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OZET

Cajidas Ingiliz kampiis romanctlanfun 6nemli temsileilerinden Profesiir
Malcolin Bradbury‘nin ‘Eating People Is Wrong', ‘Stepping Westward', "The History
Man', 'Rates of Exchange' ve 'Culs’ isimli romanlarmda cizdigi karakterler belirgin

dzellikleriyle ayr1 ayr ele alimmig ve olay @rgilsiine olan katkilar incelenmistir.

Aynca kendine has tiplemenin, 'tersinleme’ ve ‘giilmece’ matiMlering nasi
etkili bir sekilde ortaya ¢ikardigi konusuda calismanin difer bir y&niini
olugturmaktadr,

SUMMARY

In this particular study the remarkable representative of the conlemporary
English campus novelists, Professor Malcolm Bradbury's four novels and one
novella, as it reads in the following order; "Eating People Is Wrong', 'Stepping
Westward', "The History Man', 'Rates of Exchange' and "Culs’, have been analyzed
scparately in regard to characier portrayals along with the prominent features, and

their contributions to the plot structure have also been handled.

Another facet of this study has included the specially designed characterization

which has enabled the author to display the motils of irony and humor efTectively.
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In the majarity of Malcolm Bradbury's novels, a remarkable characleristic
fcaturc scems to have prevailed, which has been the singularity of his
characterization, To a great cxlé’nl, the author has dwelt on the current issnues of the
cra ranging {row the 1950s to the Iate 1980s. In the catalogue of occurrences
Bradhury has meant to claborate on the events or incidents taking place bath within
the houndarics of university campus and in the social circles relishing the similar

academic aura.

The characters he tends to illustrate arc generally members ol Taculty,
particularly, professors or students from various social layers of socicty. Tn his
narrative there has always bheen a villain who asserts that  he should not be
questioned on whatever he does. Dr.Howard Kirk and Bernard Froclich represent the
irredeemable heraes respectively in “The History Man' and 'S lepping Westward'. As
an apposite counterpart of such villainous characters, there have always been
innocent, unsophisticated heroes like Walker of 'Stepping Westward' or Henry
Beamish of "The ‘History Man'. Utilizing these opposite counicrparts assists
Malcolm Bradbury o achicve his ironic lonc on the grounds that the naive characters
most lrequently try 1o pereeive the external world through their own well-intentioned
perspectives regardless of the presence of individuals who constantly attempt to

climinate them.

In the coming part of the study, four outstanding novels accompained by a
novella whose titles occur as follows, ‘Eating People is Wrong', 'Stepping
Westward', "The History Man', Rates of Exchange' and 'Cuts’ \i'ill be
examined with regard to characler analyses. The contribution of the character |
portrayal to achicve either an ironical tone or humorous cffect will also be studied on
the very grounds thai characterization has bearing on the gencral tone of the

narrative.
a)ating People Is Wrong,.

In the opening of the novel, the writer introduces the protagonist pointing
out Wa}kcr'_é unprofitable tutorial with extra-mural students, his romantically
humanitarian qualitics, his fervent love for literature and first of all his liberalism
which has been reinforced with the cult of original sin has been illustraled clearly. In
exposing Walker Trecee, the anthor has supplied detailed information hﬁsicly on

Walker's academic background, political tendency, intellectual pursuits instead of
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furnishing the expectant reader with a few words on what he looks like. Walker has
been drawn as a rather pessimistic young man and his sceptical attitude 1o the
promiscs of politicans can easily be perceived.

Malcolr. Bradby y has acopted a weutral omniscient narrator. According to
Norman Friedman,

“regarding characterization, although on omniscient author may

have a predilection for scene and consequently may allow his people 10

speak and act for thémselves, his predominant tendency s to describe

andd explain them o the reader tn his own vuicc".]

The particular assertion postulated by Friedman  has some relevance to
M.Bradbury's narralive hecause in the vast majority of cases, Bradbury allows his
characters to act and speak. For instance, a character who plays a role of primary
importance has been introduced only by depicting his external appearance, but this
presentation is far from being satisfactory for this reason the author immedintely
makes him speak and participate in the flow of events so with the help of vitai
participation of Louis Bates, the reader has been able to form an idea ahout his
aggressive and challenging personality which seems to constitute a threat ngainst

Walker's classroom authority.

The physical appearance of Louis Bates has been drawn mercilessly and this
particular description which scems to be a combination of bath human and animal

qualitics renders him a condemned victim from the carly chapters of the book.

"Unlike the others, he was not a youth and clearly had nat come
straight Trom school. He had an extremely large head, moulded in great
pocks and cavities and Tormed on, it seemed, almast prehistoric,
pterodactylian lines. The front of his pate was bald, but starting in line
with his ears, a great fan of unkempt hlack hair stood up; from out of
large eroded eye-sockets, black shining eyes fixed Treece with a wet
took that he seught attention and interest. "Who?" wondere Treece,
pausing in his discourse. He had forgotien the man's name and wondered
wheiler he should, in fact, be here at all, he looked the sort of man

who might have been passing the door and seeing a  tutarial about to

2

start, had decided to participate,”

I.Norman Fricdmun, Approaches to the Novel, Collected and Ed., Rohert
Scholas (San Fransisco, 1961, p.128.
2.Malcolm Bradbury, Fatlng People Is Wrong (England, 1086), p.13.
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Louis has made clear the point that he has been a diligent man without
money and Icisure to distract him from his studies. He puts it clcarly that his
purpose in atlending Walker's tnorials is 1o have somebody 1o give him direction in
wriling essays. Louis's integrity can easily be noticed when he gives an account of
the type of family he has got, but he adds that he does not present this picee of

information to complain.

Malcaim Bradbury seems to have an ironic purpose 1o juxiapose Walker and
Louis whose aims, expeclations, personalities clash at one point or another. Both
men have their own ideals to achieve, but from time to time their paths intersect
espccially in the matter concerning each man's tender fcclings toward a memher of
the fair sex. Particularly, in the file of Louis, Trecce discavers that he worked in the
library of a mental haspital and this picce of information scems rather critical and
has bearing on his unhealthy personal contacts with others, ’

Mr.Eborebhelosa is another poor character who evokes hoth the sense of pity
~and laughter with his incredible ways and ideas. Malcolm Bradbury illustrates the
dilficultics and misunderstandings arising due 1o vast culwral differences. The wriler
uses this leature o émphnsizc how ridiculous Ebprebelosa looks when he dcmm]ds
interest, altention, respect as the son of a chicl. :

"The Vice-Chancellor looked up, surprised, nervouws, and in the -
broken window a frightencd black-Tace appeared. "How do you ‘do, sir,”
said the face. I am in prison in the toilel.” "Who are you?” said the
Vice,Chancellor. "Eborebelosa,” said the black lace. "Are you a student
here?” "Yes, indeed,” said l-:hl:)rchclus:a"3

Treece has a dilficult time to be an advisor to Eborcbelosa or Louis.
Eborebelosa has difficulties in adapting himsell 1o a new culture, and Treece tries
hard to persuade him into relying on him, otherwise he cannot assist him.
Eborebelosa has heen given as a typical example for all the students coming from

developing countries,

“The house the University has given me, “said Eborchelosa.
"Those are lodgings," said Treece. "That is nat your house. What did
you do there? Did you tell the landlady, it was your house?” "Yes" said

Mr.Eborchelosa. "What else did you do? Did you damage any thing?" "I

3.0Ibid., p.27.
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have dogs 1o sleep in my bedroam. People also.” "Women?" asked
Treece. "Some women; some men,” Said Ehorebelosa,

"You must he mare thoughtful,” said Treece. "We have great difficulty in

finding landladics who are willing to aceept Negro Studenis as it is.”

"Ala,"cried Eborchelosa. "You see, sir, you see. You do not accept ns.”

Treece, the liberal hero, makes the reader feel suspicious aboul the extent of
his liberalness. lic frequently asserts that he ~an Tove 21l men but never fecls
comlortable in the presence of §lrﬂngcrs. He plans to arrange a party for lorcign
students, and doces not fail 1o invite Emma who has been known as a good mixer,
but Treece is Tar from predictling the problems which may arise when Emma's
amible nature has heen misinterpreted by socially awkward individuals like,

Ehorebelosa and Louis,

“The reason for Emma’s atiendance at the oceasion was simple;
Treece was, not surprisingly, nervous of the reception and wanled 1o
have some reliable peaple there, and there was no one more reliable in
the department than Emma. Treece had, therefore, telephoned Emma and
asked "if we might trespass on your time  and good nature.” If Emma did
not have too much of the first, she had an abundance of the second; and
so here she wns."s

The writer tends to give information about Emma’s personality and in the
second place he dwells on her physical appearance. This process has been used o

emphasize the priorily of human nature over externals.

"She was twenty-six, and therefore rather elder than most of her
fellow sturlents; older, vou had 1o say and wiser. When you saw her, the
word you thought of for her was ‘handsome’s she looked like the
rhatographs you saw of Virginia Woolll or these tall, brown-eyed,
fragile Enplish beauties that [ill amobiographies these days, the sort to
whom it is not absurd to say, deferentinlly, "Do you want 1o go and lie
down? for, it seems, even to be what they arc is enough to make them

6

lonk a little tried: life is so intense”

4.Tbid., p.31.
5.0bid., p.33.
6.1bid., p.33
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Emma indircctly seems (o mother Treece. Even though he proves 1o be a
highly qualified scholor in a provincial university and takes pride in being a liberal,
ironically he falls short of meeting the demands of his mind and the world, His
generosity reaches such an absurd point that he attempls 1o persuade Fmma into
accepting Louis a5 a hushand, The way Emma rejects Louis's proposal sounds o
convey an ironical message and displays human weaknesses which are rather hard to

" gvercome.

"The trouble is one does like charming people better than good
people. I's hideous truth, it's a mosal corruption. But it's so. Look,
Louis I'm like most women; 1 have my limitations. I'm just practical,
I'm dammned il 'm going to live in some mean little house all my life, If
you marry me, you do it to make me happy, 1o take me away from the
things that depress me, not to make life harder to bear. 1 don't want
marriage 10 he the end of my life, but the beginning. Marringe isn't

suicide. you know. I know it ean destroy, but nat me, please.” 7

As it is apparent, dialogue form has efTiciently been used to make noticeahle
some human trails, weaknesses or ideals. Having been rejected by Emma, Louis
finds it rather difficull to swallow her insult, and besides this crisis Louis has failed
lo give a satisfactory paper to Treece who seems to protect him against the ridicule
of the faculty, but he has failed Lo prove that he is a real liberal. Louis begs (o be
forgiven on the grounds that he has heen in love, but Trecce trics to maintain his
seriousness and authority regardless of his liberal philosophy.

Towards the end of the novel, both Treece and Louis scem 1o share the
similar irony of Tate by heing hospitalized in (he smnelwar(l, but Louis's case is
much mare serious hecause he is reattacked by a nervous hreakdown which may take
him months or years to tecover, Louis has been victimized by an alien environment
which has refused 10 help somebody out of their own circles.

The presence of Trecee and Emma does not assist Louis to break the tight
chains Ioose, »nd in a sense (k. loneliness and helplessness of Louis have been
acceleratéd ir aically uue to their exisience. Treece feels the burden heavily and:
thinks that consciously or not he has also played his own role in destroying this
promising, honest, diligent young man in order to comply with the established
standards of human socicty '

7.0bid., p.157.



"It was all my 'fmlll". said Emma tearfully.
"Why was it all your faun?"

"t made him do it 1 went 10 see him. T wld him what he was,
how peaple saw him. 1 told him ahout us, you and me, what we did. I
said he was ather people's scapegoal, you know, a whipping-boy, the
one they spanked when the Prince was naugliy so i wrong shouliny

go 1.::-|puni5ht:ci."8

The suggestions presented by Emma do not serve their purpose, but they
Cause to aggravale the great despair Louis feels, and the only solution 1o his personal
dilemma is an unsuccessful suicidal atempt during a fit ‘of serious depression,
Therefore, Emma's piece of advice proves 1o he abortive. Thisg particular example
~ results in irony because Emma has not foreseen the faral consequences of her friendly
words upon the oppressed and desperate Louis.

h)Stepping Westward

- The protagonist, James Walker has gol his three novels f)ublishcd‘ but he has
not dreamed that (his particular novel will enable him to get a job as a guest writer
in one of the American universities. The characterization of Walker has been
presented with the help of his physical appearance., daily chores, and dreams that one
day somebody will remember him and offer him a joh,

“This was James Walker, a stou, slightly thyroidic, very
shambling person in his early thirties, victimized by the need for
twelve hours' sleep a day; it always Teiched him out of bed, promising
good fortune, another acceplance, another invitation. Why did he
bother? He was tired, lazy person, far enough from youth to be hored by
new mornings. Only literacy and indignation kept him alive; the books
he wrote in the silent flar were harsh, desperate messages of his impulse

o marry with the wmld".9

Malcolm Bradbury has used the neutral omniscient point of view technique in
which the anthor makes commentarics or impersonal explanations from time to time
without making his true identity known.

James Walker's indignant struggle as a provincial wriler seems quite far from

offering him a sense of satisfaction and signals for a successful future, and the

8.Ibid., pp. 286.287.
9.Malcolm Bradbury Stepping Westward {(London. 1988), p.31.
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pessimistic lone looms over  the opening chapters. 11e realizes the Tact that his
contribution 10 the world of history has come o naught, therelore the readers sce a

James Walker who intensely feels his usclessness,

"His novels had made him a litde money, more than enaugh to
caver the costs ol Ihe paper he typed them on and the cigarettes he
smoked while he wrote them. They dealt with heroes like himself,
sensitive provincial types to whom Tate had dealt a cruel blaw, far
whom life was loo plaipn and nr(lin.:lry o be worlth muach at all. In ile
last p:lgct:_llh(,‘ heraes, trapped by their remoteness from history, died or

make loud perorations ahout social cnrrup!ion."”)

Eventually, alter a pcriml of long cxpectation, Jamces scems to have scived a
golden opportunity which sounds rather surprising both Tor himself and his wifc,
Elainc. He has been a caring hushand and father therefore he feels faicly guilty belore
he makes the final decision. A warm feeling of excitement has envoloped him when

he has gane 1o the telephone booth (o break the good news 1o Elaine. |

The author has brought together two thoronghly different personalites o
strengthen the ironic effect. To this end, Malcolm Bradbury has arranged o scemingly
close friendship hetween the innocent liberal Walker and the wicked, manipulating,
dishanest Bernard Fraclich. Walker has been drawn as a true-bred eonventional
Englishman, and on the other hand, Froclich has been depicled as a hero who is
determined to achicve what he has been looking lor regardiess of others' therghis,
suggestions or ideals. Therefore, calling Fraclich a Machevellian hero is going to he
an appropriate title, ' '

Walker's rigid way of clothing with a usual string-tic has been used as a
characlteristic feiture shared by all the Englishmen, and his awkward manners on
hoard and ungainly suit render him an casy victim for the open mockery of Fraclich

and for the ones with an identical stance.

“Fiaelich looked at him and loved the man. The eyve, embedded
in that cold flesh, saw, then; passion could take root, enthusiasm grow,
in that fleshly rind. Froelich warmed, as he had intended to do. in his
genius, and felt the man grow in stature. Walker too knew an occasion

when he saw one, "Actually”, he said, T think 1 will take off my lic."l !

0. Ihid.,, pp.32-33
11.0hid., p.192,
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Froclich has insisted that Walker should be invited as a creative writzr 1o the
university and when he is making this particular suggestinon during the
staff-mecting, the only view he has in mind is his promotion and completion of his
rescarch concerning the contemporary angry man. The irony lics in the depth of his
proposal which.has never been grasped by his colleagucs, so Froclich reaches his
aim using sccret methods of his own and he does not act in accordance with a sense

of utility.

Walker's dilemma related to his liberalism and carcer does not reach a
conclusion in America, but it goes on growing more and more serious. The moment
he has landed the Party, the university administration has initiated a canipaign 1o
make Walker take the Loyalty oath, but Walker rejects putting down his signature
on the ground that he is not an American ¢itizen, The liberal-minded Walker is nnder
the threat of losing his tenure for the next academic year, but Walker doces nol yield
to any kind of pressure exercised upon his personality.

“l came here for the chance 1o be uncommitied, it was o
marvellous chance, and I'm proud 10 he bere, T suppose. Yes, T think |
am. It was very disleyal of me 1o come, really. Rut T came to be Inval
ta being a writer. That means not heing limited. As | say, I'm not sure
whether this is a good commitment. But if you think enough of it 1o
ask me here, then den't limit it at all by anything like, well, (he
loyalty oath that T have on my desk in my apariment. That's a

n1i.l=!:1k(-."12

This Loyally oath has heen 'a(inplcd to secure democracy against any
perfidious attempt. Walker comes 10 America to satily his scnse of freedom, but
what he finds, instead of the liberty of an individual, is absurd items of law which
are limiting the ranges of activity of an intellectual writer. Maleolm Bradbury puts a
-great deal of importance to reflect the reactions of his characters in the presence of a
predicament {hreatening their value judgements moulding the essentials of their
philosaphy of life. Now, Walker has been put to a trial which provides him with an

appropriate ground Lo bring his liberal views and ideals inlo effect.

Walker's unbending obstinacy, makes some of the teachers and students
aggressive, and they have set a compaign to speed up his dismissal claiming that it
gets rather difficult 1o follow his courses due (o his strange accent. As it is appareni,

12.1bid., p311.



- Walker's moral solidity cannot guarantce him a secure luture in the Party. With the
propaganda spread ar and wide Walker realizes that his chances of staying in the
Parly are getling less than he has estimaled. The extlerpal pressure gmv\}s S0 intense
that Watker starts o question the standards he has stuck to up to this time,

Froclich gets what he has aspired after, and now the facully has gathered in
the staff-room to decide on whether a new creative wriler will be employed lor the
next academic year, Bemard suggests that the [und for creative writer should be used
for another uselul purpose, and presents his novel view on publishing a magazine
where he is going-lo issue the chaplers of his hook which has a[rcady' been rejected

by four publishers.

"His book on Plight l1:1d- now been refused by four publishers, n
fact 'l_lnknnwn 1o his_c!cpnrln{ent. and now that he had attained the status
he had lTong age intended to auain there seemed litlle need to sail in the
difficult waters of publishing any longer. One published to become what
he already was, Now with a magazine one could place the chapters as
articles. one could promote causes. ! 3

Now, Walker has been bealen because his last endevour Lo free himsell being
a slave to convenlions has happened to result in an unsuccessful affair with Julie
who has heen the typical representative of the materialistically-oriented society.
Walker has consumed all his energy idly, and his prospects to achieve a brillant
future have also been disappointed owing to the restrictions ever present in human
- socicty. Walker's voyage up 1o a new land which is supposed to offer countless
advantages ends up ironically and his sick wife who he tried to divorce several limcs
‘has remained as the only allernative that he can cling Lo safely.

"This world, it was true, favored those who had ends in view, .
and to this extent Froelich had gone lorward and Walker had, well gone
back. This was beecause Walker was 'ilIbJCClIVG pessimism and he was

w14

objective history, a turning wheel.
¢)The History Man

Barbara and Howard Kirk are completely fresh characters, that is to say; they
do not make a couple with conventinal ways. Howard Kirk is a sociologist who
closely follows the teachings of Marxist philosophy. The author chooses the neutral

13.Ibid., p.414.
14.1bid., ppd14-415. _
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omniscient narrative technique so as nol to be asscrtive, and offers impersonal
commentaries which can successfully be used o maintain a humorous or ironic
elfect. Belore introducing characters; the writer prefers to indulge himself in giving
general informalion about the campus, the way students look, the usual parties the
Kirks are used to glving and so on. The omniscient narrator presents a bit of
information about Kirk's physical appcarance and his publications which seem to
overthrow the generally accepted moral values. .

"Howard is a socielogist, & radical sociologist, a small, bright,
intense. nctive man, of wham you are likely to have heard, for he is
much heard of. He is on television a good deal, and has written twn
well-known and disturhing hooks, urging new mores, a new deal for
man; he has had a busy, literary summer, and a thirtd book is on iis
Wayl..}.‘i
Barbara's introduction has been made in a similar [ashion because before the
story progresses, such a quick way of introducing, at least some of the characlcrs,
seems necessary. Being a wife to Howard, Barbara reseribles Howard Irom many
aspects, particularly the Kirks do not ask each other questions about their privale

affairs. y

"As Tor Barbara, well, she is at this minute just a person, as she
puts it, trapped in the role of wife and mother, in the limited role of
woman in our society, but of course she loo, is a radical person, dnd

W16

quite as aclive as Howard in her way,

The Kirks mean to he disturbing, especially for the ones with complaisance
so they are a threat against bourgeois mentality and stability which are the great
-enemies ol radical views. Howard and Barbara devole all their energy and time o
promote social welfare of the community, and the Kirks are rather daring and broad
minded in making friends from greatly challenging circles, such as heteros, homos,
painters, advanced theologians, pop'smrs, IRA supporters... Last but not least, they
manage 1o bring togelher hostile eroups without giving any offence o either side.

“The principle is creative mixture. So the Wirks are mixing
people Trom lLondon with people from the town. They are mixing

heteros with hamos, painters with advanced theologians, scientists with

15.Malcolm Brudhury, The History Man (Englnnd.' 1976), p.3.
16.1bid., p.3. '
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historians, students with Hell's Angels, pop stars with IRA supporters, Muoisls
wilh Troskyites, family planning doctors with dropouts whao sleep under the pier.”

17

Myra anc Henry Beamish have been introduced as the Kirk's intimate friends.
The introduction of the Beamishes makes the reader sce the striking differences
which have emerged due Lo the dilferent st).']c ol life adopted by the Kirks. lenry
Beamish has completely been pleased \\:ilh -lhc sort of life he leads imd scems Lo
resist any snrl‘of changes, but he has been incapable of realizing the fact that his
marriage is aboul o break up. Henry has been drawn as a rather naive character who
‘cannot pereeive the purpose of the people with whom he contacts and he has been
unconscious of his wilc's disloyality to him with his bosom [riend, Howard. Henry
has been depicted as a victim who deserves being a Scapc goat, and Howard takes

pride in rescuing Henry from difTicultics he gets into.

Onc of the weaknesses of Howard has been his overconfident aitude o
others around, and ironically he means to be of assistance o Henry or Felicity, but
the reader clearly witnesses the discrepaney between his views and actions. The
scandalous parties they arrange excecd all the sensible limits but the couple seems
not to be disturbed by all this commotion taking place: in their own house.
Apparently they assume the role of a liberal-minded couple who does not have
scruples about their way of thinking and behaving, but both Howard and Barbara fail

to caleulate the high cost of indil’idéiily. Howard gives the impression that he is the
product of [iftics and his insistence to remain the way he is, irritates Howard 1o a
great extenl, As it has been traced closely, Howard's so called liberalism proves to be
false because it is obvious that Howard cannot be tolerant ol the people with

dilferemt views,

"Now he looks at Howard with bright eyes, he says, "You asked me o look
at theorics about the workings of social change in the works of Mill, Mark and
Weber, I hope this is a justifiable inlcrprclzuim!." Howard Jooks at the intolerable
figure: he says, "I hope it is." Curmody now dips-his head and draws the fat
document from its folder; he begins to read the first sentence from the hand weritlen
page. "Wait a minute,” says Howard, "Are you proposing o read all that?" “Yes,

sir," says Carmaody. "I'm not "sir", suys Howard, *T don't want your deference.” 18

12.1bid., p.7
18.1bid., p.131



Carmody, as a lypical moral reaction, starts a campaign to reveal the
scandalous private life of Howard. Carmody runs the risk of beign expelled fram the
~department therefore, he joins hands with Felicity to disclose the lascivious
activities of Howard. Meanwhile, Howard experiences an incredible success in
having intimacy with priggish Miss. Callendar who has been Carmody's advisor.
This closeness between two totaly different personalities makes one think the
possibility that Howard, the well-knawn schemer, is exploiling Miss Callendar to
achieve his purpose.

"At least T hape you don't helieve Mr. Carmody's version. 'l
listen to all stories with a certain healthy scepticism’, says Miss
Callendar. Do you take milk?' "Thank you,' says Howard coming and
sitting  down an the sofa, "Well,' says Miss Cnllendar,” a tale of sexual
heroism. Do go on.' 'l gather you know that I'm being accused of
gliving goad marks to Miss Phee in exchange for her sexual favours?
says Howard. 'Yes' says Miss Callendar, ‘sugar? And of general moral
corruption’ says Howard, with polilical overtones. No, thanks." 'I think
you basically being accused of intellectual persecution’ says Miss

Callendar.” 19

Howard has lived by the ethics which have been shaped according to the
dictates of his own conscience and mentality. He feels that Miss Callendar is going
to accuse him of robbing the chastity “of girl students in exchange for good grades,
therefore, under this particular threat he tries to persuade Miss Callendar into
believing that he has wanted to help Felicity out of a perverted intimacy. Again,
Howard presumptously claims that he is free from blame because he is acting upon
good-will only. ‘

"Miss Phee's one of my advisces. She's & very sad creature, She's
been through everything. Boy trouble, girl trouble, an abortion, the
identity crisis, a breakdown...' 'The.mennpnuse,' says Miss Callendar,
‘No yet', says Howard. 'Well, you've something to come,’ says Miss
Callendar. 'A scone? | made them myself." Thanks says Howard.' She had
a crisis that night. A leshian affair she was having was breaking up.'
Isn't she rather hogging the problems?' asks Miss Callendar. 'She was
in trouble,' says Howard,' she went down there into my study, and
started r:ﬂcing through my papers. She wanted to be caught, | think;
anyway, I caught her.' ‘The instinct of curiosity, 'says Miss Callendar,'
Mr.Carmody has that ino."20

19.1bid., pp.207.208.
20.Ibid., p.208. .
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Carmndy's heart swollen with grudge against Howard has led him to arrange a
devilish scheme to exhibit Howard's scandalous intimacy with one of his students.
Now, in the lollowing excerpt Miss Callendar discusses the motives of Carmody
with Howard who still makes efTorts to prove that he has meant to extend a helping
hand to Felicity;

“I want you to see that this situation isn't as Carmody described
it." says Howard, 'T want you to sce it humanly.' 'My Carmody wanted
you to see him humanly,' says Miss Callendar. 'Miss Phee nceded
help.’ snys Howard, 'that's why I tock her into my house. That's why
she was there over the weekend while my wile was, away.” Did your wife
go far?" asks Miss Callendar. '‘London' savs Howoa=d. "You did tell me
ahout her trips to London,' says Miss Callendar,’ she goes her way, you
go yours. No doubt you were able to give her much more altention and
help u.-'hilc‘shc was away.' 'She was there,’ says Howard, 'to look after
the children, We looked after them together. We took them to the
fun-fair,walked in the country with them.' ‘But did you give her some
help,” says Miss Callendar, 'there were phatographs of the help!
‘Exactly, says oward.” 21

Malcolm Rradbury reveals misconceptions of Howard with Miss Calendar's
catechism. ‘Allhough Howard ironically goes on defending his corrupted ideals, the
knowing reader sncers at his obstinacy.

"Howard's excessive scll-confidence, corrupted notions lead o [atal
consequences. Barbara cannot tolerale being neglected any more. In the opinion of
onlookers they have a moderately happy marriage, but actually it is a marriage of
futility.

"The more we go into lhis, "says Barbara, 'the more [ [eel the
last thing we nced is a party. [ think it's a very doubtful celebration.
"Yeu thought that last 1ime,'says Howard, "and it c]ﬁercd you up.' '‘My
God, loward,” says Barbara,'what in hell do you know ahout my
cheerfulness or my misery? What access do you have to any of my
feelings? What da you know about me now?' 'You're fine,' says Howard,
Tm appalingly miserable,’ says Barbara., "Tell me why?' asks Howard. ‘1

w22

prefer not 10" snys Barhara.

21.Ibid., p.219.
22.1bid.. p.209.
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The latal accident that leads Barbara to death has passed unnoticed by Miss
C']llcml ar and Howard who accidentally leave the door of their room open and Barbara
happens to go by this very room before this accident will 1ake place.

“But it is a small altercatian, and down in the basement they do
not hear it. Nor do they hear when, higher in the house. in a glicst
bedroom empty of Felicity's things, 2 window smashes. The cause is
Rarbara who, bright in silvery dress. has put her right arm through nnd
down, savapely slicing it on the glass. IT Tact no ane hears: as always
al the Kirks' parties, which are fminous for their happenings. for being
Tike a happening, there ic g lot that is, indeed, happening, and all the

W23

people are {ully occupicd.
d)The Rates of Exchange

Apparently, the prophet of the English fanguage, Dr.Petworth finds himself
helpless in the midst of an east Furopean country where he fails to communicate his

views due to political and language barricrs.

The naivety of Dr.Petworth gives risc Lo funny situations because his only
concern has been lo lc‘clure the Slakan unwc‘rqny students on the English Language

and Lingustics.

Alien to the Slakan culture, it scems rather difficult for Petworth 1o avoid
mishaps which render him an awkward and pitiable figure. Although the adventures
of Dr.Petworth have occupied all the narrative, this fact does not count for ralling
Petworth the pratagonist in the real sensc

The authaor reveals the Tact that Petworth has no identity at all in Slaka and
the things he values highly scem to be disregarded here. The Slakans fail to call him
correctly and this particular example serves as an evidence Lo indicate that he has no
identity in Slaka.

Another character with a minor role to play has heen Mr. Steadiman who has
been drawn both as a furiny and pathetic figure. This cultural attaché leads a difficult
life which has heen made even harder with an unmanagable wife and countless traffic

accidents.

23.Ihid., p.230.
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In this particular novel, the strange occurrences gain priorily over
characierization. Tor instance, Katya Princip a dissident movelist wilth a great
imaginative power has not been allowed to get her novel published. Tn a world of
restrictions is it possible for an individual to have an identity of his own? In a way,
the writer emphasizes the current idea that the people living in the Tron Curtain
countrics have to acl in accordance with the dictates of the regime. Katya gets closer
to Dr. Petworth in order to achieve her [irst and only purpose, which is to have her
book published in Europe, and unconsciously Petworth has been appointed as a
courier, I

Katya calls one of the characters Stupid, and now the reader discovers the lact
that Dr.Pelworth acts without discreet and loses the copies of Katya's novel for this
reason he deserves being called stupid, The wrbulence enveloping the whole world
causes the loss of the novel. Petworth belicves that he has a complete control and
priviledge in the realm of linguistics, but he ironically comes to realize that he lails
lo convey his views, and he also yields to the secret, plotting ways of the Slakans.

A clerk in a white shirt makes some telephone calls, and then says:

"I'm alraid lﬁcy offloaded your brielcase at Franklurt by mistake.'
‘'oh, no,' says Petworth, "When will T get it? ‘T'm afraid you won't, 'says
the clerk. "When they found the passenger wasn't scheduled through the
airport, their security people blew it up. ‘T see, 'says Petworth, "You'll
take more care of me.' 'well, these days one has to be very cautious,’
says the clerk. "You're entitled 10 make a claim, of course. Was there

anything in it of great value? 'T s:u[;pnsc not,' says Stupid."24

Lubijova, Tankic and Mrs Gogo can be considered types rather than characters
to study. Each takes great pains to make a good impression upon Dr.Petworth, but
their exaggerated ways make them pure caricatures. They try to present and talk
about things that do not exist at all. The false pictures about their true standards
increase both the quality ol humorous and ironic elfects of the narrative,

e)Cuts

Malcolm Bradbury handles a subject which dominates the whole lives of
individuals. It is the power of money which has ever been superbly important. In
this particular novel money is everything; money makes the world rotate briefly,

Again, in the novel the author tends to illustrate types of individuals who
stand for the qualitics of various groups of people, The main purpose of the writer is

24 Mualeolm Bradbury, Rates of Exchange (London, 1983), 309,
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lo emphasize the policy of the English government adopled to rationalize the private
and public expenditure in 1980s. The restrictions imposed affected every houschold
and institution in England, and the individuals who were greatly inlluencer by this
generally practised cut-down were the members ol poverty-stricken districts

Malcolm Bradbury turns his atiention to script-writers and film producers
activaled by merely finaneial matives, )

Henry, the provincial school 1cacher, who has led a life of isolation is hired
by a film company. He has been drawn as an unsophisticated individual and this
particular disadvantage of Henry makes him get into various dificulties. The scripts
he has already written nndergo vast changes in connection with the actors' and [ilm
stars’ tendencics or moods. So Henry plays the part of a helpless seript-writer who
has been drified 1o and fro with the passing fancy of the producers and film cast.
Henry hands in his resignation with the expectation of a more comfortable future,
but the cvents take such an unfovarable turn that he has repented of his folly
hundreds of times.

The author has recourse (o using dialogues to enliven the narrative, and the
events gain so much importance that characters do not emerge as individuals
deserving to he examined. So the chain of occurrences overshadows the characters in
a world ruled by materialistic motives only.
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