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OZET
Yuksek Lisans Tezi

Margaret Atwood'un Distopik Romanlarinin Bir Incelemesi:
Damizhk Kizin Oykusive Antilop ve Flurya

Sibel SPAHIOGLU

Dokuz Eylul Universitesi

Sosyal Bilimler Enstitlisu
Bati Dilleri ve Edebiyatlari Ana Bilim Dali
Amerikan Kultura ve Edebiyati Programi

Margaret Atwood’'un Damizlik Kizin Oykusiive Antilop ve Flurya
distopik roman turine 6rnek olup korku temasini yarsitmistir. Distopyalar,
Utopyalarin aksine, toplumun bulundugu Kkosullarin negatif yonlerinin
yansitilmasidir; ve hatta gelecekte nasil bir feladt olabilecgini sunmaktadir.
Bu acidan, distopik romanlar bizi bekleyen korkung¢gelecg&in uyarilari olarak
nitelendirilir.

Korku temasi icin kullanilacak en iyi yontem psikanalizm, ve en carpici
fikirleri sunan psikanalist Jacques Lacan’dir. Lacan, Freud’'un psikanalizini
genileterek imgesel, simgesel ve gerceklik kavramlarievimgeseldeki “Baba’nin
Adi” Gizerinde durur. Dilin bilincaltindaki énemini, ve psikoseksuel gedimin en
onemli asamasi olarak “ayna donemi’ni, yani ¢oci@gun aynada kendisini fark
etmeye baladigl donemi vurgular. Bu asamada ¢ocuk, yansimasini berginden
farkh algilayarak yabancilasmanin ilk adimlarini atmaya baslar. Diger bir
catismasi ise, annenin variginin sembolik diizendeki ¢ocga olan “hadim edici”
etkisidir. Margaret Atwood dilin 6nemini vurgulayar ak, Antilop ve Flurya haric
diger romanlarinda kadin bas kahramanlar kullanarak anlatimini
gerceklestirmi stir. Atwood’a gore “icerik her seydir”.

Bu baglamda, Damizlik Kizin Oykus{i 1980lerdeki Amerikan
toplumunun ve Ureme politikasinin nasil kadinlari kurban ettiginin bir kadin
anlatici tarafindan sunulusudur. Kadinlar, kendi vicutlarina yabancilasmis,
kendi iclerinde bolinmuslerdir. Bunun baslica nedeni okuma ve yazmalarinin
yasaklanmasi, bir baka deyisle dil tzerindeki hakimiyetlerinin kalmasi;
“Baba’nin Adi"nin dominant olmasidir. Antilop ve Fluryaise erkek sunguyla
biyoteknolojinin yaratabilecegi cehennemi yansitmaktadir. Damizlik Kizin
Oykiisiinde oldugu gibi, “babanin adi” ve dil, béluinmusliik, annenin etkisi
Uzerinde durulmustur. Bu iki romaninin biri kadin di geri erkek tarafindan
anlatilsa da, ikisi de korku temasini yansitntir.

Anahtar Kelimeler: Margaret AtwoodDamizlik Kizin OykiisiAntilop ve Flurya
Distopik roman,



ABSTRACT
Master Thesis

A Study of Margaret Atwood’s Dystopian Novels:The Handmaid’'sTale and
Oryx and Crake

Sibel SPAHIOGLU

Dokuz Eylul University
Institute of Social Sciences
Department of Western Languages and Literatures
American Culture and Literature Program

Margaret Atwood’s The Handmaid’'s Taleand Oryx and Crake as
dystopic novels, reflect the theme of fear. Unlikeitopias, dystopias present ills
of society and even how far the disaster can be. this respect, dystopic novels
are described as warnings for horrifying future.

For the theme — fear, the best approach is psychoalysis, and the most
significant psychoanalyst is Jacques Lacan. Extendj Freudianism, Lacan
introduces imaginary, symbolic, real orders; and “Name of Father” within
imaginary. He points out the importance of languagewithin unconsciousness
and “mirror stage”, as a part of psychosexual develpment, in which a child,
for the first time, recognizes his/her body as sontl@ing separate from his/her
identity; thus, he/she is alienated. Another challege for child is “castrating”
impact of his/her mother. Highlighting the importance of language, Margaret
Atwood has used female protagonists in her novelxeept for Oryx and Crake
To Atwood, “context is all”.

To this extent, The Handmaid’s Taleis female presentation of American
society of 1980s and their victimhood for reprodudbn politics. Women are
alienated and fragmented because of the prohibitiorof reading and writing
basically; in other words, the predominance of “law of father”. Via male
narration, Oryx and Crakereflects how a hell biotechnology can create. Lika
The Handmaid’'s Tale “law of father”, language, fragmentation, and the
influence of mother are indicated. Both novels areepresentations of fear
although their presentation are made by two peoplef different genders.

Keywords: Margaret Atwood,The Handmaid’'s TaleOryx and Crake Dystopian
Novels
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INTRODUCTION

This study is about Margaret Atwood’'s two dystopiaavels —The
Handmaid’'s Taleand Oryx and Crakewhich were written with the dystopian
tradition of the twentieth century. Unlike Sir Thas More and many other
dreamers, Margaret Atwood became the follower abrGe Orwell’'s and Aldoux
Huxley's point of view reflected on theit984 and Brave New World These
dystopian writers opposed idealism with worst-cassnarios. The common points
of dystopian literature are the ills of totalitarieegime, the intervention of politics
into many subjects, the manipulation of language therefore the unavoidable
terror. In most cases, terror comes with the teldgy orientation of the world
because most of the works of the dystopian liteeajresent a world of mad

people who try to control the world via biotechrgtml advancements.

Brave New Worldy Aldoux Huxley portrays a society passivatedtlsg
government via drugs. These people are made to workhe government and
wait for the death time. The use of drug is a watake the traits for granted while
bad events are cleared from their memori€&¥84 is the presentation of another
society — “Ocenia” in which people are made pasdivehe end, like in Brave
New World, injection is made to passivate the myorast. Therefore, the common
cases of dystopian novels are the enslavementopig@éor the sake of totalitarian
government. In this respedihe Handmaid's Talés the story of handmaids who
are captured to produce child. @ryx and Crakethe male protagonist of the
novel is made passive by the genius mad men ohasejeand he remains as a
“word-serf”. My interest is thafThe Handmaid’'s Taleaepresents the female
perspective of the dystopic genre; howev@ryx and Crakeds another dystopia
narrated by a male unlike the protagonist of Atweadany other novels; and they
are the novels of the theme of fear although they mesented differently.
Therefore, Atwood demonstrates the ill traits witlsociety reflecting the both
genders. In this respect, language and fragmentare the most significant

elements of the basis of fear.



In the atmosphere of repression, fear becomes dheypn every unit of
the civilized world. The anxiety is created in owmnconsciousness via
institutionalized language, fragmentation and doftegmentation as being “the
other”; and cultural bias causing that woman iswmeakest link, are inescapable
outcomes of such instilment. One of the foreruniménssychoanalytic approach —
Jacques Lacan suggests that it is language thatleetsocial status of men and
women and so the superiority or inferiority of pkoprhe first pain for a child is
fragmentation; separation from mother's womb. Mothevomb is the place
where an infant feels secure and united with théheroas the Lacanian idea of
child’s first developmental stage — Oceanic Stddes means endless security and
affection inside for the child. Thus, the first avevhich threatens child is its birth.
However, the first real alienation, the evokingesling “the other”, fragmentation
occurs when the child begins to recognize himsel§élf in the mirror. This
transformation from Oceanic Stage to Mirror Stagyerucial because it is the first
experiment of one’s recognition of his/her selidentity. In the mirror, child sees
itself as somebody different, strange, or apamnftas/her body. One might say
that this alienation is fragmentation and the sajpam of one’s identity from
his/her body. As a result, when he/she understahesinvisible practices of
institutions or social norms, he/she tries to detime expected roles of his/her sex;
that is socially committed form of sex status —dagn Lacan believes that in such
a patriarchally institutionalized world as the esif the order of “Law of Father”,
language elaborates those social roles. Withirsph@ol period, children are freer
from such unseen rules; nonetheless, they obséevesdcial roles within their
family. Their father rules the house as the autiverifigure and more confident
than mother not only inside, but also the outsltke house. However, mother is
symbolically “castrated” and devilish charactertbé house for she envies the
symbolic function of father’'s penis. While childreare growing up, boys are
getting to resemble father because it is the bsti@rtion to get rid of mother’s
“man-made” weak character, passive life. Unfortaehatgirls are already doomed
to be the mini form of the mother as “the otherhléss a boy is on his father’'s
side, he becomes “the other” like a girl castrated silenced. These positions are
taught them by language - the language which bslomghe symbolic father; and



this is the Lacanian concept of the “Name of thtn&d. The Name of the Father
functions as subject’'s positioning via naming. ke tnovels, subjects are the
protagonists. Because of this naming process, tlbbaeacters, in their early
childhood, vyield in the father's symbolic order whiis the implication of
phallocentric world, and this imaginary and symbadirder is called “Law of
Father”. Thus, the microcosm of adult's real wordfamily imposes fear
according to such criterion. Fragmentation as titeon of fear and the impacts of
language in the way of creating fear for the sakgotitics will be the subjects of

the last two parts of the chaptersThe Handmaid’s Taleand “Oryx and Craké

The first chapter will be about the genre — dyst@mmpared to utopia and
atopia. The first part of this chapter is the pnéggon of the utopia and dystopia
with comparisons. Utopia, as Michael W. Barclayethels, is the portrayal of an
ideal society to criticize the society in which aiter lives. The term stands for
“nowhere” or “no place” referring that the placetht represents is the place of
perfection so that it cannot be real; and the fitepia was written by Sir Thomas

More.

Nevertheless, Barclay suggests that the genreopiauand dystopia are
both perspectives, not the origins of a situatiimus, both can be protests for the
ills of society in which writer lives and narratitige story within a positive frame
or a negative frame depends on the writer who a®bss/her genre. In addition,
both of them have the politically-coded effectspmychology thanks to language
and rhetoric. According to Barclay, dystopia, irctfais a protest to utopian
positive perspective ignoring the problems withicisty. Eugene Zamiatin'g/e
(1921), Aldoux Huxley'sBrave New World1932/1939), George Orwell’$984
(1949), Kurt Vonnegut'®layer Piano(1952/74), Anthony Burges& Cloakwork
Orange(1962), and Margaret AtwoodBhe Handmaid's Tal€1985/86) are the
most remarkable examples of dystopia. | will disci@84andBrave New World
within the following segments of this part. Unliklkese novels, Atwood'3he
Handmaid’'s Taleintroduces a female perspective to the genre witfemale
narrator and protagonist. While it is thought toeb&minist dystopiaDryx and



Crake presents a male narration (different from Atwooldsmer narration style)
which has the same psychological themes relatethgotheme of fear. In the
second part, the genre — atopia and the charaatere the dystopian literature
will be defined. The clearest definitions and why tystopian tradition is more
significant from utopian one will be discussed.this regard, it is discussed that
dystopian literature has the impact of warning etycabout the evils of today’s
traits and unless the society do something to ttege traits, the nightmare will be
real end of the world. Hence, dystopian literathges much more impact of
creating the society of harmony. In the elfitle Handmaid’'s Taland Oryx and
Crakewill be examined briefly.

The second chapter is about psychoanalysis metmosthich Sigmund
Freud, Jacques Lacan, and Julia Kristeva will batimeed. A short biography of
each of them will be given. In the first part — ébdianism”, Freudian concepts
will be explained from Rod W. Horton and Herbert Btwards’s work called
Backgrounds of American Literary Thoudgham the Chapter — “Freudianism and
Other Currents”. Transference of love, Freudian cpsy Conscious, Pre-
conscious, Unconscious; Id, Ego, and Super-Ego;@adipus Complex are the
concepts which will be explained. The second partthe comparison of
Freudianism and Lacanian psychoanalysis. The gemts vividly define Lacan
with his life and philosophy. The following paraghs consist of their
comparisons. Like this part, the third part is &eotcomparison of Lacanian
psychoanalysis and Julia Kristeva's perspectivepsychoanalysis. The most
remarkable notion which is comparable is the fuorchf mirror in psychoanalysis,

the function of language, and women'’s significaimcpsychoanalysis.

The third chapter is about Margaret Atwood. Maegjiahtwood is the
prophet of disasters which are true to life, ineotivords, she can easily perceive
the world as it is — coming to a nightmarish emdfdct, she does not suggest an
end of life; Atwoodian world just gets worse day dgy, although her imaginary
world resembles or even identical to our real worBhe foresees the bad

consequences of today’s nightmarish realities. dnTthe Handmaid’s Taland



Oryx and Crake she appeals to Lacanian aspects of fear. Althahgly are
presented in different ways, they can be compairezk dooth of them reflect the
same subject. In fact, their being completely défe but ideally identical is quite
crucial to point out that fear is everywhere ireliAtwood’s style and impact on
the literary world will be examined within the firpart. The second patrt is the
submission of her novelsfthe Edible Womar{1969), Surfacing (1972), Lady
Oracle (1976), Life Before Man(1979),Bodily Harm (1981), Cat's Eye(1988),
The Robber Bridg1993), Alias Grace(1996), The Blind Assassi2000), and
Penelopiad(2005).The Handmaid’s Tal€¢1985) andOryx and Crakg2003) will
be mentioned within separate paragraphs.

The fourth chapter is abodthe Handmaid’'s TaleThe first part gives
historical background of the novel and concentrateshe 1980s in the United
States and the era of Ronald Reagan. After thduteoary era of the 1960s and
1970s, Reagan, Margaret Thatcher, and many othalsttn do something to
prevent traditional values as the ideology of tipalicy which is indoctrinated via
fear. Quotations from Frank Furedirdie Culture of Feaare the indication of fear

within sociological aspect.

Secondly, | will examine the characters of thealoWhe protagonist and
the narrator — Offred is of course the most remaekaharacter of the novel.
Through her narration, the reader is given a statlin a story and she portrays
the repression and fear as the conclusion skiifulither characters which are
necessary to discuss are the Commander, Moiran&eley, Nick, Luke, and
Aunts. Commander Fred is a figure of oppressivéamegMoira is Offred’s close
friend as a rebellious character where as Serepastbe defender of traditional
roles as Commander Fred's wife. Luke is Offred’stband, and Nick is another
trust-worthy male character. Aunts are handmaidgesvisors who teach them

how to be traditional.



The context and the plot of the novel will be giweithin the third part.
The reflections of religious extremism, ideology 1880s leading to anxiety of

ambiguity, problems of intrust will be given thrduthe synopsis.

The fourth part of this chapter will be the defioms or comments on the
novel made by some famous critics; such as, LucyRkkibert, Coral Ann
Howells, Barbara Hill Rigney, and Michael W. Barcld he last two parts of this
chapter will be about fragmentation creating fead the function of language.

Unlike the analysis ofhe Handmaid’s Talethe fifth chapter abou®ryx
and Crakedoes not have the historical background part. Tioigel is presented
differently from The Handmaid’s Talelt is due to the fact that the narration and
the society are shown in a different way. In therfer novel, a female narrates the
story about repression of the system especialliwomen while the latter one is
narrated by a male and the story indicates the shalerld generally. However,
Atwood gives a story within a story, thus the omtes of both are the same.
Repression imMhe Handmaid’'s Taland greed iOryx and Crakdead to isolation

through the process of fragmentation and the effectanguage.

The first part of the chapterGryx and Crakeincludes the analysis of the
characters. Jimmy/Snowman is the narrator andrtagponist of the novel. While
Jimmy is being told about, his mother, his fathed dheir effects on Jimmy’s
psychology will be mentioned briefly. Crake and ©gre the other phenomenal
characters.

The context of the novel and critics are the $ssuof the second part.
Critics defining the novel and commenting on it &eannon Hengen, Martha
Montello, Anthony Griffiths, and Traci Warketin. é&fementioned characteristics
of fragmentation and language will be the subjédhe last two parts of the fifth
chapter. Therefore, Atwoodian understanding of testi reflects the impacts of
language which leads to fragmentation and thesadbare coming to be the basis
of anxiety or fear of the characters of both novél#hough Atwood’'s The

Handmaid’s Taleas thought to be written with the elements of feisti literature,



it is the equivalent 0Oryx and Crakenarrated by a male protagonist. Hence, no
matter how gender are presented, Atwood seemsggestithat sex or gender is
not all to deal with in order to protect peoplenfrgsychological suffering; and
Lacan is the one who points out the gender-bastbleshiments and codes in

human psychology are the most remarkable threats.



|. DEFINING THE GENRE: DYSTOPIA

The genre of Margaret Atwood’s Novelfie Handmaid’s Taleand Oryx
and Crakeis dystopia. A dystopia is the creation of a nemiaty which is an
opposition to utopia. A dystopian society is thiig treation of a place where life
Is extremely bad — full of diseases and pollutiod &vhere human are miserable,
poor, oppressed. A dystopia therefore does noepdeto be utopian; in fact, it is a

fatal flaw or destruction or twisted the intentioihutopian world or concept.

Dystopia is a term used to describe the negativen fof utopian and
utopian thinking called negative utopia or counttapia. Therefore, it is crucial to
explain the utopia. Within the framework, utopialatopia are the concerns to be
evaluated to define dystopia and the perspectivdgstopian novels. To eliminate
the extremes, Atopia is suggested as a genre vihptesented as the synthesis of

utopia and dystopia

1.1.COMPARISON OF UTOPIA AND DYSTOPIA, AND THE NOVELS

Utopian thinking reflects the society within a m@esitive way enhancing
the qualities of society and offers a more peacd@ilof friendship. “Utopia has
traditionally provided an imaginary perspectiveofuia = ‘nowhere’ or ‘no place’)
from which to critique existing societies” (BarcJag0). Stating that utopian
tradition began with Sir Thomas More in 1516, Mieh®/. Barclay regards that
utopia includes criticisms within metaphoric ter(Barclay, 30). He explains and
discusses the terms utopia, dystopia, and atopiaisnthesis defining utopian

thinking:

The concept of utopian thinking reflects the oppeosiiscovery of
the political struggle, namely that certain oppeelsgroups are
intellectually so strongly interested in the destian of

transformation of a given condition of society ttay unwittingly

see only those elements in the situation which tendegate it.
Their thinking is incapable of correctly diagnosimg existing
condition of society. They are not all concernedhwwhat really
exists; rather in their thinking they already séelchange situation



that exists. Their thought is never a diagnosithefsituation; it can
be used only as a direction of an action. In tlopiah mentality, the
collective unconscious, guided by wishful repreagah and the
will to action, hides certain aspects of realityafviheim (1936)
Ideology and Utopia (Barclay, 1).

In this respect, utopian or, as one may suggestodian thinking is not
directed to the origin of the situation. These arerely the perspectives that a
writer wants to suggest; hence, there are more tran perspective within a
situation. Barclay states that utopianism is ladbele the definition of the change
of structures according to good, efficient, andbral person (Barclay, 2). It is the
idealized characterization of human which leadbuman perfection. However,
such an idealized version of human presence isuigiagce in psychotherapy

(Barclay, 8).

In addition to these ideas, utopian thinking haditipal impacts on
psychology coded by language (Barclay, 8) whiclong of the most effective
concerns of dystopian tradition. “Psychology haktipal implications” (Barclay,
8). Utopia is the re-formation of a world which asvay from the recent social
problems and in which people are shown to live witheir fantasies. The main
implication of dystopian tradition is thus the gseaffered by utopian thinking

(Barclay, 9).

Barclay suggests two kinds of utopian thinking syghology: theoretical
and practical. He defines a variety of writers lndédretical utopias from Plato to
Sir Thomas More, with whom it became utopia, totdyms where it became

negative utopia or counter-utopia.

With respect to utopian thinking, Barclay defingstdpia as “no less a
dream than the utopian tract” and “it is simplyaldream” (Barclay, 11); and he

continues as follows:

At the root of bad dream, psychoanalytically speghks a wish. The
wish is really not that different from the wish #e root of the
utopian dream: to better the condition of humae. [lfhe dystopian



form of this wish presents its message in the davédee dystopian
novel warns us.

Because the dystopian novel might be construed agream

(similarly to utopian works) and because interpgretaof the text is
essential to the proposed project, | intent to siseethod of study
which combines textual interpretation (hermeneiticand

psychoanalytic dream interpretation as models ..rqBg, 11)

In other words, in the base of utopian thinkingréhis the wish to see the
idealized version of situations like the inclinatitbward seeing a negative way of
utopian thinking is a choice in dystopian traditi@ystopian thinking is the rise of
post-modern ideas given by the gloomy themes oflignt, pessimism, and
relativism as well as optimism, new-age spirituali@nd dogmatism (Barclay, 31-
32). Therefore, Dystopia enables a way to expregmtive feelings about future
and this is a kind of warning about future. The &sn protagonist ofThe
Handmaid’s TaleOffred starts to find herself in dangerous sitwrabecause of the
power structure of the masculine utopia (Barcle8). ®ne might suggest that in
Oryx and Crakemen'’s social conditions reflect another masculitapia which is
the following dystopian novel ofhe Handmaid’'s TaleHowever, this masculine

utopia ends with another nightmare.

This conscious choice of seeing the negative sidéhe world is best
represented in Eugene Zamiatinige (1921), Aldoux Huxley’'sBrave New World
(1932/1939), George Orwell’'d984 (1949), Kurt Vonnegut'sPlayer Piano
(1952/74), Anthony BurgessA Cloakwork Orange(1962), and Margaret
Atwood’s The Handmaid’s Tal€1985/86) (Barclay, 10). Atwood’s novels The
Handmaid’s Tale and Oryx and Crake are rooted badRrwell’s and Huxley's

dystopian tradition.

Written in 1949 by George Orwell984is a fiction which tries to indicate
the malfunction of an authoritarian regime of tleisty - Ocenia. The protagonist
of the novel is Wilson Smith, smart worker of Mimysof Truth, tries to escape
from the pressures of the society. However, heriessted and psychologically
tortured. This novel is one of the first exampldsttee condemnation of social

control, repressive regime, and the idea of “BigptBer” which observes the

10



citizens of the society to prevent disorder ancellelm. Women issues and the
control over sexuality is just one of the elemesftshe novel. Brave New World

(1932) is a reflection of a so-called hedonisticisty where drug use and
promiscuous sex are free. However, intellectual/iets are limited for the sake of
the new society and people are unable to be weir family freely. Therefore,

intellectual progress is cut. Henry Ford is thel ish@del of the society; thus they
have to work hard to achieve their goal. Howevegergbody lives in the same
standards, and government makes its citizens usgsdio eliminate their bad
memories. Here again, social control is at the ésgthevel. Control over mind is

provided through drugs.

The images of power are the strongest motives edetmovelsThe Brave
New Worldand 1984 “make use of cinema and television to draw aneewély
pessimistic picture of humanity’s future, emphasiziheir role as essential means
for distorting reality and, in case of fordian ssygi also for providing artificial
pleasures which dim the mind (Varricchio, no pagn’such standardized societies
individuality and personal life are ignored or miienally denied. According to
Mario Varricchio, Huxley's dystopia is the reflemti of American society because
people do not want to be cultured and are notested in the higher life while
Orwellian society is just like the totalitarian negs developed in the Soviet Union
and Germany in 1920s and 1930s (Varricchio, no)p&ignce, these dystopias are
not the alarms of a nightmarish future; they wdre tultural products of the

society of those years.

The Handmaid’s Tales a different aspect of dystopia for it definée t
world from women’s perspective. UnlikEehe Handmaid's Taleand Margaret
Atwood’s many other novel®ryx and Crakas a fiction which is narrated by a
male character. They represent the same ideasijthstanding both are presented

uniquely.

11



1.2.DEFINING ATOPIA

Atopia is a new ground to explain the dialecticubdpia and dystopia. Like
utopia and dystopia, atopia is a place and “eachnsanner of speaking, really —
places from language from which critiques, recomuagions or warnings can be
offered” (Barclay, 32). However, atopia “providesdiacourse which accepts limits,
celebrate differences, and rejects the possibilitya totalizing, dominating
discourse which seeks homogeneity” (Barclay, 3BusI atopia offers a new place
in which people are free from labels and do not dnlmits; nonetheless,

totalitarianism cannot even exist within any stanet

With respect to these ideas, atopia is a new petigpewhich diminishes
non-totalization as the understanding of utopiavetheless, it omits the extremes
of utopia and dystopia as the synthesis of thegp{a) and anti-thesis (counter-

utopia/dystopia) and it includes the elements @ hopia and dystopia.

1.3. CHARACTERISTICS OF DYSTOPIAN LITERATURE

The most remarkable genre of the twentieth cenmmgonstituted by double
negative sources which is called “literary exampfereverse psychology” by
Michael W. Barclay (Barclay, 94). This type of ti¢ure is a reaction to ideally

good motives dominated utopia and gives to mesdagmsutopia.

Some critics comment that utopia does not indicatey political or
philosophical point of view; thus it is not a prsttdehind the idealized world of
criticism mask (Barclay, 94). However, as Barcadyemds, in respect of dystopia,
the message and the resistance is shown throughuthenary world of nightmare
equating ideology and utopia. The dystopian nose¢hen the action of “warning;
the totalitarianism which it imagines is dehumamggiof course, but furthermore, it
is hostile, manipulative, cruel, invasive, pervagti virtually uncontrolled,
uncreative, unimaginative, without conscience wiipect to individual human

lives” (Barclay, 94). While utopia is good, it igike
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Within the framework of these ideas, Michael W. &ay suggests that
dystopia is based on the utopian ideals (to relaehpéerfect harmony of the world)
behind the image of evil. In this regard, the araltigis made vivid within the
dialect of utopia and dystopia. The exaggeratiothefsystems simply evokes the
feelings that are not wanted as the presentatiopsying the opposite. The ideal
world which implied by both utopia and dystopiafudl of humanism, beyond
hostility, kind, unintrusive, imaginative, creatjveontrolled, with the conscience
and in support of individual freedom, in short saciety of harmony, concordance
(Barclay, 94).

Indicating the negative future of the world and'mitag about it, dystopia is,
in fact, supposes a possible future. Novels arsgmted in a negative way as the
extention of ideology, according to Barclay. Thestdpian genre warns the reader
that unless they avoid the positive, disregardfglesof utopian thinking, the future
of a nightmare will be unavoidable. Thus, evil aysa will be unavoidable reality.
“The implied nature of utopian message gives itharacter as an ideology. Thus

the equation of ideology and utopia” (Barclay, 94).

With respect to these ideas, Margaret Atwodidi® Handmaid’s Taland
Oryx and Crakeare written with a fear of an unavoidable nightistarfuture; and

thus they warn the reader.

In The Handmaid’s Talethe reader is shock by the themes of inevitable
causes of totalitarian regime which affects womensthy. In addition, the
awakening of the protagonist — Offred points owt thcceptance of oppression is
not always the best way to reach peace in minshéfbelieved in the goodness of
the inevitable power by ignoring the fear she feéle world for her would be
worse than ever. IOryx and Crake the reader is presented a passive male
character who suffers from loneliness after hishat’ abandonment and who
cannot keep pace with the powerful figures — hibdia and his friend Crake.
Therefore, in his world of wounds and weaknessescdnnot escape from the

catastrophe because he just observes and obegboity Margaret Atwood has
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tried to warn people with her narration showing tiegative traits of the society
and the system which she is in.
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[I. DEFINITION OF PYCHOANALYSIS

Psychoanalysis begins with Sigmund Freud. JacquesarlL and Julia
Kristeva are his followers. One might say that lagaesents a more modern
perspective of Freudian ideas, thus his ideas are applicable to the novels. The
Chapter — “Freudianism and Other Currents” from RédHorton and Herbert W.
Edwards’s work namedackgrounds of American Literary Thougkimply
mentions Freud’s life and his psychoanalysis. Teas given in the first part will
be quoted from their work. The second part is tlkplamation of Lacanian
psychoanalysis and a comparison of Freud and LaChaa.third part is also a

comparison eliminating Lacan’s and Kristeva’'s ideas

2.1. FREUDIANISM

First of all, according to them, the decade of Theenties is popular of
sociological movements of it although it was famfr being hectic. The decade of
the Twenties is regarded as the age of the coomptf values and taboos;
however, it was also the decade of intellectualshsas Marx and Freud. Freud
was almost a prophet of that era because he pediidne immorality of the people
while, as one might say, he was making the deca&deaoceptable as it is the issue
of the sexual power coming out of the represseddmumature. It is because of
Freud’s suggestion: “Everyone should get rid of respions” (Horton and
Edwards, 339).

Born of Jewish parents, Freud was interested eralitire, especially in
romantic literature. He observed the importancl®weé in human relationships. He
began to have university education in 1873 and hs fend of working on the
problems related to nervous system. After a bréakyent on his neurological
studies. He met with Dr. Josef Breuer — an expehypnosis — as he is studying

the treatment of nervous disease (Horton and Edswyva&rdl).
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In his Autobiography, Freud indicates the sexuainos of neurosis after
experiencing that hypnotized patients were teltwbgut their erotic fantasies. He
thought that the stories told by the patients shibétee abnormalities of sexual
functions. Then, he categorized them into two gsoufhe first one is anxiety
neurosis which is related to sexual fulfillmentetisecond one is about the
excessive sexual activity (Horton and Edwards, 343)

Trying to heal his patients, Freud used the metifdttansference of love”
which enables the emotional identification of ttsignt with the analyst in order
to meet the patient’s need for emotional outle¢uBrdeveloped another method to
make the patients just talk; that is, “free asdami@d However, he faced a
difficulty as one of the patients resisted to theegjions of the physician. He
seemed to forget; in fact, he did not want to retmemFreud thought that there
must have been an irritating situation which maties forget. This situation can
be a bad, disagreeable, shameful thing relatedetgatient’s standards. Thus, his
mind rejects remembering this irritating situatitnhis counter-force Freud called
repression”. In addition, Freud learnt that thelystamust be very patient and
tolerant with violent acts as the patient strugglagh the childhood sexual

repressions and frustrations as a part of religiihgrton and Edwards, 344-345).

After dealing with hypnosis and its ways of treati) one should mention
Freudian “psyche” as Freud calls. There are thmegortant parts of Freudian

psyche: Conscious, Pre-conscious, And Unconscidaddn and Edwards, 345).

“The Conscious was the part of the mind immedyaielcontact with the
external world.” Thus, one may say that it is tlaet pvhich is shaped by the world
around us, by culture (Horton and Edwards, 345).

“The Preconscious was conceived of as the stopdayee for the entire
individual's past experiences and impulses whike @onscious was, as its name
indicates, a deeper reservoir containing the prabrurges of the nature”. Here

the Unconscious was only observed with hypnosis, iaralso reflected to the
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patient’'s day dreams, fantasies, and slips ofdhgue. “Libido, or sexual energy,
was the basic motive force of all human actionjguting the impulses from the
Unconscious while the censor was the inhibitoryeeffof the individual’s
awareness of social and moral taboos” (Horton amhaEds, 345). Thus, sexual
energy is hidden human’s unconscious owing to ¢ipeasssing the repressing force
of social and moral taboos. Freud found out thatdrs were always the wish-
fulfillment of the desire deriving from the Uncoises (Horton and Edwards,
345).

According to Horton and Edwards, the weakest phthis formulation is
the denied power of freewill; whether the censotl wppeared instinctively or
with the act of will by the individual, is a confag or unclear issue of Freudian
psyche (Horton and Edwards, 346-347).

Horton and Edwards also describe the new psyadbme as Id, Ego, and
Super-Ego. The Id is the original place of all imstive energies and the storage
place of libido. Hence, it is the place of all immlband illogical impulses. The
Ego is the extention of the Id but shaped by thereal world. It transforms the
erotic libido of the Id into Ego-libido. The Ego a@so “subject to two conflicting
pressures: one from the libido of the Id, and ttieiofrom the censor, which is an
opposing force stemming partly from within the widual and partly from the
social mores”. Thus, the function of the Ego isattow the urges of the Id if
suitable for the external world. To Horton and Ed¥gathe Ego is therefore not so
successful to oppress the urges but it just findstlee reasonable times to let the
urges out. The Super-Ego functions as the censa@yamcy which controls the
actions of individuals. “It is independent of thenscious Ego and largely
inaccessible to it”. In addition, it stores all pagperiences (Horton and Edwards,
348).

Freud also defines the stages of development efldkie impulse. He
categorizes the development of the love-impulsauds-erotic (instinctive), self-
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love (the growth of the Ego), and allo-erotic (star of love to another) (Horton
and Edwards, 350).

Another motive that Freud realized is that thetdaies can overlap the
realities in human psychology. In this respect,uneerstood that patients were
confused about fantasies and actual happenings.i§has he was told, “a wish-
fulfillment of a suppressed desire to experieneesiduction itself” and “from this
knowledge of Greek tragedy he drew the analogyhefstory of Oedipus, fated to
kill his father and marry his mother, and invenfed the incest-wish the term
Oedipus complex” (Horton and Edwards, 350). Onedefine Oedipus complex
as a kind of child’s competition with the father“mmossess” the mother; however,
this incest wish indicates the implied devil sidetlwe mother who causes the

disaster.

Furthermore, Freud suggests that the father shHmildotent in the family
for the infant’s psycho-sexual development. In &ddj Horton and Edwards state
that Freud's ideas on infant's psycho-sexual deguakent indicate that both sexes
have erotic wishes on the mother and have a grohastjlity toward the father to
get the maternal affection more. Thus, father besrine rival (Horton and
Edwards, 350, 351). In terms of adolescent, Freuggychosexuality is described

by Horton and Edwards as follows:

... At puberty active sexual life is resumed, but ntwere is a
struggle between the impulses of the early yeamsluding the
motivation of the Oedipus complex) and the repoessiof the
latency period. If the outcome is favorable, théividual ultimately
attaches his desire to a suitable person of theosgp sex and
carries out a normal sex life. (Horton and EdigaB48).

In other words, normality in puberty causes normeghtionship with the
opposite sex. If there are still the effects of i{pad complex, the relationships will

not be proper then. It is because that there wikdme psychological problems.
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2.2. LACANIAN PSYCHOANALYSIS AND THE SIMILARITIES O F AND
THE DIFFERENCES BETWEEN FREUD’S AND LACAN'’S IDEOLOG Y

Jacques-Marie-Emile Lacan, who was born in 1901s wa French
psychoanalyst, psychiatrist, and a doctor. He manrkable contributions to the
psychoanalytic movement. He conducted seminarsyexesr in Paris from 1953
until his death in 1981. These seminars were a miappact in the French
intellectual milieu of the 1960s and 1970s, paftidy among post-structuralist
philosophers. Lacan’s main concern was about Fasudbncepts such as the
unconscious, the castration complex, the ego, fogusn identifications, and the
centrality of language to subjectivity. His intesdplinary work portrayed
linguistics, philosophy, mathematics, etc. Lacdad&sas can be framed as critical
theory, literary studies, twentieth-century Frenghilosophy, as well as
psychoanalysis.

Jacques Lacan emphasizes the existence of Fread@ampsychology and
criticizes Freudian idea of primitive or archetypaim of unconsciousness; and he
states that “the unconscious is structured likeaagliage” highlighting that
unconsciousness is coded by language. Hence, dwaws linguistic ego. In
addition to Freudian concepts, Lacan defines tbrders of being — the imaginary,

the symbolic, and the real.

The first order is the “imaginary order” which gssghe definition of
alienation as a result of the relation of ego ane teflected image which is
thought to be narcissistic. Images and imaginati@the concepts of imaginary.
The imaginary is constituted by the symbolic th@inds for the involvement of
linguistic dimension. Basically, the imaginary indes the relationship of subject

and its own body.

The symbolic order is the ground of radical changbgh appeals to the
practice of other and unconsciousness. Languagieissine qua non of the
symbolic. The dimension of language and the intgiga of symbolic to the
imaginary make the symbolic more dominant thanreginary.
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Unlike the former ones, the real order always keeptace and it has no
relationship with the ambiguity of the imaginarydathe symbolic orders. It is
constituted outside the language; thus distant filmensymbolic. It is the field of

anxiety which lacks any meditation.

Lacan’s one of the most famous concept is the staigea child’s
psychosexual development - “mirror stage” whichirtes a child’s place as an
everlasting subject and which serves the body esatus of libidinal attention in
Lacanian imaginary order. In this respect, the Igethe composition of dual
relation ships. Mirror stage leads to the chilignation from his/her self since it
indicates a body image separated from his/her emaitireality. Ego is formed by
a process of objectification. The child is thusettened by his/her own
fragmented body image. Mother, the omnipotent #gof the early ages of
childhood is another risk for child’s psychologyhel mother image recalls the

Lacanian symbolic order, as well.

Another remarkable concept is “The other”. In tmeaginary and the
symbolic order, Lacan believes in the existencenof types of “other”. The first
one is “Little other” which a child experiences dhgh the mirror stage in
imaginary order. The idea of fragmented body ishbginning of the creation a
new person through one’s own mirror image. The sgame — “Big other” is the
assimilation and identification process via theicuralized language and the law.
The big other appeals to the imaginary order; hameis relationship with the

other subject is included in the symbolic order.

To compare Freud’'s and Lacan’s ideology, one shdukt mention
Freudian penis envy. In this respect, Gerard Pomdeénes Freudian violence
and the relation of “fellow creatures”. To him, &dehighlights the “love thy
neighbor as thyself’ idea. However, he shows tisdevice among fellow creatures
“abusing one another sexually and brutally”. Theref violence is the outcome of
the resistance and the subject mystifies violeRoeamier gives the reasons of the

violent relationship between “fellow creatures’msnis envy:
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If we return to Freud’s simple sexual pattern, wayrosonsider that
each human being has been conceived accordirfgetddsire of
his mother. Why has she got this desire to havald,avhich is not
at all a natural one? Desire, you know, is alwdyscking! Freud
says: according to the desire of the penis, acogrii the penisneid.
Children come in the place of the missing penisatTineans that
each human being is first required to identify witle phallus. The
whole body becomes the phallus, but a special ghallince the
mother has no phallus. The child is thus requiredbecome
nothingness, and the child’s first encounter with ttemand of the
mother is encounter with the death drive. For tleeher’s sake, the
child is confronted with death (Rabate, 76-77).

In this respect, the power comes with the peres,idnd association with
mother is the symbol of death. The child has theated for mother, but child
begins to have fears of death since he/she isngettoser to the mother. Hence,
there happens, as Pommier states, a dilemma afighand “nothingness”, and
the “dialectic tension and resolution” (Rabaté,.7Being” and “nothingness”
drive fellow creatures competitive, and Freud asdbat signifiers face repression
by philosophy. Therefore, the constant violencethis result of the subjects’

struggle against becoming nothing and striving'fi@ing” (Rabaté, 77).

Gerard Pommier continues asserting that Lacan ldegslian dialectic of
master and slave emphasizing the “discourse oftaster”. He states that “the
discourse of the Master is only a part, the homoakepart (its more presentable
part), that love is the master”. He says the subgewith the look of the other, so
that it should treat the other with love becausthefmirror stage. The aim here is
to stop being nothingness. Moreover, to Pommies tneates the connection

between love and death (Rabaté, 78).

In addition, Pommier regards the relationship leemvfellow creatures as

“a specific instance of the Master's discourse” “this particular link of

jouissance”; in other words, a life being dependsentellow creatures to get rid of
being a part of nothingness; and this relationghigp model of capitalist structure.
That is why one sees the violent resistance. Il sudlaster-Slave relationship,

Master exploits the Slave to reach his jouissaHosvever, if the master wants his
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jouissance be effective, he must forget the sexx#&tntion of it. Hence, the
opposition of the unconscious knowledge and lowgnse In order not to make his
jouissance disappear, the Master prefers not tavkawmything about the sexual
extention. (Rabaté, 78-79). Pommier gives an exarngpprove his idea: “if a man
can truly see that in a certain woman he loves brdymother, he will surely have
some difficulty in making love to her as a consewes (Rabaté, 79). The same
thing can be considered for all kinds of explodatiln this respect, men will make
up other ideals to resist his knowledge of uncansidesire. These invented

ideals can be neuroscience or ego psychology.

To make the violence as an acceptable event, asianed before, men
will make up new ideals. In terms of justificatitre of violence in the social link,
“men will invent special pseudo-sciences, for exanghe so-called laws of the
market, they will say that those laws work as ‘naftdaws,’ just to forget the
jouissanceof the commodity fetishism” (Rabaté, 79). Pomnstates if a man
becomes aware of his unconscious desire, he waddnbe the subject of his act
because of the ethical problem. He thinks thatithi®ot his act because he prefers
to consider that the act is the universal — “ursaétaws of humanity or universal
law of psychology”. This understanding makes himoicent as he does anything
to objectify himself. Jouissance demands for offjeation. For jouissance needs
objectification, unconscious is also required. Tikisto Pommier, the only aspect
that psychoanalytic discourse can intervene; tbeeefjouissance is a Lacanian
dimension and has a lot of impact on psychoana(iFavaté, 79-80).

If one has to define the term castration in Laaaniiewpoint, Pommier
asserts that it is the cutting off the genitalsnelating the desire, sexual potency,
and so, the prevention of jouissance (Rabaté, 90).

According to Michel Tort — in his essay “Lacan’seW Gospel”, the
condition of Oedipus complex is not merely abouteptal objects to Lacan. It is
associated with the inscription of Desire in thkeot The other thing is “oedipal

normalization” which the subject abstracts the fasiof the being the object of
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desire. The final Lacanian idea given by Tort iattthis situation becomes the
exclusion of the subject in the relationship of ghesiring relationship of the
parent. Lacanian ideas on Oedipus complex rely hmset three points. Tort
finalizes these ideas saying that he calls thesasidparental solution” (Rabaté,
169).

Tort extents his ideas defining “Lacanian Mothefo him, Lacanian
mother is, structurally, “prey to penis envy”, sbesis the “fundamentally
dissatisfied character” (Rabate, 169). She is i@ $iate of dependence and
frustration. Michel Tort quotes some lines from &as Séminaire 1V: La relation

d’Objectas follows:

This unfulfilled, unsatisfied mother, around whosrconstructed the
child’s entire progression towards narcissism, iea person, she is
here, and as all unfulfilled people, she is lookinog what she is
going to devour — quaerens quem devoret. What Iile éound
earlier as a way of erasing his devoret. What tiikel dound earlier
as a way of erasing his symbolic frustration, issmevealed right in
front of him as an open mouth. ... Here is the reager which his
phantasms reveal to us — the danger of being desloRabaté,
170)

These lines indicate us Lacanian Mother’s frugiraind her eagerness to
destroy her child. As an unfulfilled person, shefrisstrated and she wants to
consume the child and the child has the dangesniagy of being destroyed.

This situation shows the confusion of the fantasy the devour or
destruction of mother. Lacan, to Tort, blames Oeslinother, Jocasta. He says:

Throughout the seminar on Ethics, Lacan blamesntiogher of

Oedipus, Jocasta, for her criminal and incestu@mssrel — Hamlet's
mother suffers a similar fate — thus finding thiné&s innocent, while
at the same time repressing the incestpus relagbmeen Antigone
and her father. Lacan’s passionate antimaternalsnof course

barely evident in the purified schema of the patkemmetaphor,

which presents the mother as completely orientedatds the

phallic object of her desire; it remains true, hoere that she is the
foundation of the schema (Rabaté, 170, 171)
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In other words, the mother of Oedipus — Jocastaasdevil side for she is
unconsciously obsessed with the paternal metaphaddition to these ideas, Tort
believes that Lacan’s ideas have originated froms@ianic model ofin the Name
of the Father and the paternal metaphor is the outcome of @edipacan’s
general view includes two ideas. The first oneeiated to the Freudian schema —
Father’s uncertainty, and the cultural superiooityhe father over maternity which
Lacan calls the supremacy of the symbolic. Thuserpdy derives from “the
Father as Master in name and only through his owordsV. Within the
framework, Tort says, “this is model of politicaldareligious paternity that until
recently dominated the west. It is this father, whko‘firmly installed in the

culture,” whom Lacan invokes” (Rabate, 171).

The other idea that Tort suggests is the dilemfrtaeoexplainable side of
how a man can be the object of his mother’s deglrereas the oedipal child can
separate himself from being the object of mothetésire. In terms of this
philosophy, Lacan’s solution is the father. It schuse of the intervention of the
father who is powerful and potent (Rabaté, 172jtHemmore, Tort asserts that, for
a child, it is the mother who establishes the N&afghe father), and creates the
position in the symbolic order. The contradictiarédis that father makes the law,
for the sake of his Master Father until a new psscélherefore, he seems to
depend on the mother and “the father is preserngethex one who deprives the
other and relegates the mother to a law which ihbis own making. Along the
way, he does not seem to subscribe to his ownadds$e rules but does not desire”
(Rabaté, 172).

In short, Tort believes that Lacan combines tlaglitional father figures.
Father imposes his law as the law of desire. Laca@scription of “maternal
castration is something symbolic and the “Lacanismother set up this
phantasmagoric enterprise”. Tort asserts that Léedieves it is the mother who
gives importance to the father's speech. Mother thas“desire of the [potent]
father”. Owing to the speech of the father andrnaming, mother surrenders the

“symbolic order” where the father is the law makie@abaté, 173). Thus, father is
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responsible of regulating the maternal Oedipuspmiceg to Tort. The symbolic
order is totally related to the paternal order @&&p174).

Aforementioned ideas indicate the similaritiestloe differences between
Freud and Lacan. Tort states one of the differebedseen their philosophies is

that Lacan does not defend Freudian Oedipus complex

Lacan proposed that the Freudian Oedipus complex‘wausable,”
a Freudian invention dictated by the position & itlealized father
in “which the hysteric placed him. And in SeminaX XLacan

explains that it was Freud who “saves the Fathacecagain (after
Christ) because he was “a good Jew, who was naebntp-to-

date” (un bon juif pas tout & fait &4 la page) (&ab180-181).

In terms of Lacanian opposition to the Freudianli®@s complex, one may

summarize that Lacan seems to find Freud pious.

In the conclusion part of his essay, Michel Toneg his analysis of
Lacanian Father and divides his ideas into two sggsn The first idea “elaborates
strongly on the Freudian opening up of the Oedigusplex by making explicit
the conflicting nature of the relations of desietvireen the sexes”. The second one
conflicts with the first idea as it goes back te florefather's — Freud’s idea of
implied rejection of the feminine (Rabaté, 183).rtTalso compares Freud and
Lacan briefly. He simply portrays the similaritiaad differences. The quotation

below is marvelous to understand Freud’s and Lacaentical points:

Psychoanalysis confronts head-on the debasemethiedieminine,

against which it erects the phallic theory of whithcan has
produced a cleaned-up version. The Freudian feofdlee Lacanian
Woman both designate the power of impulse and eesinich have
to be mastered. The Lacanian preoccupation witlptegervation of
desire in the act is closely related to anguishthe face of
detumescence, which permeates the whole seminangiety and

which is intended to provide a model for desiree jbuissance of
sexual power, so often passed over in silencenbgsng to do with
the obsession with a phallic object fetishized loghbsexes. It is
foreign to the Hegelian-Christian model that assigm essential
nonsatisfaction to desire and orients it towardsreibly sublimated
satisfaction (Rabaté, 186).
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In other words, both of them think that womanhs symbol of impulse
and desire which is the reason of woman to be measténxiety as the term is the
reflection of desire. The jouissance of sexual hasconnection with a phallic
object. The combination of two models; Hegelianatiaic philosophy of Master
and Slave and Christian model of the sublimatedsaved father figure represents
“sublimatedsatisfaction”. Therefore, just like libido, satisf@n here is a thing
that must be oppressed or sublimated as it carmeicbepted. That is, Hegelian-
Christian model benefits to solely masculine sidé this idea satisfies man — the

Father, but it is kept as a secret. We only seeflsctions in some other ways.

Joseph Smith offers a similar way to define theidkanxiety in his article
“Lacan in America”. He believes that Lacan’s iddaanxiety is the combination
of Freud’s first and second idea of anxiety. Freufif'st theory is that an object
can be the reason of either anxiety or desiret @lates them so that it means, as
Freud asserts, anxiety is the converted statebafdi His second theory is that
anxiety indicates danger and causes repressiorrder @o prevent the danger
indicated by anxiety, not the anxiety itself. (Riha&84) This Freudian idea shows
that he believes in the existence of dilemmas imdm psychology which an
object can be perceived both good and bad at the sane; and the pleasure can
be regarded as the cause of anxiety. In additiomihSsays that Lacan follows

Freudian idea of anxiety.

In addition to Smith, Michel Tort's comments on #deand Lacan also
indicate their deviation. Tort regards Freud's mles dogma, and suggests that
Lacan helps us to comprehend “the other” concepp®fchoanalysis as the
reflection of Christian religion. To Tort, it is anvention of a golden age for
fathers to create a wonderful history of paterragy the illusion of “paternal
solution”. Lacan challenges this superiority andsgnts the “history of the death
of God”. Tort calls the history “phantasmagoric ecta of origins and a history
mystified by religion” (Rabaté, 186). He continuegaluating by saying that
Lacanian Oedipus complex is just the promotionhef tather, and asserting that
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ideas can be analyzed without any constructiondaadaith which merely needs

virtue for its defenders. He states as follows:

Not only is the stereotype of the decline of theepaal function
inconsistent with minimal historical rigor. It idsa an imaginary
solution because it deflects attention from thd peychoanalytic
problem: the problem of relations between the sees between
generations, which Freud named the Oedipus complex.Freud,
the complex originally remained disconnected ojotlised from the
doctrine of the father. When establishing the catiog in his own
particular way, Lacan produced a remarkable versfdhe Oedipus
complex dominated by an unconscious theory of ptmmoof the
father. From our own experience we know full wélat analysis
occurs without a construction based on a faith tiegds virtue as a
totem for its community of believers (Rabaté, 187).

In conclusion, Tort suggests that we should endattaysis of parents and
our “nostalgia for the father in theory”. He catltgs “future of an illusion”, so the
idea will remain in the future; and we can seeeftects in the Islamic world: “The
Rush die affair reminds us of the price Islam willl have to pay to kill the father
symbolically (Rabaté, 187), suggesting that psychoanalysisahesys fought with

culture.

In addition to Tort, Joan Copjec in his essay “TBedy as Viewing
Instrument, on the Strut of Vision” shows the regsien over desire. He asserts that
body sublimates jouissance. One should quote agmh from his essay to

explain the idea:

... And what is the difference between those notalpslippery
terms, sublimation and repression? To Freud’s malikginction, |
would hazard the following clarification: sublimati inhibits
jouissance by converting it into a signifier; the@us that remains
after this operation is, by definition, repress@de can still turn this
clarification into nonsense, however, by imaginihgt this signifier
has any positive content, that jouissance candrefigd. This false
step would once again sink the concept of sublnativhich is
meant to explain how a subject can produce thoutjfas are not
symptomatic, that are neither inhibited by sexwaion nor
burdened by sexual content. If jouissance can beasignifier, the
only signifier it can become is a negative one.li&udtion must be,
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then, the articulation of a limit, an inhibitionsAignifier, jouissance
signifies its own prohibition (Rabaté, 302).

Copjec seems to defend that if we consider jonissas the signifier, we
will see that jouissance signifies prohibition. Shit enables its own prohibition,

and so the body prohibits its own desire.

Aforementioned ideas make the reader think fifa¢ Handmaid's Tale
captures such kind of dilemmas. Offed’s libido epnessed as she represents the
oppressed ones of the society. It is certain inndneel that even her unintended
touch to Nick — a guardian in Gilead - is pleasledbr her. However, she feels
both the pleasure and the fear of feeling sometiwrmng. InOryx and Crake

Jimmy is not oppressed like Offred, but he is angimside.

2.3. LACAN'S PYCHOANALYSIS VS. KRISTEVA'S IDEOLOGY

To introduce the reader Julia Kristeva, one shoodohtion who Kristeva
is briefly. Born in 1941 in Bulgaria, Kristeva hasen a well-known Bulgarian
French philosopher, literary critic, psychoanalystinist, and novelist. She is
mostly interested in cultural studies and feminader publishing her first novel-
Semeiotikdn 1969. She works on semiotics, intertextualggd abjection with
respect to linguistics, literary theory and criim, psychoanalysis, biography and
autobiography, political and cultural analysis, artd art history which have
made her one of the forerunners of structuraletst her works contain lots of

post-structuralist elements.

One of the most remarkable aspects that Lacan aistea agree is the
issue of mirror in psychoanalysis. Lacan believes the only animal which is
able to recognize itself in the mirror is man. Tiseg the root of the development
of signification in the thetic stage in this diseoy of specular image. Kristeva

agrees on the following Lacanian idea:
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The child must remain separate from the mirror ienagorder to
capture it, to identify with it and the agitatiomused by this
separation in the semiotic chora fragments thevaeith strives to
capture, more than the representation of himselthim image
unifies. This primary narcissism leads to the atutsbn of objects
outside the semiotic chora, and thus to a modehiiconstitution
of a world of objects outside the self. To rejdut tmirror is a
guasi-suicide, as is the abandonment of languagiei narrator’s
idiolect a resignation from humanity only to findnse other
decorum to supervene upon the humanity imposetidynimetics
of the mirror (Mycak, 113).

According to Elenora Rao, feminist critics have disdacan’s
psychoanalysis which points out “ the importancgeider and sexual ideology in
the constitution of subjectivity as weel as on #teicture of the language and
signifying practice within the symbolic order hasoguced a development and
critical elaboration of Lacan’s theory” (Rao, xxiin this respect, Rao explain
Lacan’s and Julia Kristeva’'s ideas and their cotioecwith the dominant

ideology.

To Rao, French feminist theorists have used Laoafaamulations which
are the combinations of materialist theory of idggl and gendered subjectivity.
Lacan’s psychoanalysis is based on structural igtigs and subjectivity
structured through language. Lacan’s linguisticaitsuctured ideology suggests
the phallus as the master representative of laek skructures language. She

continues:

As a result sexual difference is mapped onto lisiguidifference.
Access to signification for a woman thus becomexblematic, as
Lacan aligns the phallus with the Symbolic ordecaimunication,
and posits woman as existing in a different, if deficient, relation
to language and therefore in a different subjegti{Rao, xxii).

Hélene Cixous, Lucy Irigaray and Julia Kristeva dhvagreed to Lacan’s
ideas which show women'’s position within languaaygd culture is defined by her
negative entry into Symbolic order. They have imghlthat women’s location is far
away from the dominant structure, outside languagkideologies, and Atwood’s
femininity represents negativity (Rao, xxii).
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These critics have also underlined the positiveeetspof femininity. They
have valued women’s marginality and ambiguity. Tigdray, women’s anatomy
represents their multiplicity. Rao quotes her idésg¢omen do not have one sex
organ. They have at least two, which cannot betifileth singly. Actually women
have many more than that. Their sexuality, always least double, is
plural/multiple” (Rao, xxiii). Thus, otherness aradterity are inside women.
Irigaray and Cixous define phallic libidinal econgpnas something rigid and
theological so they cannot accept the alterity.t@contrary, femininity, as they
believe, is “circular, plural, without goals” (Raxxiii). Atwood’s writing focuses
on the difference emphasizing gender constructiomstead of biological
existentialist position. Her writings of the late®ds; and 80s points out the
combination of feminine “self” and the male “otheshowing the importance of

alterity and difference over identity (Rao, xxiii).

Within the framework of these ideas, Jacques Laana modern
psychoanalyst; thus, he proves that he is the swdble psychoanalyst to apply
the psychoanalytic approach to the novele Handmaid’'s Tal€1985) andOryx
and Crake(2003).
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[ll. MARGARET ATWOOD

Born in 1939 in Canada, Margaret Atwood is a rerabld poet, novelist,
literary critic, feminist, and activist. She haswarthur C. Clark Award, and
Prince of Austria’s Award for literature. She haseb nominated to Booker Prize
for five times, and won once. Afterwards, she hasrbthe finalist of Governor
General's Award for seven times and won twice. Aldichas been the most-
honored of all fiction writers of recent times. Shas also written many poems

which have consisted of the elements of mytholagy fairy tales.

3.1. ATWOOD'S STYLE AND IMPACT

Atwood has been a popular writer and her novelbeastsellers all over the
world. They are also read and taught in schools @ilgges on such courses:
English literature, Canadian and postcolonial dtere, American literature,

women’s studies, gender studies, and scienceriicthorses (Howells, 1).

Jonathan Noakes et al. imply that Margaret Atwosd somebody
courageous. She goes to some strange places votiiepshe does not know.
Therefore, she is a phenomenon. She has provedsiigais one of the most
important writers of her generation. She has phbtisnovels, poems, essays
which are consistently challenging, innovative, goral, intelligent and
uncompromising. She has won lots of prizes, anduvoek has been translated into
many languages, and is read all over the worldis“ltreated by a fiery intellect,

but is also has tremendous popular appeal” (Noaea]., 5).

When Noakes et.al. interviewed Atwood, they askledua the strangest
episodes she could remember in which people had ke ideas for their own

purposes. They quote Atwood’s response as follows:

There are some wonderful things like that. Actu#itigre are several
with cult followings of that kind. One is The Ed&\Woman in which
people make Edible Woman cakes, get their picttaken around
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the cake, and then get pictures taken of themselztesg it, and then
send me the pictures. In fact, | was in France fgrimirthday the
year that they put The Handmaid’s Tale on with Notdtopia, so |
did a few little things, speeches on it. And therteh are sentimental
about birthdays, and | was at the Sorbonne andeth&ench
professors had made me an Edible Women cake.

So there’s that. People have dressed up as characieThe
Handmaid’'s Tale quite a bit. They've dressed upgh@ costume.
Usually in connection with book bannings and thitigs that. And
they will even, in a more frivolous way, dress op dostume parties.
Last Halloween, four people — not all of them womamived at my
house dressed as the four characters from The R&vluke. And |
suppose it's really quite a compliment, becausmeéians that the
people in the book have taken on a life their owrthe popular
imagination.

I'll tell you an unlikely thing to do with The Hanahid’'s Tale. When
it first came out, someone went to the sea walk@l®anta Monica,
California Venice Beach. And they wrote, in bigtées, ‘The
Handmaid’s Tale is Here'. | know people who liverts, they saw it.
| did a talk show in San Francisco when it firsineaout there — that
would be 1985. And the presenter decided to bd’dedvocate and
said, ‘Well, surely all of this is very silly? | rag, none of it will
happen.” And the switchboard lit up. It just lit lige a Christmas
tree with people phoning in saying, ‘It's alreadgppenning.’
(Noakes et.al, 5-6).

In other words, it is clearly understood that Abwlcappeals to people’s own
lives with her fiction; thus, she provides a catievay of thinking about the world

the world and their place in the world (NoakesleTa

Noakes et.al. explain the necessity for this aaltithinking. According to
them, Atwood’s writings are based on the actualeolsions of the physical
world: the flowers, the clothes, the smells, andhsteal stuff of life although the
reader is oriented without a bigger picture. Thera@ways another story behind the
visible one and it is reflected into the visiblergt She reflects Greek mythology,
or Romantic fiction, or Utopian fiction, or Gothition in which people have a
chance to think about world and what it is. Howevke reader does not need to
know all the references. Some of her works areteela another fiction. For
instance, “Blubeard Egg” is the rewriting of Blubg&amyth. Her novelsThe
Robber Bride(1993) andLady Oracle(1976) and her poem of the same name in
her collectioninterlunar are based on the same myflhe Handmaid’s Talés the
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rewriting of Blubeard story “with many wives lockasvay, forbidden to know too
much, used and discarded”. The situation of wongethe same in The Blind
Assassin. There is a mute girl, and the story résesrto the Bluebeard story again
since there is a curiosity and control relationssfipnen and women (Noakes et.al,
7-8).

Noakes et.al. point out the vitality of the motieklanguage in Atwood’s
works. They suggest that Atwood is the critic of Stéen Culture and society, and
that she passionately commits herself to the ppat@nguage in the world. “lithe
Handmaid’'s Tale one particular tragedy of Offred’s situation isat she is
forbidden to read, she is denied language”. Theyticoe by quoting some lines
from the novel: “If it's a story, even in my heddnust be telling it someone. You
don't tell a story only to yourself. There’s alwag@meone else. Even when there is
no one” (Noakes et.al, 8). In these lines, the ggonist of the novel Offred
highlights the strict relation of language and iitgn Using the language, telling
your own story enable ones existenceBlimd AssassinAlex and Iris imply their
relationship via the story of planet Zycroon.Bfubeard's Egg random tones of
oral history define characters, families and natitmeverybody (Noakes et.al, 8).
In Oryx and Crakeit is the use of language that shows social s@ns, cultural

background, and the alienation of people leadinfédragmentation of society.

Noakes et.al. suggest that Atwood, as a Canadidarwsing her national
heritage, is interested in identity through expi@ssin addition, she exploits her
heritage and identity. For instancE€at’'s Eye and The Blind Assassiare the
representations of Toronto. ISurfacing and evenBodily Harm in her The
Journals of Susana Moodier her poems like “Marrying the Hangman” the
pioneering history of Canada can be observed. Meredn The Handmaid's Tale
she indicates that the United States is a corrupbechtry while Canada - as the

place of safety - offers a chance to escape frattited States (Noakes et.al, 9).

In addition to these ideas, Atwood always believedthe elaborated

function of language in literature. The functionlafguage in not only Margaret
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Atwood’s novels, but also our world can be bestlaxed through Margaret
Atwood’s own words. Here is a part from an intevwimade in 2001:

MR: ... one of the bits love in The Handmaid’s Tadehe Scrabble
game. In the process of that Offred says ‘Contexall. Is that a
kind of motto for you?

MA: | think it's probably a motto for human societit's not an

original thought of mine: anybody given to the stad anthropology
or history, or even the history of fashion desigrll tell you exactly

the same thing. Simple example: this year's hosgineumber is
going to be very ancient in five years. But it ntiffave been quite
desirable at the time. You know, we do code evamgthas to

whether it's the new and upcoming thing, or whethiewas last

year’s thing, and we code many things in our liveghe same way
that we code fashion.

MR: Code really intrigues you, doesn't it? Lawssteyns of social
behavior, what's normal, what isn’t normal?

MA: Well, let's go back to Scrabble for a minuten€@ something
becomes forbidden, it also becomes potentiallystyegssive, and
therefore it acquires an electrical charge. Untieresy in the United
States it was legally forbidden for a slave to readrite; it was one
of the things they didn’t want them to do, becatisy might get
ideas. And the regime in The Handmaid's Tale s&y& won't
make that mistake again’ — i.e. letting women read.

MR: It also gives you a good game with words.

MA: Well, if it's forbidden, and suddenly there ateese two people
in a room a done of the people who shouldn’t begldt is doing it,

then it requires a sexual charge. The languagédf isgqust the

permission to use it, or the little window of opfonty to use it —
becomes very appealing to her, and probably hasrtaic kinky

attraction for him as well.

MR: The first section of The Handmaid’'s Tale endicaurse with
the girls, who are being trained by the Aunts, kpeato each other.
The last line is their names — the names that thiéin be lost:
‘Alma’, ‘Janine’, ‘Moira’. What does this questiasf nhaming mean
to you?

MA: | think it is at the heart of the — shall weysa human
experiment. We are the animal with syntax. We hheepast tense,
we have the future tense, we have the ability td fogether
subordinate clauses and qualifying phrases. Sc#®hs to be at the
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centre of who we are. Language is therefore vepomant. And the
real name of someone — their |, their ego — is veugh attached to
what kind of language they find themselves embedu#un. It's in
every child raising book: don't tell your child, 64 are stupid’; say
‘That was a stupid thing to do.” In other words, mlat attach that
word ‘stupid’ to the child. Attach it to the ach h way, you could
say that each one of us is composing a narratimeposing ‘the
story of my life’ at every stage of that life. Thgbu are your
narrative. If you read accounts of people who'venptetely lost
their memories you realise how attached to ourati@es we are,
how much we define ourselves by them. It's usebedhat this was
attached to the ancestral roll call — all the ‘isga the Bible, or
people who would write out their ancestry, with allthe various
noble escutcheons, like dogs’ pedigrees. You weae amly the
history of your own life, you were the history df wour ancestors’
lives as well. | think it is deeply important. And have your name
taken away from you, and be assigned a number (wisiovhat
happened in the [Nazi-run concentration] camps),aisdeeply
depersonalising thing to do to someone. (Noakes €14-16)

In other words, language is so important thatvieg the sense of freedom
and it reminds us of our identity. It makes us wim are.The Handmaid’s Tale
reflects an authoritive totalitarian society — @dewhere language is an instrument
of power and controlled by the authority restrictedthe sake of politics (Freuer,
no page). Margaret Atwood, as she asserts abolleydé®that reading and writing
was legally forbidden under slavery in the USA hsealanguage enlightens our
lives and gives enough power to question the regimaddition, Atwood believes
that all grammatical clauses, the past simple, &mdre tense have such
importance that one can define himself/herself emthpose * ‘the story of my
life” at every stage of that life”. The reademsver given Offred’s real name, “not
only because her identity is subsumed by her statubandmaid (and she is
therefore of-Fred, her commander), but becausentrak is a link to her past, her
unique individual self, and her society destroyat ghast effectively” (Freuer, no
page). As a result, language reveals one’s historgestral ties, and even one’s
emotions. Thus, there has always been an unreffdairfarce of language and

Atwood is the expert of a writer who uses a powlatietoric.
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In conclusion, this phenomenal character has @ édavorks and each of
them has a variety of subtexts which are highlytlvewvaluating. Her phenomenal
aptitude of writing with the theme of fear can bestbobserved in her dystopic
novelsThe Handmaid’'s TalandOryx and CrakeHere are her significant works

and their evaluations:

3.2. ATWOOD'’S WORKS AND IMPACT

Margaret Atwood is a fantastic writer whose alirtdten novels (one of
them is due to be published in 2009) and most ehmoare well-known all around
the world. She has also written non-fictional boakal children’s books. In this
part, Atwood’s novels will be evaluated. She begaiting in the early 1960s. The
first novel she wrote in 1969The Edible Womais about a woman who belongs

to a consumer oriented world.

In the story of the novel, after her engagemedmt, woman character —
Marian feels that she is fragmented because aofiifference of her body and soul.
She finds herself in a situation that she cannotwdach is called metaphorical
cannibalism. With this work, Atwood has become gniicant prose writer. In

three years time, she wrote her second no@&lirfacing(1972).

Surfacingreflected the elements of national and genderedtiiies. It is
“actually an-anti-romance novel like Samuel Becketolloy. ... Surfacing
features one of Atwood’s most unreliable narratarsilameless commercial artist
who illustrates Quebec fairy tales and lies ab@inndp married, having child, seeing
her own brother drown, and many other aspects oflifeg (Howells, 178).
Separation from the environment, feminism, and lagg. According to Sharon R.
Wilson, camera images of the novel, as in many Athi@n novels, are the symbols
of unseen eyes leading to the fragmentation oftities (Howells, 179). Language
becomes an instrument of the rhetoric to convireepfe. For instance, one of the
characters — Anna prefering not to have sex tadst the best use of vocabulary

to dissuade David. Thus, language here is provéhve vitality even in the trifles
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of lives and split subject or fragmented identite@e Atwood’s way of presenting
the narrator or personae as implied e Handmaid’s TalandOryx and Crake

Like in The Handmaid’s TalandOryx and CrakeLady Oracle(1976) has
flasbacks of the protagonist. Joan Foster, theaguootist, is first introduced as a fat
child whose mother always critisizes. The novel, “ape of the earliest
metafictional novels to expose the trite convergtiosf formula writing, has

attracted a great deal of scholarly attention” (ldthsy 125).

Life Before Man(1979) is Atwood’s first novel to be the finalist
Governor General's Award of that year. the novelaigale of marriages, affairs,
divorces, suicicdes, and other deaths in the ceftidre city of Toronto” (Howells,
80). There are three main characters who will apgrdheir most basic nature; that

is, natural environment (Howells, 80).

Atwood wrote her fifth novel Bodily Harmin 1981. This novel is “much
more that Atwood’s indictment of Canada’s insemgii to social issues that
plaque so much of the world” (Howells, 20). It islallenge to people who stands
back and waiting passively. Atwood’s heroin’s peghlis that she cannot create
her own life due to her fear of commitment and nawillingness to have personal
responsibilities for her own actions throughout kifer In the end she goes back to
Canada (Howells, 20-21). By contrast, the protagfjoaf The Handmaid's Tale
cannot go to Canada easily and happily (Nischilf) 2@ffred is shaken by anxiety.

After publishingThe Handmaid’s Talén 1985, Atwood wroteCat's Eye
and it was the finalist for the 1988 Governor's &mh Award. In the novel,
painter Elaine Risley clearly reflects her childdoand teenage years. Elaine’s
paintings promise “another version of automatictimgi where this time images
write the fractured history lodged in the fictiveit@biographer’s unconscious
mind” (Howells, 66). Thus, there is another storythim the story and

pyschological themes are vividly portrayed in thisel.
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The Robber Bridg1993) is set in the present Toronto, Ontario; #mel
story begins with three women who eats meal togethee a month. According to
Coomi S. Vevaina, in the novel, these three wonreate the character Zenia in
their own mind, or Zenia is dead and live in thegart. No matter what she is,
Vevaina suggests that “the plural nature of bottermal reality and the human self
make the word, whether written or spoken, seem tetely unreliable (Howells,
94)" and “both the word and the visual image aneeliable, but we obsessively
continue to re-create the past and refuse to lgbhgs be bygones (Howells, 95).
Therefore, people need such lying truth-tellers #rel confusion of fiction and
reality exists. One might suggest that this unbdity and the need for fiction

indicate the vitality of language.

Alias Grace(1996) won the Canadian Giller Prize and was noatad for
the Booker Prize. The novel is based on factuahsvdespite the presentation of
some fictional events. The character of the noaetording to Coomi S. Vevaina,
the characters have multiple selves or at least sklges (Howells, 93). Lorna

Irving comments on the novel as follows:

. She [Atwood] confesses that part of her fasommatwith the
nineteenth century (the century in which Alias @&ras set) is
occasioned by the emphasis placed by that centunmpemory and
certain concomitant emotions: “Nostalgia for whamgone else
once did to you, regret for what you once mightehdeone but did
not do” (10). Apart from the fact that nostalgiaiilgand revenge,
and regret are at the heart of most works of fiGtidtwood’'s
emphasis on the tension between forgetting as tsat@at of the late
twentieth-century imagination and the nineteenthtoegy emphasis
on memory permates her work ... (Nischik, 202-203)

In other wordsAlias Graceis grounded on the nostalgia and the emotions

that Atwood cannot leave behind.

The Blind Assassif2000) is one of Atwood’'s best-sellers. It won the
awards of Booker Prize in 2000, and the HammettePin 2001. In 2000, It was
also nominated for Governor’'s General Awards, OeaRgze for Fiction, and the

International IMPAC Dublin Literary Award in 200Z’he novel is a fictional
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autobiography of Atwood’s female writer who is eggd in acts of self-
presentation. Her female narrator’s body is hetystmd she uses a language which
is capable of expressing both. Thus, Atwood usesidea of the connection
between body and text (Howells, 60). She uses #mmestechnic inThe

Handmaid's Tale

After publishingOryx and Crakdan 2003, Margaret Atwood wrote her last
published book Penelopiad(2005). The book is a re-telling of a classicaltimy
that Atwood has chosen. It questions the fairnelsgustice and the double
standards of identities structured on genders #ambes. Atwood’s latest book —
God’s Gardeneis due to be published in 2009.

With respect to this analysis of Atwood’s novelsgamight suggest that
Atwood uses the connection between body and the ke believes in the firm
and eleborated place of language in narration, mibtures split subjects as
protagonists and narrators of her novels. The reea® observe these qualities in

The Handmaid’s Taland inOryx and Crake
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IV. THE HANDMAID'S TALE

In the futuristic novel The Handmaid’s Tale, MamgaAtwood
presents a dystopian vision of a world in which Ameerican New
Christian Right and neo-conservatives of the 1988¢e seized
power in a totalitarian theocratic republic that swaiolently
installed on the east coast of the United Statethényear. The
story of this experiment is told by one of the Wit (Steals, 157).

This is one of the briefest and basic definitiohthe novel at first sight. In
contrast to this quotation, one might suggeststosy of psychological sufferings
demostrates deeper problems as the outcome obthadnt ideological attitude.
Atwoodian dystopia of The Handmaid’'s Tale is moeenarkable than Aldoux
Huxley's Brave New Worldand George Orwell’'4984 because it is not only the
presentation of a petrifiying world of restrictiobuyt it also examines the gender
roles in the society. Hence, some might say thet ih a feminist dystopia,

however, world-wide fears have more effective inlehe novel.

The Handmaid’s Talés a dystopian novel published in 1985. The novel
focuses on women’s subjugation and offers a backtasthe establishment of
totalitarian regime. Social codes have effectiveesoover the new society of
conservatives leading to social control. The naveéaught in schools and colleges

in many courses ralated to literature.

4.1. THE HISTORICAL BACKGROUND OF THE NOVEL

The historical background of the novel is crucial wnderstand the
underlying causes of the novel portrayed throughrtéirration. Margaret Atwood
wrote the novel after the electiétonald Reagan in the United States and Margaret
Thatcher in Great Britain. This meant the rise ohgervatives who are well-
ornanized and favoring strictly religious interesisd who criticized the sexual
revolution of the 1960s and 1970s. Therefore, timeyeased people’s fear of

going back to previous decades.
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In the novel, Atwood mirrors the hysteria of whislomen suffer in a
nightmare world of Gilead governed by the repremt@rds of conservative
religious extremists. The society of Gilead haseeigmced a return to the old
times which makes the novel a dystopia of goingkbvacds. In 1960s and in
1970s, feminists faught for the liberartion of wonfeom the conservative gender
roles. They managed to get the right to vote antatee politically active roles.
Abortion became free so that they had their owntrobrover their bodies.
However, women in Gilead cannot control their bedand they do not even have
the right to read and write. The purpose is to mnteproduction aganist the
danger of pollution and infertility which are theam fears of 1980s’.

Within the framework of the hysteria of 1980s, FaRuredi states as

follows:

Where conventional morality failed, the new etiq@esucceeded.
Since the early 1980s, sexuality has been recaatirmore
conservative mould. Many of the core ideas of the etiquette have
been increasingly associated with being at riske iea of sex as
fun now competes with views which emphasize thebleras of
harassment and abuse. The reinvention of sex asfeupdly risky
affair is inextricably linked to ideas about hunmagings as damaged
and of men as being innately violent. The equabbmasculinity
with male violence and the representation of patigg sex as a
mild form of rape have created a climate wheree@oonal sex is
increasingly dismissed as irresponsible (Fureds).16

Furedi, clearly asserts that 1980s was the surerabf conservative ideas
blaming sexually liberal people for spreading tiek.rSince the begining of the
1980s, the core of sex creates double threat cf helassment and violence while
sex for fun can cause irresponsibility. Hence, tfe government, prohibitions
about sex was the easiest way to control peoplergmduction and this idea is
portrayed by Atwood.

In short, The Handmaid’s Tale is the most effectiystopia to represent

the negative sides of the intervention of politid® sexuality.
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4.2. ANALYSIS OF THE CHARACTERS

The Handmaid’'s Talaentroduces the reader many characters; such as,
handmaids, Aunts, the commander, and other malerefsy Offred, the

Commander, Moira, Serena Joy, Nick, Luke, and Aarmesworth discussing.

Offred is the most remarkable character as shéhdsnarrator and the
protagonist of the novel. Her narration includeasilbbacks. She has a husband
called Luke, and a daughter. She is labelled ase®ffvhich shows that she
belongs to the commander — Fred. In the chroncéddiegining of the story, she
losts her job and the bank refuses to give her mawaek. In such a depression,
she tries to escape to Canada, but she is captineds prepared as a handmaid in
Gilead. She is a potential child-breeder for etiteiples. However, she cannot
conceive. Forced by Serena Joy, she becomes Nioké&s. She escapes from
Gilead in the end. She reveals physical and psydical burden of Gilead, and

she is repressed with fear as a result of poldidear.

The Commander — Fred has a group of handmaidspolate like many
other commanders as the official of the Eyes. H®iemn and mild in behaviour,
yet he is cynical. Although he represents a negdigure in the novel, he behaves
Offred as if she were a little child. He is fond@fffred’s skill in scrabble. In other
words, he projects a freer life for Offred. Offregins to love him when she sees
his loneliness inside, and he is a father-like riegior her.

Moira is Offred’s friend who never stops beingfijdyand rebellious. She
tries to escape in past, thus she is tortured. Véhenand Offred become friends,
she goes on living the traditional way of life; aslte works as a prostitude at a
night club. However, she seems to be happy thereggheith different kinds of

people.

Serena Joy is an old gospel singer and she is Gowhen Fred’s wife. She

is the defender of the Gileadean woman roles. §fs in a traditional way as
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required in Gilead. Nonetheless, she hates his amas® and handmaids’

copulation practices for their marriage can be gedjzed.

Nick is a trust-worthy, non-authoritive characterd he helps Offred for
her escape. Serena Joy, defending Offred-Nickioalaip, blames Offred for their
relation is a part of adultery committed aganigt tommander. Luke, as another
non-authoritive male character, is Offred’s hushdnd he never loves his mother-
in-law due to her feminist ideas. After the fornoatiof Gilead, his money is taken
by the government. He is thought to be shot whertribe to escape to Canada
with his family. Yet, even Offred is not sure whetine is still alive.

Aunts, in general, are irritable figures favorimgditional roles. They often

warn handmaids aganist being immodest. They coatrdlsupervise handmaids.

The story is based upon these characters. Hetheu@ntext and the plot

of the novel:

4.3. THE CONTEXT AND THE PLOT OF THE NOVEL

To mention the context briefly, there is a sociiled Gilead. This society
is the future form of the American society of tH#8@s. In Gilead, the purpose of
the government is to annihilate homosexuals, iidevtomen, abortionists, other
religious sects; and condemning Jews, non-whit@lpeand rebellious people by
resettling. Women, fertile and worked for the sake¢he government, are chosen
to be the police of Commanders. Most of the characire women in Gilead, and
they are ruled by male commanders. In fact, they #re possessions of
commanders. Women live together in houses likeopread they have to wear red
uniforms which reflect their sexuality, but preveéhem seeing the world as it is
because they have wings by their eyes. They dtan the right to control their
bodies and their reproductivities. As possessitimsy cannot resist commanders
when they rape them. This is not even “rape”, aseOfbelieves, because rape is

an action made without the willingness of man omaa; however, they cannot
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say whether they want or not — even when they wafited is the main character
and the narrator of the novel. Her real name isOified; “Off” — “Fred” means
“belonging to Fred”. Therefore, like other handnsaid the story, she is called via
whom she belongs to. They are punished by deatim Wiesy do something wrong
— or aganist the rules. They do not even have tesatoething wrong; they are
killed even when they are doomed to be infertileug; the novel represents the
interrelation of politics and sexuality. The novsl about handmaids’ lives in
Gilead and the writings of Offred’s own story whighthe mixture of past and
now, reality and fantasy. Throughout the novel,rérser can observe handmaids’
effort to survive from their life full of uncertaies, insecurities and alienation, but

they cannot see the survival of handmaids’. Questao not vanish even in the
end.

The story begins with a descirption of a place whsiindicated to be lived

by a group of people. After this brief introductjoime narrator implies his/her
feelings through narration:

There was old sex in the room and loneliness, apéaation, of
something without shape or name. | remember thatnyeg, for
something that was always about to happen and wasr rthe
same as the hands that were on us there and théme small of
the back, or out back, in the parking lot, or ie tkelevision room
with the sound turned down and only the picturekdring over
lifting fresh. We yearned for the future. How dia Wearn it, that
talent for instability? It was in the air; and iawit was stil in the
air, and afterthought, as we tried to sleep, inatmy cots that had
been set up in rows, with spaces between so wel caniltalk. We
had flannelette sheets, like children’s, and arssge blankets, old
ones that stil said U.S. We folded our clothesIgeatd laid them
on the stools at the ends of the beds. The liglet® wurned down
but not out. ... The Handmaid’s Tal€el3).

The narration gives the reader clues about thengyoathmosphere of the
setting and the narration is the manifest of thetajyian tradition of fear because
of repression. The narration continues with theouhiction of the characters and

almost all chapters begin with such descriptiothefsetting as the implications of
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feelings. The reader is kept curious story the eawd this pessimistic narration
throughout the first chapters. Thus, the readarcised to emphatize the narrator.

The narrator, Offred is one the handmaids livingtle repressively
conservative society of Gilead. Offred is Luke’'denand she has a five-year-old
child. She is captured when she tries to escap@attada, and she is separated
from her family. Her mother is lost; in fact, sisethought to be resettled due to her
feminist activities. As Offred seems to be alond esady to be indoctrinated, she
is chosen to be potential child-breeder. Rachdllaaah Re-Education Center is
the indoctrination center where they are forcedrépeat the teachings of
Bible. When she gets to know Moira, she begins & dffected by her
rebellious spirit. They survey the surroundingsiuding Aunts wearing khaki
dress as the police of commanders. They observe ewosuffering from
repression, or women an deven men punished by thkoative figures

because of their attempts to escape.

After her failed attempt to concieve, Offred is @i to the new
commander’s — Fred’s governance. She is bored thhroutine of the new
place. Once a month, they copulate with a holy memy near Fred's wife —
Serena Joy who is a miserable gospel singer. Aftehile, Fred invite Offred
for night visits for chatting, playing scrabble,sking. He even gives hand
lotion, magazines, make-up materials as preserg.r@ght, Fred takes her to a
night club which is staffed by prostitutes and Alalssinessmen. Offred sees
Moira there and learns that her mother is doometeédJnwoman living in

radioactive Colony.

One day, Serena accuses Offred of disloyalty. Theee she would be
punished severely. Offred has to do something teige. Planning to escape,
she accompanies Nick; and Nick prepares a black faanthis escape.
Although the risk taken, Offred gets in the vaneTdnd is cut with ambiguity
of whether she manages to escape or not.
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The last part of the novel — “Historical Notes”akind of a report of an
academic symposium made in 2195, over two cent@afes the formation of
Gilead’s theocratic dictatorship. An archivist —oRessor James Darcy
Pieixoto reveals the evidence of Offred’s experesnavith a cassette of the
speeches. There is one responding voice of a pewdum sounds like a
Commander. It is stated that Offred escaped. Howewgh a political tone,
some realities are concealed. In the end of theeln@s one may say that it is

also Atwoodian irony, the ambiguity of reality isipted out by the speaker:

... As all historians know, the past is a great daga) and filled
with echoes. Voices may reach us from it; but wiha&ty say to
us is imbued with the obscurity of the matrix ofitwich they
come; and, try as we may, we cannot alwyas deciphem
preciselyin the clearer light of our own dayhe Handmaid’s
Tale, 324).

4.4. CRITICS AND THE NOVEL

The Handmaid’'s Talas generally thought to be an activist outcry of
feminism. However, with this novel, Margaret Atwo®dim is not to protest man,
but she brilliantly rejects gender-favored pradick may be suggested that not
only females but also males are suffocated withensociety although the pressure
is felt more by women. Hence, rather than a ferhireading, pyschoanalytic
reading is more suitable to apply to this novelm8owriters; such as, Lucy M.
Freibert, Coral Ann Howells, Barbara Hill RigneyydaMichael W. Barclay has

defined the novel and commented on it.

Lucy M. Freibert says that generally people cablijocal science-fiction,
but what she calls “speculative fiction”, and ipresents “the cultural, historical,
philosophical, and literary facets of western triadi’, and so the roles of women
in that society. Atwood shows the comedy of westgairiarchal teleology that
woman’s biology is her destiny (McCombs, 280). Hertbe novel — as a dystopic
novel - represents a gloomy athmosphere in whigdpeessed handmaid — Offred

suffers and, consequently critisizes the presdnatsdon. Her story portrays the
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victimhood and indoctrination of totalitarian theacy. The common issues in the
novel are unemployment, homosexuality, pornographwrtion, sterilization and

traditional values.

According to Lucy M. Freibert, “Atwood rotates Gdft through three
psychological states: fear, despair, and boldn&3ffted has fears owing to the
authoritive figures, but actually, everybody arouner can be threat for her
existence. Her boldness raises her creativity. hewe“while Offred’s fear,
despair, and boldness evoke the reader’'s empatisyAiwood’s attention to voice
that creates the illusion of reality and elicitsypand fear for Offred despite the
high burlesque of the tale” (McCombs, 286). Thime story with its creativity
make the reader emphatize with the character, ppdads to the readers’ most
common problems that they have in mind unconscypoustwood just tries to
make us recall our repressed fears and suggesicapes from oppression which
makes the story worth-reading. Atwood also dematesrthe instinctive sense of
survival as the outcome of social control and uidalge isolation. Offred needs
isolation and sterility to compose herself or ta gd of fragmentation. Freibert
states that in the third epigraph, Atwood refldots ideas of social control using
the sufi proverb:

The Third epigraph, the sufi proverb “In the deghdre is no sign
that says, Thou shalt not eat stones” (7), epistesAtwood’s view
of social control. It implies that on the most lgaksvel of survival

human beings instinctively know what to do and wtmagavoid; it

suggests the corollary that authorities should civennecessary
regulation. Sufi simplicity counterpoints the oggeaus legalism of
Gilead’'s political structure and pleads for humaeseflom and
survival. The proverbial desert evokes the stgriihd isolation in
which Offred must compose her being. The title apigraphs
together tense the critical antennae for the tdiegQombs, 285).

The reader can observe the theocratic ideology. rliles envisage the
“imitation of biblical land of Jacob and Laban, wid.aban restored hope and
fertility with the help of HandmaidsGenesis 30)” (Steals, 157). Such biblical
implications and remindings cannot make handmaetieved. Instead, this coded

Christianity force them feel doubtful and irritatdelirthermore, there seems to be
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the unity of the purpose as the society’'s main &nto have more and more
children, but the devotion to this ideology makies situation harder for many of
the citizens. The handmaids are compelled to staheir Commanders’ houses,
they are just child-breeders, the tool of reproaunctwhereas they do not feel
secure as they are all isolated; doomed to comjily the rules and; forced to
accept their “man”-made faith as well. Being in Iswgituation takes away the
standards of being a normal citizen. For instahaadmaids do not have the right
to have their former names. Offred’s name actuialtircates that she belongs to
Commander Fred: Of-Fred. By this way, they havehow that they belong to
their commanders. They do not have anything, arg dannot possess anything.
Thus, handmaids’ names given after the establishofetme society — Gilead are

the biggest symbol of their being totally nothing.

In her Margaret Atwood Coral Ann Howells describeBhe Handmaid’s

Tale quoting some sentences from the novel as follows:

My room, then. There has to be some space, findibt, | claim as
mine, even in this time. (The Handmaid’'s Tale, @)These words
spoken by Atwood’s Handmaid, deprived of her owmeaand

citizenship and known simply by the patronynmicfi@d’, might be

taken as emblamic of a woman’s survival narratidd within the

confines of a patriarchal system represented beittepa known as
Gilead. Restricted to private domestic spaces ahebated to the
margins of political structure which denies herséxnce as an
individual, nevertheless Offred asserts her righttell her story.

(Howells, 126)

Howells points out individuality destroying society Gilead oppresses
women via the political structure. Handmaids arenedeprieved of the status of
citizenship and names. Therefore, Howells continteding that Offred’s
strorytelling; however, shows the significant sHiftdtm “history” to “herstory” .
That is, storytelling is “resistance to imprisonrnegnsilence, just as it becomes the
primary means for her suvival. In the process aonstructing herself as an
individual, Offred becomes the most important histo of Gilead” (Howells, 126-
127).
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“Offred is isolationed and rendered mute by a poiticin aganist
communication, and by her own solipsistic wish darvival” (Rigney, 116). She
keeps her silence; does not share her experierittesany of Commander’s wives
who are the puppets of ideology although they ar@&r@ and unhappy. Hence, she
prefers her own survival to sisterhood. Consequgeskie rejects her own integrity;

she becomes fragmented (Rigney, 116).

To Howells, The Handmaid’'s Talds “Atwood’s most popular novel,
which is perhaps surprising given its bleak futiiziscenario”; and it is clear that
women endure every structural repression. Offretbsy is a story of a woman
who tries to speak as a challange to the regimev@ils, 127). In addition, Lucy
Freibert asserts that Offred’s uncomfortable refehip with her activist mother,
and the loss of her mother, daughter, and husbaaide @ffred fell in a daze.
Freibert quotes these lines from the novel: “Iiefend you can hear me. But it's
no good, because | know you can’t’(50). Thus, Atd@mphasises the sense of
isolation to indicate that Offred’s risk-filled stois her source of freedom

(McCombs, 286).

The novel presents us the classification of peapleéhe society and

everybody has to keep his/her own position, or &ordowells states that

individual freedom of choice has been outlawed aweryone has
been drafted into the service of the state, cli@skibccording to

prescribed roles: Commanders, Wives, Aunts, Handsnaktyes,

down to Guardiansand Econowives. There is striosaeship and

border control, as Offred reminds us in her reairneightmare

memory of her failed escape to Canada with her dngband

daughter, which has resulted in her being constips a Gileadean
Handmaid (Howells, 127-128).

In addition, Howells defends that the basic motiwethe novel is the
politics; and women are the worst since they aig ohild-breeders in a society
where there is a threat of extinction because diupon, AIDS, and natural
disasters. Women are called “two-legged wombs” twhimderlines women’s

deprivation of freedom of sexual choice. Not onlpmen but also men are
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oppressed. In this extent, male sexual activisesricted. The situation is worse
for homosexuals, Roman Catholic priests and Quaikfsoth sexes. They are

doomed to be executed (Howells, 128).

Within the framework of these ideas, Michael W. &ay has made the
most remarkable assumption about the novel. Inthesis, Barclay define$he
Handmaid’s Taleas dystopia that reflects the psychoanalyticabetsp He states:

Her focus is specifically an the sexual dominatdrwomen by the
(phallocentric) utopian society in which women &rewn by the
men they belong to: Offred, the protagonist, isFoéd’ as it were ...
Atwood eleborates by focusing on the appropriattdrwomen’s
reproductive function by men. ... This appropriatmliterates the
connectedness of this function with the way a wostenctures her
life in meaning and identity the caveat in thistdpséa warns of the
thread from men which, given a utopian purpose,hingyoduce a
catastrophic separation of the two aspects of wésriees: the body
and the subject. Atwood’'s The Handmaid’'s Tale icwes the
tradition of the dystopia. (Barclay, 18-19)

Barclay defines the novel as a dystopia showing sygaration or one

might say fragmentation of women'’s lives.

Aforementioned ideas suggest thdthe Handmaid's Taleis the
presentation of fear in terms of psychoanalytic rapph. The psychological
oppression makes us consider Lacanian psychoawmadysce it is basically
connected to existentialist power ideologies indted merely patriarchy. It is
because that even some men suffer from the powgrredfominant ideology.
Moreover, this predominant power, one might cale thLaw of Father”

symbolically castrates men, and fragments women.
4.5. FRAGMENTATION AS THEME OF FEAR
The sense of fear begins with the begining of ljtest like the

fragmentation’s begining with the birth. Atwood'sopagonists of two novels —

Offred in The Handmaid’s Tale experience fragmentation within the first mirsite
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of her life; and she — like all human beings — ot aganist the dangers and
uncertain threats to their existence. This meaast she has faced the troubles of
living and the threats of the surroundings; andrfrantation is the begining. Lucy
M. Freibert believes that the protagonistTéfe Handmaid’s Tale Offred’s daily
risks are no great than before although she haayalfears about everything. “In
the womb Offred developed an affinity with risk erlmother risked everything by
conceiving her at her thirty-seven (130)” (McCom®87). These fears derive from
phallocetricism of the society and religion andréhare too much about mythic,

biblical side of sexual politics.

On psychoanalytic theory, Elenora Rao believeh@éxistence of a link
between body and the self which appealdhe Handmaid’'s TaleThis link is
about the fragmentation of the body. She quotem fidtne Handmaid’'s Tale
“I'm sorry, there is too much pain in this storym sorry it's in fragments, like a
body caught in a crossfire or pulled apart by foiet there is nothing | can do to
change it' (279).” In these lines, Rao underlirtbe anxiety and fear of violence
due to bodily and mentally harm. The story she ioestis the story of a
handmaid who is the slave of reproduction. Theeeftite prominence of only the
womb makes her mind and soul totally alienated, alsd her womb becomes
alienated from her identity. This physical fragnagitn resulting as alienation
influences also psychological side of a woman. lsoaiety where women are
called “walking wombs” or *“chalices”, there is:i0 way of refraining from the
society of unfairness. While “Law of Father” isaken for granted, women
automatically lose their confidence. “Unlike thesalider and laughter of a
feminine ‘economy,’ this masculine ‘economy’ gertecaby “Law of Father”
silences and ‘decapitates’ women through rigid lcation” (Wilson, 278).
Inculcation is practised by the culture for cultuneakes the things easily
acceptable. However, even an avarage person caersiad that those
inculcations are unreal or hard to believe. Thelms create conflict in mind.
Consequently, there is no way for women to absteom fear and paranoia.
Therefore, Rao’s lines above, points out the dosliled threat to her existence.

She thinks that fragmentation and dissolvationhef ¢go is directly proportional;
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and she goes on asseting that corporal disintegr#tat the reader can see in the
text can be regarded as a threat to the unity efseélf. Psychoanalytic theory
justifies the connection between bodily fragmemsd ¢he dissolving ego (Rao,

83). Elenora Rao states:

The total image of the body is seen as the momieptamluction
and structuration of identity through the mediatiointhe body
image. According to Jacques Lacan, for examplee “itmage of
total body is necessary to the creation of nationality”
([L’éclatement du Subject, p.10]). On the other dan
representations of bodily fragmentation indicatat tthe unified
and transcendent ego is threatened with dissolufiRen, 83)

Within the framework, fragmentation The Handmaid’s Tales also about
narration. This theory suggests “a sense of a #c rationalizing and unifying
entity at work in the text” (Rao, 83). In additiopRao believes that these features
are embodied in the “the tale without an authan’ the fictive reality; and
Offred’s narration which is full of uncertainity deing from “doubts, rethinking,
and retelling what has been already been presemgettue” (Rao, 84). Rao
concludes her ideas orhe Handmaid's Taland fragmentation: “Memory and
identity have vauge outlines in this text. The fernincludes imagination and
desire, and like the image in the mirror, cannotgtesped” (Rao, 85). In these
lines, Rao underlines the fragmentation of the fseth history or so-called reality
like Lacanian idea of evolutional mirror stage ihigh a child grasps that he/she
cannot intervene the existence of the other orm@wgp the other “I” image in the

mirror.

According to Joel Dor, Lacan identifies mirrorgaaas the arousal period
of “the fantasy of the fragmented bbddor, 95). It is an experimental era in
which a child turns out to be the master of his dwaaly. While structuring his
own identity, he puts an end to the total imagaisfoody. This is, as Lacan calls,
the aforementioned fantasy of the fragmented b&#yore the mirror stage, as
Dor asserts, the child has not experienced thg ohibtis own image, he regards it
as something “disjointed”. The mirror stage istgpe of test which tries to

neutralize this fantasy and the subsequent proseggesychotic breakdown (Dor,
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95). In other words, the confusion between self atiér comes out (Dor, 96). In
this respect, one might say that this confusioraiseal pain for one’s own
psychology. Althogh this developmental phase isualbildren, one can grasp the
reflections of it in Margaret Atwood’s bofhhe Handmaid’'s Taleand Oryx and
Crake Offred reflects this psychotic breakdown: “I lealseen obliterated for her.
I am only a shadow now, far back behind the glimglurface of this photograph.
A shadow of a shadow, as dead mothers become. &fosee in her eyes. | am not

here” (296). These lines point out the isolatiooni the self and from the society.

In addition to these ideas, one might say thagnfrentation in body can
be seen in the novel as established identity wisiaghade up only for the sake of
reproductivity. It is due to the fact that handnsas&de forced to forget about their
body, and merely their reproductivity is pointed.othey are not allowed to wear
what they want, they cannot use to soften them;gkius, they cannot do anything
to feel better and powerful. They are made pasgivéorget thier identity and
reduced to “womb’” and “chalices”. In this respg they are forced to believe that
the only vital thing in them is their wombs, thestref their body is useless.

Moreover, Offred asserts that they are nothingcbuatainers:

| rub the butter on my face, work it into the skihmy hands. There
is no longer any hand lotion or face cream, notu®r Such things
are considered vanities. We’re containers, it'sydhk inside of our
bodies that are important. The outside can become tand

wrinkled, for all they care, like the shell of atnihis was a decree
of the Wives, this absence of hand lotion. Theytd@ant us to look

attractive. For them, things are bad enough as(ithe Handmaid’s

Tale 107)

Here Atwood shows women’s anxiety about the usaless of their skin
and their body except for the organs of reprodacaad how the women suffer
because of lacking the so-called vanities which esakem alienate from the “I”
image they have constructed. Hence, one may sugdbestit is a kind of
fragmentation for not only their wombs are segredgabut also this causes their
segregation from the society which is another tgpdragmentation of society.
Such fragmentation makes the situation harder fanen since there happens the
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decline of trust in the society. Therefore, handisaego is highly wounded and
they cannot protect their rational unity to keepnthupright; subsequently, this
situation ends in fear and anxiety. In this respe@ank Furedi reveals the decline

of trust in society and the sequent fear inQusture of Fear Furedi says that:

Perceptions of risk are strongly shaped by the gilieg absence
of trust in humanity. The decline in trust has besidely
acclaimed as the cause of society’s sensitivityris. As an
explaination, the decline of trust is not particlylahelpful. Such
explainations beg the questions of why trust hadirdsd. Trust is
not so much a cause as a symptom of our conscissigeisk. As
a result of the decline of trust, there is a tengen view people’s
actions as at least potentially dangerous. As aajemstudy of risk
argued, ‘both institutions and individuals havetrargy interest in
under-assessing and underestimating risk’. Thebilat risks are
continually ‘underestimated’, ‘ignored’ or ‘covere@’ strengthens
the convictions that in many situations there adelén or invisible
risks luring under the surface. One of the consecge® of this
development is a strong undercurrent of fear ablmtide-effects
of any technological innovation or social expergncrThis
suspicion of side-effects is one of the central ifgoor risk
consciousness (Furedi, 29).

As Furedi states, the increase of risk hysteridus to the absence of
trust in humanity. According to Furedi, this is tmesult of technological
advancement since all innovations make people statat that there are masses
of things that they do not know and they cannatreste the side-effects or results
of these innovations. Therefore, they people aténgehesitant to get closer to
each other. They may be right as they do not knbw i& dangerous for them. In
addition, Frank Furedi believes that people in thedern world are highly

influenced by the dangers that people face. Hest follows:

Life is portrayed in as increasingly violent. Cinéd are depicted
as more and more out of control. Crime is on ineeed he food
we eat, the water we drink, and the materials vesfoiseverything
from buildings to celluar phones, have come undsursty.
However, reactions to such routine dangers pateinsignificance
in relation to the big threats, which are said td pumanity’s
survival into question (Furedi, 20).
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These line above points out that today’s man tirgemore and more
suspicious about the life he is in because themaires no essential evidence of the

purity or innocence of his/her surroundings.

Offred’s and the other handmaids’ such socialasoh is much like a
slavery. This is due to their non-involvement aneythave no right to be free, to
have an identity and memory as well. In fact, thisgir roles were the same and
they did not have their surnames before the estabknt of Gilead. Thus, this
cannot something strange for them. All of them waaforms which are colour-
coded to their functions: “the Aunts who run theRel and Leah’ Re-education
Center’, where the indoctrination of the Handmaiokgins wear Brown” whereas
the “Marthas” wear green, and wives of “commantersar Virgin-Mary blue
which may refer to their infertility. The handmaid®ar the same dreeses which
are red. These red dresses have religious conmugaind the peaked hats make
them see only the thing in front of them (Rigne$64117). The most important
deprivation for the handmaids is the lack of peasgoroperty. Mirror is the
greatest symbol of identity. Depriving of mirrorardmaids have to see
themselves through other handmaids’ eyes literallyrder to understand that they
exist (Rigney, 117). Hence, the search for puritgd aecurity and the threat of
isolation are the basic motives of fear; and thedh@aid’s are the little others who
do not even have a chance to look at the mirroalrse they do not have the right
to control themselves. In addition to these iddhs, lack of mirror prevents
handmaids from facing the contradiction of theidpp@nd emotional reality. They

are symbolically castrated by the big others.

Aforementioned ideas are highlighted in Atwoo@syx and Crake
especially when the reader considers Furedi’'s iddemit the fear of epidemic,

he/she directly finds its relation with the noveliredi believes that:

During the past decade, supposed threats to huoraiva have
been declared so frequently that the expectatioancapocalypse
has become rather banal. Our imagination contipualbrks
towards the worst possible interpretation of eveBkpectations of
some far-reaching catastrophe are regularly rebdansrelation to
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a variety of risks. Thus fears about an explosip&lemic of a

lethal infectious disease reinforce anxieties alibat dangers of
nuclear war, global warming and other environmeulighsters.
AIDS has retained its status of modern equilavdrnhe plaque,
only to be joined by new threats to health — sucElaola and mad
cow disease — and the re-emergence of old dangetsaply

cholera, malaria, tuberculosis and diphtheria, rofie drug-

resistant forms (Furedi, 20-21).

With these threats and common anxieties, people kize tendency to
believe in worst-case scenarios and the so-catbedndday scenarios according to
Furedi. Some might say that these ideas are ankitieiof fragmentation; it is the
fragmentation of the world, literally; and the fesr a result of it. However, one of
such doomsday stories come trueOmyx and Crake Moreover, these stories

require a good command of language for narration.

4.6. THE FUNCTION OF LANGUAGE AS THE POLITICS OF FEAR

Language is an unavoidable force in life as Atwbad always implied the
essential role in a good presentation and rhetdarbara Hill Rigney, who is one
of the critics of Atwood’s works, states that Atvdbsupposes writers to be the
reflections of society. “He may unconsciously exaenit and project the ways of
changing it; and the connection between the watet the society will increase in
intensity as the society...becomes the ‘subject’ fed tvriter” (Rigney, 121).
Consequently, society is definitely Atwood’s subjeand “language, in itself, is

the ultimate affirmation and the greatest revohiti(Rigney, 121).

In her Women Writers: Margaret AtwopdRigney evaluates effects of
language within the framework of feminist literawvhich Atwood calls “one-
dimentional” or gender-based (Rigney, 128). Acdogdto Rigney, Atwood
believes that “feminist critics are as guilty aher ciritics”, and she suggests the

development of a vocabulary that can treat stuwes made of words as though

(Rigney,

they are exactly that, not biological entities mss®d of sexual organs
128).
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In this respect, Offred blames her mother abouférmainist activities since
she could not change her position in the society ahe is doomed to be
“unwoman”. Offred implies that the problem shouidt be feminists’ concern for
it is a real existentialist problem; hence, the ighgystem should be changed.
Offred believes that the problem cannot be solvil thie esseintialist approaches
because her mother comdemns the magazines inclpdmggraphic pictures, she
helps others burning the magazines, just like ialig fundementalists. She
believes “othering” is not the solution. AccorditigLois Feuer, Atwood portrays
the similarities between religious ideas and festiissentialism. “Each sees its
opponents as ‘the other,” abstracting so that ¥ el@humanize (FN17)” In each
case this abstracting is based on essentialistmobf ‘feminine’ and ‘masculine’
that belie their various mixtures in the uniqueiwidlial, or deny the possibilities
of a life without such labels” (Feuer, no pag.)uéeseems to believe that in both
cases othering is practised in the same way arsddehumanization rather than
defending the extremes. Consequently, the handhsiffering never should not
be dealt with the essentialist way; or else it namer end since each extreme has
its opposite to start the endless fight. In thisecahe problem is not about the evil
side, it should be disscussed within a wider pertspe Offred and her mother has
faced this problem since they were in the mothemiwvodue to the “Law of
Father”. Jacques Lacan believes that daughteestification with her mother
begins before birth. Sons are also attached tortbther before birth and they
identify themselves with the mother; however, theglize that they are the
follower of their strong fathers. In this perspexsibeing a daughter is the doomed
to be the weaker one due to the identification iotogical resemblence to the
“weak’ mother. Offred is not fond of her motheit®haviors since she is weak no
matter how she strives. In addition to these, sh#ind to see the so-called reality
of the world which sets them to the weak status Ittecause that the reality of the
world has been made up for the sake of men. Offiees not want to be called
“like her mother”. Barbara Hill Rigney states, tarms of Atwood’Bodily Harm
female bonding cannot be observed, even in cororewtith their own mother. It
Is because that “Rennie” and other characteBoolily Harmreject other women

with the tendency of male-identification in ordestito see their own weaknesses
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mirrored by the other women (Rigney, 112). One mgdy that Offred feels the
same about her mother; she does not want to be lik@aker. Thus, she prefers
not to identify herself with her. Yet, women’s fageall the same, thay are all

associated with the mother with respect to Lacaidea of “law of father”.

Before mentioning “law of father”, one should desith the father image
within Lacanian perspective. Father image is nolated to patriarchal
indoctrination merely. Barbara Hill Rigney believigmt not “paying attention is
the great fault of Offred’s entire society” (Rigndyl 3). Unlike Orwellian dystopia
of 1984 Big Brother “is not simply an embodiment of patohy, nor God, but
rather of ideology in general; ...” (Rigney, 114).eTstruggle is quite ideological
therefore father image is a symbol of the ideolagypaternal metaphor. Lacan
identifies paternal metaphor as the strongest eleri®r the thesis that the
unconscious is structured like a language” (D@&). 80 evaluate this subject, one
must first remark phallic object. “These remarks aalled for because tipdallus
is one of the most misused concepts in psychoaoaytnmentaries, and because
the phallic object is the keystone of Lacan’s réeeng of the problematics of the
Oedipus complex and of castration within the conte@xthe paternal metaphor”
(Dor, 83). Therefore, Freudian terms of Oedipus @lem and castration are not
concrete facts; to Lacan, they should be discusstdn symbolic perspective -

paternal metaphor.

Dor states that “for Jones (1927), aphanisis eeferthe disappearence of
sexual desire” (84). This concept suggests a kihdear which appeals to both
men and women: castration. To Jones, aphanidie iakiolition of sexuality so the

fear of castration is nothing but “a concrete eegwmion of aphanisis” (Dor, 85).

On the contrary, Lacan suggests a more abstract dbrcastration; that is,
as Lacan implies the “confusion between the peamsl phallus” (Dor, 84).
Lacanian concept of fear of aphanisis in womereotdl as the fear of seperation
from the loved object. In other words, “Jones rasghe very meaning of the

reference to the phallic object. This is not anafiee to castration via penis, but a
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refernce to the father, to a function that medithesrelationship of the child to the
mother, the mother to the child” (Dor, 85). Thenef, one may suggest that the
symbolic existence or non-existence of penis csetlie problem; however, it is
tied to the existence of mother. Being a mothermadseing castrated, resembling
biologically to the mother is likewise a handicup Social life, or even feeling
close to the mother castrates the child. Joel Bxtes that:

....we should not lose sight of the fact that, evethis phallic
reference is prevalent in Freud’s work, it is veften implicit, and
as such it metaphorizes the subjective status efptiallic object.
The subject never stops trying to justify his pesgen of it; at the
same time he assiduously claims that he does mat iha when, in
the end, no one has it. That Freud's phallic refees, while
numerous, are mostly implicit can be accounted kyr the
underlying mechanism that makes the phallic refezeoperative,
namey what Lacan calls the paternal function (B6j,

Therefore, Freud’s phallic references, paternattion in Lacanian terms
reveals the subject’s ongoing search for the phaldject. According to Joel Dor,
Lacan defends that Freud’'s work implies that thellpe does not include the
concrete existence of penis. In addition, even @diPus Complex, father is the
third element because of the phallus as he istbethe phallus. Lapanche and
Pontalis (1973) asserts that Freudian “phallic” gemahas a reference to the
symbolic function because “it is clear that for dtehe function attributed to such
an object could never be reduced to the circumstan€ having an object could
never reduced to the circumstance of having orhasing a penis. So if the

phallus is predominant, it is so only as a symbferent” (Dor, 86-87).

In fact, sexual differences depend on the existefhdack. This is because
that:

the feminine genital organ is different from thesmiaine one only
because it lacks something...This conception of sbimgtacking
inevitably assigns what is thought to be lackinghe only place
possible for it, imaginary order. ... This imaginagnstruction,
imperatively summoning up the idea of a lack in thee of the
reality of the differnce between the sexes, impligbostulates the
existence of an object that is likewise imagindhg phallus. This
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imaginary object provides total support for theldki fantasy
when he tries to concieve of something lacking tiatimagines
should be there (Dor, 89).

Therefore, the biological difference of the sexe=ates the idea of lacking
something, and in a child’s imagination symbolidaris shaped in accordance
with the visual genital organs.

Offred inThe Handmaid’s Talehallenges to her mother since her mother
is picked on and doomed to be “unwomen” though hther’s fierce struggle
aganist the mainstream society. She could not thénfight. She could not run
away from the everlasting seal of patriarchy. Elbedy knows that she is not
something strange, something apart from women; thetess, she is just called a
weird thing and she goes on living with this newgette (but, of course, if she
has managed to survive). The situation is absglutet same for Offred. She
strives to be with her family but she cannot get of the oppression of the
patriarchal society; and her etiquette is beinpalae” or “walking womb”. The
major threat to the individuality is “abstractiorebout gender” or gender
reductionism as Lois Freuer defends that:

The novel's characters debate the thory of “esaksi,” the notion
that gender distinctions denote some fundemental arucial

differences between human beings. The Commandsssnéalism
is evident in his “women can’t add” point, and gendbstarctions
are easily visible elsewhere in the novel, as wihendoctor whom
Offred visits offers to impregnate her and thusesher from the
death accorded to unrepproducive Handmaids: “tidy take a
minute, honey.” What he called his wife, once; negtil does, but
really it's a generic term. We are all honey (7%his gender
abstraction is adopted by both sexes, of courset Rydia refers to
all men as “them,”but Nick calls Offred by her realdividual name
as evidence ofhis good faith in helping her escpe end of the
novel (Feuer, no pag).

Freuer, in the lines above, implies that abstastefmout gender or regarding
genders as one — all the same, destroys indiviguddi annihilates individuals’s

past, characters or their wills. Furthermore, tlitetaion would be far more
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destructive for women’s psychology if it is praetisby the patriarchal, totalitarian
society.

In one part of helfhe Cambridge Companion to Margaret AtwpQubral

Ann Howells deals witiThe Handmaid’s Taleln her analysis of the novel, she
underlines the vitality of language in the condtiut of dystopias. Not having
their own names, handmaids has no individual ridist instead has been
conscripted into sexual service to the state, reduxy its doctrine of biological
essentialism to her female role as a child breedeftwo-legged womb’ ”
(Howells, 165). Offred’s story telling has two poges, the first one is telling
about her counter-society — Gilead, and the secomel is the way of self-
rehabilitation aganist the “deadly brain washirfFiéléne] Cixous phrase) of the
totalitarian state” (Howells, 165). She has suabcking sense of anxiety that the
opening scene, according to Howells, introduces tbader the “sense of
dislocation” (Howells, 166). Therefore, language sismething unreliable and
Atwood portrays today's familiar “twentieth centurgbsession with the
unreliability of language and narrative” which igart of self-reflexivity of the
novel today (Freuer, no pag.). To sum up, “Offrestery telling helps her to
survive the psychological oppression of Gilead” @b she has the chance to
reverse masculine genre of dystopia love”; howethe, sense of insecurity and
the step to the unknown world go on irritating tleader while arising fear or
anxiety even at the last scene of the story. (Hew&b9). At the begining of the
first chapter, Offred implies the cultural bias &hd logical dilemma of the use of

language:

...| remember walking in art galleries, through thimeteenth
century: the obsession they had then with harentszed of
paintings of harems, fat women lolling on divanspans on their
heads or velvet caps, being fanned with peacotk taieunuch in
the bachground standing guard. Studies of sedefiestly, painted
by men who’d never been there. These pictures a@pposed to
be erotic, and | thought they were, at the timd;lmee now what
they were really about. They were paintings abaretom. But
maybe boredom is erotic, when women do it, for m@rhe

Handmaid’s Tale79).
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This quotation from the novel gives a picture dfaaem and women in it;
however, the picture shows the situation which worre Gilead are in. While
Offred is criticizing the women'’s situation, shealso mirroring the some words
which have taken for granted before the establishrobBthe Republic of Gilead.
Offred is now aware that the there cannot be onk meaning for a word, and so
one has to realise the biased interpretations mguage. The last line of the
quotation above, clearly indicates the ambiguityhaf meaning of erotic and how
the society of patriarchy interpretes it on theesid men because harems can just
be favorable for men due to the chance of haviegwiriety, just like in Gilead,
but they mean boredom for women as Offred suggkkireover, harems were the
places where women were just possessions. In ésgect, Barbara Hill Rigney
believes that writing becomes a political act; Wréer's words are all about truth

although the subject is fiction (Rigney, 111).

Keith Booker has similar ideas dime Handmaid’s Taleand he believes

in the power of language. In the novel, Atwood

... does emphasize that the brutal treatment of wam&epublic of
Gilead is largely linguistic in nature. The handdsain Atwood’s
dystopian Gilead have no identity except as patkmfildbearers;
they're even stripped of their original names; vishiare replaced
with possessive nominations such as “Offglen”, Waffne”, or
“Offwarren”, indicating their status as mere prdgeof their
commanders (“Glen”, or “Fred” or “Warren”) (Booke&t64).

In this respect, women in that society are solagsgssions of men, and
this is made legal with the help of language. Nthedess, Atwood suggests the

goodnes of individuality playing the language asslireuer states as follows:

In what initially appears to be merely another inseries of
remembered conversational fragments, the CommaederOffred

that “Women can’t add”; “For them, one and one ané and one
don't make four” (240). She thinks at first he’s lmgy the

customary condescending point about women’s mattiemha
ability: “What do they make? | said, expecting fiwethree”; but his
point is in fact a great if unintended complimentmen can’t add
one and one and one and one, a sense of the ifédualue of the
individual. Women cannot think abstractly, says tteenmander,
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quoting Lenin on making omelettes (273). The pahtourse, is
that the eggs broken to make the “omelette” ar@lee@and whether
women deserve the commander's compliment or notyoAd’s
focus is on this affirmation of individual humanigueness in the
face of those who are able to destroy it becausg ¢hnabstract, can
will themselves not to see the individual life. @l muses later:
“What the Commander said is true. One and one aedamd one
doesn’t equal four. Each one remains unique, teeneo way of
joining them together. They cannot be exchanged,fonthe other”
(248) (Freuer, no pag.).

It is surprising that commander suggests an agkegrtint for Offred by
implying that no human being resembles to eachrpthere is no way to consider
them as one diminishing their qualities and eadividual has his/her own way of

of life as Freuer sates above.

In aforementioned ideas, it is suggested that éesly is something
unique and language is an effective instrumenthihatimaids do not use. Booker
continues asserting that Louis Althusser argues ‘livuistic interpellation of
subject begins even before birth in the complexexgectations that the familiy
and society develop concerning the infant-to-be pémticular, ‘it is certain in
advance that it will bear its Father's Name, antl terefore have an identity and
be irreplaecable. Before its birth, the child there always already a subject’
(Althusser 176)” (Booker, 264). Likewise, Jacquexdn considers that “naming

Is a paradigmatic enactment of the rule of the bathe Father” (Booker, 264).

Within the framework of these ideas, handmaidsudgects, are the “slave
of language” since they cannot choose their ownejaamd, they are labelled
before birth like all human beings. Lacan undeditieat naming is a universal
process in which the subject’s “... place is alreaalgcribed at birth, if only by
virtue of his proper name’ (148)” (Booker, 264).

In order to mention naming, it is crucial to rem@&nbhat such sort of

naming and “renaming” have continued in westernlization for hundred years

by the use of “Mrs.”, where women are their fatbegirl, then they are compelled
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to be the husband’s via renaming. However, thisiss about women’s surnames
today whereas Gilead wipes out even the first na@#sed regards this renaming
as a kind of threat to her being or her personadityl she wants to use her former

name although “it was given by someone else”:

| tell myself it doesn’t matter, your name is lik@ur telephone
number, useful only to others; but what I tell mf/sewrong, it does
matter. | keep the knowledge of this name like sbimg hidden,
some treasure I'll come back to dig up, one ddkirk of this name
as buried. This name has an aura around it, likenanlet (Booker,
264-265)

As pointed out, names are our sine qua non opersonality, it is the most
basic way of telling who we are. When the womefilead introduce themselves,
they have to tell somebody’s name. This is andtivet of isolation and the fear of
not being heard by the other people. Lacan givesdar aspect of language. His
view on subject as “slave of language” gives auPebf women’s “domination by
men” and it significantly appeals to feminist irgsts. Lacan believes that this is
the “symbolic order of language, and it indicatessouline superiority” (Booker,

265). Booker quotes Teresa de Lauretis’s sentences:

[For Lacan] writing is the masculine activity patcellence, because
it exists in the order of the symbolic where larggiahe circulation

of signifiers, and signification itself are subgdb the name of the
Father, to the structure of symbolic castratiowimch the phallus is
the signifier of desire. Writing thus presupposesgession of the
phallus — synbolically speaking, of course; anddavoman to write

is to usurp a place, a discursive position, she dot have by nature
or by culture. (80) (Booker, 265).

Lauretis claims that all about language is maseulwtivity, so women
cannot possess it because it is not given to woeuttarally. In the Republic of
Gilead, handmaids are not even allowed to readnartd. Atwood directly relates
this strong control over written language with pgsyanalysis via one of the
doctrines of Gilead: “Pen is Envy”’ (241) (Booket§52. Obviously, Freudian
concept of “Penis Envy” is implied and ironizede&dian “penis envy” can be
explained as a reaction of a girl who begins taweare that she does not have a

penis during her psychosexual develeopment.
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In short, Atwood seems to satirize the term thatl#itk is not penis but the
pen - the freedom of writing, having the power ariguage. With respect @ryx
and Crake the power is with man; however, Jimmy becomesitiEm of his own

talent of play on words
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V. ORYX AND CRAKE

Oryx and Crakds a dystopic novel likdhe Handmaid’'s Talelt is often
called science-fiction; however, Margaret Atwoobddks it as speculative fiction.
These two novels reflect different scenarios. Wihte Handmaid’s Talpresents
a decay of women'’s roles for the sake of a conses/aociety of a totalitarian
regime via a female’s narratioByyx and Crakendicate how so-called biogenetic
advancements can be a disaster through a maleioarrdowever, implications
are the same. Basically, the collapse of Americaciety and civilization is
portrayed and thus fear is the fatal consequence.

5.1. ANALYSIS OF THE CHARACTERS

The main characters of the novel — Jimmy/Snown@Gake, and Oryx -
reflect a love triangle. These characters are these and also the victims of the
disaster of the end of the story. Jimmy’s mothed &ather, and Ramona are the

other characters who have affected Jimmy immensely.

The protagonist and the narrator is Jimmy whosmenahanges as
Snowman in the end. For the first time, Atwood uaesale narration, but the
themes narrated by both Offred and Jimmy are alikeoughout his narration, the
reader is presented flasbacks of his childhood.eiistence as isolated and cursed
Snowman begins with his being Crake’s prophet entlorld of Crakers. When he
is a young boy, Jimmy is a witty boy who uses laggito make his friends laugh.
He observes his mother's and father’s relationshi he portrays his family’s
conflicts. He sees that his mother is a disappdihtausewife who is never truely
interested in him. When he drives her crazy, hsatsfied. Yet, he loves his
mother. The mother is a woman “who abandons hinafliie of resistance to the
status quo, decribes the experiments with repramlueind replacement of human
organs, icluding the neocortex, that Jimmy’s fatlseconducting as ‘immortal’
and ‘sacrilegious’(Howells, 82-83)". Her languaged call for spirituality and

ethics. Jimmy lives his life coldly after her matiseabandonment.
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His father, as Jimmy implies, is an enigmatic mamws en expert on
biogenetics and its bussiness. He is eager to de atmout his job, consequently
he has never paid enough attention to Jimmy. Rajtbegoromiscuous figure, is

his father’s co-worker. She courts Jimmy’s fathed they become lovers.

Crake is Jimmy’'s schoolmate and his name is axlfynGlenn. He has
been an excellent student and awesome geniouogéretics. He tries to reach
the form of homo saphiens to create a new world'dakers” to make the world
far away from destruction. Nevertheless, he becdheesreator of destruction as a
mad scientist. Oryx and Crake are cynical abouitiesa Crake, not believeing in
God states that he does not believe in Naturereitineeven the capital N. He does
not even believes in the existence of spirituaklstating thta love is “hormonally
induced delusional state (p. 193). (Howells, 83He is eager to redesign the
ancient primitive brain. However, the world he ¢esais full of people who are
“lack of sense of humor or ambiguity of loss, aheyt cannot read (Howells, 83)”.
Crakers do not have a skin code so that, as Crakevbs, hierarchy would no
longer exist among Crakers. Once, Oryx is one ef \lctims of her national
identity.

Oryx is an unpredictable mysterious woman who basn a victim of
child-pornography as an Asian girl. Jimmy and Crakeger learns her real name.
For the first time, Jimmy sees her on the interi@¥te becomes Crake’'s and
Jimmy’s lover, but she belongs to Crake mostlythis love triangle, Oryx is the
subject of abuses. In the world of Crakers, sheeseas a reverend who is
responsible with the teachings. Oryx and Crakenateconsidered to be humans,

they are the embodiments of human feeling of umotlable greed (Howells, 83).

These characters, as mentioned before, are thtorgeand victims of their
own catastrophe. In other words, they have highartgpon fearful biogenetics and
they direct their own life into a nightmare. As egdy figures, Oryx and Crake do

not suffer much in the end unlike poor Jimmy.
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5.2. THE CONTEXT OF THE NOVEL AND CRITICS

Oryx and Crakehas enigmatic characters who cannot be more tweac
than the plot of the novel. However, the plot & ttovel should not be regarded as
something independent from the characters. Theesaéipends on the two boys’
adventures which turn out to be the nightmare ef sbciety for they are the
reflections of the society. The protagonist of tleeel is Jimmy or Snowman who
appears to be the last human being who survivefadi he is not alone. There
remain wolvogs, pigoons and rakunks — the hybritmals which are life-
threatening to human existence. The story is redratith flashbacks of Jimmy’s
childhood memories. He lives in the®2dentury and in a society which is shared
by multinational corporations. These corporatioesiktheir employees’ families

in privilidged compounds to protect from a globaler part of pleeblands.

The story rises when Jimmy meets a charismatic B®nn and they
become friends. Although Jimmy never confessed hieaivas irritated by Glenn
when they were younger, in the end of the chrono&gend of the story when
Jimmy is Snowman and Glenn is Crake, Jimmy curdesfdte and Crake.
Atwood’s criticism lays behind these two boys’ dalitivities; such as playing
computer games, watching live executions. Theio@age online computer game
is “Extinctathon” which requires immense knowledagout the nature of living

creatures and which inspires Crake to take ovecdinérol of extincts.

Another thing about internet is child pornognaploytayed through Oryx
character in the novel. Jimmy and Gleen first n@msi via a pornographic film in
which Oryx acts. Afterwards they become friends] ahe becomes Crake’s lover;
that is, his prostitude, and Crakers’ teacherhigs way, she continues working for
the sake of man, making the things easier for th&ine. never achieves her goals

of life. In fact, the reader is not given any senglue about her feelings, ideas.

Crake becomes the master of the world using theepoivbiotechnology.

He tries to create a society which will live harrmously with themselves and the
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nature. Yet, he cannot prevent the world from thrasvthat he creates himself.
Thus, he tries to create a new society — Creakéike wie lets people die due to
contagious illnesses, viruses that he has activatedintention here is just to let
the people die, and to separate the Crakers ane thakn live in a good place.
Hence, some people have to pay the price of thergtlgood living standards.
Shannon Hengen describes the character of the reméldriven by greed”
(Howells, 82). As a genious, Hengen assterts, Ciakates new projects as
challenges to our century and over popularion. Oh¢hem is BlyssPluss pill
which offers higher libido and a return to youngeges, and a protection to sexual
diseases. The other one is the creation of hunewli&atures who will take over
the world. Crake knows that the consumer rientexiesp would value BlyssPluss
so that he uses the pill to demolish humanity wéras for “rouge hemorrhagic (p.
325)". Crake makes Jimmy immune to the diseasecendmmmy will look after
the Crakers (Howells, 82).

Jimmy often muses about the Crake’s creations @&nldelieves that these
productions produce illusions of invulnerabilityThe body] must have got tired
of the soul's constant nagging and whining and dhg&iety-driven intellectual
web-spinning of the mind ... It had dumped the otler back there somewhere,
leaving them stranded in some damp sanctuary dfystecture hall (p. 85)”
(Howells, 82).

Snowman finds himself the guardian or messiah efGhakers as the only
human being who can survive. He does not want tbiteCrake has made him so.
In the end of the story, Crake kills Oryx, and Snwam kills Crake in rage and
with an unconscious nervousness because of whicfedis that it is Crake’s

uncontrollable ambition. Snowman,

the proverbial last man alive, describes how thealrlandscape
came to be after the evisceration of bioengineegoige awry. A
modern-day Robinson Crusoe, Snowman is maroonedaon
parched beach, stranded between the polluted watea chemical
wasteland that has been stripped of human kind hyrident
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plague. Once he melts away, even the vague memofiasat
was will have disappeared (Montello, no pag.).

As Martha Montello states, Snowman is doomed tothee only man
survived from the technological disaster and thaesea and effects of the end of
humanity will vanish forever. Therefore, Atwood seeto suggest that human
beings always do the same mistakes to their exisien addition, some people
have to pay the price of the others’ ambition. Timavorable conditions of the
world of Crakers and Snowman’s protest to the dagpbecause of the created hell

is states as follows:

He [Snowman] scans the horizon, using his one sgsgh eye:
nothing. The sea is hot metal, the sky a bleacles lexcept for the
hole burnt in it by the sun. everything is so empiater, sand, sky,
trees, fragments of past time. Nobody to hear him.

“Crake!” he yells. “Asshole! Shit-for-brains!”

He listens. The salt water is running down his fagain. He never
knows when that will happen and he can never stdgis breath is
coming is gasps, as if a giant hand is clenchimgirzat his chest —
clench, release, clench. Senseless panic.

“You did this!” he screams at the ocean.

No answers, which isn’t surprising. Only the wavessh-wash,
wish-wash. He wipes his fist across his face, actbhs grime and
tears and snot and the derelict's whiskers andkystigango juice.
“Snowman, Snowman,” he says. “Get a lifeOryx and Crake11-
12).

These lines clearly indicate Snowman’s passivitgabee of the life
prepared for him as a victim. He faces his feadérdin his unconsciousness. Now,
the life is just the nightmare composed of hisgedthough he has once envied the
lonely wizards of biotechnology. Although he hawats wanted to be somebody
respected, he has never wished to live in sucimanied world. Here are the other

critics and the novel within their perspective:
Anthony Griffiths defines the plot of the novel ‘@mply put” but “in a

not-too-distant future” and a modern version of Bankenstein which is the ill

outcome of misused genetics. Crake uses technatogseate weird animals, and
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finally the virus that he creates causes the enkuafanity. There are two main
characters in the novel; hence there are two aspacthe novel. One is the
enigmatic love interest Oryx, “and the shallow &idk Jimmy (alias Snowman)”.

However, the story has lots of irriating detailsuh “the satellite of these two
people”. For instance, Oryx is, in fact, is a séxalave who was sold to western
man. Her story is subplot which indicates the suffgs and the story of abuses
(Griffiths, no pag).

In the abstract of “Dis/integrating animals: ethichmensions of the
genetic engineering of animals for human consumfpitidraci Warketin suggests
that the concepts of natural and artificial, contation and purity, integrity and
fragmentation, and body and mind are discusseldeimovel. Therefore, according
to Warkentin, Atwood offers a “medium for explorirtigese highly contentious
practices and ideas as it provides hypotheticalratiges of possibility”.
Futhermore, “it is used to highlight contemporamggémonic assumptions and
values in ways that make them visible. Particuksendion is paid to issues of
growing human organs in pigs for xenotransplantati® Warkentin concludes his
ideas stating thaDryx and Crakeimplies ongoing moral deprivation of human
experience, “potentially resulting in a future masbmophosis, the extreme

manifestation of an existing mechanomorphism” (Véatk, no pag.).

All of these subjects of the novel make the readensider the
psychological aspects of fragmentation and language

5.3. FRAGMENTATION AS THE THEME OF FEAR
As mentioned before, the term - fragmentation mdagiag apart or in
pieces. One of the most remarkeble causes of sfvagihentation is being “the

other”; thus resisting to have such an intimidatatae!l evokes fear.

With respect to Jimmy character ©fyx and Crakehe is not the first

subject of fragmentation in the story. He becomeseap at the end of the story.
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In fact, story begins with the end; the last chaptarts with the first lines of the
novel. The sense of hopelessness, everlastinginess| and isolation from the
society is highlighted. He is doomed to be isolaed he symbolizes the invisible

minority of the society of fragmentation.

The most distinctive fragmentation in Jimmy's gtors corporal
fragmentation of animals around him. Margaret Atdosuggests hypothetical
possibilities by giving the “concepts of naturatdaartificial contamination and
purity, integration and fragmentation, and mind dwdly” in Oryx and Crake
(Warkentin, no pag.). Traci Warketin has writtesignificant thesis revealing the
biotechnologic nightmare and the possibility ofisadtrous future as Atwood also
underlines. Traci Warkentin defines AtwoodX®yx and Crakeand his paper on

Oryx and Crakeas follows:

While this news article may seem commonplace nawisi
headlines such as this one that inspired Margarebéd to write a
book of speculative fiction on how genetic enginagrmay
continue to shape life on Earth in the future. Hevel, Oryx and
Crake, published in 2003, opens with a descriptiban ominous
and barren landscape and it becomes immediatelgrapp that
Atwood’s vision of the biotechnological future igsiopian to say
the least. The take-home messages are deeply mgrasiAtwood
presents her readers with provocative and distgrpwssibilities.
As such, Oryx and Crake provides a transitionalatiave space for
the discussion of current biotechnological phildgep and
practices in Western society and where they migad Ito in the
not-so-distant future. While the book covers marspeats of
society and technology worthy of discussion, thapgr will focus
on issues of genetically modified organisms (GMQ@sticularly
‘transgenic organism$’ A transgenic organism is one that has
been microgenetically engineered so that its gena@omains
genetic material derived from a different speciggh¢ale and
McNally 1990, p 285). For example, a ‘geep’ is eyt and goat
hybrid, containing genetic material from both spediWheale and
McNally 1990, p 276). (Warkentin, no pag.)

In these lines, Warkentin seems to believe thatuption and integrity

makes this novel representing mechanical redudmuisturbing. Such integrity

creates fragmentation, “the mutiliation of bodieso machine-like components,
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unsettling in subtle and sometimes dramatic way#/arkentin no pag.). To
Warkentin, “integration” and “fragmentation” aterms irritates Western Culture,
especially in the perspective of “radical discomity between human beings and
nature”. “Manmade” or “unnatural” disturbs thesociety for it appeals to
ethnicity and religion (Warkentin no pag.). Thistdrbance results in the fear of
corporal disintegration and being something frageenlike “pigoons”,
“rakunk’ in the novel. The other kind of fear die this fragmentation, according
to Warketin, is the fear of contamination. Gene@hcepts of “blood purity and
contamination may be more dangerous in terms ofsmacand classism”
(Warkentin no pag.). Warketin quotes some linesnfrihie novel to show the

subject of contamination of the novel:

‘We've done it said Jimmy’s father's voice. ‘link a little
celebration is in order.” A scuffle: maybe he’dettito kiss her.
‘Done what?’

Pop of the champagne cork. ‘Come on, it won't pide.” A pause:
he must be pouring it out. Yes: the clink of glasdéere’s to us.’
‘Done what? | need to know what I'm drinking to.’

Another pause: Jimmy pictured his father swallowinkis
Adam’sapple going up and down, bobbity-bobbles‘lhe neuro-
regeneration project. We now have genuine humagcorex tissue
growing in a pigoon. Finally, after all those dud$hink of the
possibilities, forstroke victims, and...’

‘That's all we need,” said Jimmy’s mother. ‘Moreopée with the
brains of pigs. Don't we have enough of those ay&a (p 56)
(Warkentin, no pag).

Racist and classist ideology may be inteded inetHases. This motto
brings the discussion of superiority of human specall over the world.
Interchangable DNA motto incites this discussiontlas boundries of species
begin to dissolve and people start to think thateétshould be biological territoral
boundaries. Thus, ‘this presents us with an appa@m@adox in which ‘genetics as
system of representation both challanges conceptspecies as fixed (in the
practice of, for example, transgenetics) and reag® them (by incorporating
notions of essence) (Birke 1994, p 84)” (Warkentio pag.). This is the defeat of

uegenics which is argued for hundred years (Gndfiho pag.).
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In Lacanian sense, this fear of contamination, as might say, is
considered as a threat to bodily unity as, in thgeh contamination is seen
mutiliation which can be said to be another typefrafjmentation. Therefore,
“unnatural” or “manmade” is interconnected toalgmentation which results in

anxiety.

In addition to this anxiety within Lacanian ideojogn Traci Warkentin’s
thesis, the base of anxiety is explained via theces of biotechnology as “the fear
of death due to fragmentation”. To underline thetation, Warkentin quotes from

A. Hollands’s book on biotechnology as follows:

There is a distinction between using another crea&end as your
own — which is acceptable — and disregarding tkiadrocreature’s
ends entirely — which is not. A problem, howevehiah Kant's

notion does not seem to adres...comes when the gestegineer
starts to redesign those ends (1990, p 170; enwglekied).
(Warkentin, no pag.)

Another disturbing reality abut biotechnology ig tise of some species for
the sake of economic interests. Traci Warkentimigsoout Jimmy’s disturbance
while visiting his best friend — Crake at Watsonekrnstitute. He gets shocked to
see chickens which are just designed to eat andageiWarkentin, no pag.).

Jimmy expresses his feelings:

“This is horrible,” said Jimmy. The thing was aghtmare. It was
like an animal—protein tuber. ‘Picture the sea-am@enbody plan,’
said Crake. ‘That helps.’

“But what's it thinking?’ said Jimmy” (Atwood 208, p 202).

In response, Jimmy is told by one of the studei@nsists involved
that it's not supposed to think that “they’d renealvall the brain
functions that had nothing to do with digestionsiamslation and
growth” (Atwood 2003, p 203).

“No need for added growth hormones,” said the wojrithe high

growth rate’s built in...And the animal-welfare dfes won’'t be
ableto say a word, because this thing feels no’da@itwood 2003,

p 203).

Jimmy’s immediate response of horror and his qaesif “what’s it

thinking” speak to an agency in chickens that basn dramatically
violated and distorted. Atwood then makes allusitmshe already
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tight relationship between present-day researdhatechnology and
big business through its commercial applications:

“Those kids are going to clean up,’ said Crakeiathey’d left. The
students at Watson—Crick got half the royaltiesnfranything they
invented there. Crake said it was a fierce incentiChickieNobs,
they're thinking of calling the stuff.” ‘Are theymothe market yet?’
asked Jimmy weakly. He couldn’t see eating a Chigkb. It would
be like eating a large wart” (Atwood 2003, p 208\arkentin, no

pag.)

In these lines, Jimmy portrays the food industrgl the diabolic production
of food in Watson-Crick Institute. He feels shockett he is disgusted because of
ChickieNobs. The predominant subject in Jimmy’s angthe annoyance resulting
from chicken-like creatures which are functionalhjicken but merely designed to
be fed and eaten. This is a kind of violence; ahetiver people will be subject of
such violence is an unknown issue. Altough his ¢peine of the dwellers of that
country, he is the little other who is different mind; and his mother and the
society is big other which seems to be threat soidentity as castration copmlex.

He feels castrated; hence, fear arises in Jimmiiisim

In short, insecurity of the environment, the idgadragmented bodies are
the sources of fear and the consequences of ths mie‘the little other” and “the
big other” which might be applied tbhe Handmaid’s TalendOryx and Crake
One of the most remarkeble causes of social fratatien is being “the other”;

thus resisting to have such an intimidating lalvekes fear.

In his article onOryx and Crake Stephen Dunning deals with fear and
“othering” as the main reason. He begins telling idieas after comparing well-
known dystopias such as George Orwell834 Aldous Huxley’'sBrave New
World, and Margaret Atwood'§he Handmaid's TaleandOryx and CrakeHe
thinks thatThe Handmaid's Talés like 1984 andOryx and Crakeis just like
Brave New WorldHe suggests that like the latter o@eyx and Crakeportrays a
world of disasaters, torture and death Dunning,pag.) and writes about the

culture shown in the novel as follows:
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This culture grinds on without what Neil Postmarbdis a
necessary “god”, without a story that “tells of gins, and
envisions a future, a story that constructs idgaisscribes rules of
conduct, provides a source of authority, and abaNegives a
sense of continuity and purpose” (5-6) (Dunningpag).

Therefore, in the novel the reader are presentsttomg authority which
nobody can get away from. Dunning also assertsAh&bod tries to present the
devil of technology. She “recognizes that a wordad of qualitative distinctions
will be driven by base appetites and fears, stitedldy the latest technological
innovations and marketed for maximum profit” (Dumgpi no pag.). Moreover,
Atwood’s aim is not only warning about the dangemag, but reflecting the

reality of society.

In addition to these ideas, Dunning states thahthwel offers the victory of
scientific whereas this means the destruction ef world. With respect to the
characters, he says that Snowman is close to hgth &d Crake, and Oryx is the
woman whom Snowman loves. Likde Handmaid’s Talehe narrator is aware of
the future disaster which is coming within a shorte; however, the “catastrophe
goes well beyond the predictable...for Snowman iytigppears to be onlguman
alive” (Dunning, no pag.). Therefore, one might st othering process can be
observed with Snowman’s remaining as the onlt hunmathe story. In fact,
Snowman’s isolation began a long time ago when && Jimmy. It is so long ago
that Jimmy generally implies the isolation via harration. Being the other has
been the problem in the society for eveyone, andhdse become the only alive
victim of othering; he is forced to live with honsapiens. Although he acts as a
holy person as Crake’s prophet or the new meshmlsuffers a lot from the bitter
isolation and being something different from thevriend of homo sapiens. He is
more like a creep in the new society — Crake. Dogilso states that Oryx, as an
enigmatic character, “emerges as the oppresseerQtitarnating possibilities of
communication and love that neither Snowman nork€raan fully grasp”;

nevertheless, she believes in Crake’s therapeusisiom (Dunning, no pag.).
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Moreover, Dunning suggests that there are othexoreaof fear and being
the Other inOryx and Crake Hence, he presents other perspectives. The first
perspective is political isolation. The only redeelcor valued people are the ones
who have the power of numbers. Life is much moreaweable and brutal for the
unprotected ones. However, the elite ones who d&rdaprotection is also
frustrated, anxious, and isolated for they cannenhedescribe the area they live; or
tell their address. In this respect, Dunning higiis the importance of education.
Corporation compounds provide a special kind ofcatian for the children of their
employees. The level of security is connected ¢oatiucation. Thus, less educated
people are doomed to live in insecure places. “Nensibpeople who are gifted in
science and technology are systematically privisedgWord” people, like Jimmy,
can only profit in some situtations such as adserg (Dunning, no pag.).

Therefore, “numbers” people and their ideologyrafeected as “Law of Father”.

The political isolation and fear as the outcome banobserved ifmhe
Handmaid’'s Taleas well. With the new era of conservative politite return of
biological safety and traditional norms were suggo® spread widely. To achieve
this, politics is used as the instrument of indaettion. All women in Gilead are
not only denied identity but symbolically dismemdxr “When Offred’s
Compucard is canceled because she is female, imrdage no longer legally
recognized, she feels as if her feet, symbolictdby freest part of her, have been
amputated (188, Motif S162) Red center is the place of indoctrination recalling
Jane Eyre’s Red Room, where women’s feet and hanedhought to be inessential
for Handmaid’'s and sometimes disfigured (Wilson9)27Historical Notes” part
prtrays the blidness of the society about the msnmthe history, “including witch
burning and other sexism, facism, homophobia, macend religious persecution,
‘objectively’ (Wilson, 291)". Politics, in this r@ect, acts as base of fear. The
political hysteria of that era — 1980s tied womenthe bottom level as the

oppressed ones.

Lack of love is another subject Dunning mentionsok®n families, the

necessity of the survival of relationships, and ualexploitation is pointed out in
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Oryx and Crakeand, one might suggest, Titne Handmaid’s TaleDunning states

that the people of the society in the former narel aware of their deprivation, as
the cause of their loneliness. Communication isdade Dunning shows the
relationship between communication and technoldgchnology does not make
communication easier unlike to the common idea aloun fact, people use
technology just to entertain or distract themseli@ernet acts as the mind-altering
substance. Furthermore, technology becomes thentexteof violence for it

demolishes taboos and conventions. Computer gamedays’ main form of

entertainment and formative education. They leaw ko handle monopolies or
scientific disasters. Snowman calls them “wickethlike many other games

“Extinctathon” domesticates death via naming it.

Snowman describes it as an “interactive biofrealsterbove game”
in which players adopt the names of extinct anispcies (hence
Oryx and Crake), and traffic in the data of biot@jigenocide. The
game thus exploits the culture’s pervasive anxmtgr death by
offering players like Crake position of authoritgther than simply
leaving them to wait passively for their own extion (Dunning, no

pag.).

Hence, cyber games evoke the idae of authority ewtiiey are the
reminders of non-cyber existence of death, and thenfear of death becomes
unavoidable. Dunning believes that technology,imps/ computer games violates
human relations. For instance, Crake’s owing twmgoaters is privation and loss.
When Crake and Jimmy want to play games, theyagik bo back. “This image, of
two friends facing away from each other, intent m@o two-dimentional visual
world that mediates their relationship, capturesiething of both the forces that
violate human communion and the results of thatatien” (Dunning, no pag.).
They do not even look at or talk to each other. g suggests that they are not
even virtually present. One might say that this wdysing technology means
making the other each other which they regardo¢han as rivals. Therefore, the
one who loses, has to accept psychologically, leais the Other, and the winner
rules. In conclusion, technological society reduces capacity for, need of

linguistics and emotional sensitivity.
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Unlike Oryx and Crake the reader cannot observe the direct effects of
technology in,;The Handmaid’s Tale

In Oryx and Crake Crake is the new god. His therapuetic approach,
according to Dunning is nothing more than Freugassimism. The ego has to
defend itself aganist the threats of the instirictdaand the cultural superego.
“With Freud, Crake (in contrast to many sanguinstgereudians) recognizes the
murderous threat posed by unrestrained instinétsilé8ly, he treats high culture

as a sublimation of genital urges” (Dunning, no.jpag

To conclude, The Handmaid’'s Taleand Oryx and Crakeare the novels
which point out the theme of bodily and social fremtation which ends up with
the unavoidable fear and Lacan’s ideas are remirkalapply with the readings of

the novels. Language can be said to be the wapgonkent individuals and society.

5.4. THE FUNCTION OF LANGUAGE AS THE POLITICS OF FE AR

As mentioned before within Chapter Four, langudyés tnarration and
rhetoric is the unavoidable element of life. Widispect tdDryx and CrakeJimmy
is portrayed as a strong character when he is ld & he has the power to
“name” and play with language. This gives him tlwsvpr to be a sociable boy;
thus he has some friends. However, he is irritétedhe new enigmatic boy —
Crake as he seems more intellectual than him. Aghahe never accepts, Crake
resembles to Jimmy's father who has a charismatit powerful personality.
Unconsciously, Jimmy feels inferior when he is whik father; and he can never
identify himself with him because he cannot meehndy’'s need for love.
Although he seems powerful, he suffers a lot du¢hoplays on language. He
cannot grasp the reality or lies given by the laggu Consuquently, he becomes
isolated in dilemmas and in psychological painsreHes a quotation of his

isolation and anxiety, and the his blurry use afjlaage:

79



“Now I'm alone,” he says out loud. “All, all alonélone on a
wide, wide sea.” One more scrap from the burningsmook in
his head.

Revision: seashore.

He feels the need to hear a human voice — a fulhgdn voice, like
his own. Sometimes he laughs like a hyena or fdars lion — his
idea of a hyena, his idea of a lion. He used talvald DVDs of
such creatures when he was a child: those anintneivioe@ur
programs featuring copulation and growling and mea and
mothers licking their young. Why had he found tlserreassuring?
(Oryx and Crake, 10)

Oh, nice abs! comes the whisper, interrupting Hioney, just lie
back. Who is it? Some tart he once bought. Revjdtwafessional
sex-skills expert. (Oryx and Crake, 11)

He listens. The salt water is running down his fagain. He never
knows when that will happen and he can never $tdjis breath is
comingin gasps, as if a giant hand is clenchingirgachis chest —
clench, release, clench. Senseless panic.

“You did this!” he screams at the ocea@ryx and Crakel1-12)

In these lines above, the reader can observe tigdiness, fear, and the
game on language in Snowman'’s life. In the lastesae above, he blames Crake
because, Crake — as a god figure - has forced dilwve in this new world. By
Crake, Jimmy is castrated and isolated.

Coral Ann Howells has similar ideas ab@ityx and Crakeand the effects

of language in the novel. She states as follows:

After the catastrophe, however, Snowman finds hiihsse&nded and
displaced in an alien environment. In this new eghthe is
portrayed as the ultimate outsider, possibly trs¢ survivor of the
human species. Snowman is in a position where éls fcluded
from other living beings but obscurely relatedhterh, and he wishes
that he could maket hem understand that relatipnsand so
recognize the kinship with himself...He is outside thorld of the
living and of the living of the dead, but somehot¥ $n both of
them. He remains an in-between figure, a state dh#tropologist
Victor Turner has called “liminality,” where a gnpor individual,
having separated from an established place indbrlsstructure, is
“neither here nor there, betwixt and between aledi points of
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classification” .... Like a foreigner in a cultusaland linguistically

alien environment, Snowman must be always on tke;dike a

foreigner he is profoundly alone in his conditi@annot share his
pain with anybody, and lives haunted by his mensofidowells,

109).

In other words, Jimmy cannot keep pace with hisgrenment, he does not
feel that he belongs to somewhere. He is totaignated from the environment
and language has one of the biggest effects oali@isation. Howells continues

mentioning Jimmy’s alienation with respect to laage:

In such a displaced condition Snowman’s relatiorthi® language
soon becomes one of estrangement. Like an exilexperiences a
vertigo of meaning, as English starts to become l&k foreign

language to him. Snowman’s peculiar relation togleage comes,
however, not as a surprise. In his prior life asndy, the protagonist
of this novel, he is defined as “word person.” Thematics of

language, of different sensitivities towards it,highlighted by the
constant distinction in the text between “word pefsand “numbers
person.” Jimmy/Snowman is repeatedly defined as@d person,”

unlike his father and Crake, who as scientistdafmitely “numbers

persons.” (Howells, 110)

As Howells suggests, Jimmy begins to get confuseditathe meanings of
the words; however, one may say that he is confasetie does not have the
power to control the language like the others —mhars persons”. Therefore, he
cannot keep pace with his father and Crake whoshtiid power as the reflection
of “Law of Father”. Jimmy is a man so he should m@Entify himself with his
mother; however, he does not have the power of ewnbHe is much like his
mother. In addition, Elenora Rao asserts that wiemy is caught in the middle,
and begins to feel that he suffers owing to theixrand depression, “Jimmy’s
relation with language changes dramatically. Whensense of temporariness and
rootlessness overwhelms him, language looses digdity’; it becomes ‘thin,
contingent, slippery’ (p. 260)” (Howells, 110). Shencludes that this condition
turns Jimmy into Snowman. This is the outcome ofndy’s in-between identity

and the following nothingness due to this dillema.
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Rao believes thaOryx and Crakeputs forward the balance of binary
oppositions “representing process of inclusion @xclusion of inside and outside”
and “the protagonist’s isolation and temporal dispinent makes him the ultimate
outcast, compelled to ‘live’, albeit surreptitioysiin the past, a past which is
populated by reveries, dreams, memories, and ig@sta{Howells 108). She
continues defining the protagonist as “displacedaim alien environment” and
“portrayed as the ultimate outsider” (Howells, 108¢cording to Rao, he is in-
between figure, as mentioned before. As a reselth&is fears about his non-
brilliant past, and his indefinite but probably Inignare future. He is always
nervous about every second of his life. This isalbee that he simply ignores or he
is made to ignore the strong father figure, so & riothing to do with that strong

father figure who is the law. This is resulted esdastration in symbolic sense.

Snowman or Jimmy iOryx and Crakealso suffers a lot during his life.
Throughout his childhood, Jimmy observes what i;mgon around him. He
reflects his father's powerful and calm personalthile he gives away his
mothers anxiety and sequent bad treatments. Althdwey mother is wise, as he
implies, she has had to quit the job, and she bBasrbe a witch housewife. In fact,
Jimmy loves her mother. However, he can’t helpitgaber and making her lose
her temper. There seems to be a problem betweemdtiser and father; yet the
problem is not clear. The only thing told by Jimisythat her mother does not
favor Jimmy’s father’s uncontrollable ambition as tmay destroy something and

give harm to humanity:

At school, he [Jimmy] enacted a major piece of dheay aganist
them. He’d draw eyes on each of his index-fingeudikes and tuck
his thumbs inside his fists. Then, by moving thanths up and
down to show mouths opening and closing, he cowdélenthese wo
hand-puppets argue together. His right hand wak [Badl, his left
hand was Righteous Mom. Evil Dad blustered and rthed and
dished out pompous bullshit, Righteous Mom comgldirand
accused. In the Righteous Mom’s cosmology, Evil Waslthe sole
source of hemorrhoids, kleptomania, global conflishd breath,
techtonic-plate fault lines, and clogged drains,vwasdl as every
migraine headache and menstrual cramp Righteous Knever
suffered. This lunchroom show of his was a hit;ranad would
collect, with rquests. Jimmy, Jimmy — do Evil Dadie other kids
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had lots of variations and routines to suggesthét from the
private lives of their own parental units somela#rh tried drawing
eyes on their knuckles, but they weren’'t as goodhat dialogue
(Oryx and Crake60).

Certainly, the paragraph above clearly portrays dbeflict between the
couple; and Jimmy seems to call his father bademil” while he also teases his
mother. One might say that Jimmy admits that hikefais strong but there are
also bad sides of his personality. Jimmy neverelbeb that his father and his
mother truely loves him and Jimmy has always reyg@sis need for love:

When Jimmy was ten he’d been given a pet rakunkjibjather.

The occasion for the gift of the rakunk must haeerbhis birthday.
He’s repressed his birthdays: they weren’'t matiecélebration, not
after Dolores the live-in Philippina left. When shas there, she had
always remember his birthday; she’d make a cakenaybe she’'d
buy one, but anyway there it would be, a genueleecwith icing
and candles — isn’t that true? He cluthes on tordadity of those
cakes; he closes his eyes, conjures them up, Imgvali in a row,
their candles alight, giving off their sweet, comtfog scent of
vanilla, like Dolores herself.

His mother on the other hand could never seem dallréow old
Jimmy was or what day he was born. He’'d have toinérher, at
breakfast; then she’'d snap out of her trance ad Hiaoy some
mortifying present — pyjamas for little kids wittakgroos or bears
on them, a disk nobody under forty would ever fiste, underwear
ornamented with whales — and tape it up in tisapepand dump it
on him at the dinner table, smiling her increasingéird smile, as if
someone has yelled Smile! and goosed her withka fo

Then his father would put them all through an awklvexcuse about
why this really, really special and important datel somehow just
slid out of his head, and ask Jimmy if everythirgswokay, and send
him an e-birthday card — the Organinc Standardgdesiith five
winged pigoons doing a conga line and Happy Bighdammy,
May All Your Dreams Come True — and come up witjifafor him
the day after, a gift that would not be a gift Fom the day after, a
gift that would not be a gift but some tool or ihgence-enchancing
gane or other hidden demand that he measure upn8asure up to
what? There was never any standart; or there washart it was so
cloudy and immense that nobody could see it, eafpgciot Jimmy.
Nothing he could achieve would ever be the rigletaidor enough.
By Organinc’s math-and-chem-and-applied-bio yaoftstie must
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have seemed dull normal: maybe that was why hisefastopped
telling him he could dothe much better if he’d otry, and switched
to doling out secretley disappointed praise, aknfmy had a brain
injury. (Oryx and Crake49-50)

As the reader see, Jimmy’s soul has big gaps bedaaithras made to feel
inferior instead of feeling loved. Jimmy loves meother but he cannot be on the
side of mother because she is weak or fragile, slieddoes not love him much.
Therefore, Jimmy questions what has been taughtshiriar — the maternal bond

after his mother leaves home:

Maybe she had loved Jimmy, thinks Snowman. In ker manner.
Though he hadn’t believed it at the time. Maybe ttwa other hand,
she hadn’t loved him. She must have had some dopositive

emotion about him though. Wasn'’t there supposebeta maternal
bond? (Oryx and Crake, 61)

Jimmy is shocked to see that his mother has nexexdl him when his
mother escapes. However, seeing that ideas abdberhood are not true, Jimmy
begins to question the ideas or concepts of liben&hing wrong must have beeen
taught to Jimmy. It does not matter whether iigbtror not; the claer thing is that

Jimmy cannot be on his mother’s side.

In addition, as the reader can understand frongtizeation about Jimmy’s
birthdays, he feels that his father will never beser to him. Such a gap between
father and son results in Jimmy’s symbolic casiratdimmy loves his father but
he cannot be with him either. His father makes Ifel inferior or something
looking like a creep. With his Evil Dad show, Jimrbgcomes popular in the
school; and in a way, he feels loved. However, doiss not last long: Crake, who
has a strong character just like his father, cotnabe school as a student. They
become friends whereas Crake’s charisma destroysys popular image. This
Is something that Jimmy is familiar with; this issf like his father’s effect. Crake
is always the better one since he has intelligeadtn personality which makes in
another leader of biotechnologic bussiness andtwiriakes Jimmy the servant.
That is, his father’'s and the other father-likeufigils power and Jimmy’s hopelss

paces to reach the power have always damaged him.
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Jimmy’s narration portrays the psychological damdgee by his family;
especially by his overwhelming father. When Jimmigst to remember the old
words, he feels as if he were in a daze. He pegsidive senselessness of words as
well as modern man’s - especially his father’s apatr lack of communication as

follows:

From nowhere, a word appears: Mesozoic. He cathseeord, he
can hear the word, but he can’t reach the word.catgt attach
anything to it. This happening too much latelystHissolution of
meaning, the entries on his cherished wordlistftimyi off into

space. (Oryx and Crake, 39)

Jimmy'’s father had been apologetic towards hintligtas if he’'d
punished Jimmy for something Jimmy hadn’t done wad sorry
about it. He was saying Right, Jimmy? A bit too mudimmy
didn't like that — he didn’t like being tha one lamg out the good
marks. There were a few other moves of his fathee'scould do
without as well — the sucker punches, the ruffloighe hair, the
way of pronouncing the word son, in a slightly derepoice. This
hearty wayof talking was getting worse, as if haghér were
auditioning for the role of Dad, but without muobge. Jimmy had
done enough faking himself so he could spot ittimers, most of
the time. He stroked the little rakunk and didmisaer. Oryx and
Crake 51-52)

Consequently, Jimmy is anxious and has had negtgealesngs throughout
his life. Some might say that this situation hasated unsolvable crises in
Jimmy’s personality. No matter what others say,chlis his rakunk — a newly
invented pet, “Killer”. Hence, he tries to show Hear and hatred while he is
trying to prove that his father is not the only om#o can give names to
everything. One can say that this is a way of shgwhat he has the masculine
symbolic power; nonetheless, he cannot get richefdastration. This is because
that he does not realize that Crake is much matertdan him. Consequently, his
ability to play with language turns out to be higlevhich castrates him. This is
due to the fact that language is the cultural éxarnof idea of “Law of Father”.
Like Offred, he is fond of telling old words in adnot to forget the past, and so,

his identity. Yet, his narration isbased on fantasg reality like Offred’s.
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In contrast to these ideas, one might supposelibet must be a difference
between Offred and Jimmy owing to the different dgmidentities, they cannot
share the same oppression. The difference is fhany becomes, ironically

“word-serf” who is isolated though his rhetoricaildy:

Snowman’s “conversations” are with aspects of hdasself (when

he was Jimmy) and with the people who belong tophst. He,
like Offred, exists in a state of double consciass) working by
associative leaps between “now” and “then” in dorétto escape
from a devastated world littered with the wreckagk late

twentieth-century civilization reminding him daibf what he has
lost. So great is his need to hear a human voatehil hallucinates
voices in his head: Oryx’s “storytelling voice” (871) and the
voices of Crake, his mother, and his former lovErgen old books
“speak” to him, but it is only when he thinks heale a slug
answering that he begins to fear for his sanity.hdss narrative
slips strangely between reality, memory, and fanta® come to
realize that Snowman like Offred is telling storiesa desperate
bid to reclaim his own identity, ironizing his pesd situation, and
delighting in language and word play. However, ¢hex now a
new urgency for it is Snowman’s unique task to weswords from
oblivion: “Hang on to the words’, he tells himselthe odd words,
the old words, the rare ones. Valance. Norn. SepaépdPibroch.

Lubricious. When they're gone out of his head, ¢hegords,

they’ll be gone, everywhere, forever. As if theydhaever been”
(p. 78). Snowman, champion of the values of art ktedature,

degraded to “wordserf” in his former life as writefr advertising

copy, takes up his word warrior role again whemehg nobody to
listen. The Crakers would hear him, but with brafrsm which

passion and imagination have been erased, theydwaool

understand him. It is the lack of these distindjiveuman qualities
in Crake’s Houyhnhnmlike creatures which remindev@man of

his radical isolation (Howells, 172).

In this perspective, Jimmy's and Offred’s storytejl Jimmy’'s schizoid
character due to his perceiving unsaid words ast foe reflections of their
isolation and their wish to protect their past andheir identity. This indicates the

vitality of language and how it protects or deveesane’s identity as well.

These ideas show the reader the importance of égegand how people

who have the strongest ideology have also the pafversing the language for
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their own sakes. To Lacan, it is a world-wide idaiéhough people do not realize)
that, due to the symbolic order, most of the matminers of a society get the
power of language; and the one who cannot havepinger are sealed as the

castrated ones reflected ®he Handmaid’s TalandOryx and Crake
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CONCLUSION

Margaret Atwood’sThe Handmaid’s TalandOryx and Crakepresent us a
nightmare. The first one makes us realize how dangea phallocentric world can
be. However, not only women but also men suffeGilead. In the begining of
Oryx and Crakewe can observe a so-called utopic heaven in whiatechnology
is advanced. This novel serves the motives of #salts of masculine utopia
dominated by greed and how it becomes a nightmareeen men. Therefore,
Atwood suggests a world which is away from sexism #ne sanctions of politics.
The politics becomes the only thing in the basissotial life since it is
indoctrinated by social laws or norms which becdheeunbreakable rules of the

government.

The first chapter is definition of genre comparutgpia, dystopia and brief
information about atopia. The genre — atopia isdywethesis of the extremes of
thesis — utopia and antithesis — dystopia. Theegerdysopia suggest these themes
as presented also in George Orwell'384 and Aldoux Huxley'sBrave New
World. The motto of these novels is enslavement leadingepression.The
Handmaid’s Taleéntroduces slaves of reproduction whereas thetyalbd play on
words makes the protagonist Ofyx and Crakethe slave for the sake of a new
sterile world of Crakers. Unlike utopias, these tdggas are the rejections of
idealized happy societies with their shocking sdesa To Barclay, these
scenarios are more effective to wake people al@ubégative traits and abuses as
the consequences of the regime. Therefore, itagtlesentation of psychological

states of people indicated unsad by utopia:

Dystopian novels (i.e. “utopian satire”), then, drased on the
assumption that the technological or scientific tomn of

environment does not necessarily increase man’sataover his
destiny — and in some cases, the bid for his cboteates a more
horrendous state of affairs. Dystopias take targgt®talitarianism
and imperialism. Dystopian satiric arrows striketet assumption
that the destiny of the individual needs the conepleirect of
governing body. ... Dystopia reveals the unique ittlial as
detrimental to utopian aims. The uniqueness ofviddal presents
an anomaly to the generalization of laws regardimgman
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behavior and thinking. ... Utopia seks homogeneity promotes
the possibility that scientific control of communitan create
happiness for the individual by limiting his or herery
individuality. Thus, the dystopian premise reststlom primacy of
individual. Dystopias focus on the psychologicalpant of the
utopian political schema (Barclay, 178)

In other words, this presentation of the psychalalgimpact of the utopian
political schema increases the value of individwalsle it includes criticism on
the value of the commonness within totalitariaroldgy. The idea of eliminating
the uniqueness of individuals due to totalitariarcé is pointed out in the fourth
chapter with respect to the novelThe Handmaid’s Taland in the fifth chapter —

Oryx and Crake

The second chapter is the explanation of the appramd mostly the
Lacanian way of psychoanalysis. Lacanian psychgaisal reveals the
pyschological basis of fear. According to him, theweopmental stages of a child
is worth evaluating. The existence of a child begmthin a mother's womb.
He/she cannot recognize his/her self and bounddtieshe feels secure because
he/she is protected aganist everything outside. \WWhe/she is born, he/she
recognizes the world outside as a threat to hifdleakelf for he/she has separated
his/her protected world inside. He/she needs tteptdiis/her own unity t oto take

over the control of his/her own body.

Within the framework, the feeling of insecurity andadequacy of
himself/herself increases the anxiety. Mirror stagéhe ground of psychosexual
development of a child. Lacan asserts that the anisnal which recognizes itself
in the mirror is man and he believes that mirrag ha immense role in children’s
development. Thus, children’s meeting with the orinn a remarkable event to
Lacan. When a baby recognizes his/her body in threom he/she realizes that
he/she can be somebody strange to his/her idemtigyperson in the mirror can be
his/her enemy. No matter what he/she feels, haisberstands that he/she can be
something apart from his body which evokes fear.the first time, he/she feels

fragmented.
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Fragmentation which is explained in this chapteit artended within the
chapters about the novels, can be observed physiaatl ideologically. The
pysical fragmentation is first separation from nesth body, the second one is
seeing the reflection in the mirror. The third typé fragmentation is social
fragmentation — “the other” which Lacan concepuedi as a part of symbolic
order. According to Lacan, the little other is meally other, not something apart
from the self. It is a reflection of the Ego, theage in the mirror as a part of
imaginary order. However, the big other is the pagymbolic order; therefore the

other is not real, and it exists through languaglaw.

In this respect, language is quite important asuéed within the chapters
about the novels. It is because that languageei®tiy way to name people or in
other words, it is the only way to undermine orlsunhte individuals. By calling
women chalices or walking wombs, the masculine-temeid society undermines
women. In this respect, women are in fragmentlénsbciety and also within their
body. This is the most significant way to threatieem. Men who have no power
on language like Jimmy — the slave of language, thedones who are “named”
homosexuals or the others not called commandere Hene fate with women.
Lacan believes that a child is the subject of thew of Father” since the begining
of its life. The first fragmenation is infant’s seption from his mother’'s body.
The other fragmentation process is in the mirragstin which the baby realizes
its appearance and somebody which is itself buttdpan its own body. This is
the other process of fragmenation which resultsthe othering process in
someone’s own self. Although these ideas seemdiffatent, one cannot separate
the idea of language, fragmentation and otheriommfeach other. Each of them is

one another’s reason or result.

The child experiences the first anxiety in itselthumother. According to
Lacan, infant’s cry is the can be the first alagarast the witch mother. Mother is
called witch because she unconsciously uses her toahchieve her wish to be
loved. This means that she fulfills her wish to desired which Lacan calls

narcisstic desire. Therefore, mother is always ditaip in her baby’s life. In

90



Jimmy’s life mother is the source of affection lslte has already lost her this
feature. She is just like a witch, and she canmoptwerful like his father. Like
her, Offred’s mother is such an ineffective chagacbhe was once rebellious and
challanging; however, it was not hard to get hewmlonto her knees. It is because
that what she once thought was that the survivdeofinism; but as Atwood
suggests, this cannot be the solution. Thus, Offi@sl challenged her rebellious
mother and her mother's weakness aganist theutistis. Jimmy cannot escape
from his weakness and he is enslaved like Offrezlbeicomes the word producer
section of the institution; thus, he cannot getofdthe chains of ruling body -
Crake.

The Lacanian mother protects her baby aganist tbddwoutside, but
unfortunately this is just an attempt to proteattwven identity aganist the world of
the Law of Father. In fact, she is “the Other’- thig other who can never be
accepted as the equivalent of the father. Undeh quessure, child tries to
recognize the world outside. He/she observes tthef is somebody apart from
him/her, but much more powerful than the mothed #re power is reflected by
the language. The child, then tries to be on tbe sf the father. Of course, it is
much easier for boys to be in a part of “Law ofriéat. They realize the function
of language, so they use it for the sake of fatbdre a part of his ruling company.
Unfortunately, girls are always associated with mhether. Language or naming
do not let them enlarge their area. Crake is tkkyone in the way of ruling the
language. He is “numbers person” as he has alnemhaged to be the ruler as an
expert of biogenetics. Poor Jimmy is just the “sl@f language” as if he were a

worker in Crake’s government’s language producawidry.

Within the framewok of these ideas, some opposti®uch as nature —
mind and nature — culture occur as the result aietp of fragmantation, the
effects of language, “the Other” in the society atsdprocess, and the threat of
being woman or mother. Philosophers working on gerstudies have always
examined the bias within society, the ill treatmémtwomen on the biological

grounds. It is an undeniable fact that women areenfragile aganist the forces of
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phallocentric world. However, Atwood’s case is afout sex, or feminists. She
condemns sex — biased philosopies in ke Handmaid’'s Taleand she has
managed to express the same motives of fear thraugale narration in h&ryx

and Crake

The third chapter is an answer to who Margaret Aivas. As a
phenomenal novelist, Atwood’'s style and works ak@lwated in this part.
Atwood’s brave personality, Canadian style, heraotip on people — with her own
words, and her assertation of the importance ajuage are discussed. Margaret
Atwood asserts that “context is all”, thus she iegpthe use of language and ideas
given by it. Through her narration, the reademisniensely affected by the ideas
given with an excellent writing skills. When sheg/sdcontext is all”, she extents
the context of her ideas and points out the impegeof the use of language. If
one considers the ideas she gives, they are sitoiltrat of George Orwell and
Aldoux Huxley. Therefore, it is the language whattapes the context and which
makes her a unique writer of this genre — dystopie is the expert of portraying
that fear is context, and details given by langusigape the context. Atwood’s
understanding of details, or story within a stagesenable us recognize the fears

which we have already absorbed.

In the fourth chapter, it is stated that the repmtigbn policy of the 1980s is
reflected onThe Handmaid’'s Talégiven within the part about historical basis of
the novel), but sanctions are more effective in wois life. They become the
machines of reproduction, they are only chalicesvalking wombs. InOryx and
Crake women are not effective characters. They aremathers or whores. This
means that they are possessed by men via marnaggxoal domination. Like in
Oryx and Crakewomen of Gilead are slaves. The only thing to enakmen obey
this system is to repress them using fear. Whewg #re terrified, they cannot
move on easily and they cannot share the pain liagg. This hardship leads to

the insecurity and decline of trust which makeftee felt more effective.
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Nevertheless, as portrayed in the fifth chapteeg, plolitics in Oryx and
Crakeis in the hands of a mad scientist — Crake. Jirfmg¥vman’s best friend
Crake sometimes irritates him. Jimmy’s father iseapert of biotechnology and
he ignores Jimmy throughout Jimmy’s life. Sufferifingm this irritating situation,
Jimmy tries to belong somewhere; however, his “Waakther is not the right
person to belong. Besides, she leaves him to eelé&sself in the nature.
Therefore, the only powerful character to belongnse Crake who is just like his
father, and Jimmy tries to compansate for his $efcfather. Yet, his searching
makes him castrated because that powerful figuistatas Jimmy and prepares his
position as a Crake’s slave. In this respect, Jimergeriences fragmentation
within his decayed family relationships. The otlempect of fragmentation is
corporal fragmentation which evokes fear of dintimg human qualities. For
intance, Jimmy gets irritated when he sees chiclpeaduced to get meal have
only organs of digestion. Like Offred, Jimmy gelte tidea of the importance of
one or two segments of body. Offred, as a childenafeels that it is only her
womb which is crucial for her existence. In additidike Jimmy, she is isolated
from the rest of the society as the social fraggmm. She is labeled “handmaid”
or “Of-Fred” and she belongs to a group of peoplEreds — Fred’s community of
child breeders. In this respect, the function afjizage was the must to discuss for
these novels. In both novels, it is language whatiel people or which dominates
our mind with its implications. Jimmy or Snowmancbmes the word-serf to
create a new society where the uniqueness of ohaility is inhibited like in
Gilead; a new ground for a group of people whoerglaved like handmaids. To
this extent, neither Jimmy nor Offred is the oneblame or not the one who is
content with the conditions. Both are “tamed” thybufear for the sake of

civilization, for the sake of the ideals for a nseciety.

To conclude, it can be suggested that the so@dtyel subject of politics of
fear. To make the politics, in general, more effectthe society is polarized
because bias will break the unity of the socidtgréfore ideologies can be easily
applied. Such fragments in the society influencemeo more than men for

language has been established for the sake of Biece birth, we strive to
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achieve our own being and we have hardships intthis The first threat is being
born; however, it is not as effective as mirrogstaWe are inclined to create the
idea of “the other” and to feel that we are “théest which intimidates and
alienates us. Moreover, being the other is also ektention of language.
Therefore, we should be aware of the sanctionarmmjuage in order not to be the
prey of it. If we realize the indoctrinations mdalethe language, we can get rid of
repression and our fears. It is due to the fadtithae prevent ourselves from the
codes in our unconsciousness, we will never bespodyfragmentation and “the
Other”. Otherwise, fear will always be a part of ues in every field. Therefore,
femininity and motherhood will no longer be the jgghs of society anymore. This
non-feminist, existentialist problem will be solv8the Handmaid’'s TalandOryx
and Crakewere proved to be written to demonstrate thateodns all that we have
to define, no “-ism”s can find our way to be firfmence, both men and women
suffer from the totalitarian state of the governmewithin the framework,
Margaret Atwood suggests a world of people whoaavare of their own identity
and who want to protect their identity through tree of language and the best
frame to build their own context. She does so orgatherstory” which solely
means her own story - against all types of repvedsirces imposing fear, instead
of a challenge to the idea for the word - “historyWith Offred’s “herstory” and
Jimmy’s “history”, Margaret Atwood uses Hegeliaraldctic and she has created
her own synthesis — Atwood'’s style of dystopia Vkhis established upon fear as
the most primitive (de)motivating feeling of ourigkence — suggesting a better

world in which everbody lives really happily.
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