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Maya Angelou’nun Kuglarin NedenSarki Soyledigini Biliyorumve Kadin Kalbi
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Siyahi kadin otobiyografileri 1960’larin basinda siyahi otobiyografinin
alt dah olarak yayginlasmistir. 1960’larda ortaya ¢ikan Sivil Haklar Hareketi ve
Kadin Hareketleri siyahi kadin’in aktifle smesine hiz kazandirmgtir. Siyahi
kadin, otobiyografi sayesinde o6nyargili imajindan krtulma olanagl bularak
kendini ifade edebilmistir.

Maya Angelou siyahi Amerikali kadin otobiografisi daninda eserler
vermis 6nemli bir yazardir. Angelou, kendi hayatini géz alune alarak siyahi
kadin hayatina ayna tutar. Bir seri halinde yayinlaligl otobiyografilerinde
“siyahi anne” butlnlestirici bir nitelik ta sir. Bu tezin amaci Angeolu’nun
Kafesteki Kyun Neden Sarki Sdyledgini Biliyorum ve Kadin Kalbi adli
otobiyografilerinde yer alan siyahi anne tanimlamaarini aciklamak ve anne
figurlerini irdelemektir. Angelou'nun anneli ge baks agisini anlayabilmek icin
siyahi annenin kolelikten 6zgurlige uzanan tarihsel gelimi ve Afrikali
Amerikall yazarlarin siyahi annelik tanimlamalari da agiklanacaktir.
Otobiyografilerinde 6nce etrafindaki baskin anne fgtrlerini gésteren Angelou,
oglunun dogumuyla kendi annelik deneyimlerini anlatir.

Bu tezde siyahi anneyi tanimlamada yardimci olacak;kadin-erkek
iliskileri, evlilikte degisen dengeler, alternatif anne figurleri, ve anne-gagk
ili skileri irdelenecektir. Otobiyografilerinde kullandi g1 sesler, kdlesarkilari ve
hikayeler de Angelou’'nun Afrikali Amerikali baki s acisinin etkilerini yansitir.
Eserlerinde tarihten bazi politik olaylara ve gercd& hayattan Unlu isimlere yer
vermesi onun otobiografilerinin ne denli gercege yan oldugunu géstermesine
katki bulunur.

Anahtar kelimeler: Siyahi anne, Siyahi Kadin, Otobiografi, Anne-Coclikgilik.



ABSTRACT
Master Thesis

Defining the Black Mother in Maya Angelou’s Autobiographical Works | Know
Why the Caged Bird Singand The Heart of a Woman

Eda UYSAL

Dokuz Eylul University
Institute of Social Sciences
Department of Western Languages and Literatures
American Culture and Literature Program

Black Women Autobiographies were expanded in the elg 1960's as a
subgenre of Black Autobiography. The Civil Rights Movement and Woman'’s
Movement emerged in 1960’s also accelerated the blawoman’s activism. The
black women having the opportunity to dispose of thir prejudiced image could
express themselves by the help of autobiography.

Maya Angelou is a significant writer who has givenworks in Black
American Women Autobiography. Angelou mirrors the ives of black women
taking into consideration of her own life. Black maher plays an integrating role
in her serious of autobiography. This study attemm to examine the black
motherhood concept and explicate the black mother igures in her
autobiographies| Know Why the Caged Bird Singand The Heart of a Woman.
The historical evolution of black mothers from slaery to freedom, and the
definitions of black motherhood by African American writers will be also
examined in order to understand Angelou’s attitude toward motherhood.
Angelou presents the dominant mother figures aroundnd then she shares her
personal experiences of motherhood after the birtlof her son.

In this study, women-men relationships, the changip balances in
marriage, alternative mother figures, and mother-chld relationship will be
covered to help to define the black motherhood. Theoices, the slave songs and
stories Angelou used in her autobiographies also ftect her African American
point of view. The fact that she includes some ptiltal events from history and
famous people from real life contribute her autobigraphies to be very much
like real life.

Key Words: Black Mother, Black Woman, Autobiography, Motheri#@dhRacism.
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INTRODUCTION

The word autobiography is consisted of three wotastos”, the self; “bios”,
the life, and “graphics”, writing. Autobiography ames to be the life writing by a
self. The autobiographer tends to emphasize thecespf life concerning with self-
examination and focussing on the inner self. Auigkaphy becomes a process of
inquiry of one’s consciousness, desires, fearseshay the past experiences.Tlhe
Limits of Autobiography: Trauma and Testimpriyeigh Gilmore suggests “An
autobiography is a monument to the idea of persothim the notion that one could
leave behind the memorial to oneself (just in cas®ne else ever gets around to it)
and that the memorial would perfom the work permaeahat the person never can”
(2001: 12- 13).

Maya Angelou is one of the well known black femalaters of twentieth
century. Inspired by the writer James Baldwin, phe her anectodes into together
and created her first bodkkKnow Why the Caged Bird Singdhich became a classic
of black women autobiographies. Although she wast benown for her first
autobiography, she wrote a series of autobiograpler most famous works can be
listed asGather Together in My Nam@974), Singin’ and Swingin’ and Getting’
Merry Like Christmas(1976), The Heart of a Womar(1981), All God’s Need
Traveling Shoe41996). Some of her most famous poems are put ¢ollaction
calledThe Collected Works of Maya Angeld®94), andlust Give Me a Cool Drink
of Water ‘Fore | Diiie(1971). Her latter poem book was also nominatedPtditzer
Prize. And | Stil Risg(1978) is another striking work of her. Moreovee shrote
children’s books andlife Doesn’t Frighten M&1993) became the most recognized
one. Most of her works focus on the struggles dflack girl raising in a white
dominated society. Her works also cover black gjinfiitiation period by facing the
motherhood, the marriage, the love, the death laagrotest.

| chose Maya Angelou’s autobiographieknow Why the Caged Bird Sings
andThe Heart of a Womaim order to show the differences of maternal comeen
the different periods of her lifd. Know Why the Caged Bird Singsok place in



1960’s wherea3he Heart of a Womatook place in 1970’s. Maya was a child in the
beginning of the previous autobiography while shesva matured woman in the
beginning of her latter work. It helped me to diffietiate the initiation period of
Maya Angelou in changing her role of from beingaaighter to a mother. Moreover,
| chose these two autobiographies of Angelou ireotd differ these two periods of
changing conditions and to define the similar posg shared by both mother and
child. In the previous autobiography Maya was myosircled by mother figures,
while she became a mother herself in her next sagadphy. Thus, Maya Angelou’s

autobiographical works celebrate the role of mattegrd grandmothers.

Maya Angelou’s place in the the tradition of blag&men autobiography will
be established by characterising it in politicalaseness, communal responsibility,
knowledge of oppression, and empathy for displaceém&ngelou recaptures her
sense of life as a child when she comes to StaArgansas. Beginning withKnow
Why the Caged Bird Sing#&\ngelou gives an expression of black oppressibn o
racism, and her journey toward self-affirmationeSicthieves this by remembering
her past childhood memories where Grandmother Heode Bailey, and Uncle
Willie have the significant place. Angelou’s firstitobiograpy is collaborated with
the traditions and patterns of the past and theegoshe lives. Her autobiography
achieves an effect of celebration of the ritualstleé culture and the black oral

tradition.

Angelou’s literary significance rests upon hedigbto narrate story both as a
Black American and a woman in the twentieth cent@lye illuminates the black
past in an American context that provides her neatterealize the Black American
experiences. As a woman, Maya Angelou finds oatt hwoman has a lot of masks
which are difficult to take out. Her masks are sgfthpy her political view, her race
and her family. Her story becomes a combinatiothe$e responsibilities of a black
woman as a mother, as a woman and as an “actitisOrder Out of ChaosThe
Autobiographical Works of Maya Angelddolly Aimee Mcpherson explains her

concern,



In the Heart of a Woman and in the other volumes of the
autobiography as well, Angelou utilizes biographiaad historical
data to lead the reader away from the time-honorgiths and toward
a fuller understanding of the historically-boundegent. While in
corporating social and political issues in her wathe does not allow
protest to dominate her writing to the exclusionotiier concerns.
Instead, she consciously broaches the subjectareival and social
change from a variety of vantage points: artistivest, woman (1986:
138).

Therefore, from Mcpherson’s point of view Maya Atlae points out the
historical and social developments of her term g/hikiting autobiography. Maya
Angelou uses different forms of her points to ekpthe social and political changes.
She not only tells her story from a black womanspective, she also uses her
political identity and her social role as a mothEnis enables her to capture and to

present the events from various perspectives.

In this dissertation | will try to define the blaakotherhood in Maya
Angelou’s autobiographical works by focusing onchklavomen autobiographical
tradition. In my study | will emphasize how blackothers were defined in the
historical context and in some works of African Aiman Literature. The
importance of the slave mothering in the contempobéack American society will
be explained in the very beginning of my thesise Tilack motherhood takes its
roots from the slave mothering and it is also sbdperacism. It is involved with not
only racial but also sexist and classist politiestself. “What is a black mother” is
the question that underlie every page of this stwithout ever being answered
directly. This study attempts to demonstrate, imsaletail, the defitinions of black
mother in African American woman autobiography jgatarly in the selected works
of Maya Angelou. Additionally, it aspires two doramt mother figures her mother
Vivian and her grandmother Momma. Angelou’s poratagf these two mother

figures results from her dilemma on her identitging African and American.

In her “ Feminism and Autobiography: Texts, Thesyridethods” Tess

Couslett says



Motherhood was the keystone of the female slaveatiee: the slave
mother fought to keep her children and often Idsere Maya’'s
mother has to send her children away to her motBet. Angelou
herself becomes a mother (by mistake at sixteeshhan fight to raise
her fatherless so is one of the key themes acress/élumes, as she
seeks both to protect the fatherless child and wage in him a
masculinity that will neither oppress women, nordestroyed by the
white world (2000: 178).

In the first chapter, my study traces the sigatfice of black autobiography
in its historical and literal contex. It tries tetablish how the black writing tradition
emerged. Rooted from the slave narratives, thekl@datobiographical writing will be
examined regarding of its aims and characteristiCBhe difference of female
autobiography from male autobiography will also th&en into consideration in

terms of form and content.

The second chapter aims at analyzing the black enlotiod starting from
slavery to freedom. The black motherhood and istohical background will be
revealed. The historical formation of black motherdl be analysed under two
groups, slave mothers and free single mothersthdmext part of this chapter the
black motherhood images and concepts in African-Acaa Literature will be
revealed. The striking points of the black mothedhowill be pointed out by
declaring the matriarchal myths and covering theith ihe European myths of

matriarchy they share.

In chapter three, the representations of black erbttod and maternal
concerns in Maya AngelousKnow Why the Caged Bird Simgvill be explored.
The black mother figures in her autobiography Wwél specified as: “real, failed and
other mother figures”. The black motherhood in fest autobiography will be
examined from two specific perpectives, Angelou'slationship with her
grandmother Momma Henderson and her biological erdfivian. Maya’s relations
with her mother figures help her to build maternadtifs. Her victimization as a
daughter will be put forth regarding her rape by h®ther's boy friend. Her
relations with her maternal and paternal figurei & distinguished in order to
understand her lack of displacement. Her displacémall be studied under the



effect of motherlessness and the lack of a famitiaé. The subject of motherhood
combines with Maya’s search of her identity that §hally finds it in motherhood.

The chapter four focuses on the maternity in Angslorhe Heart of a
Woman The maternity of Maya and her relation with hen $Suy will be the main
points of arguement. The mood of displacement shhyeboth Maya and Guy will
be demonstrated in a psychological sense. In tt@nskepart of the chapter, the social
affect of motherhood will be captured by defininge tfamily relations and the
institution of marriage. The roles of mothers aathérs in child development will be
explored by role modeling. Moreover, the repred@maof Mother Africa figure as
an alternative mother will be discussed by exptptime roots of Africans and Africa

as a “womb” where they emerge from.

In “Singing the Black Mother”, Mary Jane Lupton gegts, “The perfectly
formed thought at the end dhe Heart of a Womais Angelou’s realization of a
new “myself”, of a woman no longer primarily defthas granddaughter or daughter
or mother-a woman free to choose herself” (1990). 1@ the end of both
autobiographies Angelou holds up a mirror that aévéer own perceptions of self.
She finds out her personality, her mind, and hktios with others by perceiving
her own self and discovering the depths of herqre#ty regarless of her role of
mother. She redefines the motherhood by her realizaf her “new” self “which is

free to choose”.

In sum, throughout this study | will demonstrateviidaya Angelou uses her
autobiographies to create the relationship betwsgting an autobiography and
giving birth to a child. By concentrating on autedpiaphy and motherhood, | want to
show black women’s autobiographical writings’ cdmition to the struggle of racial
and gender equalities. Autobiography helps hexfiress her political and personal
vision by achieving a self-fullfilment. She is tiiyainterested in not only hers but
also in the other’s life. By the help of autobiggng, Angelou gives lectures and
warns black women about possible future problerhs. \8ants them to take lessons

from her own personal life so she can be sometuohgective. | try to understand the



connection between autobiography and life in Mayaging and tries to find out
how Maya Angelou captures it in her text as if drayva colorful picture on a
canvas. Ultimately, my study aims to illustrate hiin@ motherhood as a resistance is
critical to understand how African American womegilect the positions of black

women in literature and society.



. AN OVERVIEW: AUTOBIOGRAPHY

Wiliam L. Howarth defines “autobiography” as a ‘fspbrtrait” in New
Literary Historyand adds,

An autobiography is equally a work of art and life; no one writes

such a book until he has lived out the requisiteryeDuring his life

he remains uncertain of cause of effect, rarelgisgrthe full shape or
continuity of experiences. But in writing his stdmg artfully defines,

restricts or shapes that life in a self-portrartedor different from his

original model, resembling life but actually compdsand framed as
an artful invention (1974: 34- 35).

Howarth states that the autobiography is a gentgvdsm life and art.
According to Howarth, autobiography contains theksments; “character, technique
and theme”. The character perfoms as “ a doubleopar’, telling the story as a
narrator, enacting it as a protoganist. Howarthgests that the character and the
narrator share the same name but they do notrhitbe same time and space. He
thinks the narrator knows more than the protogamis¢ second element is technique
which embraces the devices- “style, imagery, stm@t The final element of
autobiography is “theme”. An autobiography has enthtic effect to illustrate the
personal thought and the historical reviews of wréer. Hoswarth suggests that
these three elements complates the autobiograplayc Mli Blanchard defines
autobiography as “Autobiography is the domain ofe thintransitive. The
autobiographer seeks to capture something othemn #@hamere chronological
sequence” (104). In his “The Critique of Autobioging”, he observes that,

The autobiographer incapable of coinciding with thject in the
past can only articulate a vision which allows hovsee himself in the
past as in a painting. Without the power to altee past he is
restricted to seeing himself qua subject and dagiviis feelings not
from the performance of the act but from the regméstion of that
performance (Blanchard, 1982: 106).

Karl J. Weintraub notes down “The usage of the tautobiography itself is
suggestive, although this mode of historical exalenm is always defective in the
sense that such older terms as “hypomnemata”, “cemtami’, “vita”, “confessions”

or “memoirs” may well have covered the functionseguently encapsulated in a



newly fashionable term” (1975: 821). Weintraub nskedivision between history

and autobiography, diary and autobiography as:

History and autobiography derive their value frorendering
significant portions of the past as interpretedt;pésr both the
incoherent relia of life have been sorted out drasé sellected have
been assigned their fitting place in a fuller pattef meaning. The
diary, the letter, the chronicle, the anal haverthalue because they
are but “momentary interpretations of life”; theg/aids for bringing
the past into the present, when taken under asptadive view, while
history and autobiography subsume the past in thace of the
present (1975:827).

According to Weintraub, autobiography collaboraliés with art since it
interprets the past by giving a reasonable meainiiitg Although the diary and other
“momentary” representations of the life connectse tlpast with present,
autobiography reveals the position of past in tmesent. Karl Weintraub has
observed that autobiography enables the writeskot@o questions: who am | and

what am |.

As the autobiography as a genre appeared towarcerideof eighteenth-
century, it became very common in America. The hiéeratives of the landmarks of
self exploration, confession and self-discovery ¢ listed as St. Augustine’s
Confessions Cellini’'s Life, Rousseau’sConfessions Fox’s Journal Franklin's
Autobiography Goethe’s Truth and Poetry Mill's Autobiography Cardinal
Newman'’s Apologia Pro Vita Suaand Thoreau’sWalden Louis’s Kaplan’sA
Bibliography of American AutobiographyRichard Lilliard’'s American Life in
Autobiographyare the important examples of some works in aotghphical form
of American Literature. James Craig Holte sugg#sis autobiography might be the
major theme in American literature and the writen®te it for various reasons.
According to Holte, some wrote it for economicadsen to earn money, some wrote
for the sake of religion, some wrote to record higorical events. He thinks that
autobiography lead the American to create a sdlhitlen and self representation.
“Autobiography provides a structure and cohereitcereates plot and casuality out

of what might first appear to be random events, aedhaps equally important in a



country where individuality is professed to be tieght of virtue, autobiography
makes the individual the source of authority” (oltl982: 30). However, he
suggests that the diaries, descriptions, lettemrs fihe colonies to Europe can be the
first personal narratives from America so the fastobiographical writings can be
found in the spiritual narratives of Puritans andgrins. John Wintrop’'sThe
Christian Experiencevritten in 1636- 1637 can be the earliest workhis narrative
tradition. Jonathan EdwardRersonal Narrativealso another important work in the
development of autobiographical tradition in AmaricBenjamin Franklin’s
Autobiographyis another pivotal work in this tradition which phasizes the worldly
success and gives lessons to rise from povertyetdtia

An autobiographical novel is a novel based on ife df the author. In
autobiographies while author narrates his/her awenstory, he/she also points out
the events and historical realities. However, tloare be some untruthful information
in his/her narrative since he/she writes the waghewants. He/She can change the
realities and can exaggarete his/her successasesJalney in hiAutobiography:
Essays Theoretical and Criticaliggests that there is not a limited or designeah fo
of an autobiography since there are no boundariésis to it as a genre. He adds “
This is one of the paradoxes of the subject: everynows what autobiography is,
but no two observers, no matter how assured theybmaare in agreement” (Olney,
1980: 3).

Linda Anderson in her work nameéditobiographyaffirms “ What the author
of an autobiography does is to endow his inscngiavithin the text with all the
attributes of a face in order to mask or concea bwn fictionalization of
displacement by writing”(2000: 13). Sidoni Smithher Reading Autobiography: A
Guide for Interpreting Life Narrativesxplains the formation of autobiography as
“While the Enlightenment or liberal-humanist notiohselfhood understood the “I”
as the universal, transcendent marker of “man’icedathallenges to the notion of a
unified selfhood in the early decades of twentightury eroded certainty in both a

coherent “self” and “the truth” of self-narratin¢2001:123).



When the authors produce autobiographies is exgildiy James Craig Holte
in his essay “The Representative Voice: Autobiogyaand the Ethnic Experience”,

explains the exact time of producing autobiograplais

Historians of autobiography have found times obisriand change
especially fruitful for the production of autobiaghies. In a stable
social structure an individual has access to atipasiwithin an

established social structure and a definition df based on that
position. In an aristocratic structure, for exampleo one is often
more important than what one has, and in a smatinconal society
one can define one’s self by kinship relationgsIhot all surprising
than that the kind of formal self-examination whicften produces
autobiographies occurs in times of personal andakdgrmoil and

confusion. The writing of an autobiography oftemdtions as a
method of establishing personal order within sodiass (1982, 29).

According to James Craig Holte, people write awiglaphies in various
forms of communal structures but the main aim oitimg the autobiography is
“establishing personal order within social clas¥he autobiography is mostly

written in times of “personal and social disorders”

1.1THEORISING AUTOBIOGRAPHY

As a critical theory, autobiography paired theosash as structualism since
it divide the fact and fiction. Written languageaisystem of signs and signifiers, and
always, by its form, exists in the absence of theg to which it refers. And yet in
the asserted relation between signifiers and segisf it holds out the promise of
referentiality. It implies that it might paint acarate and transparent picture of that
to which it refers. A text that calls itself autographical, in turn, suggests that it
might present a "true" representation of the atghde. And yet language--also by
its very structure--also always contains the padlsitof lying. Because it exists in
the absence of its referent--or, in the case abaagraphical writing, exists in the
absence of its referent and emerges from the exqpeeiof its author, if ever, any

way to conclusively determine language's accurtte its referent.

10



Autobiography has thus been caught in the tensietwden language's
referential promise and of the compromises thajdage and readers. This creates a
tension: negotiating among the contradictions. Aiggraphy travels between truth
and accuracy, memory and history, objective andestilbe truth, and so on.
Autobiography requires readers--consciously or-notistantly to engage in these
mediations in their practices of reading. The reseust decide whether what they
are reading refers to what had once existed invttréd, in the life and/or the mind of
the author; whether it is an entirely self-contdirtextual universe; or whether it
exists between the two. Thus, although the nanteeoduthor influences the practice
of all kinds of reading, in autobiography, the figuof the author, as a ghostly
presence animating and providing the life for #ad,thas pressured reading practices
in sometimes difficult and troubling ways. The figuof the author is the rotate
around which questions of autobiography's relatoror difference from fiction

finally turn.

The field of autobiography studies in the Unitedt& emerged in literature
departments in the 1970s largely as a responséctolgerary schools of thought as
New Criticism and Deconstruction, which believed tiotion of authorial intention
as a primary factor in the interpretation of a ‘xrteaning as Roland Barthes did in
1968, "The Death of the Author.” Thus, since iteklkshment as a formalized field
of study, autobiography studies has been preocdupigth whether an
autobiographical text can communicate to its remdee reality of its author's
experiences. Theorists such as Paul de Man has thatdit is impossible for
language ever to represent reality "accuratelygneasserting that autobiography is
theoretically impossible. Another important figuod autobiography theorists is
James Olney who believes that the truth of theviddals can be known through
autobiographies and “truth” is not the same as ftfact”. For Olney,
“Autobiographical writing is the creation of thedimidual's own subjectivity”
(1980:8).

Olney's Autobiography: Essays Theoretical and Criticak generally
considered an important text of autobiography sidn the United States. It was

edited in 1980's and the collection of essays itetu varied positions on
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autobiography. Olney clearly understands autobmayao be the text of a "unique
psychic configuration” who writes or recalls a lifinat is this life and no other.”
(1980:7).

Furthermore, Olney believes that for students tdrditure, autobiography
serve as a reflection of concsciousness and funcii® an articulation of the
importance of the self. According to Olney, autgvaphical criticism can exist only
as long as the subject beyond the text exists. YOlreds the production of
autobiography as a machine to make the self aliMee fascination, and the
mysterious of the self is discovered and coverethbyhelp of autobiography so the

autobiography makes concrete that which can nsehsed by physically.

Paul DeMan, in his pivotal essay "AutobiographyDasFacement," critiques
such claims. He rejects the attempts to link awtgpfaiphy to an external referent
altogether, and suggests that it is possible ttie &utobiographical project may
itself produce and determine the life. [D]oes teferent determine the figure, or is it
the other way round: is the illusion of referenc# a correlation of the structure of
the figure, that is to say no longer clearly amd@y a referent at all but something
more akin to a fiction which then, however, in @&n turn, acquires a degree of

referential productivity?” (1979: 9).

DeMan here complicates the order of referent agukd, suggesting that one
can not make a final determination regarding thiglken-and-egg relation; it is
undecidable. The name on the title page is not aragee of the author as an
extratextual self but simply the pivot around whtbis whirliging of indecision, this
tourniquet, turns, cutting one off from any contratcertainty. He goes on to assert
that "The interest of autobiography, then, is nbattit reveals reliable self-
knowledge--it does not--but that it demonstratea striking way the impossibility of
closure and of totalization (that is, the impodgibiof coming into being) of all
textual systems made up of tropological substingido (DeMan, 1979: 10) For
DeMan, autobiography is the necessarily failednapteto find or locate the self and,

in turn, the referent of language.
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Although DeMan does raise the question of the itmest placed in
autobiography to produce a face, figure, and vimcdoth the author and the reader,
what he is most interested in is its failure. ThDgMan is often read as being
thoroughly dismissive of this investment and skegttif not disdainful--of the

pleasures that Olney and many other readers fiadtobiography.

Paul DeMan in his “Autobiography as Defacemanenttg some general

informations about autobiography. DeMan suggesdt tha

We assume that lifproducesthe autobiography as an act
produces its consequences, but can we not suggéstequal
justice, that the autobiographical project may litgeoduce
and determine the life and that whatever the wdtsgsis in
fact governed by the technical demands of selfrpibure and
thus determined in all its aspects, by the ressum his
medium?” (1979: 920).

In Touching the World: Reference in AutobiograpRgul J. Eakin figures out
the criticism of autobiography and finds out thiaé thature of autobiography is
paradoxical since it combines the imagination cfidn and the limitation of “artistic
freedom”. Eakin contends in his essay "Criticismaatobiography compounds the
pre-occupation with identity that is endemic to thating of lives, for it, too,
necessarily involves a responce to the reigningiggémodel”.(1992: 33). He adds “
Autobiography as a genre works against itself, il sliding toward the death of
the ready-made”(1992: 33). Moreover, Eakin finde tpbure chronology of
autobiography as inevitable but he thinks that ¢heonology is one of the most
succesful structures of autobiography since it i¢tp build the meaning and life.
(1992: 193).

Another critic of autobiographical theory, Kenné¥fostern also illustrates
the race and autobiography politics in some selewterks of African American
writers such as W.E.Dubois and Angela DavisAlrtobiography and Black Identity
Politics: Racialization in Twentieth-Century AmexidKenneth Mostern questions

whether autobiography is “referential” or “nonreggatational”. The primary aim of
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Kenneth’s work is to show the blackness createdhbyautobiographical works of

African Americans (Mostern, 1999).

Percival M. Symonds in his “The Autobiography drité History” tries to
distinguish the autobiography and life history. biieves that little research was
done in the field of self-analysis. He finds oudtthfe history is a research technique
rather that the autobiography and he believesthigalife history is more freely and *
less controlled” than case history. “The life higt@nables a subject interview,
,indicates casual sequence in mental life and dpweént” (Symonds, 1939: 207).
One distinction he emphasizes is that life histdoes not maintain status but

autobiography maintain as it is written as a readrfitelings and thoughts.

1.1.1 THE AIMS OF BLACK WRITING TRADITION

Black American Literature is the literature emergadUnited States that
takes its origins from the slave narratives. Erediabblacks brought with them oral
tradition that reflected African culture and langea. They transmitted their
traditions, customs by oral communication. The tradlition contains the fear, the
anxiety and the pain of slaves. Iffrican American Experience: An
Historiographical and Bibliographical GuideArvarh E. Strickland writes “The
earliest types of the African oral tradition weree twork songs and field hollers,
which blacks used to communicate to each otheremiidrking in the fields. There
was also folktale, with stories expressing Africamerican values, explaining the
unexplainable, and identifying acceptable and ueptable behaviour” (Strickland,
2000: 116).

After oral tradition, slave narrative became vitalearly eighteenth century.
Phillips Whitley and Olaquah Equiano created thstfcornerstones of African
American writing tradition that primarily focuseah ahe issue of slavery. Olaudah
Equiano’s narrativeThe Interesting Narrative of the Life of Olaudahuigmo, or
Gustavus Vassa, the Africgd789) stories the African freedom and slavery in

America. Harriet Jacob’Bcidents in the Life of a Slave Gi{1861) speculates the
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racial and sexual oppression whereas Frederick BssigAn American Slave:
Written by Himself(1845) is an articulation of male narrative indidaAmerican
writing tradition. Most of the slaves express thelwss through writing since it is

the best way to reveal the truths and the painslihe.

The most significant slave narrative sources wamtheteenth century slave
narratives. Frederick DouglasBlarrative of the Life of Frederick Douglass, An
American Slavg1845), Solomon Northup’§welve Years a Slave; Narrative of
Solomon Nortup, A Citizen of NewYork, KidnappeWashington City in 1841 and
Rescued 1853 from a Cotton Plantation near the Rigdr in Louisiang1853) and
Harriet Jacobs’$ncidents in the Life of a Slave Gi1l861) are the most important
slave narratives of nineteenth century. The slaaeatives reveal the daily life of
slaves in addition to their fears, ideas and hoBgshe help of slave narratives the
reader could understand the history of the lifela¥es. However many critics do not
believe the slave narratives as the real sourcelae¢ expressions since they believe
that they can not be the representatives of alleslaThey think that the slave

narratives were written by the talented ones.

In Feminism and Autobiography: Texts, Theories, Methbess Couslett
edits that “The aim was to expose the facts ofeshaviirst-person narration was
chosen because it formed a personal testimonyrdratuced by white abolitionists,
these narratives were importantly an account bgkbloices” (2000:175). Slave
narratives aim at abolition. After abolition thegntinued to write in order to show
the courage of slaves. Slave narrative shape thetive of African American
experience. Inhis Witnessing Slavery: The Development of AntabelSlave

Narratives Francis Smith Foster states that

The earliest slave narratives very only slightlyfedent from other
personal narratives of their time. Like the othetisey tell of
geographical explorations, oceanic adventures, earmbunters with
Indians. They, too, place a great emphasis upon rétigious
implications of the narrator's experiences. Likehest personal
narratives, the slave narratives chronicle incigantan individual’s
mind as well as into the structure and working lddttindividual's
society (1994. 4).
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Thus, the slave narratives show the master-slalatiams, the brutality of
slavery, forms of slave resistance, the slave pand the cultural information about
blacks. The slave narratives mostly indicate whatgant to be a property owned by
a man. The slave narratives also show that a hibearg can be sold and bought

under the name of slavery which is a system ofdtitytand inhumanity.

The slave narratives also lead the way of blackk@agraphies to remind
them their past. The black autobiographical traditand the slave narratives share
similar themes such as the theme of “ journey”.lYD&limee Mcpherson in her
“Order Out of Chaos” notes that “The journey totald goal, the return home and
the guest which involves the voyage out, achievena return are typical patterns
in Black autobiography” (1986:153). The journey tm®es a symbol of an escape
from the burdens that a black body provides. Theesthe blacks move throughout
the century and they try to find a new life to harel a free way to survive. The
blacks search for better opportunies in every ttigy move. Thus, “the journey” in
black autobiographies starts from the way to “estap slave narratives. The
tradition of journey and travel also can be obsgineblack women’s autobiography.
In “Travel as Metaphor and Reality in Afro-AmericAlomen’s Autobiography,
1850- 1952 " Mary G. Mason points out that mosblaick women’s autobiographies
contain the journey and travel motifs. “The slawarative also told about a real
journey, an escape from South to the North. Bothreg establish a radical and
political tradition for Afro-American women’s autmgraphy. Travel or journey
become synoymous with action and commitment toasathange (Mason,1990:
339). Accordingly, the motifs of “the travel” ordyirney” in black autobiography are
rooted from the slave narratives depicting the dps¢ so these motifs manage to

build a sense of African identity.

The black autobiographies written in history, aina¢do be called as “human
beings”. They write books and they belive that éhegorks will raise them to a
higher position. As Pierre A.Walker says in “Radiotest, Identity, Words and
Form in Maya Angelou’s Know Why the Caged Bird Sirigs
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The problem is that African-American literature has more
than one occasion, relied on confirming its stasiditerature to
accomplish its political aims. Since slavery relied a belief
that those enslaved were not really human beints/es
narrators responded by writing books that emphédsike fact
that they themselves were humans who deservedtiedied as
such. Since emancipation, African-American auth@age used
the same strategy to fight the belief in racialrddbies that
relegated them to second class citizen statuswageo do this
was to produce “high art”, which was supposed tobe of the
achievements of the highest orders of human catibs (1995:
92).

Thus, the slaves in order to raise their statua mgher position and to be
called as human beings, they create art. As theahctim of the writing
autobiography was political, the effect of thisditeon can not be underestimated.
The Blacks have been humiliated for years. Theingst of Blacks have become an
expression to utter their humiliation and to creéteir self-confidence. Black
American Autobiography tries to reconstruct thesgeaf their race and redefine the
meaning of being black. Moreover, the autobiographof blacks serve as an
articulation of their experiences and serve asrseikaliations. While they give the
information from subjective levels, they mirror semistorical and social realities of

their times.

However as the situation of blacks change durirgyisars their concern in
writing also changed. After the slavery era and émel of Civil War, African
American writers mostly concentrate on the themfesmaasm and inequality. W.E
Dubois (1868-1963) who is one of the founders ofAIAR published his collection
of The Souls of Black Folkle focused on the racial inequalities and the gggien
of blacks. Another prominant figure of African Anean Literature Booker T.
Washington (1856- 1915) established the Tuskeegeition in Alama. Booker T.
Washington’sUp From Slavery(1901), andThe Future of the American Negane

the published works which influenced millions oatks.

Harlem Renaissance started in 1920 and continlld®40. It was not only a

celebration of black literature, it was a celelmatof black music and performance.
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During Harlem Renaissance period numerous blacistgrtmusicians and jazz
singers emerged. Langston Hughes with his colleatiopoems called he Book of
American Negro Poetry1922), Zora Neale Hurston with hdmheir Eyes were
Watching God1937), put their names in the era. In 1920’s,Hlaelem Renaissance
period become a movement of “protest literaturetiriié in his “A Retrospective on
the Civil Rights Movement: Political and IntelleatuLandmarks” defines Harlem
Renaissance as “This movement produced what hag ¢onbe characterized as
protest literature. It aimed at creating a “New Négvho was proud of her Black
heritage and prepared to fight for Black liberat{®@99:520).

The African American Civil Rights Movement in 1958 1968 aimed at
abolition of racial discrimination and provide sufige for blacks. The civil right
movement able to overthrow Jim Crow regime. JimvCeya was a time of chaos
that the oppression of blacks sustained althouglsldwvery was abolished. Jim Crow
states that the blacks were inferiour. During tsiod Blacks were seperated so
they go to seperate schools, seperate toiletsheaydsit back at the back of the buses
and trains. Thus, during 1950'’s the lynching was\stry common since there were
some anti-black organizations such as Ku Klux Klan.

The Blacks also started to loud their voice agamsgualities. Between 1900
and 1906 Southern Blacks organized boycotts agdimsCrow. The Black women’s
organization were also established such as Theomti Association for the
Advancement of Colored People (NAACP) was foundedl909- 1910. NAACP
become one of the most important organization agdim Crow. They fight against

segregation in the first half of the twentieth cept

The historical events also affect the writing ttewt of blacks. In 1940’s non-
violent action movement named March on Washingtoovéinent, thousands of
blacks walk to White House. In 1950’s Brown vs. Bbaf Education case and the
lynching of Emmet Till occured. Brown vs. Board Bflucation provide blacks to
have their education not to integrate the schddis. Lynching of a black man called

Emmet Till for whistling a white woman placed inwb and discussed. These
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political activism lead to Cvil Rights Movement. &knited States and Soviet Union
was in cold war to win and to become the superpafehe world. However, the

America was in danger since the issue of racism aviiweat for inner policy and

serenity of the countray. Morris summarizes theswaa of Civil Rights Movement

as “In short, by the 1950’s the Northern Black vale politics of the Cold War, the
rise of modern communication Technologies, and IBlaass migration constituted
favorable social conditions conductive to the ridea massive Black movement”
(1999: 523).

In 1955, Montgomery Bus Boycott and sit-in protesese common. During
this time, Martin Luther King become the leader ldhcks. The Birmingham
Alabama confrontation in 1963 and the Selma, Alada&anfrontation in 1965 lead
to the Civil Rights Act. Thus, on June 2, 1964 Riest Johnson signed the Civil
Rights Movement of 1964. Johnson signed the VoRmnghts in 1965 so by these

acts Jim Crow Era was closed.

Civil Rights act plays an important role in Ameriand abroad. It proved that
a mass is capable of a social change. The strudgidack Americans has given a
lesson to the rest of the world. As well as thegaéd America, it had an impact
beyond America. It introduced the world some blaekos such as Martin Luther
King Jr. And Malcolm X. Civil Rights Movement dewgled a model of action for
the global oppression that proved some dreams tsanlee real if the dreamer
passionately desires.

James Baldwin and Richard Wright were the most mamb writers of civil
rights era since they include psychological aspastssome personal stories in their
books. James BaldwinGo Tell It on to the Mountaiand Richard Wrights’slative
Son (1940)and The Black Boy1945) were the most imppressive works. Another
novelist Ralph Allison wroteThe Invisible Manin 1952 that became another
successful novels of the period. The 1960’s wasna bf social movements and a
period of political consciousness. This also leadpublication of some black
autobiographies such d$e Autobiography of Malcolm §.965), James Baldwin’s
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Nobody Knows MyWame(1961), Claude Brown’'$1anchild in the Promised Land
(1965). Gordon Park’® Choise of Weapond966) and James MeredithTahree
Years in Mississip{1966). They were are the basic examples of aogpaphies in

1960’s to create a black consciousness and interésick autobiography.

The Black Art Movement (1970) influenced by Blaclovement and the
Civil Rights Movement also helped to define theigdn American Writing as a
genre. Beginning with her first nové@lhe Bluest Ey€1970), Toni Morrison won
Pulitzer Prize withBeloved(1987), and won Nobel Prize witBong of Solomon
Thus, she became the first African American wonaewih the Nobel Prize. Another
succesful black women Alice Walker wrotée Color Purplein 1970. Both of the

writers dealt with the oppression and the sexuasim of black women.

As listed above, the black writing traditon changsdshape according to the
conditions of the period. Although black writerpeass themselves in fiction, poetry
and other literary works, autobiography has plaggulvotal role in their creating art.
Autobiography provides them to create a new woddodd of white oppression and
white domination. Besides being as an instrueménherapy, autobiography also
becomes an instrument of protest. Black writer uma@®biography as a form of
protest against white power. Shirley H. Hardin expd this black habit of writing

autobiography as below,

Because blacks have been misrepresented and, iry mases,

dismissed as unitelligent, nonhuman entities, tBednto create an
acceptable identity or to resolve an identity srisecomes imperative.
The writer tries to understand his past so thatcée bring some
meaning to the present. Consequently, he is comddowith the age-
old question “ Who am I?”. At the same time thetarihas to face a
unique fact of his dual existence- he is black raad an American.
To which does he owe allegiance? Are the two caobt

reconcilable? (1988: 32- 33).

According to Shirley H. Hardin, black writers trp answer the question

“Who am I?” in their work of art. They desire totgel of the image given by the

others and try to create a self-confident identityle rewriting his past. The black
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man has a dual of identity both as an African amdeAcan which collides each
other. Hardin also suggests that the autobiographia therapeutic instrument”,
since “they express their true feelings and expegs for primarily black audiences
without having them distorted by whites” (1988:31he black writer finds

herself/himself in a therapy to cure her/his p&iesause of the racism.

In “Introductory Remarks about Black Literary Tragin in the United States
of America”, Darwin Turner confirms that these Wa&merican writers have a
purpose “ to entertain, to create art, or to eaomey” but most of them use it for
“educational purpose”. Desiring to be part of thmexican Dream and believing that
educated Blacks must prepare the way for theioeBlacks, one group has sought
to educate white America to understand the condiaod psychology of Black
Americans (Turner, 1978: 144).

According to Turner second aim of black literatiseto share the similar
themes of “liberation, alienation, reaction agaioppression, satiric portrayals of
foolish Blacks, and pride in Black people” and theme of “Black is beautiful”.
Thirdly, to provacate the blacks to be proud @ntiselve is another important point
in autobiographies. Finally she believes that thack autobiographies has a
“distintive archetypal image of grandmother”. Timsage is also created in order to
have an idealization of black motherhood in the ksaof black writers. Therefore
according to Turner these four aims are shareddmklkautobiographies. Moreover,
In The Curriculum as Social Psychoanalysis: The Sigpnice of PlaceJoe L.
Kincheloe and William F. Pinar edit about blacled#ture, “More broadly, such
literature and writing can function to lay bare grgssion or closure; as such, they
serve as meants to explain, ilustrate, and un@edbstract concepts that illuminate
wider social, cultural and historical dynamics” ¢19 80).
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1.1.2. BLACK WOMEN AUTOBIOGRAPHY

Black Women Autobiography is a sub-genre writterblack women in order
to free herself from the stereotypical, humiliatiaugd false images that are given by
the white power. The description of black women evprejudiced so the women
started to write autobiography to change this imaige to create a self-determined
identity.

In her Decolonizing the Subject: The Politics of Gender \Wloman
Autobiograhy Sidonie Smith says “Nineteenth-century African é&trnan women'’s
autobiography can teach their readers much aboeit etffiects of intellectual
colonization on oppressed people in the United eStaand about the role of
autobiography in the efforts of oppressed peopleldoolonize their thinking and
writing (1992: 225). Smith adds “In no tradition afneteenth-century African-
American autobiography was there a more as a stndg which to judge
individuals or instituations than in the first-pansnarratives of black women” (1992:
225).

The significant black women autobiographies candbeelared as Harriot
Jacobs’sincidents in the Life of a Slave Gifl861), A Narrative of the Life and
Travels of Mrs. Nancy Prince, Written by Hersdl8%0), and Elizabeth Keckley’'s
Behind the Scenes: or Thirty Years a Slave and Ftears in the White House
(1902). Zora Neale Hurston’®ust Tracks on a Roadh 1942 and Era Bell
Thompson’'sAmerican Daughtein 1946 were the pivotal works of black women
autobiography. Daisy Bates®he Long Shadow of Little Roaekd Septima Clark’s
Echo in My SoylMartha Moore’dJnmasked: The Story of My Life on Both Sides of
the Color Barriet Lena Rithland’sThe Trouble with Being Mamand Ann Moody’s
Coming of Age in Mississipl968) were the important black women autobiogrephi
of 1960's.

In Gender and Genre: Black Women’s Autobiography dred Itleology of

Literacy by Katherine Clay Bassard, “It was much easierafanale slave narrator
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like Frederick Douglass to “cash in” on the investinof literacy than it was for
Harriet Jacobs of Harriet E. Wilson, both of whorare/circumscribed in the culture
on the basis of both race and gender” (119). Thezehe oppression on gender was
also dominant among slaves that makes a women 'slagobiography more
difficult than the male slave writing. Thus, in erdto define the Black Women
Autobiography, it should be differed the autobiggmas of black women and black

men. InFeminism in the Academielly Mckay states that

The identity construction of black women in autgvaphy thus
comes out of a seperate tradition from black meR@. twentieth
century black women identity is grounded in mod&lsnineteenth-
century black women who passed on to their expee&nblack
womanhood was not static or a single ideal. Theesein the stories
of the early foremothers reveal black female idgrds a process of
ongoing reinvention of self under the pressuresagk, class and
gender oppressions (1995: 79).

Being different from black female autobiographigisck male autobiography
mostly concentrates on pressures of black male hitemdominated society by
refering to race and class. However Black women®l@ography suffers from “a
tripple oppression” of race, class and gendarFeminist TheoryBell Hooks in her

article called “Black Women: Shaping Feminist Thémays,

As a group, black women are in an unusual positidhis society, for
not only are we collectively at the bottom of thecwpational ladder,
but our overall social status is lower than thataaly other group.
Occupying such a positon, we bear the brunt ofssexacist and
classist oppression. At the same time we're thaigrthat has not
been socialized to assume the role of exploitereggor in that we
are allowed no institutionalized “other” that wenaaxploit or oppress.
(Children do not represent an institutionalizedeotbven though they
may be oppressed by parents). White women and Ilotesk have it
both ways. They can act as oppressor or be oppkeBEek men may
be victimized by racism, but sexism allows thenmatd as exploiters
and oppressors of black people (2005: 67).

Hooks thinks that being a black woman is the wofsall oppressed ones.
Since black women experience tripple oppressioackbivomen write their stories
refering to oppression by whites, and men. Theegfolack women autobiographies
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express this triple oppression. Richard T. Schaaféis Racial and Ethnic Groups
also shares the same thoughts of Bell Hooks byadagl “ triple jeopardy” on black

women,

We have seen the historical oppression of womenlithdas them by
tradition and law to specific roles. Many women en@nce
differential treatment not only because of theimdgr but also
because of race and ethnicity. These citizens dadeuble jeopardy:
that of subordinate status twice defined. A disprapnate share of
this law-status group also is poor, so the doubtgardy becomes a
triple jeopardy. The litany of social ills contirsiéor many as we add
old age, ill health, disabilities, and the like (20418).

Richard T. Schaefer believes that women suffer fappression because of
their gender. However he points out that the blacknan face double oppression
since they are blacks and women. But worst of el poor black woman suffers
from “ a triple jeopardy” that resuts from her ragender and class. Maya Angelou
in herl Know Why the Caged Bird Singéso defines the black women reality as
“The Black female is assaulted in her tender ybégrall those common forces of
nature at the same time that she is caught inrtpartite crossfire of masculine
prejudice, white illogical hate and Black lack advger” (1971:272). Black women
write autobiographies in order to express theiemthoughts of the harsh conditions
they live. Black women were also thought to be esigmpical and they were
described as false and negative imagesBlatk Women Writing Autobiography
Meta Y. Harris suggests that,

It has become neccessary, for many reasons, fakBlomen to
dispose of these exaggerated, negative, and faksges of themselves
and to create their own self-images. One majoromeas that the
previous sources of these images were unreliabte based their
constructions and stereotypical, prejudiced, andstodied
representations and ideologies. This is particylaroublesome
because, generally, society in America bases tigsantions with, and
opinions of Black women and men on those falseestgpical
images. The need to challenge and reinvent the emaxf Black
people and other people of color, and particuleudynen of color, has
lead to the establishment of autobiography as gwoitant primary
way of creating new images and encountering oldgesain
multicultural classrooms. The redefinition of thelfsthrough the
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writing of the autobiography places power into kfaeds of the writer
to define who she is and to share her self-idemtityr the readers.
This is the initiation of the changing of the glblsacietal views of
Black women (2005: 38).

In her dissertation Shirley H. Hardin distinguishesale and female
autobiographies. She points out that male autoapigr rarely touches domestic
relations whereas female autobiography concentratrestheir personal lives,
domestic relations and family problems. Moreovéirl8y H. Hardin stresses that
the form of the autobiographies also change depgnain the gender. According to
Shirley Hardin, autobiographies written by men @reonological and linear whereas

female autobiographies are “orderliness” and nobrblogical. Hardin says,

Contrarily, autobiographies written by women in masses, are
almost always devoid of the usual sense or conwerdf harmony
and orderliness. Their narratives are not chronocldg and

progressive, but disorderly, fragmented, or orgashiznto self-
sustained units rather than connected chapterslvingolinearity.

Autobiographies written by women are often intetegp by long
apostrophies, meditations, quotes, anecdotes (238

Black women focuses on their autobiographical wgitmore personal since
they deal with family problems, personal issues esldtionships. Meta Y.Harris
including her own autobiographies notes down, “Maigck women including
myself, give more details of surroundings when dbsw events than they give of
self-descriptions”(2005: 42). She points out tlna physical descriptions of weight,
height are not used in black women autobiographies.

Thus, the black women autobiographies show how tiezgeive themselves.
The need to define themselves is caused from thamiliated self. They write
autobiographies as much for correcting their past @ create a self-identity. The
autobiographical writing permits the black writerthink about her life and develop
a new identity without prejudices. Her personalifegs, her social environment and
her literal ability affect the black autobiographlicquality. The other significant
effects on black women autobiographies are socialements and civil right
movements. InThe Influence of Social Movements on ArticulatiohsRace and
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Gender in Black Women’s Autobiographi¢%aula Steward Brush articulates that
“civil rights movement and women’s movements inflae the articulations of race
and gender” and she illustates that the black woameobiographies are also affected

by these social movements:

One of the most profound ways the available diss®unfluenced
them was in their development of a collective idgntin terms of
race inequality, the autobiographers experienced shaft in
consciousness: from understanding their experieasdbeir personal
troubles to understanding them as social issuesy Teveloped race
consciousness. Moreover, they were fully aware thheir
understanding of their world shifted as they confed the discourse
of orators and writers of the civil rights movemé&r®99: 14).

Black female autobiography as mentioned above albdack women to
express their feelings and their experiences i lowhite dominated society and
male dominated society. Black women utilizes tlesiperiences and stories through
autobiographies. These black women autobiograpshiasee some topics. They show
the importance of education as a sign of persormiity. The work ethic is another
common theme of black women writers. Another comni@me the religion and the
concept of God ” in black women autobiographiesrdenal flight” is also another
common topic in these works that the autobiogreggrye an opportunity to analyse

the self.

1.2MAYA ANGELOU: AN AUTOBIOGRAPHICAL REVIEW

Maya Angelou was born in St. Louis, Missouri in 89®er mother Vivian
Baxter was a performer in a night club and herdaBailey Johnson was a porter in
a hotel. She grew up in Stamps, Arkansas with hathbr Bailey in the house of her
paternal mother after her parents divorced in 1€3®er grandmother run a store,
and Maya attended school in Arkansas. Angelou waslugted from Lafayette
County Training School in 1940 and was sent toSha Francisco Bay Area. She
went to George Washington High School and shetalsiothe evening classes at the
California Labor School. She lived a rural life $tamps whereas she found out

urban life in St. Louis when she moved to her nmatefamily’s house.
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When we look to her professional career, we saw sha had worked in
different fields. Maya Angelou worked as a waitreascook, a prostitute and
furthermore she became the first woman as a streetmductor. She participated in
“Porgy and Bess” in 1955 and she acted in “Blacks”1960. She became the
northern coordinater of SCLC organization which weaded by Martin Luther
King, Jr. She married a Southern Freedom fighterdetided to move to Africa and
she went to Ghana. While she was in Africa, shekaarn Arab Observer as an
editor, and she became assistant administer ofddsity of Ghana School of Music
and Drama. She also became a writer of Times im&hahe participated in Mother
Courage at the University of Ghana in 1964 andagipeared in Broadway in Look
Away in 1973. She wrote and directed her play dalkend Stil 1 Rise” in 1976. She
had a role in Alex Haley’'s Roots on TV adaptatiod ahe got an Emmy Award
nomination for best supporting artist in 1977. Nalve is the Reynolds Proffesor of
American Studies at Wake Forest University in N@#rolina.

After giving a brief information about Angelou’ddi | will mostly focus on
her works and her literal career. Maya Angelouris of the most important Black
American writers with her serial autobiographidder autobiographies capture the
joy, the pain, the love, the hatred, the life ahd tleath. The themes of Maya
Angelou can be specified as the search of identtity,influence of education on

personal growth, the impact of religion and theggte of black women.

The first book of her serial autobiograhyKnow Why the Caged Bird Sings
(1970), has become the best known novel. Herdingobiography depicts Angelou’s
early years in Stamps and gives a portrayal of IBlde in segregated South. This

autobiograhy captures her childhood memories anfanalial relationships.

Angelou’s next autobiographyather Together in My Nameells the story of
a young mother Maya Angelou with her newly born &duay after leaving her
mother’'s house. Maya Angelou gets various jobsroteinto survive in the harsh
atmosphere of urban life. Maya both as a motheraapdbstitute can not cope with
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the difficulties of the city life. Her brother Bay comes to rescue her and the book
ends with gaining her innocence back.

Singing and Swinging and Getting Merry Like Chrizgm her third
autobiography also portrays her transion from ¢futat to adulthood. Angelou falls
in love with a Greek man called Tosh and they geatrid. But they break up
because of Maya’s secret religious services. Hustiar quality and her creativity
starts to be realized so she takes a role in “PanglyBess” which becomes a turning
point in her life. She attends the tour so shergader child. However at the end she
accepts her own quilt and promises not to leavehia again.

In her next autobiographyhe Heart of a Womaalso covers her life in
1950’s and early 1960’s that was an era of ra@atility and black liberation. In this
autobiography she becomes the northern coordinatoMartin Luther King’s
NAACP and supported the endowment of Southern Gdumis Leadership
ConferenceThe Heart of a Womaexplores Maya’s personality both as a social
activist and a mother under racism. Moreover, Mayaarriage with Vusumzi Make
and her relationship with her son Guy is depicted@hie Heart of a Woman.

In her fifth book,All God’s Children Need Traveling Shoglse searches for
her roots in Africa and tries to make a connecbetween America and Africa. In
addition to her autobiographies Angelou also hadigived three poetryjust Give
Me a Cool Drink of Water ‘fore | Di¢l971), Oh Pray My Wings Are Gonna Fit Me
Well (1975), And Still | Rise (1980). In her poetry, Maya Angelou mostly
concentrates on the oppressions of African-Amesc&te reflects the love and her
search of physical and emotional satisfaction. ém autobiographies her poetic
power is also felt.

The famous speech of Maya Angelou “The Pulse ofriitey” was powerful
in using the excellent use of words. Angelou gdus $peech at the Inaguration of
President Clinton in January 1993 so she becamesd¢bend poet to read at a

presendential inaguration. This poem aimed at itiq@ortance of human peace and
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living together and to create a future. The peacd hope becomes the most
important concepts of the poem.

In 1960’s when Maya Angeolu and Robert Loomis nhet,offered her to

write an autobiography but she rejected his offéfhen Loomis said that *
autobiography as literature is the most diffichling anyone can do” (Tate, 152).
Angelou started to write Know Why the Caged Bird Sings 1969. Maya Angelou
in her autobiographies analyzes to be both blackfamale in a white dominated
society. While she looks back to her inner selg sifso points out the historical
changes of her time. When she explores her life,abho explores the events, the
people and the life surrounds her. She portraysi@aArkansas ihKnow Why the
Caged Bird Singss a child, whereas she portrays Africa and NewYorkhe Heart
of a Woman as an adult. In her previous autobidgraghe is surrounded with a
female bond; her grandmother, her mother, her maltgrandmother, her boss Mrs.
Cullinan, her friend Mrs. Flowers, but the Heart of a Womaaven her mother is
still in her life, she is mostly in a male-domindi@mosphere; her son Guy, her boy
friend Thomas, her husband Vus, and her co-workarid Maya Angelou writes
her autobiography with a female perspective sineelife story portrays her as a
daughter, as a mother and as a wife. While readergautobiographies, we never
forget that we are reading a piece of a “womarf&’.liMaya Angelou shows the
difficulties experienced by a little girl in a mad®minated society while she
describes her rape, and she shows the difficultypeang a “woman” in a male-
dominated business world and also in domestic woklthmily both as “a mother”

and “ a wife”.

“Maya Angelou’s autobiography (1970) has testimbmigments” (Carey-
Webb, 45). Carey-Webb defines testimonials as ‘tifemials are sort of Third
World “autobiography” that brings to the center #veperience of the unlettered,
marginalized, and oppressed” (1991: 44). Maya Angels a black women writes
about the oppressed but while she is narratindifin@f oppressed, she never losts.
However she reborns and fights against the opmmessand limitations. Her

autobiographies express the power in the oppressed.
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In Reading Autobiography: A Guide for Interpretibe Narratives Sidonie
Smith says, “ While a life narrative can be, antkwofis, written over a long span of
time, as is the case with the multiple narrativésEdward Gibbon and Maya
Angelou, it must be written during the writer's éifspan- or be published
posthumously “ as is ” (Smith, 2001:6). So Maya Alog’'s autobiographies contain

a long span of time since she writes them as series

Maya Angelou’s autobiographies contain her perstimaughts of life and
she shares her personal life in a connected atreosplshe shows herself as a
representative of her race, as a black American amorivlaya Angelou’s narratives

mostly indicate “Black” experiences as Dolly Aimdéephreson notes down,

Angelou’s emphasis on Black social conditions, Blatuggle, Black

aspirations and Black strength makes her autobpbgrane of the

most widely read narratives about the Black expege Even though
Angelou develops several prevailing themes in Bedobiographical

writing (i.e, moving out and coming back, Black iteege as a source
of regenerative strength, the role of elders inBleck community as

mentors), the serial autobiography also containserotgenerally

acknowledged universal themes (1986:165).

In The African —American Century How Black Amerg&tave Shaped Our
Counrty, Henry Louis Gates and Cornell West edits “ Indeedether one considers
Angelou’s works as autobiography or autobiograghic#on, it is tempting to read
them as her act of self-fashioning. But for Angelawiting autobiography is also
something of a collective action” (2000: 276). Aloges self-narratives can be
called as collective works which enable her tordefier whole life story. Her ability
on creating the autobiographical fashion lead bamétion of an “autobiographical
fiction”. She sometimes uses stories and fictideahniques such as the folktale of
Brer Rabbit, the history of Harriet Tumban and Sioey Truth inThe Heart of a

Woman.

Moreover, Angelou’s autobiographies build a seotéescape”. In “Role

Playing as Art”, Myra Mc. Murry notes,
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The evidence of Angelou’s creative accomplishmevdsld indicate
that she did escape; but a closer look revealhtiman and artistic
complexity of her awareness. For the first volumé fer

autobiographyl Know Why the Caged Bird Sinds not an exorcism
of or escape from the past, but a transmutatidhaifpast (1976:2).

She admits that Angelou’s narratives are seendcdfge” from the past but in
deed they change the past. Angelou rewrites herstany by transmuting past as a
representative of her race.

According to Ramita Choudhury, “the voice” is orfetlte most striking part
of Maya Angelou’s autobiography. She writes in “Rigten Afro-American
Autobiography”,

Each of Angelou’'s has required more than one vticeonvey her

situation adequately. And not all of these voicekbg to her. While
speaking in different voices herself, Angelou a#lows the other
characters in her autobiographies to speak in thdividual voices.

As a result, the focus of narration shifts from thubjective presence
of the autobiographer to the objective conditiohkar consciousness.
In this respect, The Heart is somewhat differemmfrthe other

narratives because here the autobiography’s voreerges strongest.
Where the peripheral concern is still strong, Angeseems to have
come to terms more fully and securely with her seli seems more
interested in giving expression to it through aceoshe can call her
own (1991: 67).

In Maya Angelou’s autobiography, three voices appd¢iae voice of a
daughter, the voice of a mother and the voice pblaical and social activist. The
reader should also focus on who is telling theystdhere are two voices in the
novel, one is Maya as a person, as Maya Angeloulandther is the social self of
Maya as a black women. As Maya uses three voibesalso transfers from narrator,
author and reader. Freminist Alternative®lancy Walker says that women'’s identity
is not “fixed” and it is “fluid” because of manimtlon of identifications between
narrator, author and reader and distinctions betwieton and autobiography. She
gives Maya Angelou’'s Know Why the Caged Bird Sings an example of “fluid”
writing (1983: 77). According to Walker, the maumigtion of narrator, author and
reader is one of the most important characterigtdaya Angelou’s writing.
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On the other hand, from Valeria Baisnee’s poinviefv, Maya Angelou’s
narrative is divided into three; “the personel nipdthe political mode” and “the
poetic mode”. These three modes make all heralitquality. In her “Gendered

Resistance” Valeria Baisnee notes,

As an autobiography, Caged Bird simultaniously tep® three
different modes of discourse, situated at threéetnt levels of the
narrative. The personal mode tells the story of iadividual,
Marguerita Johnson (Maya), growing up in Arkansasomrg her
extended family. This mood develops at the levelewénts. The
political mode transforms the heroine into a manfeBlack southern
girlhood, whose development is affected by race gedder. It
appears in the conditions of enunciation, espaciall relations
between narrator and protoganist, and narratoreader. The poetic
mode transmutes the childhood world into a vaducall interplay. It
is situated at the level of imagery and intertekiylaThese three
modes of discourse do not appear seperately indCBged. Rather,
they interact with each other in the narrative @tite, the voices and
the imagery. Together they define Angelou’s rhet@s a gesture of
defiance to white society and as a valorisatioBlatk experience and
Black writing (1994: 62- 63).

In “Order out of Chaos” "The narrative voice at wan Caged Bird, is that of
the older autobiographer who is not only awaréhefjpburney but also enlarged by it,
an achievement that is emphasized by the affirnmaiyre of the work. In Caged
Bird, Maya Angelou undergoes the archetypal Amerigaurney of initiation and
discovery” (Lupton,1990: 82). Furthermore, Mary ddmupton in her “Singing the
Black Mother” adds,

What distinguishes, then Angelou’s autobiographicedthod from

more conventional autobiographical forms is heryveenial of

clousure. The reader of autobiography expects ambieg, a middle

and an end- as occurs in Caged Bird. She or heeajsects a central
expericence, as we indeed are given in the extirzamd rape

sequence of Caged Bird. But Angelou, by continuneg narrative,

denies form and its history, creating from each imgnda new

beginning, relocating the center to some lumindasein a volume
yet to be. Streching the autobiographical canvias,rsoves forward:
from being a child; to being a mother; to leavihg thild; to having
the child, in the fifth volume, achive his independe (1990: 130).
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Mary Jane Lupton in her same work finds out that foarratives is used by
Maya to contact “mother and child- with herself dret son Guy; with herself and
her own mother Vivian Baxter; with herself and hgaternal grandmother; and
finally, with the child- mother in herself” (199@59).

Another distintive characteristic of Maya Angelowisiting is her use of
setting. Mcpherson points out that the setting play important role in Angelou’s
narrative. In her autobiographly Know Why the Caged Bird Singghe most
dominant setting is Stamps, Arkansas. Stamps ipldee where her grandmother
lives. Dolly M. Mcpherson points out the singnifnce of settting as,

Because Angelou’s writing is itself as vibrant aseebration, she is
able to involve readers totally in the episodes exjgeriences of her
life, captivating them, drawing them into eachisgttand introducing
them to the characters who people her life as @ tivere meeting
them personally. This is due largelly to Angeloalility to blend

setting with action and character. Because chasaate placed firmly
within a context rather than isolated from socief\ngelou uses
setting as a major indicator of character. Her giaplescriptions of
the spatial environments permeates her prose, sidillers but as

substantive to the theme. Often the setting isism \and powerful

that it assumes an important role in the narrgtt@86: 163).

Maya’s change of her geographical location alsaldeber to assume her
theme. Maya steps into a new life when she comé&i.thouis. St. Louis becomes a
place where her family live, her grandmother, heclei and her brother. Although
she has a family, she never feels herself at hédter living in St. Louis with their
grandmother Momma, Maya and Bailey were taken tbfd@aia by their father.
California even though it was full of opportunitgrfthese children, it becomes a
place of despair. When Maya stayed in her mothaoisse, she was raped by her
mother’s boy friend. Maya and Bailey sent back tangs after her rape. Stamps
becomes a place where she gains her power andohBdence back. She tries to
rebuild her identity in Stamps. However, they emteu another problem lynching.
In order to shelter her grandchildren from racidittales Momma sends her
grandchildren to California. She also goes to Samdisco and sees its cultural mix

where she for the first time feels at home. Saméisao becomes a palce of freedom
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and self-esteem. Thus, her mobility results froer hAttempt to survive in a
prejudiced and white dominated society. The charidbeir location sustains till the
end of the autobiography in order to keep themselwéo peace. The variety of
settings emphasizes Maya’s ability to adapt evégyshe goes, from rural South to

California.

She uses simile in her writing that makes her wagitimore artful and
understandable. For instance, while she is wriingut the World War 1l, she says, “
Then the city acted in wartime like an intelliggmaman under siege. She gave what
she couldn’t with safety withold, and secured thtigags which lay in her reach.
The city become for me the ideal of what | wantedé a grown up. Friendly but
never gushing, cool but not frigid or distant, migtished without the awful
stiffness” (211). Maya Angelou’s words speak, therds are alive so this helps her

to be understood easily.

Maya Angelou also uses some oral traditions, Afrislve songs, sermons
and the ghost story in he autobiographies in oral@waken the African soul in her
autobiographies. “In Tradition within a Traditiodbanne M. Braxton notes down,

The text shows the influence of myriad folk formecluding the

sermon, the ghost story, the preacher tale, teeafabxaggeration, a
children’s rhyme, and secular and religious sofdee use of these
oral forms, together with folk language, contrilsute the unique tone,
texture, and style of autobiography. Their preseats® helps to
identify the autobiographer in a relationship widr community and
culture (1984: 299).

Her chapter eighteen ih Know Why the Caged Bird Sing®rves as a
religious sermon. It takes place in church. It p@iout the importance of religion in
black life. Maya adds “Go to church in that cloddw@ariness? Not go home and lay
those tortured bones in a feather bed? The ide& ¢tomme that my people may be a
race of masochists and that not only was it o fatlive the poorest, roughest life
but that we liked it like that” (1971: 121). Shessshocked to see her people spend
their time in the church rather than going to th@uses. She questions the religon.

Angelou uses the songs and hymns in her first angodphy:
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| came to Jesus, as | was,

Worried, wounded and sad,

| found in Him resting place,

And He has made me glad (1971: 129).

Maya Angelou also adds some stories of others ¢xXo@p the stories about
her family. She uses her ability of storytellingas African tradition. She uses the
ghost story of Mrs. Florida Taylor as a represeveadf black writing tradition. As
the slaves start to express themselves througi+lhing. A neighbour of Momma,
Mr. George Taylor, sees his late wife and he bebethat it is not a dream. The
mourning of Mr. Taylor is also described and itelacates the deep atmosphere of
ghost story. She notes down the recreation as,éésb ashes and dust to dust. It
was certain that Mrs. Taylor was returning to tlaetle from whence she come. In
fact, upon considering, | concluded that she ha#tdd like a mud baby, lying on the
white satin of her velvet coffin. A mud baby, maldi&to form by creative children

on a rainy day, soon to run back into the loos&éh&#t971: 163).

Susan Huddleston EdgertonRarticularities of“Otherness”:Autobiography,
Maya Angelou and Merites, “Maya Angelou’s autobiographical works piae/an
exciting opportunity to gain the “lived distancecessary for critical, social and self
reflection. They are, perhaps, especially appropifiar teachers and students from
the deep South” (80).

Maya Angelou allows her readers to witness her metphosis through
different aspects of motherhood. By weaving themeof motherhood into her
literature, Maya Angelou questions many aspectseo$elf. Angelou by portraying
her inner conflicts of being a black women creadesew self totally free and

uncaged.
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II. BLACK MOTHERHOOD: FROM SLAVERY TO FREEDOM

I, African woman, responsible for her family
Used to bitterness in life
I, woman alone
Nkgoleleg banake, Nkgoleleg ba Africa

Courage | must not lose

Hopeful | am
That these children of mine
Will grow to be
Brave heroes
To lead their oppressed nation
Nkgoleleg banake
Nkgoleleng baAfrica

Winnie Morola (1991)

In 1597, the first entry of “motherhood” in OxfoRictionary but it started to
be defined as a reality. Motherhood as an ideottgsted to be institutionalized
during 18th and 19th century. Motherhood is onthefmost important roles in the
world that is given by God, and not taken by ang.dhis both a biological and a
social role. Elaine Tuttle Hansen in her work afi®other Without Child:
Conemporary Fiction and the crises of motherhoadégthe definition of

motherhood in Oxford English Dictionary as,

The first sense of mother grounds the concept iatwimtil recently
could hardly be seen as anything but its naturadmmg, denoting a
gendered, bodily, and relational identity: “ Fempkrent, a woman
who has given birth to a child”. The second sengpaeds the
referential field to “ things more or less persadf: with reference
either to a metaphorical giving birth, to the pobteg care exercised
by a mother, or to the affectionate reverence due imother (1997:
2).
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In Women and Sex Roles from a Part Changes in WomR@pis
Participation, Gwendolyn L. Lewis defines the role of mother as,

The role of mother is unique in that it is taken lmn most women
because of a biological event. giving birth to alcchHowever,

women also become “ mothers” through adoption beomeans of
taking on the care of children. It is the socidimi&on of motherhood
which is important. As the role is currently defiheghe mother is the
one primarily responsible for supplying physicadamotional care
for infants and young children. If the mother caxt provide that care
herself, she must arrange for others to do so. rbites like all roles, is
also strongly affected by social conventions reg@rdvho should
enter this role and when (139).

2.1A LITERAL STUDY OF BLACK MOTHERHOOD

In order to understand the role of black motheAincan-American history,
it is better to give some basic information on iimportance of woman in African
communities and the position of slave mother in pleeiod of slaveryFor many
years the African woman has been worshipped botAfiita and the rest of the
world. African woman was idolized as queens, icamg goddess. In ancient Egypt
African woman was described as Kmt who has big, Igepad noses, curly hair.
Since the woman was worshipped and idelized the amomvas equal to man.
Nefferati was known as the most beautiful queenafo€a. Nefferati was known as
the lover of Ramses Il and she was adored as aegedalfter her death. Queen
Istnofret was another African woman who was theheobf Prince Ramses. Queen
Sheba is another African woman thought to live enth century who had the
gualities to rule some parts of Africa and Ameri¢aus the woman in Africa was
dominant and egual to male so she ruled the nations

The history of black motherhood starts from slavethmaring in African-
American societies. l@&Women, Race and Clasgngela Y. Davis points out that the

slave mothering was an “instrument of labor forartl says,

When the abolition of the international slave trémgan to threaten
the expansion of the young cotton-growing indudimg, slave holding
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class was forced to rely on natural reproductiothassurest method
of replenishing and increasing the domestic slameufation. Thus a
Premium was placed on the slave woman’s reprodeiatapacity.
During the decades preceding the Civil War, Blackngn came to be
increasingly appraised for their fertility (or ftre lack of it): she who
was potentially the mother of ten, twelve, fourtegmore became a
coveted Black women enjoyed a more respected staas they
enjoyed as workers. ldeological exaltation of mdtbed- as popular
as it was during the nineteenth century- did ndemrd to slaves. In
fact, in the eyes of slaveholders, slave women wetanothers at all;
they were simply instruments guaranteeing the drowitthe slave
labor force. They were “ breeder’- animals, whosensatary value
could be precisely calculated in terms of theiligbio multiply their
numbers (1983:7).

The motherhood in African-American societies hawerb influenced by
African communities. As Davis states that in thesenmunities it's believed that
women become valid when they give birth. Women bezomothers in order to gain
status. In slave communities, mothers are thoughbd as economic powers.

Therefore women in Black communities are more berkxs than as women.

The African-American woman is mostly depicted as mhythological figure
of “Mammy”. Mammies origins are rooted from the amllum period of
American’s South. Mammy the asexual, fat and oldhmiofigure who performs
domestic duties.

The image of mammy is created during the slaverges she is loyal to her
master who cares for his children. Portraying aplapnage of mammy can be
resulted from white’s effort to prove the good sadeslavery. Patricia Hill Collins in
Toward a New Psychology of Gender “ The Meaning of Motherhood in Black
Culture and Black Mother, Daughter Relationshipaftpdefines the other image of
Black mother as “mammy” figures in history and says

Eurocentric perspectives on Black motherhood reyavound two
interdependent images that together define Blackne&os roles in
white and in African-American families. The firghage is that of the
Mammy, the faithful, devoted domestic servant. Likee of the
family, Mammy conscientiously “mothers” her whitkildren, caring
for them and loving them as if they were her owmanMny is the ideal
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Black mother for she recognizes her place, thisesdfammy is

transformed into the second image, the too-strorajrianich who

raises weak sons and unnaturally superiour daughisthen she
protests, she is labelled aggressive and non-femiryiet she remains
silent, she is rendered invisible (2000: 327).

Patricia Collins also states that the Black motligréo warn their daughters
to be ready to the difficulties they will come agsoand save themselves from the
dangers attached to their race, class and gendevritipg autobiographies. She
thinks that the autobiographies of black motherns loa read as didactive writings
since they try to teach their daughters to protbemselves. In her another work
Black Feminist Thought: Knowledge, Consciousnessl ahe Politics of
EmpowermentPatricia Hill Collins also rewrites this as “Aéan-American mothers
place a strong emphasis on protection, either yipgrto shield their daughters as
long as possible from the penalties attached to teFogated status or by teaching
them skills of independence and self-reliance s they will be able to protect
themselves” (2000: 185- 186).

Solinger divides blackmotherhood from white motloerdh by describing of
being both a mother and a slave. He states tha¢ wihite women were told to limit
the activities during pregnancy, black women weredd to work in the fields after
delivering the baby. Solinger points out that while white women have the right to
choose her life partner and raise the childrergkbol@omen do not have the right to
raise their children (2005: 303).

2.1.1 THE MYTH OF BLACK MOTHER

In Black Feminist Thought: Knowledge, Consciousness tae Politics of
EmpowermenPatricia Hill Collins states that,

Black motherhood as an institution is both dynaamc dialectical.
Ongoing sensions characterize efforts to mold tisétution of Black
motherhood to benefit intersecting oppressionsaoé gender, class,
sexuality, and notion and efforts by African-Amamc women to
define and value our own experiences with mothethodhe
controlling images of the mammy, the matriarch, dhd welfare
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mother and the practices they justify are desigioedppress (2000:
176).

The role of mother is often pivotal in African Angan literature. In different
works of African American writers, the different ther portraits are drawn in order
to illustrate what a black mother is and what motigeis. The African American

literature mostly presents two ideal mothers, lg@al mother and grandmother.

The slave narrative writers such as Harriet JacabMary Prince portrayed
the positions of enslaved black mothers during teereth century. Toni Morrison’s
novel Belovedis published in 1987 that is also based on teedifMargaret Garner,
an enslaved woman who believes that her childremdvioe safe in dead rather than
enslaved. Toni Morrison in her novel also conssube motherhood and mothering
so the novel becomes one of the famous contempoepresentation of black
motherhood. The African American writers Zora Nebdlerston, Gayl Jones and
Alice Walker extend the “black motherhood” in thewrks. Zora Neale Hurston
Their Eyes Were Watching Go@ayl JonesCorregidora and Alice Walker'sThe
Color Purple nurture the tradition of Black women writing undixe phrases of

black motherhood.

Marie Lyndsey Daniel in her work “Exploring the matchal myth in the
works of Maya Angelou, Toni Morrison and Alice WatK, explores the formation
of matriarchal myth as the fact that young, healbgck females were valued by
slave owners for their ability to produce offsprimdio could some day become

additional sources of labor. Walker says,

They were traded, sold and kept to become mothetsdically, but
they were seldom allowed to do so emotionally. irally, though
they were breeders, many were not given the oppitytto raise the
children they were expected to bring into theigtitening world. This
duality of representing one traditional idea of thery esence of
womanhood and the harsh reality of slave labouthatsame time
perpetuated a culture of woman whose identity \wbbest, a paradox
(1983:8).
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She adds that the matriarchal power of the blaokafes isolated the male
slaves and they could not play the roles as “ptotéor “provider”. Since they even
could not protect themselves from slave owners tteyd not be the head of their
families. Therefore, the black female gain someaulase qualities in this sense and
the matriarchal myth emerges. Maya Angelou is dnin@ black American writers
who use the matriarchal myth in her works. In M&yselou’s works, mothers are
portrayed as the providers and the protectors effamily such as Momma and
Vivian in herl Know Why the Caged Bird Singehe male characters such as Uncle
Willie and Maya’s biological father Big Bailey acharacterized as weak and absent.
On the other hand she portrays her self as a povidother in her next

autobiography inthe Heart of a Woman.

In black communities mothers were nurturers, thase dor the children of
themselves and the others. They were mammies. prmyde for the increase of
slave population. In “The Culture of African-Ameait Adolescent Mothers”,
Barbara Omalade finds out three important typeslatk mothers; “slave mothers”,
“black single mothers”, and “ black mammy”. Accaordi to Omolade, “slave
mothers” had to live after her rape and sexual @bEsslaved woman maintained
ties with black male however the marriage amongeslawere illegal and the
children of slaves were thought to be the mastEne second type of mother is
“black single mothers” who become a part of workoigss. They were employed
and they provided for themselves. The single blaakher type earn their own
money and they are economically independent. Ting kieck mother type is “black
mammy”. Barbara Omalade thinks that motherhood fimcAn societies is a sign of
womanhood and says that “The values and beliefstainothering among African
Americans have been significantly influenced byditranal African societies.
Africans believe that motherhood, because of iisitgpl and kinship value, is a
necessary condition for womanhood” (1997:110). el also divides black
motherhood into parts such as “other mothers” didck adolescent mothers”. She
said, “Enslaved Africans in the United States vdlo®thering both for its assurance
of their biological continuity, and for its role preserving their cultural integrity as a

people. Mothering among the enslaved was alsodrettonomic interests of owners
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whose profits depended upon the natural increasethef slave population”
(1997:111). So the mothering is thought to be tlga sf continuity, integrity and
economy. Although it's mostly thought that the mesthremain domestic sphere, it's
not true for the black mothers who are traditionalbth workers and mothers. They

work in different spheres of business life.

Another popular stereotype which also was develogedng slavery is
“Jezebel” the black woman whose sexual appetitarely met. By designing images
of Black women as mammies and Jezebels slave mastxe able to provide a
rational for their exploitation of Black women. Whas mammies were drawn as
happy figures to serve their masters, Jezebels idergified as the charming black
women for sexual and reproductive aims. These tl@okbwomen implicate the
exploitation of black women. Mammy is depicted las ideal mother serving in the
white family whereas she ignores her own childdszebel is the sexual symbol of
black mother who is insufficient to bring up chadr and lacks of mothering
qualities. Taylor Sunday in her dissertation prés another mother figure “ the
matriarch” that is related to Jezebel but she cémeker children. Matriarch shares
the characteristics of both Jezebel and the manSugday also finds out another
mother figure “ welfare mother” who is higly intsted in satifying her sexual needs
(2006: 128).

A mythical story of Demeter and Persephone, a stifrya mother and
daughter in Western thought also foregrounds thegtioes of black mothers and
daughters. In “Mothers and Daughters: Ancient llodiern Myths”, Spitz says “ In
relating a mother’s search for her lost daughtes,story of Demeter and Persephone
gives priority to one role, namely, that of the het over that of the daughter. Yet,
its fabric importantly suggests that daughter another are one and that their

experiences both reciprocate and replicate eadr (1890:411).
Demeter, the goddess of fertility adores her b&dutiaughter Persephone,

one day when Persephone was picking a flower, tkeoj Hades fell in love. When

Persephone picks the flower, he appears. Persemhi@seout to her mother but he

42



takes her to the ground. When Demeter realizesléneghter’'s disappearance, she is
depressed and starts mourning. In the end of th shye spends half of the year
with Hades and the other half of the year with im@ther. So during the reunion of
mother and daughter, the earth regains its fgrtdimd it becomes spring. When

Persephone returns to Hades, the earth becomes dark

The myth of black mother is also affected by thesWwm articulation of
mother and daughter myth of Demeter and Perseph®piz claims that “In
marginalizing triadic elements, therefore, both Dremeter-Persephone myth and its
modern counterparts force us to recognize the poivgendered sameness and of
biology -to see, in other words, that because ftileigga second edition of her

mother, their object relations are deeply structurg this sameness (1990: 416).

On the other hand, as well as humans born of worfeenale bodies were
associated with food and food production. Black wamby virtue of their place in
the Southern economy as “cooks and breedémsFigures of Orality: The Master,
The Mistress, The Slave Mother in Harriet Jacobstgdents in the Life of a Slave
Girl: Written by Herself Holly Blackford says “Ironically, mothers lie #ie center
of reproducing systems of power; their milk, thigod production, their maternal
investments nourish its life cycle. Destructiveffatating bonds are then part of the
power of mother figures and, consequently, parttted narrator's compelling
maternal quality” (2001: 12).

There are also various articulations of black radibod in American
literature. Inin Search of Our Mother's Gardemlice Walker defines the black
motherhood as, “Black women are called in the to#ilthat so aptly identifies one’s
status in society, “the mule of the world”, becausgehave been handed the burdens
that everyone else refused to carry. We have bealtedc “Matriarchs”,
“Superwomen” and “Mean” and “Evil Bitches”. Not toention “Castraters” and
“Sapphire’s Mama” (1983: 237). According to Alit&alker, black mothers are
defined as inferiors by the whites. When black worstart to write autobiography

they rename themselves.
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Barbara Christian also identifies the historicagufie of the slave mother
represented in black women’s writing and she poous that “motherhood is the
context of the slave woman’ s most deeply felt totsf’ (3). Christian(?) also adds,
“The culture of Black motherhood initially emergeéa order to protect gender
construction and counteract the social dislocattansed by racial and economic
displacement and exploitation. It established nétaoof Black mothers who
provided mutual material and emotional support ttadsmitted mothering patterns
among single and married women. Most women perfdrmethering roles within
their own families, however, when children and youtere not properly cared for,
they were reared by “othermothers” (120).

Joanne M. Braxton in heTradition Within a Traditionilluminates the
continuity of black women autobiographical traditioShe starts her writing by
analysing slave narratives and conclude with moderiobiography. She analysis
Harriet Jacobs’s Incidents in the Life of a Slavid:GVritten by Herself (1861) and
she uses the word “outraged mother’as the redeimidbf hero concept. She also
studies on the works of Zora Neale Hurston and Bglh Thompson in order to
represent the black women autobiographical traalitio twentieth century. Joanne
M. Braxton ends her work with Maya Angelod’'&now Why the Caged Bird Sings
as an example of contemporary black women autogpiy. Joanne M. Braxton
celebrates the black women’s redefiniton of theweseland their rejections of

traditional roles given by the society.

In the “Outraged Mother” Joanne M. Braxton saysHeTancestral figure
most common in the work of contemporary Black wonveriter is an outraged
mother. She speaks in and through the narratdneotext to “bear witness” and to
break down artificial barriers between the artistl éhe audience. Not only does this
ancestor figure lend a “benevolent, instructive anatective” presense to the text,
she also lends her benign influence to the veryfcteation, for the Black woman
artist works in the presense of this female ancestho passes on her feminine
wisdom for the good of the “tribe” and the surviwdlall Black people, especially

those in the African diaspora created by the Aitasiive trade.
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Joanne M. Braxton defines the outraged mother as

The outraged mother embodies the values of sagrifigrturance and,
personal courage values necessary to an endangeoegh. She
employs reserves of spritual strength, whether sfihn or derived
from African belief. Implied in all her actions arfigeling her heroic
ones is outrage at the abuse of her people angédrson. She feels
very keenly every wrong done her children, eventhe furthest
generations. She exists in art because she exikts.i(1990: 5).

In her “Black Women Writing Black Mother FigurefReading Black
Motherhood in Alice Walker'seridian and Zora Neale HurstonBheir Eyes Were
Watching GotjAlexis Durell Powe explores the connections beiweora Neale
Hurston’s Their Eyes Were Watching Gdd937) and Alice Walker'sMeridian
While she presents the portrayals of black mothels also compares the
presentations of black mothers in both of the movbl discussing on the
superwoman myths, the traditional mother sterectyped the reconstruction of
black womanhood. Botfheir Eyesand Meridian are revelatory novels not only
because they show the author’s personal questisrohgnarriage and motherhood
but also because they seek to expose the superwidearheld up for Black women

as a cruel sharm (Powe, 2004: 53).

In creating intense mother figures in poems, storassays, autobiographies
and fiction, African American writers have illusted the beauty, the struggle and the
pains of black motherhood. These various motheuréig provide an important
change in the negative images of black womanhobe. Alack writers have also
proved that the black motherhood concept is morepele than any stereotype
circulated in the works of whites. The black motli®erused as an icon in black
American literature in order to celebrate the aaunty of their race and their political

overviews.

45



2.1.2 ANEW TREND: BLACK SINGLE MOTHERHOOD

Although most of the African-American families wenearried during the
segregation, many of them were headed by womeser Aftorld War Il there was a
dramatic increase in the employment of black wonkempanded job opportunities of
black women had an impact on marriage. As the blacken started to gain her
economical power, the incomes of black familiestdta espace poverty. Women’s
employment has increased their independence onamérgiven them to contribute
to family budget. Employment possibilities also iavthem of marrying. Feminist
consciousness and the economical and social indepea of black women after the
Civil Rights Movement released women from theiditianal roles. The impacts of
movements on sexual liberation, and public attisudé abortion and divorce
tranformed the traditional concept of marriage.ths black women were bored of
carrying the burden of their patriarchal husbantt®e proportions of divorce
increased in 1960’s. Barbara Omalade in hee Culture of African American

Adolescent Mothengports that

While Black men and women continue to have intemgenate
relationships and desire to parent children, theylamger have the
desire or ability to sustain and institutionalizeege relationships by
marriage. Nevertheless, Black women still expech riee father the
children they sire and live with. But as Black fathmood weakens,
Black motherhood has been sustained by culturdaenet that exist
independently of, and outside marriage. Motherimgore than
marriage, has become the central means for mangk Blommen to
express their female identity (1997:119).

According to Omalade, altough the black women cw@d on having
relation with black men, they did not desire to mmaNevertheless, these new trend
of black single motherhood is created by givindibio black children without being
a member of institution of marriage. Therefore mathering help the black women
to achieve a status within and outside the commuAg marriage was considered to
be as an expression of Black manhood, the blaakesimotherhood enabled black

women to modify and alter the traditional rolesnaimen.
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[ll. READING BLACK MOTHERHOOD IN | KNOW WHY THE CAGED
BIRD SINGS

We think back through our mothers, if we are womaioolf

Nominated for a National Book Award in 1970, Mayagklou’s first
autobiograpit 1 Know Why the Caged Bird Sings the one of the best-seller
touchstones of black female autobiography. Angaldirst attempt in nonfiction
rises her up to the successful black writers caagelou’s autobiography which
can be called as a literary achivement concentrateberself as a black girl and
finally a black woman in a racist society. | Knowhwthe Caged Bird Sings treats
themes that are traditional in black women autataiphgies such as the maturity, the
importance of the family, self-reliance as wellthe definition of motherhood. She
celebrates black motherhood by focusing on entielyown life.

The autobiography takes place in 1930’s and 40’Arokrica. There was a
segragation and Black people were not allowed tdoggood schools, and wellfare
jobs and so they were kept poor and uneducated. iibee paid less than the whites
and they were humiliated. The Ku Klux Klan was ani-alack organization that
attack blacks especially at nights. They wore aknmastheir heads and sometimes
burn the houses of blacks. Segregation lead theriomity of blacks and the
superiority of whites. Moreover the women were dlsmught to be inferior than men
regardless of their color. Therefore being a womaant to be in the lowest status of
the society. However the situation was easier aitebfor the blacks in the North.
Although there was still segragation in the NoBlgcks earn better and live in better
conditions. In her aurobiographynow Why the Caged Bird Singsngelou moves
from Arkansas to St. Louis so she encounters ttveselifferent worlds.

The titleof | Know Why the Caged Bird Singgsems to give the basic matter
of the book. She sees the blacks especially thek lidamales as the birds locked in a
cage but nevertheless they keep on singing. Tleedfitthe book reveals the sense of

displacement. It represents the restriction ofttbstile world on blacks. Patriarchy,
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the rules of fathers, is the basic cause of womapjsression. The black women
characters exposed to physical, psychological, @owal, social and sexual
oppression that lead to their traumatic ends. Bl@oken’s search of their identities
are throughly made by, their struggle over pathgrcand their experiences with
“whites”. In order to understand the mother’s oggren Angelou’d Know Why the
Caged Bird Singsit would be better to define the word “oppressiofhe word
oppressed includes human experience of limitatiestriction or entrapment. The
root of the word “oppression” is the element “pfeddarilyn Frye in her work of
“Oppression” defines this word as “ The press @& thowd; pressed into military
service; to press a pair of pants; printing preagsghe buton. Sometimes pres is
something caught between amnog forces and barsieich are so related to each
other. That jointly they restrain, restrict or peev the things motion or mobility.

Mold. Immobilize. Reduce” (Frye, 85).

The physical oppression of the black women canlyeds understood by
looking to the title ofi Know Why the Caged Bird Singshe cage and bird image
totally depicts “the physical oppression of womahis the worst of all to be a black
woman. The claustrobic area is drawn in the nolkat Maya finds herself in the
library that is portrayed as a bird in a cage. blaging is heard when she starts to
read the books. Singing is like reading since shdssto use her imagination. Her
reading helps her to ged rid of all the pains, #recurse of being a black woman.
The cage image as Marilyn Frye suggests in her werkhe metaphor for
“illustrating the systematic and invisible natufeoppression”. According to Frye in
order to understand the entrapment of the birds ibetter to step back and stop
looking at the wires long by one microscopicallyldake a macroscopic view of the

whole cage. She explains this sense of entrapnsent a

Cages. Consider a bird cage. If you look very digs@u can not see
the other wires. If your conception of what is lvefgou is determined
by this myopic focus, you could look at that oneenap and down the
length of it and be unable to see why a bird wowddjust fly around
the wire anytime it wanted to go somewhere. Furtizge, even if one
day at a time, you myopically inspected each wyaj stil could not
see why a birdwould have trouble going past theesvito get
anywhere. There is no physical property of anywire, nothing that
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the closest scrutiny could be inhibited or harmgdthbexcept in the
most accidental way (Frye, 85)

Frye tries to analyse “the macroscobic” element®mfression rather than
“microscobic” ones. According to her it is betterunderstand women’s oppression
and captivity not only by considering the cage litdmit also inspecting other
“macroscobic” elements of oppression. The cageionly where the bird is locked
but also it is made up of the wires. Each wireiteaewn characteristics that creates a
different pain on the caged one. Similar to theclklomen’s position encircled by
dozens of oppressions. In the Masks of Maya AngeBallette Simone Mangeau-

Marshall also points out Maya'’s cage,

When Maya defines her personal identity (the bldok, female and
the American), she transcends society’s messagmjiihg how to free
the self (the caged bird). Her identity is a cortiplaof victories and
defeats, both of which she grows from. Maya finkls san not define
herself entirely seperate from family and societgduse they do play
a role in shaping her, she does not have to beddagéheir definition
either (1994: 128).

In I Know Why the Caged Bird Singsngelou as the writer of the book look
back on her childhood with the power of child imeagion. Maya’s journey from
childhood to adulthood is completed with a selkest that is shaped by some
features of her mother figures. Her autobiographlijzes her mother figures as
strong women characters who can provide for themselShe demonstrates that
even they are strong and self-confident, they theestruggles of of being black
mothers in a white-ruled society. The black mothatresses of racism, sexism and
motherhood are inevitable. The central themes ef book include the black
motherhood, the displacement, the familial relatidhe search of self, the notorious
effect of racism and the power of religion.

This autobiography is sincerely written by the errigo it never creates a wall
between the reader and the writer. Each chaptdaiosna character and a theme.
Therefore dividing the autobiography into chaptezkps Maya to put the attention of

the reader. The reader is never bored of readirag st presents a new character and
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a new event in each chapter. The reader can notogureading for she knows
another event will be told in the next chaptertHa whole of the novel every chapter
has a theme and a main character. This main clearsenves an a vehicle to give the

theme of the chapter.

3.1 REPRESENTATIONS OF MOTHERHOOD IN | KNOW WHY THE
CAGED BIRD SINGS

According to Mary Jane Lupton, “ The consistentgtenging connection for
Maya Angelou through the four subsequent narratigsethat the same contact of
mother and child — with herself and her son Guyhwierself and her own mother,
Vivian Baxter; with her self and her paternal gmnaodher; and, finally, with the
child-mother in herself ” (Lupton, 1990: 4). Mayadelou’s autobiographical works
I Know Why the Caged Bird SingadThe Heart of a Womareflect the female role

as mother within the society and the family.

Annie Henderson who is the paternal granmother aydland Bailey runs a
store in the black section of Stamps, Arkansas.aviyd Bailey is raised by Annie
Henderson according to Christian rules. Annie Heswie is the first mother figure
who plays a dominant role in Maya’s life. Bailegsd Maya’s mother Vivian Baxter
is different from Annie although they are both sggoand independent women. In
Tradition within a Tradition,Joanne M. Braxton says that, “ Throughout the
autobiography, Marguerita’s mother and grandmogiay an important role both as
protective and nurturing figures, and as modelsviarguerita, who, at the end of the

narrative, has become a mother herself (1998: 293).

Vivian seems to be the second powerful mother égwho provides for
herself. While Momma takes her power from her stvieian takes her power from
her beauty. Angelou presents us two black mothgurdis juxtapositioning each
other. Momma is the traditional mother figure whN&vian never becomes a
traditional mother. Whereas Momma deals with religand family in a Christian
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perspective, Vivian mostly represents the joy ofoAMmerican life style. Daniel
Hoffman edits,

Maya Angelou’s memoirs, beginning withKnow Why the Caged
Bird Sings(1968) give us a split-mother: her own, and heth®aios
mother, Momma. Momma was a storekeeper and kepthtdisdain
but defended it with funny. Maya’'s mother was a lasjicated
woman, on her own in great cities. When the clatdseven, was sent
to her, she decided that her mother was “too bkehutd have
children, that’s why she sent us away”. The caee gdve seemed to
demand gratitude in return, and Angelou, like Maxiingston, found
she had to rebel. Reconcilation came only yearser,latvhen
seveenteen-year old Maya, having concealed henaney until the
last moment, turned to her mother for help andhak was given
(1979: 383).

Therefore Maya’s portrayal of two distinct mothésrooted from her split
character: both African and American. She movek lmaw forth to her African
origin and her American self, and she lives inriddle of two mothers, Vivian and

Momma.

In the very beginning of the novel, Maya and heatler Bailey are sent to
their grandmother’s house in Stamps, Arkansas.rTpeents send them alone and
they were wearing tags that were written as “ Toowhit May Concern” which
shows the disinterest of their parents on them.l&mxplaining her situation Maya
Angelou also points out the social position of #n&nt. She explains the disinterest
and the increasing divorce rate of married cougl&®ars later | discovered that the
United States had been crossed thousands of timdsghtened Black children
traveling alone to their newly affluent parents Worthern cities, or back to
grandmothers in Southern towns when the urban Namtieged on its economic
promises”(5). Therefore while explaining her ownspion years ago, she also
mirrors the realities of the term that they weréthe first and the last children being

sent to their grandmother.

After being sent by her parents to her grandmothemma, Maya’s

childhood pasts under the domain of Momma. SherhesdMaya’s first real mother
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figure and she is portrayed as a matriarchcal éigwho has self-confidence.
Momma is a business woman who runs a store in ekbtammunity so she
symbolizes the economical independence and power. “Btore” also plays an
important role in the development of Maya’s perdibyalt is the first place where
Maya contacts with the outer world. Rolitics of Mothering: Womanhood, Identity
& Resistance in African LiteratureNnaemake Obioma says: “In narratives by
women, the lessons that grandmother offer do moardicize motherhood but rather
present the various aspects of mothering: itsstaald pains as well as its priviledges
and rewards” (1997: 197). Momma reveals the hagalties of growing up child in
South. The terror of lynching of her children amdrgichildren persists throughout

the sections of Momma Henderson.

While Maya lives in her grandmother’s house, she tee opportunity to
experience the black Southern life. Her grandmotiemma sells lunches to the
workers in Stamps. She expresses her feelmggnow Why the Caged Bird Sings
as “In cotton-picking time the late afternoons iEed the harshness of Black
Southern life, which in the early morning had beeftened by nature’s blessing of
grogginess, forgetfulness and the soft lampligB). She reveals the harshness of
Southern life and the tiredness of black labouadtey the cotton-picking. She shows
that earning money is not that easy in the Southera. She also tells that her grand
mother wakes up four o’clock in the morning durittige picking season”. Momma
is associated with hard work and discipline thatl@es her to be the traditional black
mother figure of the work.

3.1.1 JUXTAPOSITION OF REAL AND FAILED MOTHERS

Momma is the strongest mother figure of Angelowtwk that Maya’s two
distinctive experiences proves her authority andse#-dignity. Momma is mocked
by three white poor girls and Maya tells “ Whewds ten years old those scruffy
children caused met the most painful and confusixyerience | had ever had with
my grandmother’(1971: 29). These girls disrespeoctrivha that makes Maya cry.

The girls come to Momma’s store and start to moek &and laugh at her. But
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Momma does nothing against these girls attitudeegixsinging hymns and songs.
Maya Angelou shows that Momma wins the contest by dignity and self-
confidence. Another scene in the book which shiheslack power is the part with
Louis’s victory over a white boxer. In chapter rigen Angelou uses the Joe Louis’s
victory as a sign of black power. She presents cisagacter in each chapter in order
to strengthen her themes. This time it is Louis #reltheme is the black power.
According to Angelou, Joe Louis’s victory over wastshows that the blacks are the
most strongest people in the world. Thus he beccmsea representative of black
race. Angelou says “ But at the end a black boyethdoe Louis was “ champian of
the world. A Black boy. Some black mother’s son. w#es the strongest man in the
world” (136). She sees the match as a war on slauail while Joe was going down
she says “This might be the end of the world. & lxst we were back in slavery and
beyond help” (135). Joe Louis and grandmother Monhheaderson become two
figures who win victories over whites. Although yhigght in different cycles of life,

they are associated with the same feature: blaslepo

Another unforgettable memory of Maya is her memaith Momma and the
white dentist. Maya confronts with racism when Moantakes her to a white dentist.
When they arrive the dentist door, Momma wantsginewho opens the door to tell
Dr. Lincoln Anni was there. Maya explains her gnaradher's humiliation with this
words as “ The girl closed the door firmly. Now themiliation of hearing Momma
describe herself as if she had no last name tydbag white girl was equal to the
physical pain. It seemed terribly unfair to havetbt@che and a headache and have to
bear at the same time the heavy burden of Black(&s&l: 187). Maya finds out
that a physical pain can be sometimes much fewan th pain of being “black".
Dr.Lincoln is a white dentist to whom Momma hastlemoney during the Great
Depression. However, Dr.Lincoln says Annie thatdiek not treat colored people.
But Annie thinks that he owes her a favor. When Muarinsists on Lincoln’s help,
Dr.Lincoln said “ I'd rather stick my hand in a degnouth than in a niggers” (1871:
189). Maya and Momma go out but Momma again goek tmaDr. Lincoln’s office.
Even though Maya does not hear anything they spbakfantasies about it. Maya is

proud of being Momma’s granddaughter since she shmw power over Dr.Lincoln.
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Maya imagines that Momma battles with Dr. Lincohdanakes him lie to her knees,
but in reality Momma asks Dr.Lincoln to pay her fos refusal to treat Maya. Hilary
S. Crew states that “ the bonds of grandmotherghen® and daughters are also
reproduced in | Know ” and she added “ In Angelobisgraphy, particularly, the
voice of grandmother is strong, as she disciplenas$ protects her granddaughter in
the face of racial inequality” (Crew,1994 ). Afteamds Momma takes Maya to a
black dentist. This scene also illustrates the ibggower of Momma Henderson over
her grandchild Maya. IrUnderstanding | Know Why the Caged Bird Sings: A
Student Casebook to Issues, Sources & Historicatubents Joanne Megna
Wallace points out that the African American famsystrong and the grandmother
has an important affect on the family. “Perhapsone had greater influence on
Maya’s early development than Momma, Angelou’s draather, with whom Maya
and Bailey were sent to live after their parentsotte. Although Annie Henderson
is not openly affectionated with her grandchildrigns clear that Maya feels deeply
loved by her grandmother” (1998: 117). Maya’s lelatwith her grandmother is

distanced but strong so her grandmother has atiNgtinfluence on her.

Besides being a symbol of power and dignity, Momsnaso associated with
religion. Through Momma, Maya learns the values #m&l concepts of religion.
Momma participates the church activities and sheastuto faith when she is
threatened by the outer terrors. Momma becomedigiore icon for Maya so she
even puts her grandmother in a more religious as@actful status than a religion
man. It is obvious that she portrays the Revetdodard Thomas as a hungry and
an obese man to criticise the church’s hypocrisy die never ridicules the black

spritiualism. The man who symbolizes the religisméscribed as

His obesity while disgusting, was not enough taimbe intense hate
that we felt for him. The fact that he never bo#iteto remember our
names was insulting, but neither was that slighiney enough to

make us despise him. But the crime that tippedstiade and made our
hate not only just but imperative was his actiontha diner table. He
ate the biggest, brownest and best parts of trekehiat every Sunday
meal (1971: 35).
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While she portrays one of the most confident arspheetful character in the
society as a fatty hungry man, she portrays a blamkan as a respectful one in the
society in her next chapter. One day, Momma goethéocourt because she is
accused of hiding a black man assaulting a whitenao When she goes to the
court, the judge calls “Mrs Henderson” to Mommat thlaows her social power and
respect in the society. Maya writes,

The judge asked that Mrs. Henderson be subpoeraet],when
Momma arrived and said she was Mrs. Henderson,jutige, the
bailiff and the other whites in the audience laugh€he judge had
really made a gaffe calling a Negro woman Mrs., thén he was
from Pine Bluff and couldn’t have been expected ktow that a
woman who owned a store in that village would dlsoed out to be
colored. The whites tickled their funny bones wtitle incident for a
long time, and the Negroes thought it proved thetlwvand majesty of
my grandmother (1971: 48).

Momma again emerges as a strong and respectful womlae whites
considered the incident a joke but the blacks sedlithe “majesty” of her. Thus,
after showing her grandmother’'s economical powet her psychological power,
Maya points out her social power on the other mdrthe community. In the
Outraged Motheby Joanne Braxton, also emphasizes Momma'’s s#itisuncy as,

The ancestral presence in Maya Angelou’s autobpgraKnow Why

the Caged Bird Sing6l969) is represented by the narrators paternal
grandmother, who, though still living at the end ©&ged Bird,
embodies the “timeless” quality of the ancestorufeg Momma
Henderson, a self-sufficient woman, provided forr hewo
grandchildren and for her crippled son, Marguesitiincle Willie.
(1990: 3).

Joanne Braxton states that this “outraged mothgtté is a result of “myth
making” and says Maya Angelou celebrates and peddrer “ autobiographical act”
in the ancestral presense of an outraged motherdgrather who embodies the
values of nurturance, protection and sef-sacrifidele exhibiting great personal
courage. Thus for Angelou and indeed for readerskaiow Why the Caged Bird

Sings Momma Henderson assumes the mythical proportioihghe arcetypal
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outraged mother (1990: 4). According to Joanne lvaxBn Momma Henderson
becomes a mythical figure who provides “the prate¢tand “nurturance”. Momma
decides to take her grand children to Californiabider to protect them because a
black man was killed and pushed into the pull eythites. They come to California
where their parents live. Maya and Bailey survixenf the harsh experiences for
young children to endure due to the protectioniveckfrom their grandmother.

Maya portrays the confrontation of two motherd iknow Why the Caged
Bird Sings Momma and Vivian,

My Picture of Mother and Momma embracing on thentyalatform
has been darkly retained through the coating of then
embarrassment and the now maturity. Mother was ithebichick
nuzzling around the large, solid dark hen. The dsuhey made had a
rich inner harmony. Momma’'s deep, slow voice laydem my
mother’s rapid peeps and chins like stones undshimg water”

(1971: 202).
Her portraying of these two mother figures createseffect of poetry. She

reveals their confrontation as a secular actiwigt performs a harmony.

Vivian who is Maya’s biological mother is the sedoreal mother figure in
her autobiography. Vivian is associated with “blddauty” that ensures change of
Maya’s beauty concept. In order to understand thisnge it is better to explain
Maya’s previous thoughts of beauty. As a black girher early childhood, Maya
finds her self ugly since she belives that the be@ibased on being “blond” and
having “blue eyes”. Maya does not want to acceptifeckness and she fantasies to

be “white” in the beginning of her autobiographyay describes her fantasy of
beauty,

Wouldn't they be surprised when one day | wokeaduhy black ugly
dream and my real hair, which was long and blonduld take the
place of the kinky mass that Momma wouldn't let sti@ighten? My
blue eyes were going to hypnotize them... Then theyulav
understand why | never picked up a Southern acoergpoke the
common slang and why | had to be forced to eat pags and snouts.
Because | was really white and because a crugi $&&pmother, who
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was understandably jealous of my beauty had tummedhto a too-big
Negro girl, with nappy blackhair, broad feet anshace between teeth
that would hold a number two pencil (1971: 2).

Maya is ashamed of her blackness that contributesniability to develop a
self-confidence. She idealizes “the whiteness” ahd thinks that one of the wires
that surrounds her cage is her blackness. Her lidadik and her blackness trap her
in a cage. She used to think that being beautépledds on having blue eyes and
white skin. She fantasizes that one day she wildlweakened from her “black ugly
dream” and be white and blond. Furthermore, shie®s that one day her real self
will emerge and everybody will be surprised. Harsgeof humiliation stem from her
displacement and her ugliness. Maya Angelou startquestion herself and her

color,

Bailey was the greatest person in my world. Andfta that he was
my brother, my only brother and | had no sistershare him with,
was such good fortune that it made me want todighristian life just
to show God that | was grateful. Where | was blgowy and grating,
he was small, graceful and smooth. When | was testrby our
playmates as being shit-color, he was lauded ®wéivet-black skin.
His hair fell down in black curls, and my head wasered with black
steel wool. And yet he loved me (1971: 22).

Maya finds Bailey physically beautiful than her@@nhe is lighter skinned.
Thus, Bailey and her mother Vivian become the beaahcepts in her life that will
change her definiton of beauty. When she first sidetr mother, she is totally
fascinated by her beauty even though she is bl8bk. says “I had never seen a
women as pretty as she who was called mother” (180)L Therefore she “wakes up
from her ugly dream” when Maya sees her mothersredunderstands that a black
women can also be beautiful. When Maya and hemhbroBailey watch a movie
strarring Kay Francis, the actress reminds thefmeoimother. Although the actress is
white, Angelou and Bailey find their mother moreabgful than Kay Francis.

Therefore Maya'’s notion of beauty changes and gsftesy

| laughed too, but not at the hateful jokes (thevimomade on my
people. | laughed because, except that she wagvih# big movie
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star looked just like my mother. Except that skediin a big mansion
with a thousand servants, she just looked like noyher. And it was
funny to think of the whitefolks’ not knowing théhe woman they
were adoring could be my mother’s twin, except e was white
and my mother was prettier. Much prettier ( 19719)1

Vivian’s similarity with a white actress Kay Frascishows Maya’s
celebration of blackness and her acceptance ok ltdaauty. Vivian as a symbol of
black beauty helps Maya to improve her self-relearand self-confidence. In
addition to being a beauty symbol, Vivian becomsgrabol of “music”. She dances
and she sings the heavy blues. Vivian resembléafmican goddess” of music and
dance where Momma'’s only song is sermon. Vivialikesa sun shine, but Momma

creates a gothic, and dark atmosphere with heiptiisary attitude.

In I Know Why the Caged Bird Singke importance of family is revealed.
Maya’s search of her identity ends with her question her family. She wants to
learn more about her mother and father and warftadamut why they left them. She
points out that sending the children toys and g#ftsot enough since she is looking

for a parental love. She explains the situation,

One Christmas we received gifts from our mother &atter, who

lived seperately in a heaven called California, reheve were told
they could have all the oranges they could eat. #hedsun shone all
the time. | was sure that wasn't so. | couldn'tided that our mother
would laugh and eat oranges in the sunshine wittheutchildren.

Until that Chrismas when we received the gifts védhdeen confident
that they were both dead. | could cry anytime | i®dnby picturing

my mother (I didn’t quiet know what she looked )iKging in her

coffin. Her hair which was black, was spread outamy little white

pillow and her body was covered with a sheet. Tdoe fwas Brown,
like a big O, since | couldn't fill in the featurégrinted MOTHER

across the O, the tears would fall down my cheées warm milk

(1971: 52).

This scene points out how Maya relies on family &dily members. She
dreams a family of which members live altogethdre 8sed to think that her mother
and father were dead but when they sent presentSHostmas she expressed her

anger to her mother. She could not believe howntather could be happy without
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her children. She imagined her mother as a deay &od her face like a big O that
reminded her again the “ O” that makes the let¢f8#1OTHER”.

Bailey and Maya move to their grandmother’'s houddey move from one
place to another place that's why they don't féde belonging to anywhere. Maya
starts to express her own feelings about her moMaya Angelou puts her mother
Vivian in the role of Virgin Mary. Maya finds her ather unbelievably beautiful
that's why she creates a fair-like mother figurehi Momma is thought to be a
totally real figure with all her strength and livess, Vivian is like a fairy in a story.
Maya idealizes her mother’s beauty and finally ®ivibecomes an ideal mother

figure.

Bailey persisted in calling her Mother Dear untié tcircumstance of
proximity softened the phrase’s formality to “Mule®” , and finally
to “M’Deah”. | could never put my finger on her heess. She was so
pretty and so quick that even when she had juskemed, her eyes
full of sleep and hair tousled, | thought she labkest like the Virgin
Mary. But what mother and daughter understand e#aér, or even
have the sympathy for each other’s lack of undedstey? (Angelou,
1971: 68).

Failed mothers are the females who are failed imgo@ mother or bad
symbols of motherhood. The failed mother figured &ihow Why the Caged Bird
Singsare Joyce and Dolores. Joyce, girlfriend of youradldy, is the first failed
mother figure who is connected with sex, and setyudailey’s love Joyce can be
understood as the manifestation of the absceneenabther in his life. The second
failed mother is Dolores, Big Bailey’'s girl friends the symbol of jealousy and
physical pain. She cuts Maya’s hand since she doesvant anybody between her
and Big Bailey. By using different kinds of mothefsgelou draws us a variety of

motherhood.
Joyce is Bailey’s girl friend who is 4 years oldlean him. Bailey’s long for a

physical contact lead him to approach Joyce. Heckea for motherly love in
Joyce’s hands. It can be noted that it deals vinéhrhaturity of Bailey and his first
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love. The children without parents search for aaptbve so Bailey's search of love
ends with his confrontation of sex. Maya definesl®/'s love,

| think she was Bailey’s first love outside the fgmFor him, she was
the mother who let him get as close as he dreathedsister who
wasn’'t moody and withdrawing, and teary and terwarted. All he
had to do was keep the food coming in and she #eptaffection
flowing. It made no difference to him that she aé®sost a woman, or
possibly it was just that difference which made ker appealing
(1971:150).

Joyce uses Bailey for her financial support andtakes his virginity. They
both provide for their needs, Joyce uses Baileyhtar financial and sexual needs,
Bailey uses Joyce for his sexual and emotional s)\e@diley also finds the parental
love he was looking for. According to Maya, Joyoenes between Maya and Bailey
as Dolores will come between Big Bailey and Mayayc& becomes the centre of
Bailey’s life so when she runs off with a railropdrter, Bailey loses his “interest in

everything”.

Another failed mother figure is Dolores who is thdfriend of her biological
father Big Bailey. He plans to marry Dolores butydalislikes her. When Maya
goes to her father’'s house to spend the summerisstissappointed because she
expects her father living in a big house but theg In a “trailer” park. Dolores’ dirt
also disturbs Maya. Dolores and Maya quarrel bexdhey found themselves as
opponents. Dolores wants to be the authority anglaMgets jealous of her father so
they quarrel. Maya never wants to see Doloresrasther figure. Maya explains her
confrontation with Dolores as “ When | met Dolosdse had all the poses of Black
bourgeouise without the material basis to supp@tpostures (Angelou, 1971: 227).

She gets jeaolus of her and she never sees henathar. Maya said

We indulged in a test of strength for weeks as Badd figuratively

on the sideliness, neither cheering nor booing dnbying himself

greatly. He asked me once if | “er liked erer mythneo”. |1 thought he

meant my mother, so | answered yes- she was bglaatifi gay and

very kind. He said he wasn’t talking about Vividie meant Dolores.
Then | explained that | didn't like her because slas mean and petty
and full of pretense (1971: 229).
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Dolores thinks that Maya has come between her a8 When Dolores
calls Maya’s mother a bitch, Maya starts to quawigh her. Finally their war ends
with Maya’s cut by Dolores. Maya escapes from tbhade and lives in a junkyard.
She turns back to her mother and says “ | was iehagain. And my mother was a

fine lady, Dolores was a fool, and more importantar’(Angelou, 1971: 255).

3.1.2 “OTHER “MOTHER FIGURES

There is also “other mother” figure irkKnow Why the Caged Bird Singach
as Mrs. Flowers. Hilary S. Crew her “Feminist Thesrand the Voices of Mothers
and Daughters in Selected African American Litematdor Adults” defines
“othermother” as

They represent for the daughter alternative vales roles for the
young woman struggling to extricate herself fromatvbhe perceives
as the confining structures of her mother. Withitng boundaries of
the confines of the maternal, these othermothertumay train and
provide practical support to young women. They hddghters to
traverse the boundaries of the outside while maimg these
connections to family and values that contributeetepowering the
adolescent female (1994: 14).

In order to understand this figure, it will be Hellpco remind Maya’s rape by
her mother’s boy friend Mr. Freeman. Mr Freemaregaplaya and he threatens to
kill her and her brother Bailey if she tells it amybody. Bailey finds the bloodied
pants so the event revealed. After Maya’s rape byHAveeman, her uncles kill him.
She finds herself quilty because of Mr. Freemawatk. Maya isolates and silences
herself in order not to create another man’s deskie carries the burden of guilt.
Mrs. Bertha Flowers helps Maya in those hard tingse allows Maya to speak
through the books and poems. Mrs. Flowers wantsaMayread the books loud so
she helps her to regain her power to speak and Sing says “Now no one is to
make you talk, possibly no one can. But bear indnianguage is man’s way of
communicating with his fellow man and it is langaagione which seperates him

from the lower animals”(98).
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In this sense, Mrs. Flowers can also be defined"a®ther figure since she
becomes one of “nurturer, trainer and provider” &es in Maya'’s life. Mrs. Flowers
saves Maya from her mute and dark world after #per According to Maya, Mrs.
Flowers is one of the wonderful people in the waidl she makes Maya proud of
her black body. Mrs. Flowers tells “Words mean mtran what is setdown on
paper. It takes the human voice to infuse them withshades of deeper meaning
(98). Mrs. Flowers teaches Maya how to speak thatld to Maya’s rebirth. Mrs.
Flowers helps Maya to understand life and to amati®® world. InThe Masks of
Maya Angelou: Discovered, Discarded, and Desig@mdlette Simone Mangeau-

Marshall defines the connection of Mrs. Flowers &taya,

Maya’s and Mrs Flowers connection through the wafdnuteness,
loneliness, and isolation awakens to the powetb®fwritten and the
spoken word. Words Maya comes to discover give pensonal

power. Mrs. Flowers represents a significant treasthat Maya

discovers in her quest of identity. Now empowereithva voice,

Maya can create through speaking, listening, repdimiting, sharing,

expanding, and reflecting on language- singingdogry. She returns
to speaking with a sense of the power of languadgle to console her
for her powerlessness and to give her a new pdwwesrcaged bird has
learned to sing (1994: 34).

Therefore, Maya no longer feels herself inferioutloe help of Mrs. Flowers.
Mrs. Flowers becomes a symbol of her literal poased helps Maya to regain her
self-esteem. She fills a blank in Maya’s brokenrhedfter the rape. Mrs. Flowers
helps Maya’s “reeveluation of her self image” byngsthe power of the words, or in
other words by singing. ImAfrican American Autobiography: A Sourcebpok

Emanual S. Nelson edits

The quest for identity, a related theme to impmeent and
displacement, threads its way through all the v@simof Angelou’s
narratives. Although there are many psychologiaad @motional
setbacks for Maya in her quest for self, she doek delf-affirmation
along the journey. In Caged Bird, during Maya’s dirof voluntary
muteness, its Mrs.Flowers, asurrogate mother figuilerough
affirmation and acceptance of the child for hersethio helps Maya
reevaluate herself image (1983: 19).
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She respects to Mrs. Flowers and doesn’'t want handgnother call her
“sister”. She finds “sister” humiliating for Mrs.léwers since she deserves “Mrs”.

She positions Mrs. Flowers in an upper state aedasnts the others to respect her.

On the other hand Mrs. Cullinan is another femagaré in Caged Bird, but
she is not a mother. Mrs. Cullinan is the woman Wtaya works for. Maya starts to
question the motherhood of Mrs. Cullinan when thedekeeper Miss Glory says her
that Mrs. Cullinan could not have children. Whee sisks Bailey about this situation
he said her that her husband Mr. Cullinan is thiefaof two daughters who were
given birth by a black lady. He says that the dotsk like their father. Maya tries to
imagine the girls as light skinned. She pities asMCullinan as she does not have a
child and she is not a mother. She describes Muflin@n as “white, fat, old and

without children”. Maya thinks that having no clidad means to be lonely.

3.2SEXUAL ABUSE AND “VICTIMIZED” DAUGHTER

In I Know Why the Caged Bird Singdaya Angelou not only stresses on her
relations with her mothers she also gives the ldesdiout her father figures. In this
part of my thesis, the father figures will be dissed by diffentiating them from
mother figures. | will divide her father figures lasr biological father Big Bailey, her
real father Daddy Clidell, her fake father Mr. Free and finally her literal father
Shakespeare.

Mr. Freeman is the worst father figure since heesapis stepdaughter Maya.
Her sexual abuse by her mother's boy friend Mr.eRran is depicted in her

autobiography Know Why the CageBird Sings,

One morning she got out of bed for an early errand, | feel a sleep
again. But | woke to a pressure, a strange feefingy left leg. It was
too soft to be a hand and it wasn’t the touch efdlothes. Whatever it
was, | hadn’t encountered the sensation all thesyefisleeping with
Momma. It didn’t move and, | was too startled touined my head a
little to the left to see if Mr. Freeman was awalel gone, but his
eyes were open and both hands were above the ddusow as if |
had always known, it was his “thing” on my leg(1972).
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She thinks that Mr. Freeman’s movement is a loatdgmpt but infact it was
totally sexual. She thinks that Mr. Freeman is mgcher so for the first time she
“feels at home”. “Finally he was quiet and then ealtme nice part. He held me softly
that | wished he wouldn’t ever let me go. | feltteame. From the way he was
holding me held never let me go or let anything badr happen to me. This was
probably my real father and we had found each ahé&st "(1971: 73). While Mr.
Freeman was satifying himself with Maya’s weak hot§aya thinks that Mr.
Freeman was her “real father” and she wants ta ‘mes head on it”. She needs a
physical contact, a hug or a hold by a fatherly @owier world has been “ Bailey,
food, Momma, the Store, reading books and Uncldi&Vibut she needs a “physical
contact”. The next attempt of Mr. Freeman’ physmahtact ends with “rape”. Maya
explains rape “ Then there was the pain. A breakind entering when even the
senses were torn apart. The act of rape on a-gégintold girl is a matter of the
needle giving because the camel can’t (78). Angelotes her experience of rape as
“| was eight and grown. Even the nurses in thephakhad told me that now | have
nothing to fear. “The worst is over for you” thesid (84). In “Daughters Seduction:

Sexual Violence and Literary History” Christina Ela says

An adult can see that the daughters need for arfathffection does
not cancel his culpality for sexually abusing H&aut the child can not
resolve the conflict between her desire to tell tugh, which means
acknowledging the pleasure she felt when Mr. Freegently held
her and her awareness of the social condemnatainwbuld greet
this revelation (Froula,1986: 16).

Maya’s silence after the rape can be a model fpchagogical oppression. It
is possible to be oppressed in ways that need vevkither physical deprivation,
legal inequality nor economic exploitation. One caiso be oppressed
psychologically. Pyschological oppression of whigandra Bartky speaks “ To be
psychologically oppressed is to weighted down inrymind, it is to have a harsh
dominion exercised over your self-esteem. The pslpgical oppressed become
their own oppressors; they come to exercised dwar bwn self-esteem” (105). She
starts to re-create a new life of silence. Shesfiogt a new life in the books by using
her fantasy and imagination. She tries to ged fithey oppression by building a

secure life without speaking. She creates a woHdres she is totally free and where
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there is no voice but only words exist. She attaniptescape from real life and she
tries to be invisible. It demonstrates that the afctape which is a man power act
also destroys the victim’s social relations. Shesdonot want to speak with anyone

after her rape. It also ruins her relation with hether.

Christina Froula writes “ The lliad suggests thanen’s silence in culture is
neither a natural nor an accidental phenomenora lmudtural achievement, indeed a
constitutive accomplishment of male culture” (Moulda adds “In silencing her self,
Maya- who knows why the caged bird sings- playstladl parts in this cultural
drama. She suffers as victim, speaks the fathe@shg and cuts out her own tongue
for fear of its crying “Father” (1986: 17).

In I Know Why the Caged Bird Singdaya explains her rape as “I thought |
had died- | woke up in a white walled world andhdd to be heaven. But Mr.
Freeman was there. His hands shook but he heldpmghtiin the tub and washed
my legs. “I didn’t mean to hurt you Rittie. | didnmean it. But don’t you tell...
Remember don’t you tell a soul” (65). In “Victim@eDaughters: Sexual Violence
and the Empathic Female Self’, Janet Liebman Jadebsribes Maya'’s rape,

In this retelling of the rape, Angelou reconstruitte child self who
simultaneously experiences the suffering of thetimic while
responding to the remorse of the victimizer. Imraggly after the
assault, the perpetrator is caring for her and apoihg asking that
she, the abused child understand that he did nahreehurt her. She
in turn is aware of his shaking hands even whiledven body feels
shattered and torn. In that moment of awarenesspttysical and
emotional boundary violations converge as the cfekls both her
pain and the pain of her abuser (1993: 10).

Patricia Dannette Hopkins in her dissertation “gibie Woman: Reading

Rape and Sexual Exploitation”,

It is important to emphasize that Marguerita fesigemely burdened
by the lie that she tells in court while under oatherefore, when
later she finds out that Freeman is found murdereite out on balil,

despite what critics traditionally argue, | suggéstt it is the effect of
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the lie and not the rape, which sends Marguerita s world of
silence (2002: 155).

3.3CYCLES OF DISPLACEMENT & MOTHERLESSNESS

The beginning of the autobiography shows the dcgrteent of Maya
Angelou. This prologue creates an atmosphere of gad alienation of a little girl in
front of a crowd. “What you looking at me for? Iddit come to stay...”(Angelou,
1971:1) exactly illustrates the psychological gspf a little girl. This little girl,
Maya Angelou, starts her autobiography by the wofdgtle Maya. This little Maya
is humiliated in front of the crowd since she fdsgthe poem she is supposed to
recite. She also shares her personal feelings dimubeing totaly ugly because of
skin color. Therefore the autobiography starts vathestricted and pschologically
depressed mood. Her cage is drawn in the very begjrof the autobiography. She

Is depicted as “little”,”black” and “girl”.

In second and third chapters Maya Angelou presamagher figure in her life
that struggles with the racism: Uncle Willie. Un&léllie is a handicapped man and
she sympathizes with him when he hides her cripl@dgdrom the strangers who are
trying to cause a damage in the Store. Uncle Wals hides himself while the
sheriff comes to Store declaring that “a black mrassed with a white woman” and
the whites were looking for this man. Momma hidexld Willie in the potatoe bins
so she saves her son to be lynced by the whitas. shiows the cruciality of the
whites and shows that the racism can choose itsnadrom innocent people. Uncle

Willie’s cage is also drawn by his “body” as def@unand his color as black.

Racism also persists in different work fields, eation and medical science.
Racism in education is strongly drawn by Maya AngelThe black schools and
white schools are distinguished since white schdwlge more facilities that the
black schools. For instance the white schools hames court but the blacks have
not. Another important issue discussed in the aagphphy is the racist valedictory
speech of one of the teachers. Mr. Donleavy inspisech focuses on the mental
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skills of the white students by humiliating the ddaones. According to Mr.
Donleavy white kids have a chance to become Galilmad Madame Curies and
Edisons and Gauguins while black children try taJbsse Owenses and Joe Louises.
Thus, Mr. Donleavy points out that the white kideuld be succesful in science,
physics and maths whereas black kids would be studten only sports. He ignores
the black children’s mental skills. Maya expredseisanger with these words,

We were maids and farmers, handymen and washerwamen
anything higher that we aspired to was forcial gmdsumptuous.
Then | wished that Gabriel Prosser and Nat Turreet killed all
whitefolks in their beds and that Abraham Lincoladh been
assasinated before the singins of the Emancip&ronlamation, and
that Harriet Tumban had been killed by that blowhar head and
Christopher Colombus had drowned in the Santa M&a8#1: 181).

Angelou added “It awful to be Negro and have notcdrover my life. It was
brutal to be young and already trained to sit dyiahd listen to changes brought
against my color with no chance of defense” (1981)1 Edward Donleavy’s speech
becomes one of the most racist attitude in thistaagraphy. He discouraged the
black children in their graduation ceremony. Doess, Henry Reed’s speech will be
a cure after Mr. Donleavy’s speech. He leads a darmgvn as Negro National
Anthem so the depressed atmospere vanishes. Malysharother black kids gain

their self-confidence and power.

However, while reading the rest of the book we eamross another racist
attitude. While Maya was suffering from toothacher grandmother took her to a
white dentist since there was not a Negro dentesrlyy. As Dr. Lincoln had
borrowed some amount of money from Momma, she toek grandchildren to
Dr.Lincoln’s office. Nevertheless, she encounterghwa racist reaction and
Dr.Lincoln says “ Annie, my policy is I'd ratherick my hand in a dog’s mouth than
in a nigger’'s” (1971: 189). This speech can besdds one of the most striking
racist attitudes in the novel. The next chapteal$® opened by another racist event.
Bailey sees a colored man’s body rotten in the pddden Momma hears it, she
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decides to send the children to their parents. §hds to be nervous about her
grandchilren’s security.

Thus, when we look back to these previous thresptelns Maya Angelou
fights back to racism and she presents the affe@oism on children’s psychology.
These three chapters teach us that the racism kaeps education with Mr.
Donleavy’s valedictory speech, in the field of nediscience with the cruel attitude
of Dr. Lincoln and in the social life with the lyhing of blacks’ bodies. However she
also wants to illustrate that there are some eapegs in these fields such as Miss
Kirwin. Miss Kirwin is the teacher of Maya who befes everychildren equally and

she never notices Maya as a different student.

On the other hand, Maya Angelou gives the histbrii@ckground of her
time. She says “ World War Il started on a Sundggriaoon when | was on my way
to the movies. People in the streets shouted “ #Vatwar. We have declared war on
Japan”(Angelou, 1971:208). She also notes thatWeld War Il changed the
balance of powers. As the war started between Amesi and Japanese, Japanese
workers were removed and blacks replaced Japanakens.

After the quarrel with Dolores, Maya left home asplent the night in a
junkyard where a group of homeless people liveayTtonsist of Mexicans, blacks
and white homeless people. Maya in this chaptegwers the other side of life, the
reality of life. She stays there for a month amaths how to survive. At the end of
the chapter she asks her mother to pay for fareshadurns back to her mother. She

was “at home” again next to her mother where shis feafe and happy.

When Maya decides to work as a street-car condusha gains her power
and dignity Her mother Vivian encourages her. Mages the capitals to express her
decision and her determination to work. When shetstto work as a first Negro
streetcar conductor, her relationship with her raothlso improves. They start to
admire each other. One day her mother says, “ikifgoing to give you just what

you put in it. Put your whole heart in everythinguydo, and pray, then you can
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wait” (1971: 269). God helps those who help there(Angelou, 1971: 269). Her
mother teaches Maya how to survive in the harshtiesaof life to be powerful
against the difficulties. Maya decides to work sincmostly encourages the black
soul to stand up and do something in order to drawdestiny. As she starts to be
mature in the junkyard, her journey into maturicg@arates in the work and it ends
with her giving birth to a baby. She expressesrhaturity with her words “ To be
left alone on the tightrope of youthful unknowirgyto experience the excruciating
beauty of full freedom and the threat of eterndkitision. Few, if only, survive their
teens. Most surrender to the vague but murderoesspre of adult conformity. It
becomes easier to die and avoid conflicts thandmtain a constant battle with the

superior forces of maturity.

In The Heart of a WomarMaya tries to find a house but the landlord does
not want to hire the house to a black woman. Ggysblem at school. Guy was
accused of telling some worst words to the schaatles In fact it throughly depends

on his skin-color. When Maya goes to Guy’s schslé says

The impossibility of the situation filled my moutitter saliva. How
could | explain a young black boy to a grown marowaad been born
white? How could the two women understand a blaokher who had
nothing to give her son except a contrived arroga@nif | had an
eternity and the poetry of old spirituals, | couldt maket hem live
with met he painful moments when | tried to proeeGuy that his
color was not a cruel joke, but a healthful des{@986: 19).

So she starts to search for another school. | begarching for another school
and another house. We needed an area where blackwa& not regarded as one of
nature’s more unsightly mistakes (Angelou, 1984: 21

The end of the novel illustrates a journey of acklaoul in to the waves of
adulthood. Her journey into junkyard, her work asteeetcar conductor and as a
mother, mature her. Her stay in junkyard serves gsychological maturity, her
work as a social maturity and her giving birth tbadby as a physical maturity. In the
end of the novel Maya Angelou becomes totally aungat woman. Her journey into

maturity weakens her cycles of displacement. Hepldcement was caused by her
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alieanation from the society because of her colad her motherlessness in the
familial sphere. As Maya starts to discover hef aed find out her place in the

society, she gets rid of her sense of displacement.

VI. PORTRAITS OF MATERNITY IN THE HEART OF A WOMAN

The Heart of a Womars about the sixties America when Maya Angelou
engaged in political field as Northern Coordindterthe SCLC. The sixties were the
age of baby-boom as 70 million babies were borerdfie World War 1l. It was a
time of revolution and change. The Civil Rights Mawent in 1960’s started with
Martin Luther King leading sit-ins and peacefultsioln 1960’s another important
figure of Black nation was Malcolm X. But in theceof the era, these two black
leaders were both assasinated. Malcolm X was a@sasmated in 1965, and Martin
Luther King was assasinated in 1968. In 1963, Jahkennedy was assasinated by
Lee Harvey Oswald. The Space Race begun by theetSawi 1957. Neil Armstrong
and Buzz Aldrin in Apollo XI were the first men step on the moon in 1963. Sheila
Radford-Hill in herFurther to Fly: Black Women and the Politics of Exwerment
revisions the 1960's as,

The black teens and young adults of the 1960’s rabsiothe heady,
optimistic “young, gifted, and black” spirit of thanes. Protests were
filled with freedom songs, political slogans, aratial ideals. Black

people began walking in Montgomery but were soendfrchin up to

Freedom Land” Freedom rides, civil rights, the Moty Washington,

Freee Africa, voting rights, the worldwide libemti struggle, and
black power all changed America (Radford-Hill, 208Q).

Maya Angelou was also a member of an organisatdiecc SCLC leaded by
Martin Luther King. She wrotéThe Heart of a Womain this political harsh
atmosphere and she stresses the 1960s chaoticphieneswvith those words in the
beginning of her autobiography “It was the awakgngsummer of 1960 and the
entire country was in labour. Something wonderfalsvabout to be born, and we
were all going to be good parents to the welcomikel.cli's name was Freedom”
(71). Maya Angelou stories about out well-known gledrom the history in her The

Heart of a Woman such as Malcolm X, Martin Luthands Harriet Tubman. As
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Maya Angelou became the northern coordinator ofla@kboorganization built by
Malcolm X, she writes about her confrontation witim and his political reviews.
Betty Thomas Collier irSisters in the Struggle: African-American Womerthia
Civil Rights and Black Power Movememtsscribes Malcom X as the protector of
black women and adds “Large numbers of the urbamewto whom Malcolm X
spoke were the daughters of or were themselves wom® fled to South in an
attempt to escape the threat of rape from whiteesaaBlack women also found
themselves the victims of economic exploitationfaim employment practices,
medical experimentation, and domestic violence. \Whe deemed better to play the
role of protector than black men? This of course role that had been denied black
men throughout the history (Collier, 2001: 217)efidfore Malcolm X becomes a
protector of Maya Angelou so she joins his activi§he is not only an observer for
the events, she also participates in th&ime Heart of a Womadeals with more
political and social concerns than the personaloaphere of her previous
autobiography. Therefordhe Heart of a Womainies to explain the “survival” from
the harsh realities of the world and from a perspecof a woman’s life in this

changing century.

However she explores the black consciousness oéliggiand political
power, most of her autobiography contextualizes mmaternity. Maya Angelou
explains how to be a black mother and a black wommapolitical, social and
psychological sense ifhe Heart of a WomanUndoubtedly, she writes as an
individual influenced by her historical times. Tafare, this study creates the
framework of African-American autobiography from tleoretical and thematic

perspective by investigating the historical stagfdser.

Although her autobiography claims the recognitidrblack motherhood as
the central theme, she develops a circle of relafisnother-son, female-male, and
white-black. She keeps up with business life, malit rights and institution of
marriage while bringing up a child. Before concatirg on these three levels of my
investigation, | will firstly write about how being mother affects Maya'’s writing

tradition since she mostly concentrates on thegbrn up a son under a white
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dominated society. Alicia Ostriker in hairiting like a Womanhighlights an

awareness of being a mother during writing actjvity

The advantage of motherhood for a woman artistas it puts her in
immediate and inescapable contact with the souotee, death,
growth, corruption. If she is a theroretician iadbes her things she
could not learn otherwise; if she is a moraligrigages her in serious
and useful work; if she is a romantic it constisuéan adventure which
can not be duplicated by any other, and which ergnuieed to supply
her with experiences of utter joy and utter misérghe is a classicist
it will nicely illustrate the vanity of human wiskelf the woman artist
has been trained to believe that the activitiesotherhood are trivial,
tangential to main issues of life, irrelevant te threat themes of
literature, she should untrain herself. The tragnia misogynist, it
protects and perpetuates systems of thought atidgeghich prefer
violence and death to love and birth, and it i g1983: 130- 131).

Angelou’s motherhood influenced her works of aricsi she starts to take
place in both domestic and public sphere. Her itderg divided into two levels, a
mother and Maya herself. Consequently, her mothepiocess sticks her between
the social responsibilities and domestic workee Heart of a Womatraces how
Maya metamorphoses from being a political actitost mother.

The Heart of a Womaalso dispels the dualities of Maya Angelou since s
moves from America to Africa, from optimism to pessm, from happiness to
sadness, from daughter to mother. These opposprgsentations are interwoven in
her autobiography that supports her split charati#imately, Angelou synthesizes
how her split character evolves from a harmony epesations. InOrder Out of
Chaos: The Autobiographical Works of Maya Angel®wlly Aimee Mcpherson
records these dualities of Angelou’s themes, “Thamee themes iThe Heart of a
Woman must begun in the earlier volumes of the autataiplyy, which critics will
continue to explore: the tight-rope walk betweealitg and fantasy; the way the
autobiographer records and other events; the agodpher's movement from

innocense to knowledge; and the moments of decaioinndecision” (1986: 143).
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Enchanted with the sense of growth, sexuality, Matarts to question
herself. Maya’s quest of self ends with her expexeof motherhood in the end of
her first autobiographyy Know Why the Caged Bird SingShe asks questions to her
mother about her body and the incomprehensible thranvher vagina. Her mother
says they are all natural growths and every gipegiences it. When Marguerita sees
one of her friends naked, she thinks her breastvany beautiful. She starts to be
afraid of being a lesbian. In order to understarmekiter, she thinks it would be really
good to have a sexual intercourse with a man. TokereMaya finds a man to have
sex and she asks him if he would like to have aalextercourse with her. The guy
says “You mean, you're going to give me some trigZ81). Maya finds his words
insulting, in fact it is her intention to “take sething from him”. After having sex
with the guy, she finds herself pregnant. She k&m@r pregnancy and says “ The
little pleasure | was able to take from the facttti | could have a baby | obviously
wasn't a lesbian was crowded into my mind’s tiniestner by the massive pushing
in of fear, guilt and self-revulsion” (284). Theoe¢ her journey as a mother starts
after this unusual sexual intercourse. Emphasiktiag first feelings as a mother,

Angelou writes in the final df Know Why the Caged Bird Sings

After a short labour, and without too much paindekided that the
pain of delivery was overrated ), my son was bdust as gratefulness
was confused in my mind with love, so possessiaoine mixed up
with motherhood. | had a baby. He was beautiful amde. Totally
mine. No one had bought him for me. No one haddtklpe endure
the sickly gray months. | had had help in the chilcbnception, but
no one could deny that | had had an immaculatenamecy (1971:
288).

Maya’s first words on her motherhood explains hetiteng feelings about
her motherhood. She sees her son as a possessienasfd never denies her pains to
give birth her son. Motherhood is associated widnpand “ gray months” that
foreshadows the reader that the motherhood wilbeotasy for her. She knows that
growing up a black boy will be more painful tharidering him. As Maya’s first
autobiography ends with a portrait of mother and theby son, it indicates a new
beginning of life with her new born baby. Viviandesire of Maya'’s sleeping with
her baby while “touching her side” indicates thentbdetween mother and child.
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Mary Vermillon in “Reemboying the Self: Represeittas of Rape irincidents in
the Life of a Slave Gindl Know Why the Caged Bird Sirfgstomments on the last

words of Vivian as,

“See”, Vivian whispers, “you don’t have to thinkali doing the right
thing. If you're for the right thing then you do without thinking”
(246). Presenting the mother/child bond as a symifjoMaya’s
newfound autonmy, this closing scene reverses dxdieeprivileging
of the verbal over the physical and celebrates hlaemonious
interaction of her body and will (1992: 256).

According to Vermillion, Maya Angelou’s “celebratiaf black motherhood”
is a sign of “personal autonomy”. The embracingiede revealed as an idealization
of mother and child relation. On the other handg@ou accomplish this portrayal
by demonstrating not only one mother and child bdnd also two mothers
approachment. Vivian embraces Maya and Maya embr@es. Thus, Angelou is
able to present the last scene as a portrayalreé thenerations: Maya, Vivian and

Guy.

4.1 MAYA'S MATERNITY: THE BLACK MOTHER and CHILD BO ND

Stephen Butterfield irBlack Autobiography 1974 he says “continuity is
achieved by the contact of mother and child, thesseof life begetting life that
happens automically in spite of all confusion-pehalso because of it”. Ifihe
Heart of a Womanmother and child bond is investigated under thregons; the
displacement of the child, the mother’s necessitthe child’s development and the

pscyhological outlook of Oedipal stage.

The displacement is the shared theme of Angeloath lautobiographical
works of | Know Why the Caged Bird Singsd The Heart of a WomarMaya'’s
sense of displacement starts with the first twediof her previous autobiography:

“What are you looking at me for? | didn’t come tays..” (1).
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Maya was sent to her grandmother's house in Staafigs their parents
divorce. These lines show how Maya’s sense of dtgghent makes her inable to
adapt into her new environment. She suffers froendibep sense of displacement so
she never feels herself completely at home. Sheribes her insulting emotional
displacemenin | Know Why the Caged Bird Sing# growing up is painful for the
Southern black girl, being aware of her displacemerthe rust on the razor that
threatens the throat. It is unnecessary insult’” {8youghout the book Maya looks
for a place to stay in order to feel herself at kodder sense of not belonging to
anywhere not only rooted from her emotional remowohlher family, but also
because of her color. IfFeminist Alternatives Irony and Fantasy in the

Contemporary Novel by Womeéwancy A. Walker points out

The Black Southern community is itself a precariensty politically
and historically. A sense of displacement char&ssrits people,
something which is perceptible not only @aged Birdbut in most
Afro-American autobiographies. Displacement evolllesk people’s
sense of being out of place in American societgtdnically, they
were removed not only from their homeplace but dlgon their
family ties during the period of slavery. @aged Bird the theme of
displacement is represented at the conjuction efpéérsonal and the
political (1990: 59).

The displacement is not only a problem of Maya, blg#go some other
characters share the same problem such as her fdiiey and her uncle Willie.
Bailey’s displacement is caused by his statul pwsiin the society because of his
color and his class. Although he works as a ponter hotel, he tries to uncover her
social class by his clothes and his speech. UWilke is also another victim of
displacement since he is crippled and blackThe Heart of a WomarMaya’s son
Guy suffers from the sense of displacement sincednes from one city to another.

Angelou writes her son’s in need of a home to bglas

In his nine years of schooling, we had lived ivefiareas of San
Fransisco, three townships in Los Angeles, New YGity, Hawai,

Cleveland, Ohio. | followed the jobs, against tkhgiee of a pompous
school psycologist, | had taken Guy along. The pkgist had been
white, obviously educated and with those assekteWw he was alos
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well-to-do. How could he know what a young Negry Ioeeded in a
racist world (29).

Maya’s and Guy’s inability to connect with themsronment is also rooted
from their lack of a family unit. Maya is sent terhgranmother, she looks for a
maternal and paternal love and a place called “fiomtere the father and mother
live together. Guy also does not have a father ¢weugh he as a mother. However
he needs a father figure to take as role modellHa Heart of a WomarMaya

empathies with Guy, since they share a similadtloidd.

He covered the hurt with a look of unconcern, bkinéw his face
better than my own. Each fold, every plane, thetlgy shadow in his
eyes had been objects of my close scrunity. Heblegth born to me
when | was an unmarried adventourous seventeereygawe grown
up together. Since he was fatherless most of histden years, the
flash of panic in his eyes was exchanged for sadrenever | brought
a new man into our lives. | know the relief when discovered the
newcomer cared for me and respected him. | recedrtize confusion
that changed his feautures each time the man pattkddave. |
understood the unformed question. “She made hiwveled/hat will
she do if | displace her too?” he remained standivands in his
pockets, waiting for me to convince him of the digbof my love.
Words were useless (1986: 35).

Maya understanding the feelings of her son Guygesishe used to have
similar thoughts when she was a child. Both Mayd &uy were grown up in a
disunited familial bond. A single mother raises Gsya single grandmother and then
a single mother raises Maya. Maya knows how tcabigefless that's why she makes
a connection with Guy. When a new man comes to Mdifa, Guy finds him as a
threat for him. He relieves when he finds out tthkee man cares for his mother.
However if Maya leaves the man, he again startwdoy. He wants to hear the

permanent love of his mother as he does not wang teft by her.

Maya’s similar quest of love ends with her rapehgy mother’s boyfriend
Mr. Freeman. Maya’s rape is also a result of haraeof a familial love and bond.
Maya needs a father figure to hug and that's why lsblds Mr. Freeman. Ruberta
Rubenstein in heBoundaries of Selhotes down,
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In the absence of close bonds with one or bothntsyra child seeks
some other person who will satisfy the need foreepd aiding
emotional attachment. A central representationhef problems of
boundary and attachment that originate in the pasleild bond is that
of symbiosis: the mutually dependent emotional ewction that

ultimately may either facilitate or impede growtH the self.

(Rubenstein, 1987: 134)

Maya'’s absence of father ends with her abuse bynogner’s boy friend. She
tries to satisfy her emotional hunger by holding. Nfreeman. Articulating the
significance of “mother” in child’s development, WaAngelou analyses the mother
and daughter relations. In her theSimssifying Maya Angelou’s | Know Why the
Caged Bird Sings as an African-American Female dduigsromanClifford J.

Kurkowski utters

As Marguerita views her mother in a different ligiite questions her
own admiration towards her mother but does not lespect. Here

again, Marguaerita tries to seperate herself fremnmother’s identity

as she ponders the lifestyle her mother has chd&muerita wants a
role model, but she questions whether her mothieisole model she
wants to look up to (2004: 15).

Maya’s hesitation of choosing her mother as a nodglel is rooted from her
links to her grandmother Mamma. Since she was daisgler the domain of her
grandmother’s strict rules of Christianity and wathics, she hesitates to put her
mother as a role model. Kurkowski adds,

By discussing sex, feminity and the female autonvfiyian creates a
mother/daughter bond between them. Vivian stremgtiMarguerita’s
self esteem as only a mother could and she givethkeguidance to
understand her own feminity, and it's on importgrawth process for
Marguerita. As Marguerita begins her ascent intananmhood and
maturity, her bond with women, her image of herselsociety all

come together at this point. Vivian gives Margweribhe push into
womanhood and maturity that her daughter needsemglihere as a
mother, a friend, a confidate and teacher (200%: 19

Vivian accomplishes to give Maya her self-esteemiciwhis extremely
important for her growth. Vivian forces her to siafp womanhood in order to gain

Vivian’s maternal practices. In the very beginnioigher autobiography Angelou
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portays two mother figures by presenting theirtrefes with their children, Maya
and Vivian; Maya and Guy.

During our stay in Sausalito, my mother struggleithvher
maternal instincts. On her monthly visits, dresgedstone metren
furs, diamonds and spike heels, which constantlyglea between
loose floorboards she forced smiles and held hegue. Her eyes,
however, were frightened for her baby, and her Isabgby. She left
words of money under my pillow or gave me cheekshaskissed me
goodbye. She could have relaxed had she rememiteeeBiblical
assurance “Fruit does not fall far from the tree”.

In less than a year, | began to yearn for privaesi]-to wall
carpets and manicures. Guy was becoming rambusctind young-
animal wild. He was taking fewer baths than | thHaugealthy, and
because my friends treated him like a young adhaltyvas forgetting
his place in the scheme of our mother-son relakign&l986: 4).

The mother and child relationship is put forth bypg&lou while declaring
Vivian’s care for her and Maya’s anxiety of Guyogth. “Fruit does not fall from
the tree” also refers to the mother and child bédit is implied as child while tree
is implied as mother. Thus, the child copies herfhbther’s attitudes and also they

can not be totally seperated.

Whenever Maya feels herself in trouble she calls tther Vivian.
Similarly, when Guy has some problems at schoolyaviealls her mother Vivian.
Vivian still calls Maya “baby” even though Mayaasmatured mother. lhhe Heart
of a WomanMaya writes “ ‘Of course, we can meet, of coulseiant to see you,
baby’. Six feet tall, with a fourteen-year-old samd | was still called baby” (1986:
23).

In The Heart of a Womarthe mother and daughter bond strongly felt by
these words of Maya Angelou, “ | needed to see rother. | needed to be told just
one more time life was what you make it and tharg\thought to sit on its own
bottom. | had to hear her say “ They spell my nawie€D-M-A-N cause the
difference between a female and a woman is therdifice between shit and shinola”
(1986: 209, 210). She wants to get her mother’ssadaithough she knows she will
say the same words. When Maya is in NewYork ifehsra problem, she could call
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her friends and her mom but in Cairo they're toodaay. However whenever there
is a problem she says that “And always there wasnM@21). When Maya and
Vivian decide to meet at a hotel, Maya seems tafled of the people around her
since they are the only black customers. Viviarchea her something about her
“fear”. Vivian says “Animals can see fear. Theglfé. Well you know that human
beings are animals, too. Never, never let a peksmnw you're frightened. And a
group of them... absolutely never. Fear brings oet whorst thing in everybody.
Now, in that lobby you were as scared as a rabkitew it and all those white folks
knew it” (26).

However the roles of Maya and Vivian as mother ahdd sometimes
change depending on their needs. Angelou writes “iiéxt few weeks brought a
change in our relationship which | never expecteelreserved roles. Vivian Baxter
began to lean on me; to look to me for supportvaisdom, I, automatically, without
thinking about it, started to perform as the shreaahority, the judious one, the
mother “ (210).

By trying to illustrate both daughter and son relatwith mother, Angelou
focuses on her relation with Guy in the end of &aglobiography. When Maya is out
of town, there is a trouble with Guy again. She mdimtely comes to NewYork to
see what happened. She encounters with her frientth® plane and she drinks and
chats with them. She thinks “what a poor kind oftineo | was. Drinking and
laughing it up with a group of strangers white na¢that, while my son was in some
kind of trouble (75). She wants to move to anotflace since the gang threatens her
son Guy. However Guy does not want to move becheadhinks it is not a solution
and that will be the same in another place. Theeefi@ does not want to run away
from those boys. Maya as a mother in order to ptdter son, goes to the house of
Susie to find the head of the gang. When she arilre house she threatens Jerry
that she would kill Susie and her mother and sheldav&ill Jerry and family if he
touches her son. Therefore the mother instinctrofegtion can be understood by
this reaction of Maya. When she comes back to hatmeght and asks Guy about
the gang, he says he has talked with the gang amé$ said that he has also a gang
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in California in order to make them afraid. Mayad$ out that her son is “following
her steps” and said “He was definitely my son” @:984).

There is a generation gap between Guy and Mayasaal.uwhen Maya
wants to see Guy’s friends, Guy finds it “foolishthsays “Mom, that’s old time.
This isn’t Los Angeles, this is New York City.”, Haven't even met most of those
guys folks. Look, Mom, some of them are seventewheaghteen. How would | look
if 1 said “my mom wants to meet your mom? Fooligfr8). On the other hand,.
Maya’s story of a car accident that she had whikewas with her ex-husband Tosh,
strengthens the unity between them. Guy was alsthencar and when she got
consciousness she asked for Guy. When she gotf thié @ar, she realized that her
son was angry with her and when she tried to hoitg he screamed and “strike out

at her”. Angelou tells the memory of accident as,

We had not caused the accident. Tosh had beernritrex,cand | was
the most injured person. But | was the mother, riast powerful
person in his world who could make everything bett®hy | had
made them worse? | could have prevented the adcilshould not
have allowed our truck to be at that place at tina. If | hadn’t been
so neglectful, my face would not have been cut,tegth would not
been broken and he would not have been scared big wits.

Now eight years later, Guy was asking himself. Whad 1, by
neglecting my duty, why had | put his pride in jaojy? Had |
thought that being married removed responsibilitykéep the world
on its axis and universe order? (1986: 208)

Another accident takes place when Guy and herddgeme on the way home
has an accident. As soon as Maya hears about tideat; she asks where his son is
and she remembers “ her grandmother’s voice wherhshrd of a lynching ” (263).
When the doctor asks if she had contacts at aamjlitospital and Maya said “I'm
on my way " and said “She meant well but she diéntdw my son. She didn’t know
the cocky boy who had to live daily with his fatlserejection, or the young man
who had lived with the certainty of white insoleramed the unsureness of moving
from school to school, coast to coast, and was nadiad his way through another

continent and new cultures. A person whose onlitade lay in the knowledge that
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Mom, effective or not, was never too faraway” (26&jter Guy is out of danger
Maya calls her mother and Vivian sends her monel/\&amian says she will come
immediately if she needs her. This part demongrtte love of mother and child

and their inseperable link.

4.1.1 ANGELOU’'S DEFINITION OF BLACK MOTHER

Angelou’s experience of motherhood is capturedenwork The Heart of a
Womansince the title also focuses on “the heart of a ew@wmThe heart of a woman
iIs nobody but her childlaya Angelou as a mother of thirteen years old smmes
across the racial and social problemsTihe Heart of a Womamngelou defines the

black motherhood and writes about the problemihalblack mothers faced,

The Black mother perceives destruction at everyr,dognation at

each window, and even she herself is not beyondWwer suspicion.

She questions whether she loves her children enougtore terribly,

does she love them too much? Do her looks causareasinent-or

even more terrfying, is she so attractive her dmegin to desire her
and her daughters begin to hate her. If she is tedathe challenges
are increased. Her singleness indicates she haxsteej or has been
rejected by her mate. Yet she is raising childrdro wvill become

mates. Beyond her door, all authority is the haofdgeople who do

not look or think or act like her and her childr@reachers, doctors,
salesclerks, librarians, policemen, wellfare woskere white and
exert control over her family’'s moods, conditiomglgersonality; yet
within the home, she must display a right to rulbich at any

moment, by a knock at the door, or ring of the gbetee can be
exposed as false. In the face of these contraditishe must provide
a blanket of stability, which warms but does notfstate, and she
must tell her children the truth about the powervdiite power

without suggesting that it can not be challeng&861 36, 37).

Maya Angeolu defines the black mothers as suspcand anxious women
who only think their children. She adds in her digion of black motherhood if she
“the black mother” is single, this indicates that ppartner has rejected her. She says
in the outer world all authority is in the handsvafites who do not think as her.
Every work field consists of whites. Angelou thintkeat a black mother is always

anxious at home since serenity will be destroyedaljphone call from the police
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declaring her child’s lynching or a knock at theod@anouncing her daughter’s
lynching. With these words, Angelou warns black Imeos to be aware of the white
power which can devastate their peaceful homes.|e\dtie expresses her own
feelings about being a black mother, she also besothe voice of other black
mothers. Angelou narrates this same experiencesiogba black mother when she
tells about the story of Guy’s being threatenedalgang which has killed a child. It
can be noted that not only the whites are the goofrthreats for a black boy but also
people from his own race. A friend’s mother of Maydom Willie defines the

difficulties of being a black mother,

Well honey, raising boys in this world is more treanotion. Ask me about it.
While they're young, you pray you can feed them &adp them in school.
They get up some size and you pray some crazy wittean don’t scream
rape around them and get them lynched. They conmsgefand white men
call them up to go fight, and you pray they doret gilled over there fighting
some white folk’s war. Now, raising a black boy raakyou sit down and
think (1986: 78).

She thinks that raising a black boy in this woddnit that easy. She adds
when they're young, you only pray God to feed thé&tom Willie states that when
they grow up, the mother starts to fear about lymghwhen they get older, the black
mother again prays God for her children not to bekiled in the war of whites.
Thus, the other name of the black mother becomear™f In Angelou’s first
autobiography Know Why the Caged Bird Singbe same fear can be witnessed in
the eyes of Momma when the police came to her $iodeanounces about searching
for a black man in order to lynch. She gets scaffddncle Willie’s lynching. Thus,
although Maya'’s story is extremely personal, ittpays the black mothers who have
always been anxious about their children’s situetim case they lose them because
of racism.

However, in the end offhe Heart of a Womamngelou redefines the
motherhood and reveals the seperation of Guy amselieGuy will stay in the
dormitory and he will attend to university that©iywMaya and Guy seperate from
each other. Although her first autobiography end$ & unity of mother and child,
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her latter autobiography ends with a redefitiomaitherhood and celebration of self.
She writes the seperation as,

Guy was moving into Mensa Sabra Hall. | had sesnrdom in the
dormitory and it looked too small and too dark, betloved it. For the
first time in his life, he was going to live alonaway from my
persistent commands. Responsible to himself andhimself. My

reaction was in direct contrast with his exciteméntas going to be
alone, also for the first time. | was in my motisenouse at his birth,
and we had been together ever since. Sometimew&gwith others,
or they lived with us, but he had always been thegyful axle of my
life (1986: 271).

In The Heart of a Woma@uy seperates from his mother for the first time i
his life. They will continue their lives alone. Gmwants to seperate from his mother
and explains it with these words when Maya warmns to be careful about his neck
while carrying the heavy things, he said “* Momnblkv I'm your only child and you
love me. But there is something for you to remembes my neck and my life. |
will live it whole or not at all” (1986: 271). Heamts to prove her mother that he can
live without her on his foot. He desires to lives lmwn life without her mother’s
wings. He adss “I love you Mom. Maybe now you’llvieaa chance to grow up
(1986: 271). Guy wants her mother to “grow up” dmtl her real identity. The
motherhood concept is deconstructed in the enthef Heart of a WomarGuy is
portrayed as a powerful man trying to reshape ket idlentity and start a new life.
Maya also starts a new life without her son and saglosed the door and held my
breath. Waiting for the wave of emotion to surgerome, know me down, take my
breath away. Nothing happened. | didn't feel beaefi desolate. | didn’t feel lonely
or abandoned” (272). In the end of the work ithiswn that Maya and Guy seperate
that causes the rebirth of both. Neither Maya fdesself alone after Guy’'s
departure, nor Guy feels unhappy. Maya’s last tiflee first thought that came to
me, perfectly formed and promising was ‘At lash, e able to eat the whole breast

of a roast chicken by myself ” (272).

Therefore the end ofhe Heart of a Womaportrays that it is not only a

beginning for Guy, it is also a fresh start for Maaya will find time to think of
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more about herself. Nobody even Guy will become ¢katre of her life. She
reexamines herself by the seperation from her dw@t tauses motherhood’'s
reconstruction. Although the only goal of her lifsed to be Guy’s happiness, now
she becomes her life’s axle. She regains her seffident and she will be cheerful

even her son is not next to her.

4.1.2. THE BURDEN OF BLACK MOTHER: OEDIPUL STAGE

Angelou thinks that the black mother suffers fromd{pul stage of her son if
she is beautiful. As black mothers both Maya anda¥i experiences the desires of

their sons. Angelou explains Bailey and Vivian’&tien in an Oedipul stage,

Mother and Bailey were entangled in the Oedipairskeeither could
do without or do with the other; yet the constoos of conscience
and society, morality and ethos dictated a semgra®n some flimsy
excuse, Mother ordered Bailey out of house. On gumlky flimsy
excuse he complied. Bailey was sixteen, small ferage, bright for
any and hopelessly in love with Mother Dear (198%7).

Angelou gives an example of her and Guy. One suniiagia and Guy went
to a party in Beverly Hills, Guy pointed out thas Imother has an excelent body an
deven more beautiful than Marilyn Monroe. In “Digpément and Autobiographical
Style in Maya Angelou’s The Heart of a Woman”, @aNeubauer reveals the
Oedipal stage as “Many parents, alarmed at thedtiregossibility of raising
incestuous thoughts in their children’s minds, drdw, refusing all physical contact
and leaving the children yearning and befuddledhwideas of unworthiness”
(Neubaur, 1983: 130). As Neubaur states, Maya gbtd of her son’s sexual
desires and being a figure in them, she sepetagesttractive clothes and choses the
“motherly” ones. Thus, Maya as a black mother saffeom an Oedipul fear.

In order to understand the Oedipul stage whictbthek mother suffers from,
it would be reasonable to analyse the Oedipus Cexrfpbm a Freudian perspective.
Oedipus Complex briefly can be defined as a youogsbsexual desires for his
mother.In the Id and Eg&@igmund Freud defines the Oedipus Complex as,
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At a very young early age the little boy developsaobject-cathexix
for his mother, which originally related to the thet's breast and is
the prototype of an object-choice on the anaafitadel; the boy deals
with his father by identifing himself with him. Far time these two
relationships proceed side by side, until the b@egual wishes in
regard to his mother become more intense and therfés perceived
as an obstacle to them; from this the Oedipus Cexnpriginates.
(1927:141)
Thus, the boy’s identification with his father leln to get rid of his father.
In The Heart of a Woma@uy suffers from this sense of identification witis lack
father, while Bailey suffers from the same complex Know Why the Caged Bird
Sings The both black boy figures are drawn as suffefiogn the Oedipul Stage to
illustrate the pain of black mother. “In The OedipRroblem in Freud and Lacan”,
Mikkel Borch-Jacobsen mentions the two traits af ttescription of the Oedipus
Complex, first trait states that the oedipal triengontains the libinial object,
cathexix and identification, and the second traans this triangle arises from object
and the desire for the mother is strenghtened byidéantification of father. (1994:
269). So the boy’s identification with his fathereates a rivalry and hostile

atmosphere between father and the boy.

4.2 AN ALTERNATIVE MOTHER: AFRICA

In The Heart of a Womaranother alternative mother figure is Africa. Ahi
Is portrayed as a mother figure Tilme Heart of a Womarand it plays as a vehicle
between the characters. Maya’'s husband Vus Makssisciated with Africa since he
is a South African freedom fighter who mostly usee metaphor of “Mother
Africa”. He is the representative of Africa and plays a role as a son of “Mother
Africa”. Make says “Make then systematically, expéd how Africa was
bludgeoned by slavery, having her strongest sodslanghters stolen and brought to
build the country of the slaves” (105). In theserds he tries to explain Africa’s
devastation by the whites through slavery. He beBehat “the sons and daughters”
of Mother Africa are stolen by the whites and aradm slaves. Vus uses African

figures and Mother Africa throughout the book. Véhiflus and Maya are having a
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dinner at Vus’s house, Vus “spreads the lights slmtlows of Africa” . They watch
a film about Africa and Maya explains;

Glories stood in thrilling array. Warrior gueens,necklaces of blue
and white beads led armies against marauding Eansp&lubile girls
danced in celebrations of the Victories of Shaka, Zulu king. The
actual earth of Africa was “ black and strong like girls back home”
and glinted with gold and diamond. African men aede their
betrothed with precious stones and specially wasleth. He asked
me to forgive the paucity of the gift he had for ared to understand
that when we returned to Mother Africa he would radme with
riches the likes of which | had never imagined. Wihe led me into
the darkened guest room and placed a string ofsba@dind my neck,
all my senses were tantalized (1986: 128).

This description of Africa is fantacized by Mayas@ she was fascinated by
the “shadows of Africa”. Vus tries to evoke May#aser African soul so he gives
her “a string of beads” as a gift. Vus is the dainAfrican figure in the novel who
tries to gain a political power. Vus attacts thiemtion of Maya by going into her
roots and her inner African self. Maya Angelou @bly chooses Vus as a husband

since he is totally full of African qualities.

Vus uses “Mother Africa”, “Now you’ll have two stng men to take care of.
We three will be the only invaders Mother Africa llwwillingly take her
breast”(1986: 132). Vus’s personification of Afriea a mother helps him to create
an atmosphere of despair and ex-slavery image. éfloffrica is portrayed as a

mother who embraces the children of her and whesctlre pains of them.

When Maya attends a meeting of national fighters/ew, there are many
women from Kenya, Somali and other African coumstri®ne of them shouts that
“they fight against emperalism”. She sings a sdraj tvas written by a slave. All of
the woman shout “Sister, Mother Africa is proudyofl”, “A true daughter of a true
mother” (136). This song which has a healing quakiminds them of the soil they
blurred up. They remember that they all belong tinicA. Therefore, the song
becomes an element of Mother Africa. Sprituals #redmelody are also important
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elements to remind Mother Africa. Maya and her lamsbs friend David Dubois

sometimes sing spirituals and she writes,

Surely exhibitionism was a part of our decisiorsiog in a room of
talkers, but a deeper motivation was also presénhé lyrics and
melody had the power to transport us back into wdikeéfamilarity.
Admittedly, Africa was our place of genesis, lofayg ago, but more
recently, and more clearly known were the soundslatk America
(1986: 219).

She makes a bond with her past and her roots througic and melody. She
turns back to her mother's womb when she singstspis. So the music and the
rhythm help her to “transport back into womb” thméans to transport to Africa.
Moreover when Vus talks about the emperialism &edithite hierarchy over Africa,
he says “Tell them, tell the savages of your coyntnat, Mother Africa will no
longer allow them to suck from her breast (236)s ¢ays it to a white man while he
is quarelling with him. Mother Africa is portrayed a strong woman recently gained
her power so nobody can “suck from her breast” argmAngelou draws a strong
Mother Africa as In heiThe Search of Mother Africa: Poetry revises Women’s

Struggle for FreedonColleen O’Brien says,

There is not important distinction to be made betwthe black male
author's portrayal of the mythological Mother Afmicand the
verisimilitude of the South African mother who appein women’s
writing. As opposed to the stereotypical, passidealized mother
men allude to, we see in women’s poetry the suffeand struggle
involved in gaining control over their own livesdanefining their
own harsh, unglamorous role in the salvation of dbantry and its
children (1994: 3).

O’Brien suggests that the male writers mostly feguiout a “passive and
stereotypical” African mother figure whereas theméte writers creates powerful and
struggling ones like Angelou does. Angelou’s craatof a strong Mother Africa
figure can be resulted from her search of her roots
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4.3 MOTHERS VS. FATHERS: A CRITICAL OF MARRIAGE

In the Heart of a WomarMaya Angelou questions the institution of mareag
by criticising relationships between men and wonmkgrns part will shortly assume
the impact of marriage and the mother’'s place ahéhdy focusing on Angelou’s
marriage with Vus Make, an African freedom fightdRobert Staples portrays the

relation of a black man and a woman with those word

The black woman marries with the expectation treatHusband will
be the breadwinner for the family. But in a sociefy monopoly,
capitalism, and white racism, the black male firds$fficult to obtain
employment. Often the wife is forced to suppleméme family
income by taking a job. She is put in the unnatpaalition of bread-
winner and wife mother. Consequently, the resentsnefithe Black
mother accumulate. Under such conditions she @hharclined to be
a congenial wife who can relate to her husband&blpms. Both
husband and wife begin to see themselves in pabpetunflict with
different values and interests. The black male awlmdhe rights and
status of being the head of the household whilectigjg the
responsibilities. The Black woman may not try tdenthe fact that he
is fulfilling her expectations of a husband and ahér. Such a
situation frequently leads to marital discord, dos and female-
headed households (1970: 125 -126).

In her relations with Thomas Allen, Angelou looks & love that enables her
sex and food, but this relation is intellectualhsant. Vus Make who is her second
husband intellectually satisfies her. But she qaestthe marriage when Vus starts
to gain the control over Maya'’s life. He limits Hée and makes a typical housewife
while he makes love with other women. When Mayaidiscto marry Vus Make,
she thinks that it will be a combination of Afriead America and says, “ This is the
joining of Africa and Africa-Americal”’(120). She we to Cairo since Vus was
working there. When she comes to their house, islols but that it's luxurious and

expensively decorated. Anggelou gives her firstrespion of the house,

A profound sense of worthless had made me pull ain@y owing
good things, expensive furniture, rare rugs. Thas wexactly how
white folks wanted met o feel. | was black, so olmgly | didn’t
deserve to have armoires, shiny with good Frenemeeor tapestries,
where mounted warriors waged their ancient baitleslk of thread.
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No, | decided to crush that feeling of unworthges$ deserved
everything beautiful and | merited putting my lobtack feet on
Oriental carpets as much as Lady Astor (1986: 215).

That was an indication of celebration of her selfl a&elebration of black
identity. Maya wants to get a job but Vus does want her to work,“You black
women. Who knows what to do with you? His laughtas more restrained. “Black
and American. You think you can come to Egypt amst go get a job? That's
foolish. It shows the nevre of the black woman #relarragonce of the American. |
must say, my dear wife, those are not very atiradjualities” (225). He adds “ As
my wife, and a foreigner as well, you would neviedfa job. Besides, | look after
you, | like you to look after me and Guy, and...” &ére rubbed his chin lovingly-*
and maybe we’ll have a child, a little brother €auy” (225). So he draws the duties
of a wife, to give birth to child and to look afteer husband. When Maya said she
found a job in The Arab Observer as an editor, ¥aisl” You took a job without
consulting me? Are you a man?” (226). When she #wt she gave a promise to
David that she is going to work there, Vus saidduYmust call David and explain
that you acted as an American woman, but thaturmetl home and reminded you
that now you’re an African wife” (227). David saidat he should be proud of his
wife because all she wanted to work was because/us's tiredness. Vus
accompanied her to the Arab Observer. In this pat took the role of Maya’'s
father. “ | had to admit that although Vus’s demisito escort me to my job (my
father never accompanied me on the first day obaighnfuriated me, his attendance
had been a godsend” (229). As Vus is African, araydis African- American, there
are cultural diversities between them. Vus thirliet s an African man he can have
more than one woman so he has a sexual intercauitkeMendinah who is an

African dancer.

Angelou defines her work as a housewife, “It seertteche that | washed,
scrubbed, mopped, dusted and woxed throughly estbgr day. Vus was particular.
He checked on my progress” (141). “Each meal at ehowas a culinary
creation”(141).“A good woman put ironed sheets lom heds and matched the toilet
paper to the color of the bathroom tile. | was upkyed but | had never worked so

hard in all my life. Monday nights at the Harlem it&rs Guild challenged my
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control. Heavy lids closed my eyes and the bestingaof the best writing could not
hold my exhausted attention’(141). Maya was livingluxury and she was not
asking to Vus where the money came from. Sincéhaldecarned her own money for
years, it was not easy for her to waste her husbandney. One of her friends
Abbey said “You wanted a man, Maya Angelou. Youjat one”(142).She defines
her new position as a mother, as a housewife, “Bbiton had always been that no
one was responsible for Guy only until he reachadlunity, and then he had to take
control of his own existence. Of course, no man bkadr tried to persuade me
differently by offering the security of his protext (143). Abbey summarizes the
position of Vus and Maya as “ The worst injury tdvery was that the white man
took away the black man’s chance to be in chardero$elf, his wife and his family.
Vus is teaching you that you are not a man, noenatiw strong you are. He’s going
to make you into an African woman (143). When Mayants to take part in a play,
Vus rejects it and says “No wife of an African leadtan go on a stage” and he
added “Can you imagine the wife of Martin Luthengior Sobukwe or Malcolm X
standing on a stage being examined by white meb?4)( Maya starts to question

Vus and her marriage,

| was a good actress, not great but certainly coempeFor years
before | met Vus, my rent had been paid and myaswhl| had eaten
and been clothed by money | made working on stagéeen | gave
Vus my body and loyalty | hadn’t included all thghts to my life. |

felt no loyalty to the Blacks, since it had notresd my approval, yet |
chafed under Vus'’s attitude of total control. |dsaiothing (1986:
174).

Maya gets some unknown calls. They say that Makekilied but she
understands that they're all fake calls. Maya oag skes the form that depicts the
non-payment of the rent. “I had read the form agbhmas holding the third and last
notice, which meant that Vus had collected the rottv® and said nothing to me.
Then the responsibility was his. | had played theed-for housewife, who made no
money. | hadn’t asked for the position, but hadepted the role marriage had forced
upon me” (206). She reads the unpayed bill andzesathat she has taken the role of

house-wife. She talked the situation with Vus aadsaid he had enough money and
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there is nothing to worry about it. Therefore Mayacomes a passive housewife

under the dominian of male patriarchy.

In addition to the impact of marriage, the fathémgact on children’s growth
will be detailed in this part. While mothers plagtaong role in the development of
children, it can not be underestimated the roléatfers. On black history, fathers
become a symbol of “slaves” and the whipped ontep do not develop a sense of
self-confidence. The fathers even do not assowidtetheir children since they are
not at home. The father figures in both of the meytay important roles that shape
or change the development of the children. Mr. F&e is the worst father figure
that his sexual desires on Maya’s body end withrdpe of Maya. Maya’s rape
affects her whole life and her relationship withetmen. She is both physically and
emotionally raped. The other father figure is hieldgical father Bailey who has a
trivial effect on Maya since he is too detachedrfrioer. Maya’s bar experience with
Bailey ends with her escape. The last father figaréMaya is Dady Clidell who is
her mother’s boy friend and she feels as if heeisrbal father. Her creation of father
figures is rooted from her lack of love. On theasthand, Guys first father figure is
Thomas but he is mostly affected by his secondefatigure Vus. Vus becomes a

role model for Guy.

As a child inl Know Why the Caged Bird Sinlysaya Angelou, relied on the
family. Growinp up under the domain of her grandmeot she felt abandoned by her
parents. As she felt isolated from her parents, gteclose to her brother Bailey.
Maya looked for a brotherly love and protectionske listened his words. As Bailey
knows her sister’'s lack of beauty and self-reliarfee mostly tried to protect her.
Bailey also created Maya’s name by abbreviatingnaene Margaret. Maya became
very fond of her new name which is given by hertleo Bailey. Bailey becomes the

first father figure or role model in her previoug@biography.
In The Heart of a Womaiviaya was in the centre of three guys; her son Guy,

her fiance Thomas and her future husband Vus. ler Guy was expecting
“warmth, food, houring, clothes and stability” bMiaya thinks that he should not
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think that their world will not be change. She krsothat she could not make their
world unchangeable. Thomas wanted “a nice wife” wha cook well and finally
Vus wanted an African woman as a representatitkeofendurance of a people who
had survived three hundred and fifty years of sigv€l23). Vus also wanted Maya
to end his loneliness in bed. Maya was stuck inoalgnation of the male
dominancy. Every man in her life wants somethirgrirher. She chooses her son

Guy and Vus to continue her life and leaves Thomas.

Vus Make sustains to be the symbol of Africa ando&h roots in Angelou’s
autobiography. When Maya meets Vus, she thinksoléd be a good African father
figure for Guy and she said “ There could be nagrefuture for a black American
boy than to have a strong, black, politically awtather. His being African would
add an enriching spice” (119). When Maya thinksutbuarriage she utters that a

husband means “ someone to share responsibilitctg@ilt’(131).

However after marrying Vus, Maya gets dissappdin&he starts to feel the
wires of patriarchy that unlocks her in a cage. dusl Guy establish an invisible

male aristocracy at home. They treated Maya asiagkeeper or a cook,

They sat together, laughing, talking and playingssh They were
pleased with the dinners | prepared, but whenlédaheir attention to
the flesh flowers on the table or a new dress | waaring, their
reactions were identical.

“How very nice, my wife”

“Lovely, Mom. Really very lovely”

“Guy your mother makes a beautiful house for us”

They treated me as if | were the kind and compedtanily retainer
(1986: 187).

Guy takes Vus as a role model since he is an Afrtbat reminds her roots.
Angelou was shocked of her son’s approachment t® dhd his ignorance of her.

Guy starts to treat like Vus and they become véygec Angelou utters her sense of

departure from her son with those words,

Guy had forgetten the years when | had encourageddinterrogate
me, guestion my rules, try to pick apart my eveopdausion. There
had been no father to bring balance into the patémy parenting,
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so he had had the right to guestion and | had ¢spansibility of

explaining. Now Vus was teaching him to be an Adnianale and he
was an apt student. Ambiguity stretched me likstadal yearned for
our old closeness, and his dependence, but | kmemebded a father,
a male image, a man in his life. | had been raisedfatherless home,
so | didn’'t even know what fathers talked abouthteir daughters, and
surely | had noinkling of what they thought theans (1986: 188).

Although the marriage with Vus proves sexually amiglectually satisfies
Maya, he takes control over Maya and Guy. Maya gatgous of the relationship
between Vus and Guy but she also knows that Gugishadather figure. However
Vus limits her involvement in her organizationstso puts her behind the political
area and make her passive in the action. The rgardaa an instituation restricts her
and locates her in the domestic arena. Her bowrslavere drawn by her husband
Vus and she does housework instead of involvintpénstruggle for racial equality.
Therefore, the marriage becomes a hindrance tpdrepnal quest for identity.
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CONCLUSION

This study viewed the autobiography of black Amamievomen by differing
from that of men within the tradition of African Aerican autobiographical tradition.
Although the emergence of the term autobiographyeaped toward the end of
eighteenth century, the studies of autobiographg #seory started to begin in the
early 1960’s. By the 1980’s the black woman autgtaphy had begin to win

importance.

In nineteenth century women also wrote about tbedmary lives, domestic
duties and family ties. The women writers aimeckmtertaining and educating the
other women. Women’s autobiographies differ fromtlheir focus that women
mostly emphasize their roles and their lives orlives of other women. Women by
writing the autobiographies originate the publiciceo so they can speak for
themselves. In addition, women emphasize the aspeclife in women’s sphere
such as childcare, family, housekeeping and magriagtheir autobiographies so

they capture the family sphere and domestic area.

Women’s autobiography, from the earliest has revibe definitions of the
genre. As the women wrote themselves differentgntthe white bourgeous man,
they exposed the traditional form of autobiograjplsgumed essentially white male
subject. The fixed and stable identity that mosttevinale autobiographers created
did not fit the women autobiographers. The tradiiomale autobiographer tells the
story from his birth and mostly purposes to tedl lifie story as an example to follow.
But there was a little space for women in maleitiaal Women were excluded
because they were placed in domestic realm. Comemp American women
writers’s autobiography as a source for their wakd they question the limits of the
autobiography. They write their histories by declgrtheir personal lives and

sharing their feelings with the reader.

Blacks mostly perceive themselves through art sey tbbvercome the

problems. This is why the black writer chooses lgigraphy as a genre to write.
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Eventually, the black women autobiography was exgoloas a sub-genre which
leaded the black female to utter the pains andigedvthem to remove the false
image of black women. The images of black women ewerejudiced so

autobiography enables them to create their own @siagherefore the redefinition of
the self stayed in the hands of the autobiograpghdefine who she is and to change
the old images. As the black women were thoughdetanferior in the history, the

autobiographical writing process permit them tmkhileeply on their life stories and

to dispose the negative image and create a posiitedentity.

Motherhood was associated with domesticity for vwwanm America in the
1940’'s and 1950’s. However for the black women thetherhood has been
inseperable from her work, the black women autaiaiplgers started to use it in their
life stories. Angelou’s experience of motherhoo@lso inseparably from her work
that the theme of motherhood intertwined with herrating autobiographies.
Scholars such as Mary Jane Lupton, Carol NeubadrSiaphen Butterfield also
traced the importance of motherhood as a unifilgmeht in Angelou’s five
volumes. The end of Know Why the Caged Bird Singhiows the beginning of
Maya’s life as a mother and captures the motherdig in her life Gather Together
in My Nameis the story of Maya as a teenage motl&ngin’ and Swingi’ and
Getting Merry Like Christmaseveals the struggle of a mother to bring up her so
and her desire to provide her son a better lifethese both autobiographies Maya
becomes a sacrified mother who even can sell hédy bw ensure her son a better
future. The Heart of a Woan also portrays Maya’s motherhood as a more nthture
and wiser womanAll God’s Children Need Travelling Shoatso delianetes the
mother and child bond. Therefore the theme of nrbthed connects Maya’'s

autobiographical tradition

In my study of Angelou’s exploration of the concegt motherhood, |
emphasized how her writing is involved with dynasniof autobiography, the
elements of racial politics and the gender rolescussing on Angelou’s
autobiographical workd Know Why the Caged Bird Singsd The Heart of a

Woman enabled me to reveal the roles of mothers, andldfine the black
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motherhood. | traced the significance of Angelauaternal politics to contribute the

struggle for equality of black women. By narratingr personal life she became a
voice of women of color to demonstrate the harsliitres they faced in 20th century.

As she was black, woman and mother, Angelou prelyosaw her blackness as a
humiliation, but as she matured her color becansewace of pride and honor. In

celebrating her blackness Angelou got the oppdguaimake a self analysis.

In I Know Why the Caged Bird Sinlysaya Angelou looked back on her own
childhood as a mature woman. This autobiographyvedothe development of a
person starting from a child to a matured, selftfagavoman. Whilé'he Heart of a
Womandocumented a period of Angelou’s active politipaliod, it also helped the
reader to understand the confusion felt by Blackvists in America in 1960’s.
Doubtless, Angelou recounted the years of 1960leimautobiography especially by
putting the famous icons such as Malcolm X and Mattuther King into her
interest. Meanwhil&he Heart of a Womaas storying Angelou’s struggle extends
the perspective of a woman'’s life in this rapidhaaging century. In her dissertation
Siphokazi Z. Koyana notes down “It is by injectititge role of mother with the
themes of racial protest and the quest for persoiiliment that Angelou takes the
best of all that has preceeded her and redefireebl#tk American autobiographical
statement” (1999: 249).

In this dissertation, | examined the significanéevomen’s roles as mothers
in selected autobiographies of Maya Angelou in prtte indicate the black
motherhood tradition in African American women’sitimg. Her autobiographiek
Know Why the Caged Bird SingadThe Heart of a Womanot only enabled me to
investigate the dynamics of black motherhood b adhelp me to define it.
Furthermore, these autobiographies enabled Angeloeveal her feelings, conflicts
and struggles she encounters as they develop hidulfélment. | have reviewed
some stereotypical characteristics of matriarchyrength, spirituality and
motherliness. It provide me to define the myth t#ck matriarchy which took its

roots from slavery.
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Angelou in one of her interview with Jeffrey M. iell articulates:

When we look at a diamond, a diomand is the restilextreme
pressure. Less, it is cyrstal; less than thag doal; and less than that,
it is fossillized leaves or just pain dirt. It igeessary therefore, to be
though enough to bite the bullet as it is in fdwdtanto one’s mouth,
to bite it and stop it before it tears a hole ir'srthroat. At the same
time, one must learn to care for oneself firstited one can then dare
to care for someoneelse. That's what it takes tkentae caged bird
sings (1977: 694).

Her maternal impulse existed in both of her workeattshow how
autobiographical writing about motherhood refletis domestic issues. While | was
exploring the selected autobiographies of Maya Amgd never underestimated the
Africanist and womanist perspective of the writhtaya Angelou’s portrayal of
white, racist oppression embodies her maternaleroiscand justifies her resistance
to white racism as a black mother. Moreover, thteoavriting autobiography also
embodies the maternal politics of Angelou. By n@mga her own experiences,
Angelou aims to become a mother for the young mewablo must learn lessons from

her experiences.

In the first chapter a survey on autobiography d@se in order to define and
analyze the autobiographical review of Western ¢inbun order to distinguish it
from black autobiographical tradition. Startingrfreslave narratives to the modern
black American writing, | tend to blur the distifmts between the conceptions of
black and white experiences. The historical revidvBlack literature and important
events of black history in America justified howethiterature affected by the
historical changes. Black women autobiographicatlitton was also set out to
establish links between the race and gender inbagraphical outlook. As the
autobiography has been the unique and common afipelblack women, it helped
them to express their personal experiences anth@sell begin by distinguishing
Black writing tradition from the western traiditioh then contextualized Angelou
within her autobiographical tradition emphasizingvhshe advanced the womanist

consciousness in her works of art.
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In chapter two | concentrated on black motherhandesblack mothers have
been the most sacrificing figures in history. Tharieus definitions of black
motherhood in American Literature was revealedc&ithe black motherhood was
defined as a symbol of resistance and self-celeahere was a tendency to depict
black mothers to fight against sexist and racidicpan contemporary writing by
black women. The black motherhood was marked asofiposer of racism and
sexism that weaken the women’s power. However kbleamen writers created a
literal tradition that provided motherhood as auralt situation. This tradition not
only stayed as only a reaction against racist axgssideology, it also redefined the
motherhood. Motherhood as profiled in comtemporaryers by African-American
woman aimed at a political aspect to combat théstrand sexist tyranny in their

communities.

In chapter three, | composed the mother figunes Know Why the Caged
Bird Singsby dividing them into groups such as real mothgures, failed mother
figures and other mother figures. Maya Angelou usetbtherhood” in her
autobiographies both as a literal continuation gmidtual continuation. Her concern
on motherhood her grandmother Annie, her motheraviivher stepmother Dolores,
Bailey’s failed mother Joyce, Maya’s other mothersMFlowers, and Maya herself

as a mother continues as indicating the life-circle

Maya fights against her husband’s patriarchal wavlich is also shaped
under black malehood. In this sense, Maya’s paidoigbled by both racism and
sexism. In this chapter marriage was extremely tpdirout as a device to weaken
mother’s power. Black mother however, was seenrategor and nurturer in the
historical context, in the contemporary period stes located at home. Maya’s
husband Vus, an African freedom fighter, triedaket her freedom. Therefore in the
last chapter, | analysed the instituation of mgejaand the mother’'s place in
marriage. The marriage with Vus affects Maya’'s Bihd she confronts with a more
restricted world which is domestic. The house bexoimer place and she waits for
her husband at home. She totally distracted froenotiter world, and her duties are

limited with the housework at home.

98



Throughout this study, | tried to understand thennsmtion between
autobiography and life: how Angelou also perceitieat connection and how she
used it in her works. By concentrating on her thefm#lack motherhood” | wanted
to limit my survey. By showing Maya Angelou’s auitadpraphical writing about her
mothers, her maternal experiences, her son andahnaty, | tried to radicilaze
Angelou’s use of autobiography to show the strugiflehe black mothers. | also
emphasized the dilemmas of women of color whichtiplids her burdens. The
black women has to balance the familial ties forfggening domestic issues or
performing political act. Therefore, the black wonteas to work in both the inside
and outside the home that challanges with the diieneses of traditional mother

images. Consequently, the Black mothers become fhaiw®ugh, and independent.

The autobiographical works of Maya Angelb&know Why the Caged Bird
SingsandThe Heart of a Womahoth trace representations of black mother figures
from the twentieth century. The author shows how skereotypical attributes of
black mother is devastated by the construction oheav black motherhood.
Angelou’s portrayal of the powerful mother figursllifully illustrates how these
icons of Black motherhood struggle against thednadmes of race, gender and class.
Consequently, the blackmotherhood is remade andfinedi in Maya Angelou’s

autobiographical works in order to celebrate the se
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