Carolina, bueyhshared the ideas of the
abolitionist movement. Angelina wrot&n Appeal to the Christian Women of the
Southin 1836 and told in her book: “I am going to tgtlu unwelcome truths, but |

mean to speak those truths in love” (6). She wantlba law commands me to sin |
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will break it, the doctrine of blind obedience . to any human power . . . is the
doctrine of despotism, and ought to have no plaseng Republicans and
Christians” (7). With her radical utters about €lgv she wanted to create an
awakening on Southern women to speak out and amsigslavery, even by freeing
their slaves, try to eradicate it. In gppealshe linked the cause of abolition and the
cause of feminism, because she invited white Sootheomen to affirm their

womanhood and capacity for significant politicaliac to end the slavery.

Only after a year Angelina wrote directly about fleeninist cause in her
Letters to Catharine Beecherhis is a response to Beecher who argues that the
women should restrict themselves to domestic sph@rethe contrary, Angelina
argued that there were no rights as masculine minfae specifically divided, or
“men’s rights” or “women’s rights” but only “humanghts”. She defended that a
woman should be regarded “as a companion, a coexodn equal of man, not a
mere appendage of his being, an instrument of ¢iwenience and pleasure” (29).
Sara Moore Grimké was acting against slavery aedisbtelLetters on the Equality
of Sexes, and the Condition of Won{&837-8) in which she discussed against the
idea that the place of woman must be home. Sheewtdie have rested satisfied
with the sphere marked out for us by men, neveedlieig the fallacy of that
reasoning which forbids woman to exercise somenbblest faculties. She discussed
that women are customarily trained to attract tbéce and win the attentions of
men, brought up with the dangerous and absurd tldata marriage is a kind of
preferment, and that to be able to keep their mbaouse, and render his situation
comfortable, is the end of her being.” (118). last®f such treatment to woman, she
offered equal conditions both in education and tiona All women should achieve
self respect that would lead to their equality. yehould not consider themselves as
inferior creature as it has been taught for so .Idrg stand against that powerless
standing of women, she offers education. She sgwtemce especially in the female
slaves of the south: “Women are bought and sollimslave markets, to gratify the
brutal lust of those who bear the name of ChristiaFhey are completely at the
mercy of the power which is necessarily vestedhim master over his property.”
(51). Grimkeé sisters found a great connection bebwmiie emancipation of women

and the abolition of slavery. Especially Sarah #lagvcondition of the female slave
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as a paradigm, an extreme instance of the condfiatl woman, the subjection they
all shared as the ‘property’ of white men.

Slave narratives written in the eighteenth centueye considered as indirect
products of enlightened thinking as they made emighan fundamental, individual
freedoms. In the institution of slavery in 1830kede influences became more
focused and concentrated. With that shift from @en origins to farm or plantation
origins brought difference to the styles of theratives as well. The common point
for both was that they began with the details albet birth of the narrator. But
nineteenth century narration gave specific desonpslavery. Eighteenth century
narrators like Equiano, Gronniosaw, and Cugoanal tabout their African
experiences by idealizing it. Then they gave tredee the chance to contrast the
order and humanity in their earlier life and thethlhty, inhumanity in the European
culture. The reader would learn about their sea itni danger, excitement and a
certain amount of autonomy. In the nineteenthwgrthese elements were replaced
by farms and plantation. There were master or skwlders with their individual
personalities and names. Slavery was no more a,largpersonal issue; but it was a
deliberate organization in which one group of peoghslaved another group of

individuals.

The change in the perspective of slave narrativesot make any change in
the popularity of their stories to reach a widegewof audience. The sympathetic
characters in the narratives were subject to chesrtless attitudes of their male and
female owners. Readers found their lives exotic wonddrously strange. Generally
plots were moved forward a plan of escape and #eintual escape to the Free
States. Most of the slave narratives had an egisidicture that was common in the
historical novels of James Fennimore Cooper andidiil Gilmore Simms and in
sentimental writings that appeared in magazines fikorth American Review”,

“Graham’s” and “The Southern Literary Messenger”.

Both abolitionist support and the cultural changathin the United States,
like national literacy, expanding reading publioldaimprovement in the printing
press increased the popularity of slave narratigeen the number of the magazines

in the United States rapidly grew; one clear instams that the number of the

68



magazines published in 1794 but by 1825 the nummicezased up to hundred and by
1865 it was five hundred. Developments in the pgosygtem gave way for the
periodic dispersal of the reading materials to emereasing areas as well. There
occurred a great expansion of penny press and ansnef newspapers likidew
York Heraldand theNew York Sun

Nineteenth century slave experiences differed ftbenearlier ones with the
lives on the farms and the plantations and a conhstderaction with the slave
masters and overseers. The system that the slavesgated was desperate of cheap
labor; additionally seriously threatened by the lgilbnist movement and its
pressures outside and slave revolts inside. Byl#20s, abolitionist movement
started to gain momentum. John Quincy Adams in 282fe in his diary about his
belief for slavery that it was “the great and fagain upon the North American
Union, and that slavery would undoubtedly be thestjon upon which the future

existence of the Union would be decided”.

Not everybody chose to write his ideas about slgvieately but some like
Benjamin Adams, the editor &altimore Newspapetalled The Genius of Universal
Emancipation publicly called for the involvement tife federal government to
influence the South in the abolishment of slavélliam Garrison rejected the use
of political methods and was more confrontatiomahis stance against slavery to
achieve his ends. He frequently burned the Comistituat his public lectures. His
speeches were not always well received but thelpegipo felt threatened by their
implied violence. Even he had a small number dbfeérs, they has great effect on
the abolitionist debate. He differed from the dlealsabolitionist idea by demanding
full equality for blacks rather than just freeirgemn.

While north was in preparation of abolishment oévery, south was
preparing itself against the northern abjectioth&r system. It was becoming more
sensitive towards a slave revolt the threats daeesinsurrection. There were quick
and violent reactions towards any hint of such \alte This was what happened
when an insurrection was planned by Denmark Vese$822. The southerners

killed thirty seven slaves and deported anotherythiThere was not any actual
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uprising but only a rumor and this was enough tmhsa reaction of southerners. But

the result of the actual revolts did not diffetheir severity.

In Louisiana, after a slave revolt, they captuesdl killed sixteen blacks.
They placed their heads on the poles along theid8igpi River to intimidate the
ones to thought of acting the same plan. Nat Tureeellion in Southampton,
Virginia is one of the most dramatic examples & #have revolts. In 1831, at least
fifty five white people were killed before the caritwas regained. The effects of the
revolt surrounded the entire South; runaway slave® tracked and southern states

made it more difficult for the slave owners to ftbeir slaves.

All these patterns led to an organized abolitiomsivement. The institution
of slavery itself included the basis of slave uhrasd the potential slave revolt.
Slaves become more volunteer to fight and die feedom. White and black
abolitionist ideas shared the same grounds forvalugon against the southern
denial of human rights. Abolitionists were consatkéas the outside trouble makers
and could not fully understand the facts of theveslg. In most of the literature of
white abolitionist movement the assertion thatdbelitionism was very much of a
function of slave discontent did not appear. B thvolt of the slaves is a clear

indication of the fact that they did not accepirtipesition as subordinate slaves.

The result of the abolitionist movement and thespgue of slave revolts were
scrutiny and cruel restrictions over slaves andesdhought escape as the only hope
of survival. The internalization of the escape id@came the most important
structuring device of the slave narratives.African American Slave Narratives:
Anthology Volume the characteristics of the nineteenth centuryestaarratives are

explained as:

Nineteenth-century slave narratives were placetposition in which
they had to present as a sympathetic charactava stho may have
been forced to lie, steal, and use other deceptionsder to gain his
or her freedom. This is a rhetorical continuatidnttee Du Boisian
notion of African American double-consciousnesst tamhteenth-
century narrators earlier encountered. W. E. B.Bais noted in a
paper delivered to the American Negro Academy irrddeof 1897
that: “No Negro who has given earnest thought edituation of his

70



people in America has failed, at some time in lies to find himself
at these crossroads, has failed to ask himsetiraedime: what, after
all, am 1?7 Am | an American or am | a Negro? Cde Iboth? Or is it
my duty to cease to be a Negro as soon as posaidlebe an
American? Though Du Bois is speaking particularlgowat the
difficulty of reconciling a nationalistic Americamdentity with a
collective black identity, this impediment alsossiat the root of
African American slave narrative writing. Slave nmaive writers were
deeply aware of their positions as Americans whatrdouted, under
the harshest conditions, to the development of ¢bantry. But
because of the conditions in which they lived, ktawere also acutely
conscious of their alienation from a complete iveohent with the
country they were helping to create. Virtuallysiive narratives seek,
at some level, to explore the disparity betweechkrass and cultural,
political, social, spiritual, and economic assirida. (11)

Stepto explains the formula of the texts as below;

[The] narrative depicts a black storyteller's wHittener socially and
morally maturing into a competency [as a readerfhlus presenting a
very particular reader in the text, the basic wnttstory squarely
addresses the issue of its probable audience waidang an issue for
some or most of its readers regarding the extemthich they can or
will identify with the text's “reader” while pursng (if not always

completing) their own act of reading. (1991: 38)

The production and the distribution of the slaverataves gained more
potential with the expansion of the abolitionistadbecause slave narratives seemed
to have large impact on swaying public opinion. Mthe increase of the number of
abolitionist societies in New England, the numbiethe publications they produced
increased as well. These publications can be cduagelhe Abolitionist; or record
of the New England Anti-slavery Socjefthe African Observer; American and
Foreign Anti-slavery SocietyThe American Anti-slavery Almanac; American
Convention for Promoting the Abolition of Slaveand Improving the Condition of
the African Racge Anti-slavery Examiner Anti-slavery Record Anti-slavery
Reporter Anti-slavery Tracts The Argus Christian Examiner The Emancipatqr
The Genius of Universal Emancipatjorerald of Freedom Journal of Negro
History, The Liberator The Liberty Bell Quarterly Anti-slavery Magazine
Putnams’s Magazine Slave’s Friendational Enquirer Observer Ex slaves were
encouraged to tell about their experiences in amitharratives and public orations.
Oral or performative component of the narrativesried a special importance.
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Probably it was because the slave narrators wavide the effectiveness of various
combinations of experience during an oral presemtdiefore it was turned into a

written form.

2.2.1. FEMALE SLAVE NARRATIVES VS. MALE SLAVE
NARRATIVES

Slave narratives have been a way to express tihegss@a their writings for
black women as well as for black men. The antietavrequirement in the lives of
the women was as harsh as that of men. Crueltyalmamd physical abuse
surrounded the world of female. In their form amddtion slave narratives shared
some common features. The clearest one was thatahtdsem started with “I was
born...” This is an indication that the narrationvidlk about the writer’s life story
from the beginning. Later on as they grow up aslaves and their natural
environment is a plantation or a farm, we find tietailed descriptions about these
locations. This is the microcosm of their expergnto describe their own identity,
they give the definition of key factors and peoplaeding or surrounding them.
Family/master is amongst these and the role ofribsters especially important in

the family deprivations through sales, death orather form of separation.

Slave life is based on suffering and mistreatménih® slaveholders. Most of
the slaves had to endure unfair treatment, hardhagbitrary beating, and whipping.
They would witness the lives of the other slaves emen how they are punished or
murdered. All these points would come to one alisadnd that is the freedom. The
ways and the tools to get the consciousness ofvile#d are described as well.
Learning to read and education of the self is atrpossent in all the slave narrations
to show how a slave realizes her-his conditionotigh learning comes to a decision
to be free and he lives a kind of enlightenmenteAfhat scene, the plot for freedom
Is set and as a most usual way of freeing onesstfape follows. This journey is
usually to the north as a means of attaining freedthey generally keep the names
of the people who participate in their survival re¢¢o avoid distributing the paths

and the techniques of an escape. This is genehaljinal act of the slave narrative.
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These incidents may not occur in the same orderthmge are basis of the slave
narratives (Escott: 1979: 3).

Depending on these norms, there can be seen cuiffi@tences between
slave narratives written by a male or a female.s€tdifferences may vary according
to the roles of men and women in the slave sockady male slave narrative, the idea
of manhood is based on the American presumptiotiseofiefinition for the term and
the slave hero should use his wits, courage anck ftor freedom. He has a fight
against the individuals as well as the system ernititution of slavery. The escape
story is surrounded by danger, violence, physitaingth and internal resolve. In a
way the slave comes to a “heroic stage”. Duringdugenture the essential piece is
to protect the manhood and as a result the herts ttor “man” from a “brute”.
Masculine courage, force and wit play the cruaide to define the final achievement
of freedom.

In female slave narratives the shaping act of thenkeis sexual oppression
more than merely physical oppression or abuse k&nhale slaves, it was most of
the time not possible to stand against it via pfaisiominance, which is a staple of
male slave narrative. As the women would be lessngt than their male
counterparts, they would use words and with rathan strength for their struggle.
This is what Jacobs does most of the time throwgghife. Her literacy, which is a
great exception for a slave becomes her weapoight &gainst Dr. Flint and the
system she hates. By writing letters from her gnaotther's attic and reading a

newspaper she saves her life. Her words and wdrbes her strength.

Male overpowering of master is the turning point their journey to
freedom. Sensitivity or emotions are put aside #radr world is surrounded by
achieving a goal of independence. Whereas, mosteofemale slaves are mothers,
and the relation between a mother and a child méakesore sentimental and
sympathetic. These narrations does not end witlatmolute freedom or reaching
north, instead their main aim is to show how fae #rms of the slavery goes
especially after the Fugitive Slave Law of 1850eThost important concern of the

female writers is to create a seduction and domestry of a sentimental novel.
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Hero is a female slave seeking to retain her vivthe is introduced by the twist of a

sexual harassment.

What differs a female slave narration from a seeiital or domestic novel is
the concept of marriage. A story of a slave fendmles not end with marriage in any
case. Sexuality is used as a tool of questionirgtthth described by the outside
world by re-considering morals, superior power afmover women, position of
each sex and their means. Slave women are gengrallyictims of illicit sex and it
versus well being in their stories. Jacobs’ aat@faccepting a sexual relation out of
her will is a good example of her well being evle bas a relation as resistance with
another man out of marriage. A disparity between whiter and the reader is felt
more in female narrations with direct utters to teader as a female author would

like to gain sympathy more than a male.

Under both sexual and physical abuse, the slaveanagenerally finds love
and takes her own lover. This becomes either atioa@gainst the immoral
restoration of the system or a shelter to keephbaranity and ability to feel even in
such a situation of suffering. This undermines fémaale purity. The survival of a
woman in the slave narrative falls along the Vi@orconventions of motherhood.
Narrator carries the specifics of piety, virtuerifyy domesticity and she pays great
attention for the protection of the family. The &se of a female is with the family or
not at all when the escape of a male is solo makimga fugitive her of an idealized
individual quest. This is the essential figure @rket Jacobs’ narrative as well. She
does not want to get rid of the bonds of slavesy far own sake but her main aim is
the survival of her family especially her childreim contrast to the Victorian
feminine ideal of womanhood which desires pregnaratyldbirth, promiscuity,
sexual enjoyment and even love as the “Four Cardiivtues”, the black woman
considers sexual attraction and love as the valatif her purity. Most of females
face to the uninvited, violent sexual advances lotevplantation owner who sees the

black slave as an exotic alternative to his retatigth his doll wife.

The power of the slave narratives lies in the imtlial's struggle to find
identity through salvation and standing against $loeial attempts to deny the

individual identity. Instead, both men and womewp to impose an order and
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conformity of the severest kind. So a slave nareats only a truth-telling story of
exploration of self and condemnation of Americaawvsly institution. This genre is
also representative and seminal in American Liteeas most significant focus and
discovery. This is an individual’s isolation, no thea a male or a female, in the midst

of a threatening and bonding American society.
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[ll. FACTS IN INCIDENTS IN THE LIFE OF A SLAVE GIRL

In the nineteenth century slave narratives was riwst popular genre
produced by the Negroes living in the USA. Theyavdrawing their self portraits
through their narrations and revealing the trutioualthe slavery. The narratives
would reveal all the feelings, frustrations, fears the attitudes of the others and
especially mistreatment of the masters. In otherdwahey would reveal the black
experience of the American life. But as they appean a sentimental period and
published as if under control of abolitionist mowent) these narrations were treated
and disregarded unjustly for a period. This pestatted withA Narrative of the
Uncommon Sufferings and Surprising DeliverancerdbB Hammon, a Negro Man
in 1760 and continued till Harriet Jacdbsidents in the Life of a Slave Gir 1861.
Between these dates there has been a rise inttheslef American romanticism.
And maybe romantics made their most important irhgec American antislavery
movement. The slave narrative was considered aariagb sentimental kind of
literature with its being edited by abolitionist wemnent and expression of deep
feelings and prevailing ideas even it included grealism in it. The narrator appeals
to the feelings of the reader and the essence mamtc tradition in actually an

individual’'s concern for freedom.

These accounts of slaves’ lives started to beewriin the eighteenth century
including significantly important figures like Bobh Hammon, John Marrant,
Gustavus Vassa they gained their popularity with ttise of militant abolitionism
from 1830 to 1861. Some were published as biogesphAmongst the stories of
slaves likeNarrative of Dimmock CharltgnThe Memoirs of Elleanor Eldridge
Scenes in the Life of Harriet Tubmahe story of Harriet Jacobs or Linda Brent as
she calls herself in her book took attention in iveeteenth centuryncidentswas
edited and arranged by Lydia Maria Child. Thougmynaf these narratives were
significant in the literary sense, their historiaalportance cannot be denied. These
authentic narrations are considered as the soofagsjuestioned reality because the

narrators were eyewitness to the slavery and tsiesy

Common point for all those stories was the foauslave trade, long hours of

reluctant labor, constant physical punishment &eddenial of any opportunities that
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would lead to the improvement of Negros. Theyallk tbout the poor conditions of
the slave life and scant provisions for food, hogsiclothing and medical care.
Especially in the female slave narratives, miscagjen among the people of the
South is seen in many examples. The rape that #stens force on the female slaves
is the most important factor for that. As drunkessjeviolence and carousing were
very common in the white society, masters weredhtconstantly and they would

sell their slaves to pay it. This led to separatbfamilies and left sorrow behind.

Slave markets were profitable and there was a aonsictivity of slaves’
changing hands. The most important figure to shbeirtconfinement was iron
chains round their necks, restraining the slavese Of irons, collars, chains to
prevent them running away was in fact fastened ratdheir life. Majority of the
slave narrators were field hands on cotton fieltt$ some were trained to be skilled
workers like carpenters, coopers, black smithsooisk servants. All worked hard but
the skilled workers were more valuable becauseheir tservices and even they
would buy their own freedom. They were luckier camgal to their counterparts
because they were treated better than the othessahthe time. But the field hands
were treated badly and they were roused by theseeeror the master very early in
the morning and made work until very late undenscanditions. Other chores were
waiting for them after those tiring and long hoaosthe slave owner would benefit
from them as much as he could. In some slave ngsathe terrible conditions on
the fields are told that they were forced to waltkwelve at noon and after that they
had to cook their own meal of “hoe cakes”. And thely that they had to feed the

farm animals and chop wood after they completeit thark on the field.

Male and female laborers were given definite taskperform. The masters
expected them to stipulate pounds of cotton antthefy failed to bring a bag of
sufficient weight they would be whipped. There wnas$ a certain amount of weight
and it differed from plantation to plantation anct@rding to the ability of a slave.
The usual working system was to put the fastesir&ahin the beginning of the row
and the others were urged to follow. But labor i@mmen was harder as it would

cause the neglect of their children.
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All the system working around was designed to aintihe slaves more.
Holidays, religious training, hope of freedom, ogpaities for work were all served
for the benefit of the slave owners. But the maspartant tool of controlling
depended on the physical controls like whippingaiNeall the narrators talk about
their being whipped once no matter if it was a mam@ woman. On the plantations
the overseer acted as the judge, jury, executianehe would use the opportunity of
his power till the end. But law was not acting twe slave’s side because a slave
could not testify his being whipped before courtess being witnessed by a white
person. So these punishments like beating, whipmhgoting were legal and the
laws were designed to protect the property of o&n@n the other hand, there was a
fear of servile rebellions and this prompted treevslstates to have more stringent

laws. The activities of the slaves were prescristealply.

The reaction of the slaves towards the situatias mot espousal. Most of the
slave narratives cannot be considered as loyaéslaxcept for the ones like Noah
Davis, William Boen, Lunsfors Lane, William Haydedasiah Henson, Elizabeth
Keckle and Peter Still. But these people genetadig a happy childhood with their
families and held comparably better conditions Ihkause servants, drivers and
artisans. So their loyalty was a kind of return tloe kind attitude of their masters.
Charles H. Nichols explains the situation of th@vek in these words in his book

“Slave Narratives”:

The cast etiquette and fear of physical punishnesouraged the
slave to develop “stage presence” — that is, thpaady to play his
role convincingly before the master, even while dabotaged the
effort in actuality. By far the greater number bktslaves seem to
have shown indirect or covert aggression. Neglectedearly
childhood and cruelly treated, they were reserdhd uncooperative.
For the field hands were largely excluded from phigileges enjoyed
by the house servant and had less incentive tes@ld@eir owners.
Their protest took on many forms, from lazinessffiniency, feigned
illness and mongering, to stealing, striking (réfgsto work) and
sabotage. Solomon Bayley and Moses Grandy even daie in the
courts for their freedom. Frequently slaves ran tofthe woods or
swamps “on strike” until their demands were mete Blaves’ protest
also expressed itself in their religion and in g#wgs and spirituals
they created. (Many narratives contain such sorigajas easy for the
slaves to associate themselves with the childrensi@fel - God's
people enslaved by the wicked Egyptians. The highraighty white
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race was, to the Negroes, like those men of SodatnGomorrah,
merely awaiting the sure judgment of God. (1952)11

The narratives written between 1836 and 1865 arstlynby fugitive slaves.
Many of them stood against the system and refusdxt twhipped and did not want
to go back to their oppressors. Like a very impurthistorical example of Nat
Turner, they even dared bloody uprisings. Such degisucceeded to escape from
slavery by running away, rebellion or even deathndne of slave narratives, it is
clear that slave holders could not succeed to @gasm community of slaves who
would accept their situation without resistancet B slave narrations were full of

aggression, fear, hate.

3.1. OVERVIEW

‘I was born a slave’ is the opening sentence forrigta Jacobs’ book
Incidentsin which she writes the ‘confluence of two differesultures’. This is a
very classic opening for a slave narrative; howeslegr continues in a different way:
“But | never knew it till six years of happy childbd had passed away” (11).
Incidents is the story of betrayal of any kind. Her work wast taken into
consideration or took little attention before 198@ie to arguments about the
authorship. Later, the truth about the narratostofy was proved by a study of her

letters and the authenticity of her writing andreweas established in 1897.

There is great deal of emphasis on family tiespthloelations within the
black community in her story. This means that thergentiment and sympathy in it.
The story is around the heroic women in both rabesself, grandmother, mother
and Mrs. Bruce. There are some antagonists amdngsivomen as well, like the
ones who borrow the money and does not return Hastkay promises, deny the
truth of Bible. The male characters are ‘shadowgsence’ just talked in symbolic
passages. There is not any detailed informatiomtaitve father, she just tells him in
passing passages to give some background abouliféaeor uses Dr. Flint to
symbolize the cruelty of slavery system. That wdbkdtrue to say that it is a “tale”

telling about the female experience of slavery amgdile doing so, uses the
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techniques of sentimental novel and slave narraiRiehard Gray in his bool
History of American Literatureexplains the sentimental points Incidents as:
“...And at the centre of it is that familiar protagsinof sentimental fiction: the
young affronting her destiny — and, in due timeefhwith a dangerous seducer — the

female orphan making her way in the world.” (20049-150)

The narrator of the book however is not called asrigt Jacobs but Linda
Brent. During her days spent on Dr. Flint's houseaaslave, she has been abused
sexually and that made her an object of sexualugusyg her white master. To escape
from a relentless sexual interaction, she becamdotrer of another white man and
gave birth to two children from that man. As a slavoman, she was exploited
sexually while revealing her story as a female, rseded to tell and write the truest
about her sexual history. But it was a fact tha sfas an unmarried mother that
would be an unacceptable truth of the time evenvse a victim in the story. She
felt a discomfort on her as her experiences wehenbethe limits of the nineteenth
century. So she found a solution to create LindenBes an alter ego and remain
safely anonymous. Richard Gray explains the sinatiHere especiallyincidents
becomes a captivating generic mix: a slave nagasil, a sentimental story of
female endeavor, a tale of sexual pursuit, attethpéeluction and betrayal, and the

first-person confession of a fallen woman” (200801

Jacobs makes direct utters to the reader whicb mmdke the reader more
involved in her story and participate in the everieader, it is not to awaken
sympathy for myself that | am telling you truthfulivhat | suffered in slavery. | do it
to kindle a flame of compassion in your hears fgraisters who are still in bondage,
suffering as | once suffered” (47). This is a veoynmon use in sentimental novel to
make the reader suffer the same difficulties wiid protagonist. Even more, Jacobs
continues to emphasize what she is telling is bsolate truth, that is not just for the
sake of herself but for ‘her sisters’ as well. hatt sense Jacobs presents a general
application of her story and wants to create anremess on the women of the North
to realize that there are young slave women evesgyavin the South sharing the
same fate ‘with no shadow of law to protect theamfrinsult, from violence, or even

from death.” There are white mistresses like MigmtRvho ‘ought to protect the
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helpless victim’ but instead ‘have no other feedingwards her but those of jealousy
and rage’ and masters like Dr. Flint ‘fiends whabthe shape of men’.

About her use of dialect Smith makes a commentdieldgic relationship
with standardized usage that has become morallikrbphor emotionally bogus”.
She goes on as “she may talk her way out of the adgect forms of humiliation.
With his statement he does not consider her relibarkkrupted terms” (1986: 278)
and how she turns them into a “means of exchanlyabig for her and her family”.
Smith advocates such translations retool the psoadsnarratively structuring
character per se in cultural productions. Andrevesialysis focus on such terms as
grandmother’s home as “feral white trash” (198@)23r her use of word “love” as a
turn of domestic exchanges clearly said havingéstewithin the antebellum sphere
of woman. Smith claims that Andrews’s analysis essa point that: “the way these
revisions of the so-called private (fantasized esnifine) connect sharply to a
revision of how an antebellum public (masculinelildobe legitimately construed.

She follows:

In other words, if familial dependency, culturadigripted as “private”,
must be abjured so that “self’ can rise to an imligl liberty, isn’t the
resulting liberated self simply another form of tlksfiguring

disempowerment that slavery’s logic has alreadyreed? Doesn’t
such a logic of masculinized solipsism threatenutmlermine the
ground of all personhood? If what antebellum malasned as most
“human” was represented by a kinship tie — thebsBeveen mother
and the child — what would happen if such bondsewas little

regarded in the North as in the slavocracy? Whatceptual stay
remained to keep “person” from being translated fiproperty” — or,

to use Jacobs's terms, to keep citizens from bewpmiore than
“God-breathing machines”. (1994: 141)

Eventually, what Jacobs tries to create is a fraomkvef individuality by
giving support to the value of “liberty” in the @teenth century American culture.
In fact, she defends the freedom of any Americanrdfgrring to the liberty of
herself. Linda Brent's character is formulated as “mesult of strong
interdependencies” (Smith, 1994: 141) and her nesreetually a trope for liberty.
Her independency can be translated, read, or vaselde independency of any other
American individual. If we organize such an evalmattowards her justification of

enslavement, discrimination against blacks and gesl degradation, we can
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develop a more sophistic debate for her life. Sméfends that in such a reading the
words “become ludicrously hypocritical and, aboVWefar that time and moment,
dangerously unpatriotic, threatening to debase vthleable tender underwriting

Patrick Henry's cultural memory” (1994: 142).

In an environment where reading and writing wersbiftden for security
reasons of white slave holders, Harriet Jacobsheseeded a great thing as a slave
woman. She could read and write, that would briegthe survival and freedom by
the letters she wrote at the attic to deceive [int.FAs a slave narrator Jacobs gains
a special importance to achieve more than whatcigally released her. Kaplan

summarizes Jacobs’ position as slave narratoregetivords:

The celebration of Jacobs‘agency has often restedatorizing the
act of writing itself as a signal achievement ofsp@al power. The
conditions slave narrators faced make any publisimedself-authored
account a remarkable achievement. Historicallylitéracy was used
as a measure of a slave’s (in)humanity. More sjpadly, the
attestory, juridical position of slave narratorsnged traditional modes
of literary—and social—authority, generated the ofseertain literary
form which strategically authenticated and legitietbtheir discourse.
(1993: 98)

3.2.INCIDENTS AS A SLAVE NARRATION

Harriet Jacobs represents a close and sinceretinarthroughout the novel.
She presents letters, additional notes, bill oesahewspaper clippings, marriage
certificates... to prove her reliability and credityil Besides, the book includes an
introduction from the editor and Child tells abalé truthiness of the story told as
well. Jacobs was taught to read and write by st finistress a lot more luckily than
the other slaves. Writing her own story gives hieance to share the wounds of
slavery on her body and soul and share her sorbmifs as a slave and a mother.
That is a painful experience she lived through bedliteracy gives her chance to
utter her reaction towards the injustice and thhenfof assault she has encountered.
In a way her words are a response and reactioystera she is obliged to obey. She
resists many historical events like Fugitive Slawt in 1950 as herself declares. She

wants to create a feminist consciousness as welugin a “desire to arouse the
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women of the North to a realizing sense of condgiof two millions of women at
South, still in bondage, suffering what | sufferedd most of them far worse” (6).
She emphasizes the aim and the consciousness shé evake: “| have not written
my experiences in order to attract attention toetiysn the contrary, it would have
been more pleasant to me to have been silent awpiistory. Neither do | care to
excite sympathy for my own sufferings...” (6) Rich&day summarizes in his book;

For Jacobs, liberation comes not in heroic batthe, recovery of
manhood and solitary fight but in being still witler family, even if
apart from them: enjoying a strange kind of soktuffee from the
impositions of her white masters, that nevertheddksvs her to see,
and sometimes talk with, those whom she loves... deeamy story
ends with freedom; not, in the usual way, with naae.’ That
conclusion to Incidents playing on a conventional ending to
sentimental fiction, modestly summarizes the drah#he self that
inspired and intrigued so many American writersthas time: that
urge towards self emancipation that the writings die
Transcendentalists and slave narratives certaidyesl. (2004: 151)

Valerie Smith discusses that Jacobs found no dlailgerary form for the
story she needed to tell: as a woman she brokemathy of the conventions of the
traditional slave narrative; as a black slave stukd the taboos of the nineteenth
century sentimental women’s writing. Consequer8iyith argues: “She uses silence
as a protest and indictment, by consigning to #eative silences those aspects of
her own sexuality for which the genre does notvalldacobs points to an inadequacy
in the form” (1986: 178)

Jacobs considers her reader from a class, i.eewhdrthern, free woman.
She implies that with sentences like; “O, you happg women, contragtour New
Year’'s day with that of the poor bond-woman!” (26). she chooses to address the
reader directly in the sentences;

The degradation, the wrongs, the vices, which gratwof slavery, are
more than | can describe. They are greater thanwaud willingly
believe. Surely, if you credited one half the teuthat are told you
concerning the helpless millions suffering in thisiel bondage, you
at the north would not help to tighten the yoke.uYsurely would
refuse to do for the master, on your own soil,rittean and cruel work
which trained bloodhounds and the lowest class fufes do for him
at the south. (45)

83



She uses this tactic to create sympathy in theereagvards the situation of
the black woman in the south. White northern wornsaprobably not aware of a
reality like that. As a woman she uses the feeliignotherhood to be better
understood; “His sale was a terrible blow to myngiraother; but she was naturally
hopeful...” (13) Her narration tells about the vahfea slave in the eyes of a slave
owner as she tells: “We all know that the memorg faithful slave does not avail
much to save her children from the auction blod&)( She shows that slave loyalty

meant nothing but an expectation.

Deborah McDowell in her essay “New Directions fotaék Feminist

Criticism” asserts that:

For the Black female writer, journey on the othand, though at
times touching the political and social, is badica personal and
psychological journey. The female character in Wwrks of Black
women is in a state of becoming ‘part of an evohary spiral,
moving from victimization to consciousness.’ (qtd Davies, 1999:
131)

3.2.1. LIFE ON THE FARM

Jacobs’ncidentsis structured around a series of expectations acapes for
the ultimate freedom. In the introduction part tleader is convinced about the
truthiness of the events told throughout the bdokthe opening chapter we are
introduced a happy childhood of a slave girl thed sven was not aware of the harsh
reality; as she calls it “unusually fortunate cireatances” (15). She had almost a
very common life even for the whites; loving pasgra home, relatives... Even her
father could make his own life by using his ski# a carpenter. But the pink
childhood does not last long and all these comantend when Brent is twelve and
her kind mistress dies of an illness. Even sheprasiised to be free by her mistress
she was “bequeathed” to the mistress’s niece wie“aahild of five years old. At
this moment she becomes the subject of the chiddter, Dr. Flint, he makes her
realize that “she was made for his use, made tg bisecommand in everything; that

she was nothing but a slave...” (29)
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The rest of the days in Dr. Flint's house is thdaile for the sexual

harassment and her suffering from the tempting \eh&aof him at a very early age;

...Now | entered on my fifteenth year—a sad epoclhm life of a
slave girl. My maser began to whisper foul wordsniyear. Young as
| was, | could not remain ignorant of their importHe tried his to
corrupt the pure principles my grandmother hadilledt He peopled
my young mind with unclean images, such as onlyhdeanmonster
could think of... But he was my master... He told mevds his
property; that | must be subject to his will in #tings. My soul
revolted against the men tyranny. But where couldurn for
protection? No matter whether the slave girl bblask as ebony or as
fair as her mistress. In either case, there ishadew of law to protect
her from insult, from violence or even from deatil these are
inflicted by friends who bear the shape of men.{48)

The realities represented by Harriet Jacobs arawsth effective and striking
that it even created discussions about the créglibil her narrative as Kaplan tell in

a part of her article;

A critical recuperation of Jacob’s text has beecessary to restore its
authenticity and recognize the complex socio-pmiticonditions of
its production. In spite of authorial insistencesls as “Reader, be
assured this narrative is no fiction”, earlier icgf such as John
Blassingame, insisted that “the work is not credibMore like a
sentimental seduction novel than a documentary usmtcdoo well
written to have been authored by a slave, too sensé (particularly
in its treatment of the sexual exploitation of sglawomen) for
historical accuracy, the book was often assumededoa novel,
modeled on RichardsonRamelaand written by Jacobs’ editor, white
abolitionist Lydia Maria Child... (1993: 97)

Although there were some doubts about the realityJarobs’ being the
author itself, the discovery of letter cleared th@&uring the narrative of slavery and
post-slavery years, Jacobs follows a smooth, ceancoherent language. She makes
critics of the system, depicts the life of a blpekson especially a female, resists the
domination of white supremacy and describes thestieg political and social
ideologies of time in fair and consistency. Her o$diterary conventions as well
shows human brain and soul can still be affirmedeareven the most seemingly

relentless and repressive conditions. As Yellintegi “Jacobs’ narrator does not
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characterize herself conventionally as a passivealie victim, but . . . was an

effective moral agent.” (2005: Introduction, xxx)

3.2.2. MASTER-SLAVE RELATIONS; SLAVE COMMUNAL LIFE

“Surely there must be some justice in the man6j2When Harriet Jacobs
declares that the “war of [her life had begun]” &1 the voice of Linda Brent, she
aims to describe this war as a consequence of ipening ability to read the
characters and to question the motives of the peaqglund her, particularly the ones
who calls themselves as ‘owners’. Her first misgreghom she describes as her
mother’s whiter foster sister taught her how tadraad spell. Such abilities were rare
skills for a slave which are described as extrentafyh values in other slave
narrations likeNarrative of the Life of Frederick Douglas&ven she was donated
with such a boon, her literacy and her-self tawddility to write did not grant her the
access to freedom in North Carolina. Nor, it did motivate her to wish for freedom
as her life under slavery. She explains how sheesoim her war against slavery: “I
had not lived fourteen years in slavery for nothingThe war of my life had begun;
and though one of God’s most powerless creaturesolved never to be conquered.
Alas, for me!” (31) in fact she achieves it by camibg the powers of her literacy,
her lived knowledge and her retention of what sk&cdbes as the unruly “sparks of
her brother’'s God-given nature”. She formulatesdedmition for heroism when she

says she never resolved to be conquered.

But still when she says “Alas, for me!” we feel timemediate sentimental
lament in her vocalization. This is the foreshadavof her manifold and inevitable
loses that she will encounter. Yet, she does notirmee to live in sorrow. She starts
with a scene of noble conflict in which she hightgthe clash of willpower between
Uncle Benjamin (in real name Uncle Joseph) andniéster. This is a story that
prefigures her own struggles with Dr. Flint or Dames Norcom with his actual
name. Later she will say: “My master had power dd on his side; | had a

determined will. There is might in each” (130).

86



Brent's story keeps itself as a tale of thrillingomal uplift, similar to many
mid nineteenth-century American abolitionist nawed through her language and in
the narration of key “incidents”. These works oévd narrations, no matter if
fictional like Harriet Beecher Stoweldncle Tom’s Cabiror authentic like Stowe’s
later bookKey to Uncle Tom’s Cabjrithey all functioned as books of revelation. As
Jacobs accepts, the adventures she tells througieudttook from the life of Linda
Brent might sound too thrilling to be true, butytheere true. And the real aim inside
the text is to arise the moral indignation of “dhléemen of the north to a realizing

sense of the condition two millions of women at 8with” (1).

Linda Brent's early declaration of a girl's war aga slavery is made in a
chapter called “The Slave Who Dared to Feel likielan”. This chapter does not
release pieces from her own battle but she offe@caount of her Uncle Benjamin’s
escape to the Free States. This is a story follgwrhat is often called the classic
slave-narrative quest pattern fight-and-flight. S'hiay be best enacted In Douglass’s
Narrative Linda parallels her own experiences with her eschs if they were

twins. She explains their relation as of sister bradher more than uncle and niece.

According to her description he was a bright, hants lad, nearly white; for
he inherited the complexion her grandmother derifreth Anglo-Saxon ancestors
(13). He would give any price if the handsome ladsva girl. But Benjamin’s
reputation as a rebellious black made him an ual@tmasculine investment. Brent
reports that the family thanked God he was notrlhagi he kept the image of the
manly heroic slave. Such thanks throughout the tewtind the reader about the

unfortunate fate of Linda to be a slave girl.

By sampling the war for freedom with her unclerelaome others’ cases in
the book, Jacobs gives the impulse for liberty @aslel to the masculinized martial

exercise. Stephanie A. Smith comments about Jacasitive as:

At the same time, she genders the narrative solglaa to question
the applicability of such a masculinized exercisetslave woman’s
experience. Brent cannot physically ‘tackle’ Dringl the way her
uncle does his opponent; as she soon reveals, gahysontact’

between a slave and a master has different (ofegmoductive)
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consequences when the slave is a ‘girl’ and nohan’. Yet, liberty
appears to require both men and women to fostesethiebellious
sparks Brent describes as God-given only to merenaotional state
of ‘dar[ing] to feel like a man. (1994: 136)

She chooses to quote Patrick Henry when she s$tartemotional daring by
saying give me liberty or give me death was herton@o he does not feel like any
men. When Jacobs gave voice to Linda Brent in 186&,reminded Henry’s speech
at Virginia Convention in 1775. Brent appropriatelyakes use of and already
mythologized, white, male American rebellion figuoa the verge of a second
American Revolution or the Southern War for Indejmce as named by nascent
Confederacy. It was a sentiment that slavocracyatt@snpting to manipulate for its

own purposes.

When she combines Brent’'s desire for liberty thfbagmasculinized pattern
of fight-and-flight, Jacobs also mobilizes a critgqof how this will to liberty has
been logically structured. Even, Patrick Henry'tdnic includes a suicidal tone,
historically it is a fact that Patrick Henry did tndie in the Revolution. But this
choice of liberty or death which is an Enlightentnestenario, that fueled
Transcendentalist romanticism as well, agrees \hth slavocracy’s claim that
African Americans were made to be slaves merelab®e they endured it. Whereas,
the romance of white supremacism argued that thHeofva true man would not let
him put up with enslavement. A real man would ratde than being enslaved.
When Jacobs in Brent’s voice and her family sayhesdher: “He that is willing to be

a slave let him be a slave.” (43), she has thaartin logic.

The use of the word “willing” refers to a story sdirvival within story in the
way Brent's family gives meaning. She redefineshsterms as “willing” and
“liberty” according to the antebellum notions oeidity ride. Throughout the book,
Jacobs represents various patterns of living satvand strength. In that way, she
gives a chance to re-check the “two-dimensionahpéified, one-way, masculinized
liberty-or-death logic that antebellum cultural m®rassociated with nobility,
willpower and selfhood” as Smith claims (1991: 18)hen she creates a world of
slavery, she constantly gives samples from libe8tye makes a fragment of the life
of Linda Brent to show the value of individual libeas necessary. In fact Stephanie
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A. Smith defends that the validity of the Americd@mocratic experiment depends
on such a restructuring; otherwise, northern “foeet will be no better than

southern “slavery”.

This approach of Jacobs is clearly a main subjéetbolitionist texts. Anti-
slavery politicians frequently argued that ‘thevskeracy’s unbridled authorities
produced aristocratic, undemocratic tyranny’. Jatalpproach to the subjects is an
example of a community that simply imagined itsfwholly white, and it makes
effect on the future generations of African Amenisas well. Because of that Jacobs
shows the Linda Brent’s view of liberty more acdarthan the inheritors of Patrick
Henry's legacy. Yellin analyses Jacobs as “a newl kif female hero... yoking her
success story as a heroic slave mother to her €sinofes as woman who mourns that
she is not a story book heroine” (2004: 43). Bo#tliM and Beth Maclay Doriani
have claimed that the early African American wstBke Harriet Jacobs and Harriet
Wilson who is the author ddur Nig could not adopt the conventions of personhood
as they were reproduced in the male slave narrativavholeheartedly embrace the
definitions of womanhood that the popular genresaien carried to the American
reading public in the 1830s, 1840s, and 1850s. rTetings required narrative
strategies of adaptation. Doriani sees the imagantébellum slave women that
Linda draws as taking responsibility for the wedfarf their children with the white,
male Emorsonian hero — shapers of their destimes rasponsible for their own
survival. Actually, Jacobs makes use of antebelbamcepts of “masculinized self-

reliance”.

We can question here the reason for Yellin’s uséhefterm “female hero”
and the frame that Doriani creates for the “persondhof male slave narratives” and
the “womanhood” of Jacobs’s text. Why does he campiacobs’s story to a
narrative of Emersonian self-reliance? By usingwloeds like “virtuous slave girl”
and “slave mother”, she displays the hypocritidgalence of mid-nineteenth century
heterosexual ideology. Similarly, “female hero” megents a twentieth century
paradox that shapes the reading of Jacobs’s nagratid the questions that may

occur in the minds of the readers.
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Though, the critical analysis of Jacobs’s new, alhcispecific definition of
“true womanhood” is vital. Jacobs telling the IdELinda Brent, both creates a new
form of female hero and a black heroine, plus dferoideas about gender and race
designations. If we try to compatecidentswith classic African American male
slave narratives or classic Anglo-American femalendstic or seduction fiction, we
will see that it differs from each without signiictly questioning the gendered and

racial concepts of these narrative patterns.

Early comments about this text by Harriet Jacobsladed it to be too
melodramatic to be a real slave narrative and thnalidates its authenticity.
Similarly, if we see Brent a female hero that wolddd us to see her as follower of
Patrick Henry’'s conventional breeches and we wauisls the point about her re-
definition the garment. Jacobs, in her text, seedbe lived social relations of racial
identity and questions race as a category. She nimtedefine “slave” depending on
the appearance, character or familial role but isi@ses the idea that race is a
“legal fiction” shaped by economic conditions amenodity relations. In her book,
Jacobs strongly emphasizes that both Anglo andcé&idrihave meaning at special
times but generally speaking her narration makesmaplicated definition of each

term.

Jacobs tries to tell that the basis on which theatige identity or any
constructed character accrues cultural value mhestige. To be able to succeed that
she restructures the mid nineteenth century raeidligendered logic. William
Andrews claims that her process of linguistic lettion strives to appropriate
language for purposes of signification outside tviich was privileged by the
dominant culture. So if the terms like mother, esistather or son are redefined by
the violence of slavery, we can redefine the wdikis hero, liberty or patriot. All
those gender or racial definitions have impact aooBs’s construction of Linda
Brent. Jacobs wanted to make gendered and raeatiiiés the special subjects of
her narrative just like much of the twentieth centaubjects. What Jacobs makes
differently is to define these words as simple symos for “woman” and black”. As
told in Andrews’ narrative: “To facilitate the eagbment of people, the ideology of
slavery must first master the potential meaningkeyf words in the language of the

oppressing culture. Slavery must construct the fleg of meaning that normally
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informs words like mother, home, lady or freedomasao reduce the multivalent to
the univocal” (1986: 274). At this point Smith gtiess: “Doesn’t using “gender” as
a signifier for “woman” or “race” as a signifierrftblack”, also perform a reduction

of the (Bakhtinian) multivalent to the univocal?”

Jacobs made use of editorial assistance of LydiaaMahild and they made
an interactive piece of literature. Child committedrself to show the abuse of
slavery especially on women and she insisted uperséntimental conventions as a
means to veil the horrors of slavery. Especiallyndsicidentsthey wanted to reveal
the African American women'’s sexual exploitationratial slavery. By doing this,
they wanted to attract the attention of genteetldie class, white, female Northern
audience. This collaboration between Child and Bside seen as an illustration of
the racial “limits of sisterhood”. Because the psiér of the book, Thayer and
Eldridge accepted to publish Jacob’s manuscripy @m the condition that Child
provided an introduction. The book, as a combimatiball these elements, resulted
as a sentimental inscription of race, class, sekgemder norms that are constructed
by the cult of true womanhood. If we look at thguanent of Karen Sanchez-Eppler,
in “Touching Liberty: Abolition, Feminism, and thBolitics of the Body” she
believes that the sentimental strategies that tdnakts used to arose white, middle
class sympathy obliterated “blackness” becauseewhis consistently washed over
black, and so, “by identifying with her enslavedtsr, the free woman [came] to
betray her. But it cannot be denied that Lydia sl&hild gained her reputation as a
free, white, middle class, well-connected abolibneditor in 1860 when her

corresponding with Harriet Ann Jacobs started” GL.929).

“In order to protect my children, it was necesstduat | should own myself. |
called myself free, and sometimes felt so; butdwn was insecure . . . , till, by dint
of labor and economy, | could make a home for mydodm.” (253) Through the
narration of Jacobs, labor and economy becomesytenym of freedom. Her need
to own herself is in fact the need to feel likeealrhuman being. These are the
statements generally true for all the African Amanis. It in fact did not matter if the
African people were in the south or in the nortlire@ person or still a slave during

the antebellum period. During the decades endindp Wiivii War, many black
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guestioned how to become a free person, how to lm&rown being, to possess
property which is first of all self-possession.

Actually from the first years of the independemieAmerica, its economic
development was predicted on the systematic undel@g@nent and exploitation of
the black Americans. During the antebellum yeaes ttarket revolution relied on
these truths. Especially the south as Jacobs Besadepended on the heavy work of
slaves under bad and tiring conditions. Even orcthwer of the book, Jacobs quotes

these words from a woman of North Carolina:

Northerners know nothing at all about slavery. Thaink it is
perpetual bondage only. They have no conceptiothefdepth of
degradation involved in that word, SLAVERY; if thdyad, they
would never cease their efforts until so horriblesgstem was
overthrown” (front matter).

A slave meant capital more than a human beingfslave owner and they
would function only as a means of money with tipeoduction. They were valuable
both for the product they produced like cotton eraaforce of power for future
investment. Jacobs tells in her own story and imyn@ther stories of other slaves
that there was hope for north in the life of eveligve to go and become free here. In
fact the free but industrialized North as they rdgd excluded black from work and
related to this capital share. The reason for ¢éxatusion was shown as the moral
underdevelopment of blacks and their still beingainchildlike state. This trait
deprived them of the competitive drive to enter tapitalist complexity and to

overcome the economic struggle.

Jacobs is one of those who decided to write heb@agraphy to resist the
underdevelopment of the blacks and the exploitatiosiave labor. This book is both
an autobiographical and historical discourse asnse# defining the codes of
colored people of the USA. Even we can see theatdins of the dominant culture
in language and the aim of publication for the sxadip of both races, it is clear that
Jacobs tries to offer solution for the underdevedept of black race. She does this
by envisioning the blacks’ being subject to isaatiand lost in African American
experience. She gives samples from the importaehtsvof black history like

Fugitive Slave Act, shows the black community amesprvation of past traditions
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and reflects the passage in slavery and plantéfmnvith all the severe truths and

cruelty.

Her life story which takes place during the mostive years in terms of
African American experience with the events likegfive Slave Law, the Kansas-
Nebraska Act and Dred Scott Case and Decisionwsisesffective to give particular
expression about these social happenings. Amohgganbst important texts written
between 1853 and 1862 Harriet Jacobs wiitidentsgives a start to the African
American novel writing. Carla L. Peterson tells abthe importance of Jacobs and
other four writers Harriet E. Wilson, William WellBrown, Frank J. Webb and
Martin R. Delany in her essay “Capitalism, Blackn(lér)development, and the
Production of the African-American Novel in 185@ss following: “these narratives
suggest their authors’ attempts to constitute tledves as autonomous speaking
subjects working to reconfigure both individual acdllective African-American

identity within a context of economic underdevelagnn”

In the story of Jacobs as in any other autobidgcab work of slave
narrators, the protagonist of the story is both mlaerator and the narrated. The

classical theory of autobiography tells about thiege “I's in the autobiographical
narrative as well. And the same theory insistsiesvthem as separate entities and
use the same graphic sign as an act of confusidncesating a false unity. This
subject “I” is coherent and fixed in the autobiqgrees. The slave narratives, written
with the abolitionist support underwrite the samejgrt. They are more teleological
in their structure and there is a progress of ftinfi the state of slavery to a state of
free person. The slave autobiographies are gepesmhed by the author by the
stamp “written by herself/himself’. Jacobs as aveslaarrator whose narration was
forgotten for many years to be remembered in 128@sn, used the same technique
to prove her own being could not become so suadefsfa while. But her proofs
were strong with the sales bills, newspaper adjcletter she wrote personally.
While writing her life, Jacobs creates her aliedagelf that was a marginal female

slave trying to seek for freedom for herself anddieldren.

Through Jacobs’ story we can trace the lives afiyredaves that start on the

hard plantation life style. This following up theurney from slavery to freedom
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helps the reader recognize many realities in thegs as well. It is to create
sympathy and pity to describe the situations byinigtthe reader imagine the

situation as if lived by himself:

Could you have seen that mother clinging to childen they fastened
the irons upon her wrists; could you have heard Hesart-rending
groans, and seen her bloodshot eyes wander wildihy face to face,
vainly pleading for mercy; could you have witnesskedt scene as |
saw it, you would exclaim, slavery is damnable!)(38

She presents the violence of the race prejudicesawbcracy in the south.
While doing this she uses her consequent feelifgéere, sorrow, sadness and
ambition. Even by using the pseudonym of Linda Brehe problematizes the
identity, such a double identity creates the quoestf personhood. This may be
considered as a helpful tool for a writer who gioest her own entity in the society
she exists and may be this questioning helps hdrthe real selfhood. Or this is a
kind of escape from their painful past by keepirdjstance from the real self and the

in the narration.

There are some times that slaves gain powers twedr masters as Jacobs
succeeds it through her letters she writes fronf'loephole”. Her self-improvement
lets her control over her life as well as gainingral of power by deceiving Dr. Flint
with the letters she writes. Even she wrote theomfrher own town, from
grandmother’s house, they acted as the ropes appeb as she could have control
over her “ex-master” even by laughing. Jean YeBees in Brent's letters “a
sophisticated version of a power reversal in whioh slave controls the master”
(2004: xxvi). Andrews tells the situation in herrowords as “experiments in writing
let her play the role of a slave trickster lodgedhe interstices of a social structure
that she pries apart with her spying eyes and Nequist voice” (1986: 44).

The most tragic side of slavery in terms of a wonsthe cultural
anxieties that attack on her sexual attraction. \&flossexuality does not disappear
throughout the narration. She becomes a heroicas@xesentation as she tries to get
rid of oppression of Dr. Flint to keep her chastifyese attempts of rape and abuse
of black female body or even identified with hetuadly represents the physical

blackness of slave women. These are the constigitievealed by the culture to
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define black womanhood. But Jacobs succeeds toalizrher own being a woman
and a slave literally by showing herself as theecbpf white master's gaze and
desire; even her female sexuality was available alwmds the act of rape. The
economy or the logic behind supported the act péray the white master in fact
because the mulatta was a part of that economiersy® make profit by being sold
as a fancy girl for a high price or being exploitedoear more slaves. So she was
totally exposed to the consumption of the slaveléiolJacobs and all the other slaves
turn out to be material objects through the sysbésiavocracy. The slave is then an

object to be enjoyed and a capital or investmeactamulate more capital in return.

3.2.3. AN ESCAPE STORY

In fact in the story of Jacobs, she draws attentiow the dominant culture
creates Linda a mulatta. Dr. Flint's sexual foroeLinda does not act as a basis for a
romantic autobiographical work but they just stayha level of attempts to rape. As
an escape from him, she chooses to reveal herlggxuablicly because she realizes
the privatization it only serves for the benefitmofster. It is clear that Dr. Flints
attempts to keep Brent as secret or privatize bigding a small house for her in a
faraway place. This action is the point that tutmgake an action about having a

lover and getting pregnant.

Her escape starts with a confinement in loophote;the attic of her
grandmother’s house. This confinement is what thidant culture is trying to do
on the lives of the blacks in general and on théybaf black female in particular.
The white supremacy wants to privatize the femgliet up the black commodity and
keep them under control both physically and psyafiichlly. Peterson differentiates

this to a Freudian theory and explains it as:

... And indeed, Brent’s bodily history ironically pigures that of
later nineteenth-century hysterical women who werg@lay such an
important part in the psychoanalytic discourse b& tdominant
culture: attempt seduction by a father figure, $&oh, numbness,
paralysis, loss of speech (aphonia), persistentgliag (tussa
nervosa), unsociability, subjection to obsessivenceon by the
medical profession (Flint), and finally, the distiop of the social
structure of the patriarchal family. Unlike Freudaer hysterics,
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however, Jacobs enters the symbolic order to varte@autobiography
that is not based in hysterical discourse but car@ful manipulation
of fictional conventions that make self-represeatapossible. (1992:
571)

We meet Linda as a strong figure of a female slake stands against the
norms of the system and does not accept her fat.dBes not become a piece of
reinvestment, hysteria as Peterson describes,tatian, abuse, consumption and
any other meaning attached to slavery. On the apptthe incidents in her life are
the ultimate end of economical survival and freedord her femininity becomes her
resistance to the patriarchal system of slaverg Shaware of her sexuality as a
woman because she gives herself to Mr. Sands aed birth to two children. But
she has the self-control of her body to disruptrhaster’s lust. She accepts herself
as reproductive with all the functionalities of heody; first giving life two her
children her womb is a reproductive part of bodg aer physical strength gives her
chance to gain her life and later her childrenstliaher mothering and nurturing

capacity let them all survive and get free.

She additionally gives power to black communal kifegiving samples from
the church, burying ground, celebrations, and Istubler grandmother’'s home is
even reproductivity of domesticity by shelteringr lnd her children, producing
goods, collecting the black under a roof. Everuins$ the prison-like attic into a

place of reproduction when she reads and sews.there

In fact her life after escape is unusually long paned to the other slaves.
The contrast between the two chapters “Fugitiveé&Slaaw” and “Free at Last” lets
the reader get the true meaning of freedom whersldnes were so volunteer to
escape north. She is domestic worker whose biglyeai can be hearthstone of her
own for her children. This sampling is great exaama show the hardness of home
and community in the Free states for an ex-slahe. i®stalgically remembers her
grandmother towards the end and it indicates sheesabout her background and
past even it meant the bonds to her slavery y&iil§. she is an admirable female

figure resisting the economical underdevelopmedtrastriction of slavery.
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Incidentsgives a revision of master slave relations difiélsefrom the classic
slave narratives. Linda Brent denies the forcegvwe up her maternity, kinships, and
sexuality. She succeeds to create her own potdmayis generally attributed to
masculinity. She turns the codes of male poweigoify a woman. She contributes
to change the narration of masculinity on the otha@y. As a sort of private memory,
she aims to make it valued publicly. Her narratiooludes shames and cultural
disapprovals. “I have shed many and bitter teanhittk that when | am gone from
my children they cannot remember me with such ers@tisfaction as | remembered
my mother” (138) she says when she describes kerdbcultural virtue as a passive
virginity. But she turns this shame into satisfactwhen she is reunited with her
children and this remains as a memory written urpleity and she traces the

devaluation of the pure back to its source, theigrahal fictions of mastery.

She presents several documents to prevent anyivee¢map. One of them is
the bill of sale for Linda Brent, another one isetier about Aunt Martha’s death.
There are more others; a black bordered lettermapaaied by her Uncle Philip’s
newspaper obituary. These documents are repetitibtise narrative and represent
the connection between public and private histokiée can consider the bill of sale
as an evidence to show that “women were once anittraffic’ (300), the private
letters proves the familial losses Brent has saffexs a result of slavery; the obituary
is a deliberate occasion to contemplate abouteriship. These documents connect
legal, social and cultural codes and present timenoon logic of the North and the

South, compared cultural logic.

The life on the plantation and pure conditions tHve lives were not
endurable for most of the time and many of the edafound solution in escaping
with the motto of death or liberty. The idea offtrge’ is very common in black
society. For a group of people that is open toyewend of tyranny from white
oppressors, physically, sexually and psychologicdtat would mean protection,
security and shelter. Grandmother’'s “snug littlenie was a sample for the real
refuge. Under its roof they were preserved anddcestape the troubles of outside
world. Jacobs tells about the general idea of hemdmother’s house as “We longed
for a home like hers. There we always found swedstam for our troubles” (28).

This home becomes the symbol of hope for futurethadsurvival of Harriet Jacobs
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when it keeps her under its roof for seven year.itSmecomes the shelter which
protects her from the sexual abuse of Dr. Flint awryday harassment and
oppression.

Throughout the narration Brent tries to keep hérasl material reality of
familial ties, even during her journey to seek atidin freedom from enslavement.
Her 1861 written book includes many forms of nieeth-century discourse as many
critics demonstrated. Many of the evaluations @ text concentrates on how she
make use of elements that are mostly considergutimsrily masculine “fight-and-
flight slave narrative” in the feminine rhetoric dbmesticity. Her aim is to give a
voice out of the “spoken and silenced” pieces dhlaslave’s narrative and a girl’s
story. Yellin explains it as: “The resulting text densely patterned. Although slave
narrative has been likened to the ‘rootless alemigpicaro, Jacobs’s Linda Brent
locates herself firmly within a social matrix” (200xxvii).

As Davies writes in her article: “Escape for Blaskmen/men necessarily
involved the seeking out of protective spaces,amcealment at some points, as the
logic of “underground railroad” implies and partiaty the darkness of night during

which time freedom/flight was often undertaken.”dADavies goes on as below:

Slave women who could not abandon their childred twa forego
escaping to freedom and the cities of the norths Point is often
made with reference to Harriet Jacoldssidents in the Life of a Slave
Girl, in which the protagonist, Harriet Jacobs, escépgsemains in
confinement in the attic of her grandmother’'s hossethat she can
watch, voyeur-like, her children and the commuipiagss by. Valerie
Smith shows how Jacobs “repeatedly . . . escapeswbelming
persecutions only by choosing her own space ofigenfent . . .” As
well, the confined space of the garret “rendersrteator spiritually
independent of her master and makes possible tieratg escape to
freedom.” (1999: 134)
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IV. BEING A WOMAN BESIDES BEING A SLAVE

In 1918, influential scholar Ulrich B. Phillips daced that slavery in the
south had impressed upon African savages and tlagive born descendants the
glorious stamp of civilization and that startedoad and passionate debate. As the
years passed, the debate went on increasingly ang historians entered the debate
to solve the meaning of the “peculiar institutioBut all this scholar activity made
no effect to the special situation of the femakevsl Angela Y. Davis summarizes
the period as the ceaseless arguments about hewnals@romiscuity’ or her
‘matriarchal’ proclivities obscured, much more thaey illuminated, the condition

of Black women during slavery.

During 1970s the debates about slavery reoccurrghd hve arguments.
Many books were published attributing the issuee Ilkugene GenoveseRoll,
Jordan, Roll: The World the Slaves Mad@ohn Blassingame’'sThe Slave
Community Fogel and Engerman'@me on the Crosand Herbert GutmanBlack
Family in Slavery and Freedomi\s a response to this debate atmosphere Stanley
Elkins decided to publish an expanded edition sf1859 studySlavery But there
did not exist a book precisely devoted to slave womt made the people who
awaited a serious study about the condition of bkeck women disappointed.
Additionally, in the promiscuity atmosphere thateitened marriage and forced and
voluntary sex with white men, the words said regaydhe condition of the slave

women were insufficient.

We can accept Herbert Gutman’s investigation oftifaek family amongst
the most enlightening of all. He made it clear ttre family’s vitality is stronger
than the dehumanizing factors and hardships ofegjawVith his documentary he
dethroned the thesis popularized by Daniel Moynihan1965. Though, his
observations generally regarded the role of slasme@n as a wife and he implied
that they were different from their white countetpdo limits of the slavery in their
domestic aspirations. He released that institutined slave norms gave freedom to
slave women for premarital sexual freedom. But, tharriages were generally
permanent marriages and the family regarded thibw@ion of women as much as
men. He makes valuable argument against the nwtyiathesis that is well
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documented. It was probable that he could be moceessful if he showed the

multidimensional role of slave women within famépd slave community as whole.

That has carried a great importance that a histaniaates a record about the
experiences of the enslaved black women as thaldwimian important contribution
to the historical accuracy to study the slavery @it@ese studies would shed light

upon the enduring and struggle of black women errdlad to emancipation.

4.1. ABUSE OF SLAVERY FOR FEMALE PERSONAL IDENTITY AS
A COLORED WOMAN

The black women have always worked out their hoamescompulsory labor
overshadowed every aspect of their existence. 8owould be easier to analyze
their lives under the shadow of slavery by firsedking their role as workers. The
system of slavery defined the black people as tel&it Women were considered
equally profitable labor units as men so the rolemork may be considered as
genderless. As the scholars explain it the slavenavowas first a full-time worker
for her owner, and incidentally a wife, mother dmmemaker. In fact nineteenth
century ideology of femininity described the rolevaomen as “nurturing mothers
and gentle companions and housekeepers for thelraimals” (Davis, 1981: 5) so the
standing of black women was practically not normal.

In slavery system, black women used the benefitesfsex as most of the
female servants were doing households workinglasuae servant like a cook, maid
or mammy for the children of the house. The mamigyré is commonly used in
slave narratives as well to show the situatiorheflilack women like ikincle Tom'’s
Cabin and Incidents On the surface the situation seemed like thatifuyiractice
women were no different than men as they did &lljtivs and worked as field hands.
While most of the women slaves in the Border Statedked as house servants, the
slaves in the Deep South that is the real homeladosracy were dominantly
agricultural workers. By the mid of the nineteen#éntury, every seven out of eight

slaves, both men and women, were field hands.
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When they were old enough the boys were sent I tiedo heavy work and
so were the girls to work soil, cut the cane, hsirtebacco, and pick the cotton. An
old woman tells about her memory of childhood wkbe worked on field in 1930s

as:

We had old ragged huts made out of poles and sdntleeocracks
chinked up with mud and moss and some of them wadre didn’t

have no good beds, just scaffolds nailed up towak out of poles

and the old ragged bedding throwed on them. The¢ swas hard
sleeping, but even that felt good to our weary soaiéer them long
hard days’ work in the field. | ‘tended to the clién when | was a
little gal and tried to clean house just like OldsMtells me to. Then
as soon as | was ten years old, Old Master, he “&iy,this here

nigger to that cotton patch. (Meltzer, 1619: 174)

It was a very typical and common experience thanyeroctor lived. For
most women and men, girls and boys it was hardgolork on the field from sun
up to sun down. Under the condition of field hatalvery on the plantations, the
efficiency and the productivity of the worker wer®re important than sex because
of the threat of whip. So the oppression for med women was the same without

regard of sex.

4.1.1. SEXUAL ABUSES OF SLAVERY

The condition of women differed from that of menthsy were victims of
sexual abuse and other mistreatment that couldnfistéd only on women.
Expediency determined the fate of female slavesrdargy to the slave holder’'s
situation, if it was profitable to exploit them @y were men, sex did not matter but
if it was better suited their profit to abuse thasywomen, and they were regarded

with their female roles.

After a while the international slave trade stati@dhreaten the expansion of
the young cotton growing industry, slave holdersidkd to increase the number of
the slaves they have on natural reproduction. ®oréproductivity of the slave
women became more important as they lacked it.afe slave being the mother of

ten, twelve even more children was considered astre. But on the side of the
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black mother, this did not bring the same satigfacas they were no happier if they
were respected as good workers. The exaltatioreioigba mother was not the same
for the blacks. Because in the eyes of the ma#itesswere not mothers at all but the
machines to guarantee the growth of their labocdorThey were thought as
“breeders” who were valuable as long as they wewedgat increasing their

population.

The slave women were considered as breeders tagnremothers, so it was
not interesting to sell their infants. The mostifging decision taken one year after
the ban on the import of the African slaves cardesidered as the one that claimed
a slave mother had no legal right on her childiiéris rule made it legal to sell the
children way from their mother at any age as “tbeng of slaves . . . stand on the

same footing as other animals”.

Slave women were open to any kind of sexual corramfemales and they
were subject to all kind of improper treatment watthg mutilations, floggings and
rape. Rape was in way the expression of mastelsiauic superiority and the

control over black women as workers.

The women were exploited economically for theircoof labor as well. In
that situation the slave owners did not consideir thrthodox sexist attitudes for the
purpose of oppression. The slave system hardlypéeddlack women as female and
male supremacy for black men was discouraged as ragually. Because all the
family members; including wives, husbands, son dadghter were subject to the
authority of their master. Slavocracy did not allemen to have a feminine role in
the society as she was not considered from a “wesé€’ or “housewife” so the
black men could not act as the head of the familjamily provider. Even all the

black members were providers for slaveholding class

In the fields of cotton, tobacco, corn and sugarecall the slave workers both
male and female worked under same conditions dsirtalhe words of an ex-slave;
“The bell rings at four o’clock in the morning arttey have half an hour to get
ready. Men and women start together, and the wamest work as steadily as men

and perform the same tasks as the men.”
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The slaves’ yields were calculated according to Hwerage rates of
productivity demanded from them. For example ckitdwere regarded as quarter
hands, women full hands unless they were not “suskbr “breeders” in which case

they were mostly considered less than full hands.

Slave owners demanded from their breeders to beanany children as
biologically possible. But they did not exempt pragt women or the mother with
new born babies from the fields. Under these camtt some mothers put their
babies aside the field they worked while some aditwant to leave them and went
on working on the field with their babies on thieacks. The situation was told by a

mother slave like this:

One young woman did not, like the others, leavedndd at the end
of the row but had contrived a sort of rude knapsatade of a piece
of coarse linen cloth, in which she fastened hddciwhich was very
young, upon her back; and in this way carried it ddy, and

performed her task at the hoe with the other pe(dietzer, 1987:

208).

The plantations and farms that pregnant women w&spected more were
very seldom on humanitarian grounds. The new bdameschild was as much
appreciated as much that of a calf. When there wengly starting attempts in
industrialization, slave labor and free labor weaad in hand, complementing each
other. There was no difference in use of men, woaraheven children so women

and children were demanded as much as men.

4.1.2. PHYSICAL ABUSES OF SLAVERY

The attribution of slave women in the constructioh&antee Canal in North
Carolina, Louisiana levees and Southern railroséitisrsuse today is huge. In many
of these, the female labor force was a full fifgrgent. Women were not considered
too “feminine” to be lumberjacks or ditch diggemsdoal mines and iron foundries.
They were used as substitutes for beasts to @mmidrin the Southern mines. This
reminds the utilization of white female labor indtand as Karl Marx described in
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Capital: “In England women are still occasionally usedeiasl of horses for hauling
canal boats, because the labor required to prothacses and machines in an
accurately known quantity, while that required taimtain the women of the surplus
population is below all calculation.”(1998: 565)kki the British employers, the
southern industrialists were motivated to use wonmetheir enterprises. As they
“cost less to capitalize and maintain than primelesia they were even more

profitable and free workers and males.

As they were demanded to be as masculine as tladér counterparts in their
performance of their work, they slave women werevitably effected by their
experiences in slavery. Some were broken and dgestrorhe ones who survived
gained qualities that were considered as tabothfomineteenth century women. A
traveler who encountered a slave group in Misgmgigeturning from the fields to
home described the group as: “... forty of the largdongest women | ever saw
together; they were all in a simple uniforms dresa bluish check stuff; their legs
and feet were bare; they carried themselves lofelgch having a hoe over the
shoulder, and walking with a free, powerful swinkel chasseurs in the march”
(Meltzer, 1987: 100).

It can be hardly said these women were pridefultfier work they perform
under the fear of being whipped, but they weré atiare of their power and ability
to produce and create. It can be translated in Mawords as: “Labor is the living,
shaping fire; it represents the impermanence ofthieir temporality” (1998: 570).
These women have learnt from their experiences they need to resist the
dehumanization of slavery and this made them beewhtheir capacity for hard

work to struggle for themselves, their family arebple.

When the system of pre Civil War started to tuntoifactor work and
embrace of industrialism in the USA, many womenewveut of productive labor.
There was no need or their candle making paraph&mraymore which once used to
assist them for the survival of their families. &dy-product of industrialization the
new ideology of femininity were described in ladiesmgazines and romantic novels.
So white women were completely out of the realmvofk. As the cleavage between

home and economy increased as a result of indusajpétalism, this gave way to the
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female inferiority more than before. Woman becamgy@onym for “mother” and
“housewife” and these terms became the mark ofiorigy. The situation for female
slaves however was not the same and the vocabuda to describe white females
did not mean the same for blacks. The economimgemaents of the slave system
contradicted hierarchal sexual roles. Male-femalations within the slavocracy did
not obey the dominant ideological pattern.

Slaveholders’ definition of black family was basesh the matrilocal
biological structure. Birth records did not mentitve name of the father but listed
only the name of the mothers. Throughout the Sastdte legislatures adapted the
principle of partus sequitur ventrem — which metrgschildren follow the condition
of the mother. These were for the benefit of thesters who owned children female
slaves as well. These rules effected the organizati the black community in itself.
Many historical and sociological examinations assdrthat the masters’ refusal of

fatherhood was directly translated into a matriatéamily arrangement in blacks.

1965 Moynihan Report on Negro Family made a ditedt between the
contemporary social and economic problems of thekotommunity to a putatively
matriarchal family structure and explains the gibraas: “In essence, the Negro
community has been forced into a matriarchal stinectvhich, because it is out of
line with the rest of the American society, serigustards the progress of the group
as a whole and imposes a crushing burden on theoNegle and, in consequence,

on a great many Negro women as well.”

The thesis of the report basically tells that, #oeirce of oppression was
deeper than the racial discrimination that produseeimployment, shoddy housing,
inadequate education, and substandard medical Thee.root of oppression was
described as “tangle of pathology” which was créaby the absence of male
authority among black people. The result preseated solution was to bring male

authority or in other words male supremacy intolitaek family and community.

In 1930s, the renowned Black sociologist E. Franlirazier invented the
theory of “black family’s internal deterioration der slavery. His bookThe Negro

Family published in 1939 described the terrible impacslaiery on Black people
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dramatically. What he could not reflect fully wéeir ability to resist its insinuations
into their social life. Angela Y. Davis assumesttfele also misinterpreted the spirit
of independence and self-reliance Black women msecig developed, and thus
deplore the fact that ‘neither economic necessity tradition had instilled (in the

Black woman) the spirit of subordination to maseelauthority” (1981: 14).

Herbert Gutman, about ten year later publishedbak The Black Family in
Slavery and Freedomin 1976 with a motivation caused by the appearaoice
Moynihan Report and his doubts about the validify Fsazier's theory. His
investigation showed thriving and developing familyring slavery supposed in
contrast to Frazier. What he described was themaies black family but the one
involving husband, wife, children and adoptive kimd other relatives. Differently
from Fogel and Engerman, who claimed that slavefy most families intact,
Gutman suggested that many black families wereuplisd by force. The sales of
husbands, wives and children were a terrifyingitgalf American slavery. But he
concludes that the binding of family through lovedaaffection, cultural norms
governing the family relations let the black famsyrvive from the devastating

forces of slavery.

Gutman demonstrates through the letters and dodsrsanh as birth records
including the mother and the father that black camity strictly obeyed the norms
that they created to regulate their family arrangets. These norms differed from
those governed the white family though. Marriagkeotss, naming practices and
sexual mores kept them different from their masté&sxual intercourse was
generally premarital. Even their environment wasigleed to turn them into
subhuman labor units, black society members wereessful to humanize the
environment they lived in by keeping their familliva and enjoying as much

autonomy as they could.

Gutman did not attempt to determine the real pmsitif a slave woman in the
black society and family. He went on his argumepntencompassing the husband
and wife alike but he missed the point about thenmaegument for the matriarchy.
But he did not challenge the claim that there ven@ parent families and the female

dominated the male. In fact as he based his arguarethe extension of the black
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family in social life, he needed to explain theerof women definitely, at least their

social status within the slave community.

Stanley Elkins defines the role of the mother atoton far larger for slave
child than did that of the father. She controlledse few activities — household care,
preparation of food and rearing of children — tvate left to the slave family. There
were some scholar studies that supported his idaasiave family life elevated
women and debased men. He comments that he nainthg black men as “boys”

by their master due to their inability to executeit fatherly responsibilities.

It would not be incorrect to say that domestic fiéally had great importance
in the social lives of slaves. That may be becaiusas the only space where they
could truly experience being a human. So, black ammould not be described in
the same way for their domestic functions as whkwtemen because they were
workers as their men. They could not be descrilsetherely “housewives” as their
white counterparts. But to say they dominated the#n would be distortion slave

life.

Angela Y. Davis in 1971, in her jail cell by usingt a few sources she was
allowed, she told the domestic functions of slavem&n. She has realized the
importance of domestic labor during slavery and etvamented that its centrality
did not involve exclusively women but women and nrebbondage. She underlines
that men took the responsibility to execute impuridomestic responsibilities like
gardening and hunting while women were doing sevand cooking. This sexual
division of domestic work has no hierarchy; men Imadsuperior or inferior duty
compared to women. The duties they performed wgually necessary. Even these
were not strictly divided as men could stay insatie perform housework as women

could go out to hunt.

The theme of the sexual equality was the mostrgaélement of the slave
life. The labor they performed for their own saket for their master based on
equality. Through the system they organized fomtbelves in their family and

community life, they accomplished a magnificent f&hat was a negative equality
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in terms of the jobs they performed for their mestiirned out to be a positive

guality; egalitarianism became the character af tacial relations.

Whereas she gives a touch of male supremacy ingplyiat masculinity and
femininity are immutable concepts, she tells on thkeer side that: “What was
usually been viewed as debilitating female suprgma@s in fact a closer
approximation to a healthy sexual equality than p@ssible for whites and perhaps
even for postbellum blacks” (1981: 19).

Black women were as challenging as black men apaims inhuman
institution of slavery because it was their rightthey were equally involved in
domestic environment and oppression. They resistde sexually abused by white
men, defended their family and were actively inealvin work stoppages and
revolts. Herbert Aptheker points out some of thengas from black resistance
towards white supremacy in his work Ameriddagro Slave Revolt3hey poisoned
their masters, tried other ways of sabotage, aimgomaroon communities to flee
northward for freedom (1969: 359). To accept héra® a slave was an exception

rather than a rule considering the violent repoessierseers inflicted on women.

When Frederick Douglass reflected the mercilesdenae of slavery he
encountered in his childhood, he recalled the meraa@f torture of many rebellious
women figures. The closest example is his cousin whs beaten horribly as she
unsuccessfully resisted an overseer’s sexual att&okilarly Aunt Esther was
terribly flogged because she defied her masteraakboff her relation with the man
she loved. One of the most vivid images Frederickigdass tells about a ruthless
punishment involves a woman called Nellie who wdspwed for the offense of

“impudence”:

There were times when she seemed likely to gebetter of the brute,
but finally overpowered her and succeeded in ggthi@r arms tied to
the tree towards which he had been dragging her.vidiim was now
at the mercy of his merciless lash. .. The cokethe now helpless
woman, while undergoing the terrible infliction, reemingled with
the hoarse curses of the overseer and the wild ofider distracted
children. When the poor woman was untied, her baak covered
with blood. She was whipped, terribly whipped, @lite was not
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subdued and continued to denounce the oversedo gadir upon him
every vile epithet of which she could think. (20609)

Numerous women like Harriet Tubman fled from slgvier the North. Many
were successful even there were many more captlifexte stories involved man
dramatic lives involving the one of a young womamed Ann Wood who directed
a wagonload of armed boys and girls who ran foedoen. After setting out on
Christmas Eve in 1855, they engaged in a shootatlt slave catchers. Amongst
them, two were killed but all the indication abdbe result showed that the rest
made their way to the north. Sarah Grimke, an tiboist tells about a case of a
woman who was not successful in her resistance ms Wood. Her repeated
attempts to escape from her master’s dominatianmet her as many floggings that
“a finger could not be laid between the cuts”. Shized every opportunity to break
free from the plantation and as a result she wasgqurison of a heavy iron collar. In
case she managed to break the collar, her froti wwas pulled as an identification
mark. Grimke tells her owners were known as a tdae and Christian family “this
suffering slave, who was the seamstress of thelfjamas continually in (their)
presence, sitting in (the) chamber to sew, or eingaip . . . other household work
with her lacerated and bleeding back, her mutilatexith and heavy iron collar
without, so far as appeared, exciting any feelmfigsompassion” (1998: 25)

Maroon communities are composed of fugitive slaaed their descendants.
They can be found throughout the South as early642 and as late as 1864. These
communities were generally described as “havengufgitives, served as bases for
marauding expeditions against nearby plantatiodsa&imes supplied leadership to
planned uprisings.” In 1816, in Florida, a largemoounity consisting of men,
women and children of three hundred escaped slawes®e discovered. Army
launched a battle for ten days and claimed thes lofenore than two hundred fifty of
the inhabitants when they refused to surrender $kebras. The women during the
battle took an equal role with the men. In 1827, Alabama during another
confrontation, women again fought with men “likea®ans” according to the local

newspapers.
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Resistance were often more subtle than revoltapescand sabotage because
it involved the necessity to read and write, plasryg this knowledge to the others.
There some samples of volunteer figures among sldke a slave woman in
Natchez, Louisiana who ran a midnight school taheseading and writing to her
people between eleven and two, and eventually shdugted many hundreds.
Undoubtedly a lot of them wrote their own passes lagaded towards freedom. In
Alex Haley's Roots which is a fictionalized narrative of his ancestdives, Belle,
Kunta Kinte’'s wife taught herself to read and wrpainfully. She read the
newspapers of her master secretly and stayed iefbabout the political and social

events; and she passed the information to the ethees.

No discussion would be complete without giving tieserved importance to
Harriet Tubman who performed as a conductor to metwe than three hundred
people on the Underground Railroad. Her earlier Whs typically similar to that of
most of the slave women. While working as field dvam Maryland, she discovered
that her potential was the same as a man’s. Whilkking side by side, her father
taught her to chop wood and split rails. He gaveléssons which she made use of
during her nineteen trips she took back and farttiné South. She learnt how to walk
silently through the woods, how to find food anddiege among the plants, roots
and herbs from her father. The truth that she hememonce suffered defeat is
attributable to her father’s instructions. Throughthe Civil War, she continued her
opposition to slavery and in our time even shéésdnly woman in America ever to

have led troops into battle.

Harriet Tubman judged in any standard, black orteyhinale or female, was
surely an exceptional figure. She simply expresked spirit of strength and
perseverance in her own way. This is repeatingetlteer comment about the black
female status as equal as their male counterghdg;were equal in the oppression
the suffered, they were socially equal in the slasenmunity and they resisted

slavery in equal terms and passion with their men.

This situation is one of the greatest ironies & #lave system; because
women were subject to the most ruthless exploiatiithout any sex distinction,

this created the ground work for them to asserit thguality in social relations as
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well as expressing it through their acts of resista This must be a terrible result for
the slave owners as they wanted to break downsistem by brutal repression the
reserved for women. Also we need to remember tmatpunishment for women
exceeded the limits of the men as besides beingpehki and mutilated, they were

also raped.

That institutionalized pattern of rape during skgvevas not a simple
expression of a white man’s sexual urges. That evtwel a very slight explanation.
Rape symbolizes a weapon of full domination, repogs The main goal is to
extinguish slave women’s will to resist, and sedpid demoralize their men. There
has been an observation about rape during Vietnaam tat can be applied to
slavery as well: “In Vietnam, the U.S. Military Comand made rape socially
acceptable, in fact it was unwritten but a cleatiqy. When Gls were encouraged to
rape Vietnamese women and girls (and they were sm@& advised to search
women with their penises) a weapon of mass padliteaorism was forged”. The
reasoning behind was t the heroic contributionsvtnamese women for their
people’s liberation and military retaliation spéadly suited them rape. While the
women could hardly endure the violence inflictedroen, they were the victims of
sexist military force governed by the principlettivear was exclusively men’s affair.
A Gl tells about a memory of those times: “I save @ase where a woman was shot
by a sniper, one of our snipers. When we got upetoshe was asking for water. And
the lieutenant said to kill her. So he ripped df klothes, they stabbed her in both
breasts; they spread her eagle and shoved an Eetdatnching) up her vagina. And
then they took that out a tree limb and then she shat.”

Just like the way that rape was used as an institalized agent of aggression
carried out against the Viethamese people, slaveemsaput rape into their relation
with their black female slaves as a terroristi@@it During the male supremacist
period, femininity meant passivity, acquiescence werakness, so black women had
little chance to resist or use their own strengimost all the slave narratives of the
nineteenth century include slave women’s sexuahuwssby their master and

overseers.
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Inspite of the reality that slave women were expasesexual coercion and
rape, the issue has been glossed over in theitraalititerature about slavery. Even,
in some documents it is shown as if slave womeayed the feeling of being found
sexually attractive for the white men. So the icbeirse between them was not an
exploitation but “miscegenation”. Genovese in hi®kbRoll, Jordan, Rollsays that
“Many white men who began by taking a slave girbimact of sexual exploitation
ended by loving her and the children she bore.tfdgedy of miscegenation lay not
in its collapse into lust and sexual exploitatibat in the terrible pressure to deny the
delight, affection and love that often grew fronwtlty beginnings” (2006: 418). In
other words he supports the idea that the problemape pales in relation to the

taboos around the miscegenation.

His overall idea depends on the concept of patsmaHe argues that slaves
accept the paternalistic posture of their masterghe system they belong to and
masters are forced to acknowledge slaves’ claimisutoanity. But in the eyes of
masters slaves are childlike. In that sense, Gesgolselieves he finds the source of
humanity in miscegenation. But he misses a pointhenside of the slave women;
there could not be delight, love and affection fleem because white men due to
their economical and social superiority had unkditiccess on Black female body.
They were oppressors or agents of domination iir #qgproach to women body.
Gayl Jones writes about the attempts of women famyngenerations to preserve the
evidence sexual crimes committed during slaveryfemale slaves in her novel

Corregidora

White women who were included in the abolitionistbovament were
especially urged to stand against the sexual assamBlack women. Activists in the
female anti-slavery societies associated the braja stories of black women on
themselves to attract the attention of white worterefend their sisters and the
inhuman treatment of white males. Even they madeniable contributions to anti-
slavery campaign; from time to time they could oaderstand the complexity of
slave women’s condition. Even they were femalesvel, their experience during
slavery, hard work equal to their men, equal rategamily, resistance, flogging,
rape, had them develop certain characteristicssparated them from most white

women.
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Supporting all those ideas, Harriet Beecher Stowdrgle Tom’s Cabin
including a vast number people, and more women #ran other works written
before, is a good example for the anti-slavery ea8sowe was even described as the
woman who started Civil War by Abraham Lincoln onEgen it had an enormous
influence; some writers believe it uttered distortiof slave life. Its central female
figure being a travesty of the Black women, a ndhamsposition of the mother
figure was valued by the cultural propaganda ofpgéeod. Eliza is incarnated as a
white mother figure in black face or as she wagj@atiroon”, in “just-a-little-less-
than-white-face”.

Maybe what she aimed here is to let her white nesatiesee themselves in
Eliza. She would be appreciated for her Christiaoralty, unfaltering maternal
instincts, her gentleness and fragility as theyentie qualities that white women
were taught to grow in themselves. Her whitenegswal her to the epitome of
motherhood and similarly her husband who has a wamiwhite ancestry comes
closer to become a man according to the orthoddg supremacist sense. George is
ambitious, intelligent, literate and most importgrite hates slavery with a great
passion unlike domestic, acquiescent, childlike leld@m. When George decides to
flee to Canada, his wife Eliza is frightened by ¢nisat hatred towards slavery. Eliza
is generally oblivious to the injustices of the teys they live in. her feminine
submissiveness made her accept the fate of beistanee and live under the
command of her kind master and mistress. When lagemmal status is in danger she
stands up to fight. She gains a surge of matermakpwhen she learns that her son
is going to be sold away and discovers her strepugthlike the mother who learns
she can lift a car if her child is trapped undethedhe financial troubles her kind
master lives forces him for sale of Uncle Tom arizeEs son Harry despite her
maternal pleas of his wife. Eliza instinctively hsaHarry and runs away that is
describes as “stronger than all was maternal leweught into paroxysm of frenzy
by the near approaches of a fearful danger.” (183%. That is her mother-courage
which makes her do it.

When she reaches a river melting ice impossibjeass, the slave catcher hot

on her heels, she spirits Harry across:
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. . . nerved with strength such as God only giwethé desperate . . .
(S)he vaulted sheer over the turbid current bystih@re and on to the
raft of ice beyond. . . . With wild cries and desjte energy she
leaped to another and still another cake; -sturgblideaping, -
slipping, -springing upwards again! Her shoes ammeg - her
stockings cut from her feet, - while blood markegrg step; but she
saw nothing, felt nothing, till dimly, as in a dreashe saw the Ohio
side, and a man helping her up the bank. (1856: 86

Eliza’'s melodramatic feat in little concern in fabecause it was considered
that God donated white Christian mothers with Saperan abilities. As Eliza
accepted the nineteenth century mother worshipwéttails to show the black
women’s resistance to slavery in her act. Countiegslar stories of heroism by
black mothers are documented. These women defeéhdecthildren against slavery
with their strong hatred for it. Their source ofestgth was not only their maternal
instincts but their experiences as slaves. Som&jaagaret Garner did, went so far
as to kill their children rather than see theirgra under the inhuman conditions of
slavocracy. Eliza is unconcerned about the inhutpasiithe system in complete. If
she had not experienced the sale of her son, shédvpoobably have lived quite
happily under the conditions she was born into.

The Elizas even if they really existed, they wesganly not common in the
great majority of the black women. They did not,any case, represent the real
experiences of those who toiled under the lashiterr masters, worked under hard
conditions and protected their families, struggheminst slavery, beaten, raped but
never subdued. Davis concludes her support focdise of black women as: “It was
those women who passed on to their nominally fezeale descendants a legacy of
hard work, perseverance and self reliance, a legdctenacity, resistance and
insistence on sexual equality — in short, a leggwsiling out standards for a new
womanhood.” (1981: 29)

4.2. HARRIET JACOBS; A SLAVE MOTHER

Harriet Jacobs as a female slave encounters ditférads of injustices and
tortures of slavery. First she is open to be séxwadiused because of the white male
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supremacy of the system. Very likely to any otHaveholders of the time, Dr. Flint
did his best to have Harriet bodily. He wanted make of his strength both as a
slave master and a male. As a woman that woulchbertost embarrassing and
humiliating event that she could live. Even she tasight to be a creature without
the right to live according to her own feelings eue have feelings and act as an
object to the will of her master Jacobs took sogt®as against the injustice by Dr.

Flint and to avoid relentless fate.

First of all, she starts a relation with anothertes/iman Mr. Sands and she
knows what she did and did it with deliberate clttan. She even goes one step
forward to bear two children for that man. She tjoes herself by asking: “Why
does the slave ever love? Why allow the tendrilhefheart to twine around objects
which may at any moment be wrenched away by thd béariolence?” (58) So she
already knew that love was impossible under theuanstances of slavery and
“damned system of slavery” would not let her liowe forever. She uses her action
of falling in love and having a sexual relation asonfession and begs for the
understanding of the reader. It may seem immordeumormal conditions but she
uses it as a tool of escape from a reluctant oglatf her master: “This love-dream
had been my support through many trails; and |d¢odt bear to run the risk of

having it suddenly dissipated.” (60)

It was not in her own hand even to decide the mpetsedove. As a female
narrator Jacobs feels and tells the events morgtsety that she includes a lot of
emotion and talks about emotion. She looks foraf@wer to her question when she
want to marry the man of her own choice; “Don’t yawppose, sir, that a slave can

have some preferences about marrying?” (61)

In America and many other capitalist countries,erdgws were framed to
protect the man of the upper classes. What woulgpéra to the working class
women was of little concern to the courts. As alltegust a few white men were
prosecuted for the sexual violence they have iefticupon the black women. Even
the innocent who seek relief from policemen andygsdwere offered gas chambers
and lifer's cells. They could find little sympatlisom these men in uniforms. The

policemen assaulted Black women who suffered gegond rape sometimes. In her
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book Women, Race and Clags the section “Rape, Racism and the Myth of the
Black Rapist” Davis tell a story about the blacknaen that:

Even at the strongest time of civil rights moveminBirmingham,
young activists often stated that nothing couldtgrbBlack women
from being raped by Birmingham police. As recerdly December,
1974, in Chicago, 17-year old Black woman repottieat she was
gang-raped by 10 policemen. Some of the men wespesuled, but
ultimately, the whole thing was swept under the (4§81: 173)

During the early stages of the anti-rape movemsoine feminists made
serious analysis of special conditions surroundimgblack women as rape victims.
Gerda Lerner, one of the few white women who witehe subject of rape during
early 1970s, examined the combination of racismsexdsm on Black women. She
used the case of Joann Little as an illustratiohesfpoint. Little was brought on trial
on murder charges in the summer of 1975 as sheas@ssed of killing a white
guard in North Carolina jail where she was the delyale inmate. When she was
making her self defense, she told how she was rapelde guard and how she killed
him to defend herself with ice pick he used to étea her. Throughout the country,
she got the support of many individuals and orgations in the black community
and within young women’s movement. As a result\wghe acquitted and this was an
important victory won by this massive campaign.efAfshe got her freedom, she
organized many moving appeals on behalf of a blaak named Delbert Tibbs who

was accused of raping a white woman and was wdinigis execution in Florida.

Many black woman supported the cause of Tibb's dmly a few white
women dared to agitate for the freedom of thislotaan who had been the victim of
Southern racism. But those who did not enter ageractivities did not mean they
were against it. Pioneering black club women befitre end of the nineteenth
century conducted public protests against sexualseabThis protest is a full
reflection of threat of sexual violence that blaskmen have encountered for eighty
years and their struggle against rape. They clestdgd against the white men who

found right of access to black women’s body becadiskeir economic power.

Slavery consisted of sexual abuse as much as wiipagh. Rape and sexual

coercion was a kind of social relation betweenaaesland a master. In other words
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the right declared by the slave masters on theesodf their female slaves was
expressed through sexual relation by force. This wee result of the ruthless

economic domination as a hallmark of slavery.

The luckiest fact in Linda’s life is may the reglthat Dr. Flint does not rape
her. He actually had the opportunity to do so batdid not. He finds that right in
himself and tells it with his words: “Do you knowat | have a right to do as | like
with you, -- that | can kill you, if | please?” (2 But this is not what Dr. Flint is
really looking for. He wants to have a full domieat over Linda, both on her body
and soul. Raping, a reluctant force of sex, woukhmdomination over her body
using his man power for a few moment; later he wdate her again. This is not a
full domination; he wants her body and soul with b@ensent because he simply does
not demand her body but he want to “legitimate” éasnination over her as well.
But Linda resists giving herself; “You have trielkill me, and | wish you had; but

you have no right to do as you like with me” (62).

The sexual abuse of slavery was for three generatiovoman in Linda’s
family. Her maternal great grandmother, grandmotret herself were teased by a
white man by rape or a personal defense. Lindaitsaand uncles had light skins, or
they were mulattos, creating the idea that thepaioty had a white father. Even her

uncle Benjamin was “nearly white”.

Paternity carries an important role in the narratd Jacobs to establish the
genealogical root as she says: “What tangled skamshe genealogies of slavery!”
(121). Slaveholders here could use African Ameris@men and sell their children
born from them as easily as they do for their math&his shows that there is an
indissoluble bar of difference between the raceskhnd white. But this bar is not
against the erotic desire in the antebellum corsceptsexuality. The matter is not
only the issue of sex or race but what createmiffce in reality is the issue of
“authority”. The love story between a slave ownealdaughter and a slave is an
evidence for that as she eventually gives him tee fpapers. According to her
observation, she is aware that “the inmates ofigratral household, including

herself, are subject to their father’s authorityalhthings” (80).
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The chapter titled “Loophole of Retreat” has shawat when the daughters
who exercise the same authority as their father nayoverthrow the father, but
their repetition of the father's actions is shamefnd disruptive. When Linda is
captured in a domestic space she uses a tooleoddi to unsettle Dr. Flint. Yellin
and Smith sees this scene in the attic as “madwaméme attic” trope. She makes
Dr. Flint impotent as a master “whose head was blos@vn in shame” (1991: 80)
this samples the fear of anti-slavery politiciamattslave power would endanger their

own liberties.

4.2.1. STANDING AGAINST SLAVERY

Her life in the attic is like “a living grave” (223vhich puts more emphasis
on the description of slavery. Smith describe®Yiet by the very act of doubling her
condition, Jacobs converts that tomb into a wombtiis means she is departed with
all her kin even not in reality, she has died ouslavery but stays in the system.
This is a kind of suspension between being or Boigh This silent grave gives her a
voice to cry for liberation, though. This conditi@ven painful, gives her and her
children to turn into free beings. This is how Un8enjamin and other male figures

reached independence through suffering. But sheesdls it without fisticuffs.

Paternal authority gives its sense by the way dates women in life.
Supposedly, the women could not have three thileggl power, willfulness and
erotic desire. If we are to consider slavery asewyut both on blacks and white,
there is potency that none had existed. In theystbrthe white slave owner’s
daughter and her black lover, the authority ofdiga changes hands and the father
does not represent freedom anymore. Brent doewanutto go on with the inherent
paternal privilege and this clear when she saysovéd my father, but it mortified
me to be obliged to bestow his name on my child{@@). This is repeated through
the image of the mistress of his father who claspedold chain around her
daughter’'s neck and she reacted: “I thanked hethisrkindness; | did not like the
emblem. | wanted no chain to be fastened on myttaugnot even if its links were
of gold” (121). She connect the name of the fatbethe material values and self-
sustaining fictions of master no matter that hex ttame of the father has been

handed down through the patriarchal system of sjave
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Davies explains the black mother figure as below:

The historical construction of the Black woman laes ‘tgreat mother”,
negatively embedded in the “mammy” figure of Eurméyican
imagination, is confronted with practical realitie$ mothering in
recent Black women’s writing. As consumers of hegeim popular
and literary culture, we are recipients of theseti@alictory narratives
of motherhood. But now, this selflessness off thearmhmy” is
positioned against or along with a series of deditee self-
constructions by Black women. Motherhood and/orhaohg thus
become central and defining tropes in black femat®nstruction. A
conflicting set of possibilities have to be negwmiih in reading
African-American motherhood and this is the souotebeautiful-
ugliness... (1999: 135)

At a time, after Uncle Benjamin gains his libertyy, meets his brother Philip
(Mark Ramsey) by chance in New York. During theeeting he utters: “I part with
all my kind-drod” (42). Later Linda remarks in sow that it was proved, they had
never heard from him again. Benjamin disappeams filee family as if he had been
sold to a Georgia trader. Most importantly Benjansnlost to his mother, Aunt
Martha or in her real name Molly Horniblow. Thistiaeparation tells a lot about the
mother-and-child relation in abolitionist rhetoend antebellum narrative in general.
Here Jacobs prefers not to compare Benjamin’s wewef liberty in the North to his
slavery in the South but she points out how sintli@yy are structurally. Even she is
happy for her uncle that he could escape from beihige man’s property, she still
insists that he is still a loser no matter he gaieedom because he proves the idea of
slavocracy that a slave had no real cognizancefamdy. All those kin ties for this
case the words like uncle, husband, brother, faahdrson and affective terms upon
which “white identity and moral worth” rendered ald and materially
insubstantial. If Linda would go, she would haveptrt from her kin as well. Her
ambivalence about freedom and its relation to ¢iss bnd death is clear again when

her brother William escapes:

If you had seen the tears, and heard the sobswgaid have thought
the messenger had brought tidings of death instédieedom. Poor
old grandmother felt that she should never seedhding boy again.
And | was selfish. | thought more of what | hadtJdean of what my
brother had gained. A new anxiety began to troube Mr. Sands
had expended a good deal of money, and would rigtteal irritated
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by the loss he had incurred. | greatly feared thight injure the
prospects of my children, who were now becomingiaile property.
| longed to have their emancipation made certaine Tore so;
because their master and father was now marriacsltoo familiar
with slavery not to know that promises made slatlesgh with kind
intentions, and sincere at the time, depend upomyncantingencies
for their fulfillment. (202-203)

There is a strange relation between Dr. Flint amdld as well. She reports
that in one of the letters he wrote to persuadadesturn, he wrote that the heart tie
between as master and hiss servant was the sambetfweeen a mother and her
child. In his further declarations he repeatedfgn® his desire for Linda in familial
model: “I consider you as yet a child” (128). Thiseates the ideas of incest and

pedophilia. Even Jacobs could flee from slaverychdd not flee from motherhood.

For Linda, her children are not as said by Carleyfthits of her shame but
her link to life. Much of her narrative is basedtbe idea of “freedom or death” and
through that process she tries to make black miettoek more valuable than white
purity. Her separation from her children as a dpetion of a classic slave narrative
is not a classical definition for true motherhotithugh. When she makes a decision
between her role as a mother and choice of freeflont Martha warns him in these
words: “Nobody respects a mother who forsakes higdren; and if you leave them,
you will never have a happy moment . . . and yaiffesing would be dreadful.
Remember poor Benjamin” (139). This reminds Bréatt she gives damage to her
reputation as she has done before by sacrificingviveue before and loses the
respect of her children for her. These two thingstevo different but two important
issues. She prefers to leave her children volugtavhich shows a very shaky
narrative ground. Here she makes a stress on lamérg rhetoric and the

immortality of slavery’s separation of mother arnldren.

4.3. AWOMAN STANDING AGAINST THE NORMS OF WHITE
RULING CLASS

The injunction Aunt Martha makes reminds her Urgé@jamin. His memory
is more painful than full of liberation and losautBhere is a difference in their social
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roles as Brent is already a mother but Uncle Bemjdms no children and does not
know how it feels to be a father. He is remembdrgdhe day he was captured, but
Linda can be forgotten if she cannot make her seg with self-liberation that
would be worth remembering. She makes a remarktat@useparation from her
children for the sake of freedom when she tells dbes not want to leave her
children especially her daughter to the Free Noxithout a mother’s love to shelter
her from the storms of life; almost without memoifya mother! | had a great desire
that she should look upon me, before she went,st@tmight take my image with
her in her memory” (210). With this remark, sheegpts Aunt Martha’s morality. In
freedom, former slaves like Linda and her daugiméght have to obey the fate
determined by the predominant culture and its i@tk described for women, which
can even be worse than death. Though, Brent hast ['|am her experiences that
slavery is a fate worse than death. Due to thatorgaescape is a risk worth taking

not just for men like her uncle but herself and deughter as well.

But her story follows a different path and it be@sra narrative in which
liberty does not require or end up with death. odesertion becomes a means of
devotion. This is again a kind of return to hereagsn supporting Patrick Henry’s
“give me liberty or give me death”. She does nohinta discredit female experience
and maternity while validating the choice made lnycld Benjamin. Brent is not a
white man nor does she have no interest in beimgasnshe illustrates the image of
revulsion associated with white man through Dmt=nd Mr. Sands. Further, she is

not a male at all.

Yellin and Carby points out that the passive whitroine of domestic
ideology demanded the women'’s death just like thigi¢gk Henry model demanded
death for the male who could not achieve liberthisTgender role required some
frailties that she could not like. On the contr@&ynt Martha succeeds to endure
slavery while even nurturing the family tree. Skang her freedom without breaking
ties with all her kin. She has her own house, si®ethe economy to feed and shelter
her children and grandchildren, and she makes caomaimout the wrong doings of
white men just as she reminds Dr. Flint that hd gd to hell. He may have the

potential superiority to sell her grandchildreneagivby the patriarchal power, but if
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we think in terms of his legal immunity from thensequences of his cruelty, she is
not at least at his mercy as much as her grandtéeugh

By making use of alterations of classic narratwb®ether told as the story of
a heroic slave or a tragic heroine, these are ety designed to delineating and
revising the role of a black mother. Indeed, shesdaot speak only to women but
she speaks to African-American men if not all memall. Uncle Benjamin reaches
freedom though her saying upon his decision to pscaGo, and break your
mother’s heart!” (34) Her words do not make a gedégct in his will to escape, but
it gives an emotional effect on the scene of hi®iceescape. Then, she talks about
another story of a slave, Philip, who does not eahito be a “heroic slave” to
become free but comes back to home. He comes tialgenvoluntarily but his return
includes a return to his family and mother. Hest@&njamin that: “It would kill their
mother if he deserted her in her trouble. She hHadged her house, and with
difficulty, had raised money to buy him” (41). Itaw not for Benjamin to let his
mother buy his freedom and Brent approved it ad: W&€he more my mind had
become enlightened, the more difficult it was fag to consider myself an article of
property” (299).

We still feel how she validates Philip's story:

The brave old woman still toiled on, hoping to ressome of her
other children. After a while she succeeded in bhgyPhilip. She paid
eight hundred dollars and came home with the puscitocument that
secured his freedom. The happy mother and sorogethier by the
old hearthstone that night, telling how proud tiesre of each other,
and how they would prove to the world that theyldaiake care of
themselves, as they had long taken care of otiégsall concluded by
saying “he that is willing to be a slave, let himdslave.” (43)

What brings Benjamin to a heroic level is his sifermination. But Uncle
Philip is somehow different because he may be destras more passive and even
feminine. Philip and Martha constitute a differemd an alternative definition of
identity which relies on dependence and relatiartheir connection, taking care of
oneself mean taking care of the others. As reguitle and independence comes
from the collectivity “we all’. This idea awakens reew alternative version of

national identity.
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Uncle Philip is not figure of self-reliance in theg¢nse. Jacobs questions the
meaning of self reliance through the abandonmentather and brother. Douglass’s
famous statement tells that: “You have seen howaa was made a slave; you shall
see how a slave was a made a man”. If being a &ramdenying family ties, his
point explains that these are not complete metaplopposites. They become “two
sides of the coin of a patriarchially determinedniity” (Smith, 1994: 151). Smith

continues to explain the situation as:

And if the most obvious lack in such a coin carcharacterized as the
absence of the African-American woman, what Jacoakes clear is
that Uncle Benjamin loses, too. The narrative ableemanhood as a
tale worth telling, that stuff which Hawthorn exXeml in 1862 as the
“pristine value” upon which true poetry “broods’edomes a debased
fiction. Only in narratives that stress mutualiiyhere the many can
speak in the same voice without a “we” to cann#mlihe one, will
freedom ring clear. (1994: 151)

When Benjamin was a Boston laborer he gains newrexqces that are the
demonstrations of the new logic: “Some of the apgpces were Americans, others
American-born Irish, and it was offensive to havaigger’ among them, after they
had been told that he was a ‘nigger’. This passeligabout the northern prejudice
against the colored. It also shows how the worddar’ is offensive and produces
insult. So the relations of favor turn out to be thpposite. In fact Benjamin “was
liked by the master and was a favorite with hitofelapprentices” until “this at once

transferred him into a different being” (279).

Similarly, we had a passage about the definitiothefracial insult which was
less palpable before. When Brent was hiding fromrhaster, her friend Betty who
helped her pronounced that “anathemas over Drt B all his tribe, every now
and then saying, with a chuckling laugh ‘Dis nigge¢oo cute for ‘em” (158). Betty
shows an evidence of cleverness and uses the waydgetr” out of its ordinary use.
In Benjamin's situation, it is taken further to ghihat the insult of the word “nigger”
is based on the contradictions. That is becausgaBem could pass for a man who
had no connection with an African blood tie. So Iesng a man is not regarded by
his history and ancestry but by inconsistent seeings master and his friends who

had even considered him as favorite before.
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So the shame put on the word “nigger” becomes megéess in the cultural
system of adjudication if Benjamin, who is blackbimod, can be judged as white so
easily. Jacobs uses this word as boomerang to tirengource of insult into its own
home. According to nineteenth century northern eptions family values were very
significant for the individual merit. So that wouhtdt be coherent for a man to deny
his family for the sake of being free. If Benjandanied his being a nigger he would
accept the cultural codes of the whites to denyfdmsily and ancestry. That would
mean to lose his respect to his mother, fatherahdfrican roots. His denial of
family, including the female mother figures likendia, would be to betray these so
high valued virtues of American society. Especialbfusing the maternity by
refusing to be identified as a nigger would supploetbiggest horror of the southern

slavery, the separation of the mother and the child

Benjamin is so aware that his self-worth relieshis identification with a
heritage that would be disparaged by the othersouldi his experiences he learns
that his identification with his mother cannot besienple commodity relation as
Brent says her “worth is not measurable two-dim@mally in the terms that
slaveholders set down — that is by dollars andsce(i3). Benjamin know well that
his worth as an apprentice cannot be reduced twranodity relation by a word of
which meaning is subject to the individual intetpt®n. He chooses not to deny his
being a nigger despite the insults of “the Amerecand American-born Irish”. Both
his refusal and the repeated terms of “Americard amgger” shows high family
loyalty but highlights the indissoluble linkage Wween private family and national
identity.

Their lives help Jacobs to show that justice, ohthe basics of the national
pride, depend on refusal of the family connectids.this refusal will be effective
on the political ties and their legal consequenddss inconsistent logic in the
system of morality and real life in Americans is-seempling to show how
slaveholding has made for moral, cultural and malitbankruptcies. Benjamin’s
story is the “emblem of mutuality that defines aywaund those losses” as Smith
sees it. He prefers tenderness for his mother apdrdlency on his roots rather than

assimilation, mutation and false self-reliance.
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We see that Jacobs uses the word “master” for iq@doger of Benjamin in
Boston. This is literally a correct use as thels#itrade apprenticeship system in the
Free States called employers “masters”. But hisingin Jacobs's text illustrates the
position of Benjamin as freeman; that is the nartheersion of his southern
condition. Over the narrative, we understand hovogitory the word master is in
association with Dr. Flint with his public imagedaprivate life. Again the word is
used with a negative meaning. Southern hierarobigdidncies are imbricated in the
language of north work ethic. The meaning behirdwords master and nigger stay
the same, Jacobs catch up traditional system aotyirSo allows a northern master
to see himself so similar to a southern slaveholtiary man who was originally a

Yankee peddler could easily become a slavehol{296)

Jacobs’s narrative shows the need for a new valsers to organize the
meanings. If validating white norms is to take masuit which has no base, there is no
favor in being white at all or as in the word of iBm*If it takes death to make
freedom ring, then freedom has a tinny sound.” Here logic is to assert how the
key elements of potential meanings are re-writthrough the “deterministic
narrative of mastery” (1994: 154). Smith goes on “@ne might say here that
Jacobs’s logic, unlike the cry ‘give me libertygive me death’, does not see change
as suicidally oriented . . . Prefabricated ploeérthat have cut off ‘American-born’
Benjamin will map — incommensurate with Americal@noutopian, idealistic, sense
of itself as inclusive — should stand, tHeglongingto America will mean just that:
citizens will be slaves to a system of governméat wviews them as dead things”
(1994: 155).

When Uncle Philip is dead and his death is releasdde newspaper, he is
described as “a good man and a useful citizentyliach Brent react in the words:
“So they called a colored man a citizen! Strangedsdo be uttered in that region!”
(302).

Brent describes her situation in the country by parmg the other lives:
“Oppressed Poles and Hungarians could find a sdfeye in that, but there | sat, an

oppressed American, not daring to show my face'8)29heodore Parker said
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America had “one series of literary productionst tbauld be written by none but
Americans and only here — | mean the Lives the tiuggiSlaves”, and she echoes
him when she says to Dr. Flint: “I am a patriotpaer of my country, and | do this

as an act of justice to the laws” (270).

4.3.1. ESCAPE FROM SLAVERY AND LIFE AS A FREE EX-SLAVE

Jacobs’s concept of liberty is generally released masculinized
presentations, though. She sometimes makes a gmeation between liberty and
masculinity as in the graveyard scene. She takeglalenry’s motto for her own
and follows her Uncle Benjamin’s course. She shithwesmages of heroic images of

traditional Americanized male courage as below:

The graveyard was in the woods, and twilight wasiog on . . . A
black stump, at the head of my mother’s grave, albthat remained
of a tree my father had planted. His grave was ethtty a small
wooden bearing his name, the letters of which wesaly obliterated.
| knelt down and kissed them and poured forth aqrdao God for
guidance and support in the perilous step | wasitatm take. As |
passed the wreck of the old meeting house whedéfat Turner’'s
time the slaves had been allowed to meet for wprshseemed to
hear my father’'s voice come from it bidding me nottarry till |
reached freedom or the grave. (138)

We heard her mother’s voice speaking to her at shime spot before but
now, at the moment of decision to escape, onlythee of her father is heard. Now
the dead mother is mute. Additionally, the voicesloot come from the grave as we
expect, but from the house of God, from a sacreetimg hall desecrated by

slaveholders out of their fear of rebellion. Snatralysis the scene as:

Neatly conflating political freedom and rebellioNat Turner and
Patrick Henry), morality (the wrecked but sacredetimg hall), and
the written word (her father’'s grave marker) withtgrnal sanction
(her father's voice crying “liberty or death”), ddos multiply
authorizes a fight for freedom in the “Name of faéher” and thus
validates a heroic course of action using tradilyn paternal
emblems that have very specific references to allrebs African-
American context. (1994: 144)

She goes on questioning the passage as:
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Yet even this passage upholds the validity of amobled,
masculinized fight-and-flight bid for liberty or dh, it also
scrutinizes the logic that has produced such apatiVhy does the
passage mention Brent’s dead mother? Why the comntinginthe tree
her father planted to mark her slave mother's grhmd become
nothing but a black stump? Might this dead treeabsubmerged
reference to those (father-lacking) “genealogicak$ [that] do not
flourish in slavery” (MB/MF, 28) of which FrederidRouglass wrote
in 18547 (1994: 144)

We can translate the black stump as eventual alrefvAfrican American
family trees will be possible by remembering botbtiner's and father’'s narratives.
In fact this moment represents two halves: giveliberty and give me death. This
dichotomous society and gender roles associate wahheither sex; liberty with
masculinity and death with femininity. The fatheasvactually dead but Jacobs
represents even his death as heroic and the vartes a sacred, rebellious, and
liberatory meaning. On the contrary the motheriisnsed and her grave has a
blasted and unfertile symbol. Through the imagesvdrhere she questions the value
of liberty that is muted and denies the femininke 8Sefends that if the civilization
based on “genealogical paternity” as Douglass wnial cannot be fertile if this is

rooted in a feminized and silenced grave.

This scene is translated in different ways as sl like by Hazel Carby. He
calls this scene as “a moment of transition froratkdes preferable to slavery, to the
stark polarity of freedom or death”. He continuéShe narrative disrupts
conventional expectations of the attributes of eoime . . . by transforming and
transcending the central paradigm of death verstigev Indeed, women ought not to
be judged by standards of morality the denial ofcWwhs a constituting factor of
enslavement” (1987: 59).

Linda did not expect the jail she was put into witha crime but she was
born into. It was just an ill luck that she hadliee onto but she had another
alternative; not to welcome what life has given. iédre first resistance was against
the sexual oppression by Dr. Flint. She gains a kihsexual freedom by resisting

the temptations of Dr. Flint and having a relatwath a man of her own choice.
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Secondly she gives up being a slave and finds ageefunder her
grandmother’s house; in the garret which she ¢alldismal hole... only nine feet
long and seven wide” (172). Her escape from selkaelssment is over her physical
discomfort and she makes a choice of her real happi by expecting a bodily

torture of her own choice instead of a deceptieedom as a mistress of Dr. Flint.

This continued darkness was oppressive. It seerogible to sit or
lie in a cramped position day after day, withouée @heam of light. Et
| would have chosen this, rather than my lot atages though white
people considered | an easy one; and it was so a@upvith the fate
of others. | was never cruelly over-worked; | waver lacerated with
the whip from head to foot... On the contrary, | heldays been
kindly treated, and tenderly cared for, until | @amto the hands of
Dr. Flint. I had never wished for freedom till then(174)

When Jacobs tries to show the potency of a womée, sses some
masculinized effects. Her characters even sometpadsrm manly actions just like
the grandmother: “My grandmother was a woman afya bpirit . . . | had been told
that she once chased a white gentleman with a dopd¢ol, because he insulted one
of her daughters” (47). This does not symbolizénalar action to take for the sake
of liberty as Linda wants to succeed but it id stimodel of courage. This would be
normal for a sentimental father to protect the nafnker daughter but his time this

is a female who takes action. This is an altereatiigcourse of black womanhood.

MR. DOUGLASS: When women, because they are womea, a
haunted down through . . . New York and New Orleans. when
their children are torn from their arms, . . . thibey will have an
urgency to obtain the ballot. . .

A VOICE: Is that not all true about black women?

MR. DOUGLASS: Yes, yes, yes; it is true of the ldagomen, but
not because she is a woman but because she is fléelkzer, 1987:
23)

This conversation occurred during the bitter sgfradebates within
abolitionist-feminist circles. The abstract of Neingland ideals that Frederick
Douglass adapted, supported his own right to freetat they would wither in the
face of gendered political expediencies and liveghirhosities” separating
Americans. At the Equal Rights Convention in 1868, advocated support of the
fifteenth amendment despite its lack of provisionfomen.
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The story of Linda Brent is not “the classic starfy the triumph of the
individual will more a story of a triumphant sefi-relation”. Though, she uses a
language that is both inside and outside that icléssguage of individuality. On one
hand she shows the validity of Douglagdarrative, on the other hand she shows the
importance of gender roles in the politics for aa#l identity and citizenship. We
witness how she is shaped in the masculine cormkxter uncles and son. She
presents them but does not allow them to disavors. HEhis is like Douglass’s
approach; to downplay the importance of African-Alten women’s experience just

for the sake of expediency.

Linda’s achievement of freedom depends upon on@&derstanding for
freedom. She was free of the south slave ownereabtisabor, Dr. Flint's sexual
harassment and the pressure of being born inta affalavery society. Nevertheless
how would the freedom be if it is not in the usuay? She was still longing for a
home of herself which is the dream of her life: E&THream of my life is not yet
realized. | do not sit with my children in a hom&my own. | still long for a
hearthstone of my own, however humble...” (302). Magbhome of her own would
give her a “refuge”. Because as person whose fraggdboughtby someone else she
still needed to serve a white northerner to lealifea A shelter with a humble

hearthstone represents an escape from social coomveand relations, as well.

During her life of struggles, Jacobs has been gpkawf resistance for the
pre-destined black life, i.e. pre-destined blackma&a life. “Her story end with
freedom; not in the usual way, with marriage” (30@) Narrative Contracts and

Emancipatory Readers: Incidents in the Life of a/8IGirl Carla Kaplan declares;

By opposing freedom and marriage she underminesnieteenth
century ideology of marriage as woman’'s “sacredohs”, the

means of her personal fulfillment and the propet ehher life. By

suggesting, moreover, that freedom does not haee “tlsual’

meaning for black slave women that it has for fndgte women she
challenges us to think about freedom and agencgpasific and

contextual, not as abstract and universal, to tlab&ut freedom, as
she puts it, “not in the usual way”. (1993: 93)
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The anti-slaverysystem of North in fact did not work for Jacobsotganize
an unseperated life because the facts excludetikeemany other blacks from its
equalizing, emancipator ideals. llmcidents Jacobs suggests that one cannot take the
full advantage of her freedom if not born as a whitale. Trading one’s life is so
embarrassing and degrading that she describecékmdgs about slave commerce in

these words;

In a few days one came from Mrs. Bruce, informing timat my new
master was still searching for me, and that shenohe¢d to put an end
to this persecution by buying my freedom. | felatgful for the
kindness that prompted this offer, but the idea n@isso pleasant to
me as might have been expected. The more my middbeaome
enlightened, the more difficult it was for me tonswer myself an
article of property; and to pay money to those whd so grievously
oppressed me seemed like taking from my sufferithgs glory of
triumph. | wrote to Mrs. Bruce, thanking her, balyimig that being
sold from one owner to anther seemed too muchslikeery... (299)

Still longing for a house of her own, she was rmstdered a full citizen of
America of America donated with her right to contra&xchange, and trade or own.
These are humanistic rights that every person is bdo and social relations and
practices constitutive of civil society but Harri@acobs is derived from hers.
Inevitably she feels the pain of exclusion from hights just because of her skin
color. This is even more critical if the person wines it is a female with two
children but without an economical freedom and pein ex-slave. She was already
aware of the reality that “according to Southenwdaa slave, being property, can
hold no property” (13) even it is a person’s undgesble and unalienable rights as
declared in the Declaration of Independence: “Wé&d hbese truths to be self-
evident, that all men are created equal, that Hreyendowed by their Creator with
certain unalienable Rights, that among these afe, Liberty and the pursuit of
Happiness”. Ownership makes individuals free andakgeach individual is both
naturally complete in himself and the owner of @y is his own person. So a
home of her own would mean the truest successiofreedom through owning

possessions and ‘possessive individualism’.

130



CONCLUSION

Smith Sidone summarizes that the source of autodypdy is the source of
life itself and it is the memories lived in lifeahleads a person the need to utter
his/her feelings about what is lived: “ The writdrautobiography depends on access
to memory to tell a retrospective narrative of plast and to situate the present within
that experiential history. Memory is thus both seurand authenticator of
autobiographical acts” (2001: 16).

As an autobiographical source of writing slaverat@res are the memories of
those who lived under the system of slavocracy; tnodsthe time pain giving,
sympathy arousing stories. In this thesis, theaseshent of the Africans under the
system of slavocracy was analyzed in detail toaktree accuracy of historical truths
presented in the narratives written by ex-slavégs€ slave narratives are important
not only in the sense that they give the chandbéaeader to read autobiographies
full of struggles of survival but also in the sertisat they illuminate the history of a
nation. These works of slave narratives evokedrsa@ousness about the injustices
towards a class of people and this resulted withyntastorically important events.
The object of analyzing Harriet Jacobs’s slave atare in detail has been the fact
that Jacobs is the most important example of slaeatives written by slave
women. Her portrayals of the sufferings of femdéxas depict not only the evils of
slavery but also demonstrate the double-burden lame swomen due to their

vulnerability of and helplessness against sexudlpnysical abuse.

As this discussion attempted to exemplify, slaaeratives provide the first
hand experiences of slaves. They are very impottameveal the truth about the
injustice, inhumanity and the bitter truths embebaeslavery. These narrations are
important tools to create a dialogue between blaoks whites. In addition, they
initiated open discussions for freedom and gave emuom as well as receiving
support from abolitionists. Most whites, especidlgrtherners, were not aware of
the sufferings caused +by white, Christian, supmshamasters over African

Americans and through those narrations they redlize facts.
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Through a discussion of the experiences in daif; the experiences of
slaves were shown to differ according to gendeesolFemale slave narrators
indicated that sex was a determining factor for fiite of a slave even the masters
did not differentiate the tasks between males angafes. On the plantation and on
the fields, women very commonly ended up workinghvtheir male counterparts.
Most of the females performed hunting and trappary] worked as effectively as
men on harvesting. The tasks of women requireahgtineand endurance as well, and
they had to put great effort for their survival. Wdetheless, despite the imposed
equality on matters of labor that required physefébrt, a black woman’s place in
the social structure of slavery was very differdmn that of men. Female slaves
were responsible to perform domestic duties, irrgdaf keeping the unity of the
black family, and feeding the members of the fandykeep them healthy. Due to
their heavy responsibilities towards the familymtde slaves were the figures of
authority in the domestic sphere, which standsiiactl contrast to their sexual and
physical exploitation outside their communal lifeist like Aunt Martha when there
was an air of melancholy or a situation of insegurihey were the guidance and
comfort, shelter and the protector. When they liviegpy things, they were the
combining body to bring them all to share the jBidrpe, 2002: 5).

The aim of this study was to analyireidents in the Life of a Slave Gid
analyzelncidentsas a critically important piece of writing to iattuce the injustices
of slavery of humanity especially on a woman. Eyacobs did not carry to utter her
life story to end up with a literary piece, todaysi an important book to see how a
nation has lived a great change towards its attifod another race. In this sense this
autobiography is important because it is not onlglave narration of a kind of
literature but also a piece of historical documentelease the truths of the time.
Autobiographical information on how and why shecread her aim of a free life is
striking and impressive. The story of Linda Brentigood presentation to show the
systematic victimization of African Americans anghger specified, women under a

system created by injustices and ill-treatment.

As it is clearly seen, especially in the femalevslaarratives, the nature of
the slave families was not stable. Because theesleade was common and the

members of the family could be sold or sent awayeasily. This means that the
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slaves had no control over their own life and ntowawntrol and this forced them to
keep the family unified. Despite the reality thataaily would hardly be complete
all the time, it still carried a great significanicea slave communal life and the role
of the women was relatively important. The domestities in the plantation gave
the females the chance to keep that uniform oflfawalues more beneficially. They
could provide clothing, feeding and other materfalslife more easily. In this way,
the female slaves could achieve the personallfuliht as a member of the society, a
mother or a wife. Most of the time this was notptease their master but it was a

personal satisfaction as well.

One of the most important features of a slave wormanthe system of
slavery was her bearing children. It was positmedoth sides. For the family life, it
made for the slave woman possible to stay with faerily and secondly more
children meant more slave for the masters and Werg reluctant to sell the fertile
female slaves. Nevertheless, it was very commondbery female slave had been
sexually abused by the master once in her life .tikred the result was pregnancy
most of the times. The maternal feeling of the womes against bearing a child
whose destiny was drawn before birth. It was a degling to give life to a child

who would be the subject of inhumane treatmentibhher actual father.

Jacobs’s experiences were as common as those of steare women. His
abuses started by whispering foul words in her ea$ his tactics became more
unendurable. By making life harder for her, he bezanore overt. He did not allow
her to marry another man without regarding hisustaihroughout the book, she
gives a very proper portrait of a female house esland her exploitation by her
master. Even to keep Harriet away from her wife Wwhoame to be suspicious of her
husbands’ behaviors he built up a cottage for slgwke four miles from town.

However, she was determined not give in.

Even though her experiences were very regularsthation she chose for
herself was not that ordinary. She asked at lagetanarried with a free black man
but she was refused and at that point, Jacob&dtéot her sexual conquest to win
freedom at least on her own body. She became d$gxablved with a lawyer and

got pregnant. She calls this a triumph over heartyrShe believed such an act would
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make her master furious and he would sell herjhencontrary, Dr. Norcom or Flint
does not have such an intention which opens a masepin the life of that slave girl.

After she gave birth to her children, the harassnbgrDr. Flint did not end
but continued as before. It was getting more imédike. After a while she learnt Dr.
Flint intended to sell her children to plantatishe thought she had to get rid of that
exploitation and sorrow. In 1835, after seven yedrdl treatment she decided to
escape. She was twenty years old when she gavddobision. She found refuge in
the houses of various neighbors both black andewditd the small garret of her
grandmother’'s house where she spent seven yeaiss.gélret was not a suitable
place for person to lead a life with nine feet bgtfand three feet at its highest point.
She lived with the fear of constant detection alnel Isad great impressions of these
conditions both on her body and soul. Rats and rbessame her constant visitors
there; plus there was neither a light nor a flovaiof Hence, her desire for dream of

being free was stronger than any other pain ordearwould feel there.

She was using every opportunity she had in that lame to make herself and
her children free and her literacy worked at th@hpmostly. In an attempt to make
Norcom sell her children she wrote numbers of tstte deceive him. These letters
were arranged to show her as if she could sucaeeddape north. Her idea was to
create the image that she would not come backiareydand Norcom would give up
and sell her children. Later her children were baugy the lawyer and they started

to live in the same house.

In 1842, Harriet Jacobs achieved her own escapgaliyg to Philadelphia
and from there to New York by train. There she r@dhwith her daughter and in
1863 she moved to Alexandria, Virginia with her glaier. There they founded a
medical care for the victims at Civil War. She bfithed The Jacobs Free Scholl
there to increase the literacy amongst her racesapgly relief. There they provided

black teachers for thee refuges.

Harriet Jacobs, best known as a fugitive femaleestuthor in the American
slave narrative genre, her bodkcidents was actively involved in the slave

movements before, after and during the Civil War. étowever, until the work of
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Professor Jean Fagan Yellin just a little was kn@about her and she could not get
the attention she actually deserved. Her idealisinta give up but fight and her
deterministic nature made her symbolic a figuréhie slave history and American
literature. Much of her book is devoted to her gtfie to free herself and her two
children from the destiny they were born into. As@nan she carried and important
role represent the power of will and awaken a consness for the survival of the

slaves.

Her primary aim was to attract the attention ofpleeple in the north
especially the whites. Throughout the bdog&dentswe as a reader are directed to
question ourselves as well. Because encounterangetilities sometimes we thought
vice versa, the reader is forced to ask in relatotie people we meet in the life of
Jacobs. How ideal are we? How competent? Do wewspower for the benefit or
harm of the others? How would we act if we hadeeal power and condition?

Kaplan puts the Brent’s alteration of freedom ies words: “. . . But Brent
as we have seen, refuses available modes of freedersantile freedom, freedom
through marriage, freedom as a (self)possessiveidudl. And in so doing, Brent
exposes her own categorical exclusion from thailagy and from those rights, an
exposure which depends, in large part, upon hesrdsuction of ‘negotiation’

itself, narrative ‘negotiation’ not expected” (19%9%).

The most disturbing scene of her narration is #pagtion of a mother and
the children. While the northern women consideleniselves as moral guardians of
the nation, they were especially afraid of the dhi&f the slavery on female virtue.
As the slave women were denied of the legal pratectf the value, she was
considered a disturbing factor of Christian moedcdhing. Jacobs, throughout the
book Incidents in the Life of a Slave Girl achiewats up a moral feeling for the
female slave. The reader is made to feel the ssrramderstand the maternal
situation of a black woman deeply. Her struggle foredom becomes more

meaningful for the purpose lying beneath.

The first chapter analyzed the historical backgtboh slave experiences in

the eighteenth and nineteenth centuries. Duringetlperiods there have been many
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wars and fights for and against the ongoing systémknow the history of the
African American was important to understand thergance and the characteristics
of genre called as slave narratives as they arbiserical pieces of writings to give
light to period in a nations history called as Y&gy”. This chapter introduced many
critical historical event like Civil War, Dred S¢dfase; many important figure like
Harriet Tubman, Malcolm X; law including the thieteth, fourteenth and fifteenth
amendments. Also we saw the social structuree§dtiety by analyzing the gender
roles in general, how it developed for masters slades. Also it was important to
see the division itself in the female sex as be&ingoman would mean different in
the south and in the north.

In the second chapter, the source of slave nansaiis a literary genre, the
description and a brief history of autobiography swgiven. Coming from
autobiographical writing slave narratives becanmmapletely separate and equally
important genre in American literature. They arectaate historical accounts’: the
first hand documents of blacks’ written by themsshon the first hand. So the
autobiographical elements of slave narratives wassidered as the notes from
history.

The third chapter was on the workings of genderJatobs’s narrative.
Narrational elements like characterization, timetfisg etc. ofincidentsas a slave
narration were taken in hand. Her pseudonymoushagitly sentimental narrative
reaches its aim to makes not only her story impressand convincing. Even she was
a slave who could not get the chance to read aitd kterature her God-given talent
of narrating makes her story successful and sentaheThe true word choice and

the convincing tone of her story makasidentsworth reading.

The forth chapter concentrated on the gender inlése society. Jacobs was
not only a slave but a woman as well and it wasoirtigmt to recognize it to be able
to get point better. Being a mother and a womanldvawean more than just being
slave as the sorrows would be double.

As a female, a mother and a wifes she gave protedtir herself and her

children. In fact it would not be wrong to evaluagr struggle to escape an attemp to
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save her children from their fate. But during struggle we saw the bodies
exploited, female bodies violated twice: they warea way, ‘punished’, both for
their femininity and skin color. He burdens of wamier exploitaitonn was wide:
their multiple functions as fieldhands, care-givepsissive and abusable sexual
beings made it. Besides, as reproductive propesteage women were much more
important because the laws commanded that a chifdtd follow the state of the

mother.

Jacobs differs from those of millions of slave wonas Yellin tells because
we have papers for her. He defends she becomeslih&oice of those millions and
she is such an extraordinary voice. She tells aag@mal story of being exploited by

a white male master. Yellin summarizes the impa¢aof Jacobs with these words:

We do not know of any woman who was a slave in Soeth, a
fugitive in the South and the North, who wrote avsl narrative and
then went back down South to do relief work andidsh a school.
And she wrote about it all in the Northern pres® Mkt didn’t have
that story before; and now we do. (2004: 104)

Jacobs achieves the task of the slave narrativaseoibehalf to prove that
blacks were human. She shows them by her abilitgason, literacy, demonstrating
the cause (slavery conditions) and effect (will firedom) relation, representing her
soul and possession of feelings, and her desiegpess herself and her struggle in a
creative way of expression. She includes all tldsents both in content and form.
Additionally she just does not represent the actsides of slavery but the
psychology of the system on the people as well.
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